FILMS 





























MAY 11’5068 


RADIO 




















VIDEO 
































STAGE 








Annual subscription, $10. 
New York, N j 


ALL RIGHTS RESERVED 


Y., under the act of March 3, 


Single copies, 25 cents 
1879 








VOL. 178 No. 9 


NEW YORK, WEDNESDAY, MAY 10, 1950 


PRICE 25 CENTS 








YANK PIX IN OVERSEAS SEE-SAW 


Vet Technicians 
Still Snarled On 


3-Dimension Pix 


Despite the current ferment in 
the film industry for development 
of a simple “three-dimensional 
film system as an antidote to tele- 
vision’s inroads, that goal is still 


| 


as far off as ever. That is the opin- | 


ion of major company technicians | 
who have studied the possibilities | 


Ringling Circus 


of tri-dimensional pix over the 


course of years. 


All major companies have been 
working feverishly on the problem 
for the past decade and more. 
General Precision Equipment has 
been doing lab work on such a 
project continuously for the past 15 
years. It is estimated by one top 
major company technician that 
3,000 potential inventors are tack- 
ling the poser. But the target is 
still a gleam-in-the-eye. 

In a truly three-dimensional 
film, technicians say, the images 
would be clearly distinguishable 
and separate from the background. 
The old type stereoptic pix depend- 


ed on various trick devices, such | 


passed 
Techni- 


as specially-made glasses, 
around to the patrons. 


| passes 


cians do not consider these de-| 


vices as making a film actually 
three-dimensional. 


The constant hunt by all majors | 


as well as the Society of Motion. 
‘the RB-B&B caravan took off for 


| Boston Sunday (7) night. 


Picture & Television Engineers has 
been for some process which would 


(Continued on page 55) 


Unearthed Bias Rule 
Creates Kansas City 





. Kansas City, May 9. 
Controversy over admittance of 
Negroes to theatres of Kansas City, 


ing notice at the Avenue theatre, 
Minnesota avenue second-run 


_in the Eighth avenue arena next 


Femme Rasslers Tossed 


In Paris Tourist Cleanup 
Paris, May 9. 

Paris gendarmerie have hauled 
out the sapolio in preparation for 
this summer’s anticipated heavy 
influx of tourists. They are hound- 
ing streetwalkers and generally 
cleaning up the town of minor 
vice. 

They are also censoring carni- 
vals, where femme wrestling has 
been a major attraction. Gals have 
now been ruled out as grunt-and- 
groaners. 


| 





BIZ aLIDEs, GOIN 
REMITTANGEO UP 


Boxoffice receipts on American 
pix abroad, which for several years 





resisted the decline that hit domes- | 


tic grosses in 1947, have now begun 
to show definite signs of recession. 
Bright side, however, is that Yank 
distribs are nevertheless succeed- 
ing in getting a larger share of 


| their income abroad to this country 


Tops Own Record 


Ringling Bros.-Barnum & Bailey 
circus this season topped by 
$70,000 its record take from Madi- 
son Square Garden, N. Y., last 
year. And it was almost all done 
with passes—or the lack of them. 

Cutting down stringently on the 
oakleys was said by v.p. Henry 
Ringling North to have made the 
new mark possible. Number of 
issued by the various de- 
partments of the show was sliced | 
by almost 50%. 

Garden gross was close to 
$1,600,000 for the 65 performances 
in the 33-day run that ended when 


Paid at- 
tendance was about $825,000. 
When the show pulled out it 
was the first time it had done so | 
without assurance of being back 


year. It is reported, however, 
that a new two-year deal is being 


|worked out at the same terms as 


Furor, Forces Closing 


prevailed this season. 


With costs soaring and profits 
| dwindling. prexy John Ringling | 
North edicted that  deadhead 


‘tickets handed out by the show’s | 
Kans., has caused posting of clos- | 


house and the Kansas side’s newest | 


UNION AIDE’S MURDER 


theatre. W. D. Fulton, theatre- 
owner, posted notices for closing 
following close of business May 14. 

In explaining his action, Fulton 


said he lost $600 last week in op-| 


erating the theatre. He averred 
that business has been steadily 
dwindling since interpretation of a 
State law two months ago prohibit- 
ed denial of admittance of Negroes 
to theatres. 

Kansas Civil Rights Law has 
been on the books since 1874, mak- 


ing it a misdemeanor to deny ad-| 


mittance to public places of amuse- 
ment to any person because of 
race, color or previous condition 
of servitude. Custom has been for 
many years for Negroes and whites 
to attend separate theatres in 
Kansas City, Kans., as is the case 
in Kansas City, Mo. 

Only a few months ago a suit 
was brought against the Gyanada, 
Fox Midwest deluxe house/ alleg- 
ing that admittance was dchied to 
two Negroes who attempted to buy 


(Continued on page $5) 





press, billposting, police and legal | 

departments must be held to a 

minimum. Thus there were prac- 
(Continued on page 55) 





TO BE FILMED AS INDIE 


Norma Productions, indie film- 
making outfit headed by producer 
Harold Hecht and actor Burt Lan- 
caster, will film the life of William 
Lurye, International Ladies Gar- 
ment Workers Union organizer, 
whose violent death a year ago by 
hired hoodlums became a cause ce- 
lebre. Hecht pulls into New York 
today (Wed.) to meet on the pic 
with David Dubinsky, ILGWU prez. 
and other union officials. It is not 
certain whether Lancaster will star 


‘in the pic siuce a semi-documen- 


tary treatment may be furthered 
by using an unknown. 

Norma has a deal with Warner 
Bros. whereby the unit alternates | 
one film for the major with an-| 


other on which the company has 


first releasing call. Lurye opus’ 
(Continued on page 53) 


a result 


| bear 


‘Hayward production, 
' $100,000, 


than at any time in the past three 
years. 

Theatre grosses in most areas of 
the world zoomed after the war as 
of temporary prosperity 
and an influx of Hollywood prod- 


j}uct which hadn’t been available in 
|some countries for five years. Biz 


In NY. by 706 


abroad continued high through 
1947, 1948 and most of 1949. Then 
general economic conditions began 
catching up with film trade and 
perhaps some of the novelty of 
having U. S. pix back again began 


| wearing off. 


Result is that reports coming in 


now to major distribs from over- , 


seas indicate last quarter of 1949 
and first quarter of 1950 b.o- re- 
ceipts have receded. With restric- 
tions applying in most countries to 
the conversion of local currencies 
to dollars, fluctuations in theatre 
grosses don’t necessarily, however, 
a direct relationship to the 
amount of coin returned by the dis- 
tribs to U. S. 

It is this money remitted to New 
York and taken up on homeoffice 
profit-and-loss accounts that the 
majors have been able to push up, 


(Continued on page 53) 





‘Roberts Soars 


To Million Profit 


Profits on “Mister Roberts” have 
now topped $1,000,000. The Leland 
financed at 
has already distributed 
$900,000 net on the investment and 


'will send another $100,000 to the 
' backers in the next week or so. 


For the week ending April 29, 
the original production of the 
Thomas Heggen-Joshua Logan play 
netted about $2,600 on a gross of 
$28,600 at the Alvin, N. Y. On the 
same week the touring edition 
made over $5,300 on a gross of $25.- 
500, at the Colonial, Boston. 











Trade Stuff 


About a year ago, CBS-TV 
had a sustaining dramatic 
house package, in which one 
of the heavies in the piece 
bore the name of “Trammell.” 

NBC-TV repaid the compli- 
ment Sunday night (7) via its 


“Philco Playhouse” but in 
the-other-cheek way. Doing 
an adaptation of Margaret 


Kennedy’s novel, “The Feast,” 
the play had the nicest per- 
son in the story, as played by 
Margaret Wycherly, named 
“Mrs. Paley.” 








Kid Sportscaster To 
Give Baseball Inside 


Radio’s youngster sportscaster 
! will launch his own program when 
nine-year-old Charles Hankinson, 
Jr., takes over the WNEW, N. Y., 
mike Sunday (14) at 6:35 p. m. 

Directed chiefly at kids, “This 
Week in Baseball” will have the 
moppet cover the day’s scores, re- 
view and comment on diamond 
news and give his own predictions. 
A member of MBS’ “Juvenile Jury” 
for the past two years, Hankinson 
has forecast baseball results with 
greater accuracy than some adult 
pros. Show will also plug sand- 
lot ball for youngsters. 


CBS Almost Puts 
Hope-Frigidaire In 
NBC Deep Freeze 


NBC last 





week came 
close to losing the 
sponsored Bob Hope _ one-shot 
series, with its attendant prestige 
and coin splurge ($130,000 per 
program). because of inability to 
clear the Sunday afternoon time. 


perilously 
Frigidaire- 


CBS said ‘come on over, we'll 
give it to you” and for a while it 
looked as though Columbia and 
Hope were headed for a _ video 
wedding. 

Second program in the Frigid- 
aire series (first one came off 


Easter Sunday’ was scheduled for 


next Sunday (‘(Mother’s Day), but 
General Foods, which has taken 
over sponsorship of “Hopalong 


Cassidy,” retused to relinquish the | 


time and program. 

Only through the circumstance 
that the “Saturday .Night Revue” 
checks off on May 20, for the sum- 
mer, enabling Frigidaire to move 
in for the May 27, 9 to 10:30 time, 
thus giving Hope a_ back-to-back 
showcase with the continuing Jack 
Carter show, saved the Frigidaire 

(Continued on page 54) 


CALL GRUNTERS ACTORS, 
AGVA WANTS TO ORG ’EM 


Hollywood, May 9. 

The American Guild of Variety 
Artists plans to organize pro- 
fessional wrestling. The variety 
union considers wrestlers as per- 
formers. 

AGVA is taking this stance be- 
cause video is becoming an _ in- 
creasingly important facet in the 
careers of the grunt-and-groaners. 
Grapplers are being handled by 
talent agencies on the Coast, and 
percenters are becoming increas- 
ingly important to the careers of 
the wrestlers. 

Primary work of AGVA is ex- 
pected to be done on the Coast, 
where there have been some dif- 
ficulties because of beefs that 
televising of bouts has caused a 
‘drop in revenue. Since many 
grapplers work on a percentage of 
‘the gate, they feel income has 
| been hit and compensation from 
| video hasn't made up the differ- 
‘ence, 





Only Co-ax Cable 
Can Make H wood 


In Tele—Weaver 


Hollywood, May 9. 

Let the Coast bleat and blow all 
it will about being the world’s tele- 
vision capital but it won't and can’t 
happen until the nation is spanned 
by the coaxial cable to create a 
live national network. 

NBC’s tele topper, “Pat’’ Weaver, 
unburdened himself of these choice 
clips of clairvoyancy on a_ short 
stopover from Frisco, where he 
spoke to the brewers in convention 
on how TV is made to order for 
them and that cases will be sold 
where bottles were bought before. 

Weaver must’ve gotten a little 
tired hearing about Hollywood's 
wild claims of pre-eminence and in- 
dispensability as the only big time 
stopover along the milky way and 
let go from the floor with a few 
opinions of his own. Kinescope he 
holds out little hope for; film is all 
right for certain types of programs, 
but will never approach instanta- 
neous live transmission, and Hol- 
lvwood talent should know by now 
that the only way to get their feet 
wet in TV is to come to New York 
and “have it done right.”’ 

The cable, Weaver said he had 
reason to believe, would be laid 
cross-country and be ready for use 
by early ’52. Nor will it be too 
costly for the medium to absorb, 
what with the swelling volume of 
business and mounting sales of re- 

(Continued on page 55) 





‘Enjoy Yourself’ More 
Than a Hit Tune; Sets 
A Postwar ‘Fliny’ Motif 


“Enjoy Yourself,” the Carl Sig- 
man-Herb Magidson number that 
was launched 18 months ago, has 
caught on during the last six 
months to become one of the most 
unusual of Tin Pan Alley’s many 
postwar phenoms. Aside from the 
merits of the tune, the song is 
getting increasing play as the ex- 
pression of an underlying urge for 
a fling, especially in the a.k. set. 

Because of its viewpoint, niteries 
and restaurants are giving it a 
heavy accent in their dance sets. 
The number has been found to be 
a stimulant for spending in the 
cafes. E. H. Morris Co., tune’s 
publisher, has made tieups with 
several travel agencies which are 
using the “Enjoy yourself, it’s later 
than you think” theme to promote 
the get-away-from-it-all feeling. 
The White Tower restaurant chain 
has also been spotlighting the tune 
with streamers in behalf of its 
hamburgers. 

Widespread plugging along these 
unusual routes has resulted in 
steady sales of the tune on wax. 
Top disk in the field is Doris Day's 
cut for Columbia with Eddie Can- 
tor on Victor, Tommy Dorsey on 
the same label and Louis Prima on 
Mercury also basking in the phile- 


' sophical gravy. 
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Gov't Edict Blocks D.C. Site for Int! 
Exposition: Blow Threatens Fadeout 


Washington, May 9. + 
Masquers’ 25th Anni 


“Freedom Fair,” Washington’s 
Hollywood, May 9. 


proposed international exposition 

with an entertainment midway, is 

threatening to do a complete | The ae reed a ps a 
“ 7 ” $ | J ceiebrate 
Humpty-Pumpty” off its wall. |e eniversare May o5 | 
, : . haw | sary . : 
Stumbling block is a ruling by t | Alan Mowbray is handling the | 
U. S. Attorney General that nO program under supervision of | 
private, noh-profit corporation may Ralph Murphy, current president. | 
be created to handle “Freedom | pact presidents, in addition to Mow- | 
Fair.” One result of this is that) pay are Mitchell Lewis, Antonio | 
the Fair management must NOW Moreno, Pat O’Brien, Robert Arm- 
discard the Government-owned lo- strong, Edward Arnold and Charles 
cation it had selected and must | K emper. | 
try to find something else. And 
if it cannot find something quick- 











ly, then the Fair may be scrapped. a 
“Freedom Fair” (along the lines Big Show Group 
of the New York World’s Fair) | 
was conceived to feature the ses-| 
quicentennial anniversary of the | oye 
nation’s capital. The committee | a roa 
asked $3,000,000 of Congress as a | 
working fund. This was blocked | 
several times in the House, but| Queen Mary carried a full show | 
the money was finally voted by biz contingent on its departure. 
Congress last fall. Since 1950 is | from New York yesterday (Tues- | 
Washington’s 150th anniversary, it day) for Europe. Among those on 
was then too late to get a Fair | board was Ellis G. Arnall, prez of | 
ready and buildings up in time. the Society of Independent Motion | 
So it was decided that the Fair | Picture Producers, and his wife. | 
should run in 1951 and 1952. After | Former Georgia governor will be | 
several false starts, Paul Massman, |2Way about three weeks, heading | 
of Chicago, was hired as general | first for London negotiations on 
manager to get things rolling. But | the Anglo-U.S. film agreement, 
because of technicalities in con-|*#en to France and Germany. 
nection with financing the struc-| George S. Kaufman and his wife, 
tures to be leased to exhibitors, it legit actress Leueen McGrath, | 
was decided to form a non-profit | headed for a European vacation 
corporation. bes org at rg vega a | 
What the Attorney General has | meragyet ommy sringer le rite 
ruled is that since the sesqui com- Frag a run at the Latin Spuertee, | 
mission is an official Government |“"_ , 
agency, it would require an Act| Richard F. Walsh, president of 
of Congress to turn its powers | the International Alliance of The- | 
over to a private corporation. It | atrical Stage Employes, is going to | 


is generally agreed that it is too |@ UNESCO conference in Florence, | 


late for Congress to act this year. | Italy, . - a He a 
Hence, the only alternative left }June 20. a Sans 


appears to be to move the Fair 


|bound to appear in a new film, | 
from Government ground to anew 


| “Happy Go Lovely,” at the Asso-| 
private site, where private exhib- | lated British studios for producer | 
itors would have authority to erect 


{Marcel Hellman. On loan from 
their own exhibition ~ buildings. | Metro, shell be away about sour | 
This would take most of the bur- 


| months. 
den and expense off the shoul- 


William S. Roach, film attorney, | 
ders of the sesqui commission. |i8S heading for Paris for UNESCO | 
However, no site has been located |i an effort, expected to take two | 


vet. years or more, to draw up a new) 
2 international copyright convention. 
Others aboard are Kay Harrison, | 
; ° ° head of British Technicolor; Lester | 
High Ct. Again Fails To Markel, Sunday editor of the New 
Act on Lawson Trumbo | young piano virtuoso, and Mrs. Gil- | 
oe |bert Miller, wife of the legit pro-| 

Washington, May 9. | qucer. 
Supreme Court did not act yes: | 


York Times; Sigi Weissenberg, | 
terday (8) on second petition of | 
John Howard Lawson and Dalton | Hart, Jr., Loses Fight | 
Trumbo that it review their con- ’ ° 
viction for contempt of congress in To Crack Dad S Will 
the “Unfriendly 10” case. But in Hollywood, May 9. | 
another case, court hinted that it William S. Hart, Jr., lost his 
probably has not changed its mind | long drawn-out fight to break the | 
since the first petition. High court | will of his film-cowpoke father, 
nixed the Lawson-Trumbo appeal which left most of $1,170,287 
several weeks ago, and they are! estate in Newhall to Los Angeles 
now urging it to reconsider. | county for memorial parks and a/| 


‘ The = ~ decided yester- ' museum. Son gets only $100,000. 
ay involves e conviction of | i 

Helen R. Bryant and Mrs. Ernes- | ust fund set up for him. | 
tina G. Fleischman, of the Joint | Jurors decided by 10-2 that the | 
Anti-Fascist Refugee Committee. | will wasn’t made as part of an/| 
They were convicted following|insane delusion. Several hours | 
their refusal to supply organizetion earlier, by a similar vote, the | 
records to the House un-American | jury decided Hart wasn’t unduly 
Activities Committee. The women influenced to disinherit his son. | 

















argued that there was no commit-| Case went to jury last Wednes- dustry in New York state employed 


tee quorum present, but the high day (3) after months of argument 
court’ nevertheless upheld their and testimony. A 


conviction. vote was 8-4 for Hart, Jr. | 























‘survey of the industry’s wages and ; : Lian : : : 
5 10 /hours conducted by the state’s de- in an overcrowded Ciro’s on a grind policy picking up nothing but 
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|!a south-sea setting, Miss Lamour 


one point, greatest number, or 21,692 worked | 


‘partment of labor, showed the 


|median gross hourly earnings for | : ~ : 
lthe amusement indusiey yen always wanted to send her to Columbia but she had never got there, 


($1.09—half the workers earned 
\less and half earned more. 


the BBC May 23. 


| planning to duplicate the N. Y.. 
_Plaza’s Persian Room in the Alex- Pulitzer rize winn 
/andra Palace studio. The Persian have had to resort to 


| Room is Hiledgarde’s N. Y. stamp-' then, as I say, there’s alway 
land of pioneers, 


jing grounds, 


Wednesday, May 10, 1950 
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SCULLY’S SCRAPBOOK 


By Frank Scully 











The Strip, May 6. 

| Herman J. Mankiewicz was our host, but I noticed before you could 
|say Jackie Robinson that Mank had put Mercedes McCambridge right 
'next to himself at the speakers’ table and guarded her right flank not 
by me but some Maturean character who turned out to be ‘her husband. 
Next to this synthetic Swiss guard, who shall be otherwise nameless, 
'Mank planked me. Then he waved my little Alice off to some hencoop 
‘in the corner next to his Sarah. Or “Poor Sarah,” as she has been 
known for 25 years by everybody, Mank included. __. 

At his own left, if anybody can be said to have a left in Hollywood 
any longer, Mank parked a guy named*Tom McCarthy, who had weeks 
to change his name before the banquet took place but held on hoping 
S f| | that the senator from Wisconsin would change his. This Tom McCarthy, 
3 f| it turned out, was president of the Ivy League of Los Angeles as wel! 
‘as prez of the Columbia alumni of the Mickey Coen Concourse, which 
included Ciro’s, where the banquet was being held. 

Next to McCarthy, Mank had placed Morrie Ryskind. They were 
splitting the m.c.ing. 











« 


“ld 


WILL MAHONEY 


THE INIMITABLE 








Poker, Monocles Wild 
Beyond Ryskind was Charles Cobuyn, who years ago seemingly had 


rm just in and out of the Wal- | taught Ryskind that a guy with a monocie and a backlog of Shakes- 
poly eee “Yt ee cee ; wis pearean one-night stands, including the~ Morningside Heights boiler 
the Editors anc ublishers and ne room and the Barnard lawn, could play poker—especially if he came 


(May 12) it’s “The Mayors of the 

World” as the guest of his Honor 

Mayor O'Dwyer of New York. 
Represented by 


from Savannah instead of London in the first place. 

Next to Coburn was Vanessa Brown, who not only had gone to UCLA 
and had often posed in a bathing suit ng > ” pe _ but 
actually had passed enough courses at the Westwood college to grad- 
tnt tll tn Ec al uate mn so Aart a prisoner of 20th-Fox. At her left was somebod) 

named Frank Mankiewicz, who it turned out had once been editor of 
the Daily Bruin at UCLA when Miss Brown was a reporter on the 


LAMOUR DRAWS RAVES paper (easily identified because she or rape suits mg mortar 
cased , a interview essors on their re- 
IN PALLADIUM BOW porno “ina interviewing professo eir 1 


London, May 9. This particular Mankiewicz, it developed later, was a nephew of Joe 
U. S. film actress Dorothy La-| Mankiewicz. Joe was pencilled in for the dinner, too, but didn’t win, 
mour drew raves from the Pal-| Place or show. So was Rosalind Russell, who it seems went to Barnard 
ladium audience at her opening pen ing 14 in consequence they have now upped the admission 
ay 3 + charges to per annum. 
ry eri ae ie a eee | All these names were thrown at me by Mank some days before the 
selection of sentimental tunes and | »anquet so that I would defy doctor’s- orders and desert a,warm bed al 
a topper with a sarong number in| Bedside Manor to eat a dinner at Ciro’s. It was explained at the 
dinner itself by Prez McCarthy that Herman Hover, who owns the 
nitery, was a Columbia man, too, and was expected later. 
“Probably eating at Romanoff’s,” said Mank. 
ception. Sans Hover Charge 


Leo De Lyon, holding over from | Hover’s class was '18, Columbia. Mank, Morrie, McCarthy and | 
the previous bill, and Buster) were '17—generally admitted to be the most notorious class ever to 
Shaver and Olive and George also’ split a billing with Nicholas Miraculous Butler. 

did extremely well on this pro-| We weren't eating at Ciro’s exactly but in a room upstaits and in the 
gram which looks like a cinch to hack called the Ciroette, on account Hover thought it wag French for 
stay three weeks at this house. | intime. Well, it was intime all right. About 140 people were crowded 

At the conclusion of her Pal- | into a room that 40 would crowd, and Martin and Lewis were playing to 
ladium stint, Miss Lamour is slated | eapacity downstairs and pushing their overflow upstairs, while the Ivy 
to do concerts in France and Italy. | |eague’s Columbia chapter was pushing its overflow down into the 
An audience with the Pope is also’ main dining room. Naturally we were winning because we had the 
on Miss Lamour’s agenda. laws of gravity as well as Mank, Morrie, Mercedes McCambridge. 
Vanessa Brown, Charles ‘Coburn and Hon. Frank Mankiewicz on our 


Too-Tough-to-Get-In Bally “a turned out that Vanessa Brown's former editor was not only Joe 


? : Mankiewicz’s nephew but Mank’s and Poor Sarah’s son. Not only that. 
Hurting European Tourism but he was a candidate for the California Assembly, described, as mv 


Rome, May 2. | contribution to honesty in politics, as “the lowest office in the lowest 

Continental hoteliers and nitery | legislature in the land.” 
operators are worrying already, Then Mank threw me to the Lions, which is what Columbians think 
whether the Holy Year was over- they are ever since they beat Stanford 7-0 in a Rose Bowl game in 








drew three curtain«calls and was 
obviously very moved by the re- 





‘sold to the degree it’s chasing 1934. I had hardly run through my introductory routine, remarking 
‘moneyed New World tourists to | that Mank didn’t know it but that I was the prez and only member of 


South America, and elsewhere. @ league for a 10% sales tax on all speeches over 10 minutes and that 


| The fear is of not being able to get | the first plank of the platform contained a clause that all speeches had 


j ing to contain the words, “And in conclusion,” when Mank popped up. 
so pone agua =e lens grabbed the mike and said I was writing a boek on flying saucers and 
Fact is that the pilgrimages so he was sure the Columbia alumni would rather hear about that more 
far have been on short budgets, than anything else. 
with pension-type accommodations | , 50 I had to violate my oath of office and talk for 15 minutes, striving 
in the main for the tourists. The 4esperately not to tell these diners anything of the sort. Surely Mank 
luxury hostels are by no means must have known that the first rule of a hep literati is, “Don’t tell it. 
overburdened. sell it!” In the second place, why should I go to jail for Telling A!! 
Reports coming back here are before I get the book out? And in the third place, I’ve noticed enlv 
that the luxury liners scared off  t00 often that people who get it through their ears never bother to get 
bookings by Americans. There ‘t through their eyes. Besides, if Henry Holt & Co. knew I was going 
were reports also that certain Paris #™0und talking about this book instead of writing it, they’d slug me 
and Rome hotels “were all booked With a flying saucer, magnetically directed to hit me right where it 
up to the end of the year,” ete, A Would hurt most, which at this moment, due to millions of units of 
quick campaign to unsell this em- penicillin injections that read like a Truman budget, would be right 
barrassment-of-tourist-riches is be- Where I'd like it least. 
ing discussed now by Swiss. So these are some of the reasons I dummied up and wouldn't talk 
French, Italian and Lowlands #bout “Behind the Flying Saucers” (July, 1950, $2.75 all bookstores’. 





hoteliers. The final reason was that I was pouting about the seating arrange- 
rings Why = I have sat next to Mercedes McCambridge? Why 

. i ave to talk y ‘ter who 

67,799 Jobs in 1949 taped waited across that tall, dark and handsome character wh 
For N.Y. Amus. Industry I'd been dying to know for months if she had been named Mercedes 


because she was born in one of those German Daimlers or because her 
-mother admired one, and I hated to ask her in the presence of what. to 
me, at least, was a perfect stranger. 

; The Spanish Side of McCambridge 

_ Well, I did anyway, and she told me-that it was because her grand- 
mother was Spanish and Mercedes means “Child of God,” and I guess 
that will put all smart alecs, me included, where they belong, which is 


Amusement and recreation in- 
67,799 people in 1949, of whom the 


in the state’s 1,282 film theatres. 
Figures, revealed this week in a 


‘the Hover charges. 
When she made her own little speech she told how her father had 


and it was a consolation to him and to her at this late date that she 
had succeeded even so. Not a soul thought she meant she had suc- 
Lowest earners were employed ceeded in spite of Harry Cohn, which shows how cultural a Hollywood 


‘in filmeries, where some, such as evening can become when people mention “Columbia” and don’t think 
‘ushers, cashiers, etc., got less than of either Harry Cohn or Bill Paley. 


'50c an hour. Highest hourly earn- i , 
‘ings, with a median of $3.33, were ‘fort among the downstairs bunch to hold that Lion. Nobody would 


reported for legit. 


When the cultural evening came to an end there was a determined 


let us out, lest we disturb the clowning of Martin and Lewis and the 
clatter of dishes below.. But an old hand at both getting in and out of 
places where protocol is seeking to louse up camaraderie, I cut through 
the kitchen and worked around to the entrance for my bullet-proof hat 
pc the proper dress for May along the Mickey Cohen Con- 

urse, ° 

Mank came scooting through the opening I had made as I sent the 
an ee pe on es sor vegetabie bins, and soon a pleasant tiine 
. eing had by all. Everybody made it : luding Mer- 
Producer Henry Caldwell is cedes McCambridge, Venesns Grown ana Siamese aliens aeante. 
{ doubt if ever before two Academy Award winners, not to siress 
s, authors of best-sellers and assemblymen-elect. 
backstairs diplomacy to get out of Ciro’s. But 
S$ a first for everything. California is sti)! # 





Hildy’s British TY Spot 


London, May 9. 
Hildegarde is being given a 30- 
minute solo spot on British TV on 
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- Green Light 


for COMPO 


After much trepidation, the Council of Motion Picture Organi- 


gations is now official. 


Or it will be as soon as the State of 
New York issues its charter of incorporation. 


Conceived last 


August, COMPO is officially born nine months later, in’Chicago, 
where the idea ‘of an all-industry public relations body, em- 
pracing all segments from production and distribution through 


exhibition, was first projected. 


It is noteworthy that the cautious provisos advanced by the 
Theatre Owners of America were summarily and arbitrarily 
withdrawn by its spokesman, Gael Sullivan, in the course of 


the first morning’s session so as 


not to impede the final organi- 


gational move of COMPO. This was dramatized to the dele- 
gates and their alternates of the 10 constituent—now charter 


—organizations. 


Even more significant was the witlidrawal of any backdoor 


approaches to trade practices. 
Rodgers (Metro) 


It was an open secret that Bill 
and others felt—and for that matter still 


feel—_that trade practices, at least of an arbitration nature, 
might well fall within the scope and province of COMPO. 


But time enough for that. 
bylaws to provide later, 


There is enough latitude in the 
by amendment, 


for other issues. 


Wisely, the basic bylaws eschew any such ambiguities and in- 
sure a whole-hearted and unsuspicious insurance for the ex- 


hibitors, to whom “trade practices’ 


are anathema. It also 


assures the sundry trade organizations that none of their func- 
tions will be impaired, nor autonomy curtailed or modified, in 


any degree. 


Events have moved fast 
ception and birth of COMPO. 


in the nine months between con- 
It is regrettable that this weld- 


ing of the common thinking was not in force to cope with the 


“Stromboli” Bergman-Rossellini 


idle chatter of Senator Johnson. 


idyll, and some of the not-so- 
But better late than never. 


For the first time, with a judicious, forward-thinking program 
spearheaded by Ned Depinet, the motion picture industry has 


an instrument for the common weal. 


$12,600 Pay Limit © 
For His Co. Execs 
Related by Korda 


British film production has got 
itself down to fundamentals finan- 
cially and is ready to go forward on 
a profitable, although limited, basis, 
Sir Alexander Korda indicated in 
New York this week. London pro- 
ducer estimated that more than 60 
films would be turned out in Eng- 
land this year and that they would 
show a comfortable net. 

In pointing out how rigorously 
the British industry was husband- 
ing its finances, Korda disclosed 
that the highest executive salary 
in his London Films-British Lion 
production-distribution setup is 
£4,500 ($12,600) yearly. And only | 
five execs, including Korda himself, | 
get that much, although the outfit | 
has become by far the biggest pro- | 
duction-distribution unit in Britain. | 

Most of the directors making 
films for him get considerably more | 
pay than the £4,500 allowed execs, 
Korda said. “Otherwise,” he ex- 


(Continued on page 18) 





Sen. Johnson Pushes Pix 


Bills for Cong. Record 
Washington, May 9. 
Senator Edwin C. Johnson has 
no plans to push two bills regu- | 
lating the film industry although 
he lhras them in his pocket for in- 
troduction in the Congressional 
record. Johnson told the press to- 
day (Tues.) that he “will probably | 
introduce them for adoption some 
day” but is only interested now in 
putting them on record. Bills are 
the same as those prepped by him 
before his meeting with top indus- 
trvites. 
_ One proposes licensing of pix in| 
interstate commerce. Other would 
amend anti-trust laws to permit in- 
dustry self-regulation without the 
danger of being hit by the Sher- 
man laws. 





. é e > 
Kings Prep ‘Syndicate 
} Hollywood, May 9. 
First of four pictures to be made 
during the coming year by King) 
Bros. under new banner will be 
The Syndicate,” a tale of nation-| 
wide criminal organizations. 
“ Second on the list will be 
Counterfeit,” to be directed by 
Boris Ingster from a screenplay by 
Bert C. Brown and Milton Raison. 


, atres, 


_ $265,000, 
_pany’s report filed with the Securi- 
| ties 


Abel. 


Wallis May Borrow 


Liz Taylor or Gardner 
Hollywood, May 9. 

Elizabeth Taylor or Ava Gard- 
ner, in addition to a top Metro 
male actor, will do one film for Hal 
Wallis in return for Burt Lancas- 
ode services in “Vengeance Val- 
ey.” 

Details are not yet ironed out 
but likely Metro femme loans will 
be opposite Lancaster in ‘“Quan- 
trell’s Raiders,” which Wallis has 
slated as his next for Paramount 
release. 





Visiting Theatre Exec 
Reveals British B.0. 
Off Half That in U.S. 


Possibly reflecting the fact that 


* 


E FOR WB CHAIN 





NEW FISCAL PLAN 


COMPO Financing 








OPURG COMBINES 


| Hot race to buy control of the 
Warner Bros. theatre circuit has | 
| been touched off in Wall street by | 
|the impending divorcement of the | 
\chain from the distribution-pro- | 
| duction wing of the company. Syn- | 
| dicates are popping up in all parts | 
'of the financial sector, according | 
to reports from the Street, and a/| 
number of big investment banking 
houses are interested in acquiring | 
control of the chain. 

Revival of strong interest on the 


| part of the Street follows authori- 
|tative reports that control of the 


circuit can be bought at a greatly- 
reduced price because of the 
proposed debenture plan _ being! 
furthered by the three Warner! 
brothers. By pro-rating deben- 
tures among stockholders, market 
price of the stock is expected to 
be cut by about 70%. 

Number of film industryites re- 
port that they have been ap-| 


| proached in the past few days by 


new Wall street syndicates formed 
to acquire Warner control. Re- 
portedly, the Warner brothers’ ap- 
proximately 25% interest in the) 
chain will go for somewhere in the | 
neighborhood of $6,000,000-$8,000,- | 
000. That interest carries with it | 
an effective voting control of the 
theatres. 

Meanwhile, it’s understood that 
the Warners have already entered 
into preliminary discussions with 

(Continued on page 14) 


Govt. Probing 
N.Y. Booking 


In a dramatic move which may 
presage a crackdown on the met- 
ropolitan New York theatre situa- 
tion, the Government has asked 
major company attorneys to for- 
ward information on booking of 





‘films through the Loew’s and RKO 


British television is not as far ad- | 


vanced as 
British theatre revenues are hold- 
ing up much more firmly than the 
American boxoffice. Receipts of 
the giant Associated British Cir- 


| cuit are exactly 4% off as of March 


against last year, D. J. Goodlatte, 
managing director of the chain, 
said this week. Goodlatte noted 
that biz is down 8°% in the U.S. 
for the same period, representing 
double the British dip. 

Currently in the U. S. in a series 
of huddles with Warner’ Bros. 
execs, Goodlatte could not estimate 
what sort of profit ABC would toss 
off for the 12 months. Because of 
adjustments, he explained, no final 
figures have been reached on that 
seore. Warners is a part owner of 
the 375-theatre circuit. 

Action of ABC, which follows 


_closely on a similar step taken by 
| Metro for its Empire and Ritz the- 


West End showcases, may 
explode in open battle with the 
(Continued on page 14) 


ZANUCK’S 2566 TOPS 
20TH’S 1949 EXEC PAY 


Washington, May 9. 
Darryl Zanuck took down the 
top dollar among 20th-Fox execs 
last year, receiving a salary of 
according to the com- 





and Exchange Commission. 


Salaries to all executives totaled 


$1,457,739 during the year. 


Other big income toppers were 
Spyros Skouras, $252,315; Murray 
Silverstone, $138,028, and W. C. 
Michel, $118,745. In addition to 
their salaries, the company paid in 
to retirement funds for the men 
as follows: Zanuck, $2,645; Skou- 
ras, $10,290; Silverstone, $1,946, 
and Michel, $3,656. 


its Yank counterpart, | 


‘circuits. Request stems from Philip 
Marcus. consent decree chief of the 
Dept. of Justice. Marcus wants a 
complete list from each distrib of 
all pix sold to either affiliate; rent- 
al terms on each film as well as all 
other subordinate provisos such as 
clearance and run. 

Government summons for info 
follows a number of gripes lodged 
against the two chains by indie 

(Continued on page 18) 


N. Y. Hdatrs. 
Chicago, May 9. 

Headquarters for the Coun- 
cil of Motion Picture Organi- 
zations, which was voted into 
being here yesterday (Mon- 
day), will be in New York. 
There had been thought of es- 
tablishing g.h.g. in Washing- 
ton or possibly Chicago be- 
cause of fears of “the big city 
boys taking it over.” 

New York won unanimous 
approval, however, after 
Abram F. Myers, board chair- 
man of Allied States Exhibitors 
Assn.—organization which had 
expressed principal shyness on 
the Manhattan noose—admit- 
ted that New York was the 
only logical place for COMPO 
headquarters. 


Cowdin Hot 
To Buy Control 
Of RKO Circuit 


Hottest deal now cooking for ac- 
quisition of Howard Hughes’ con- 
trol of the RKO circuit is that of 
J. Cheever Cowdin, former Univer- 
sal board chairman. Cowdin, with 
the backing of Lehman Bros., in- 
vestment banking house, has been 
actively negotiating on the Coast 
with Lloyd Wright, Hughes’ attor- 
ney for the past six weeks. Report- 
edly, Cowdin is close to a deal on 
the circuit and may nail it down 
this week. 

Although the Cowdin deal is near 
the jelling point, insiders will not 
definitely predict a transfer of the 
Hughes interést. Several previous 
dickerings, including the Stanley 
Meyer-Matty Fox-Cliff Work nego- 
tiations of last year, were also at 
the fountain pen stage when all 
bets were called off. It is noted 
that a number of would-be pur- 
chasers thought a pact was already 








cleared when they suddenly 
learned the reverse. 
Meanwhile, Hughes has served 


notice on the New York Federal 
district court that he is definitely 
(Continued on page 16) 


National Boxoffice Survey 


Trade Lag Blamed on Weather; ‘O’Grady’ Moves Up 


To First, with ‘3d Man’ 


Start of spring weather in many 
sections of country contrasted with 
unseasonably cold, rainy days in 
other keys is putting a big dent in 
first-runs this stanza. Only the out- 


standing pictures are making any 
sort of showing in key cities 
covered by Variety. Slump in 


trade has exhibitors juggling their 
schedules and switching product, 


result being a greater number of 
different films playing than in 
many months. More than 45 top 


features are current this round in 
some 24 keys. 

“Daughter of Rosie O’Grady” 
(WB), going against the tide suc- 
cessfully in most spots where it’s 
playing, is pushing up to No. 1 
position. “Third Man” (SRO), 
champ last week, is finishing a 
strong second while “Cheaper By 
Dozen” (20th), with the boxoffice 
elite for weeks, takes over third 
rung. 

“Damned Don’t Cry” (WB) is 
doing well enough to capture 
fourth money, with “Reformer and 
Redhead” (M-G) copping§ fifth. 
“Wabash Avenue” (20th) has 
dropped to sixth from fourth spot, 
which it held for two weeks run- 
ning. 

“Comanche Territory” (U) will 
land in seventh place, with show- 
ings this stanza indicating further 
strength. “Conspirator”’ ‘(M-G) is 
eighth and “Outriders” ‘(M-G),. 
ninth. “Ticket to Tomahawk’ | 


Second, ‘Dozen’ Third 


(20th), “Stage Fright” (WB) and 
“Champagne For Caesar” (UA), 
all a bit spotty, are week’s runner- 
up pix. 

Launching of “Annie Get Your 
Gun" (M-G) in three keys at 
upped scales is standout news of 
new entries. It is sock in St. Louis, 
smash in San Francisco and smart 
in Cleveland. “No Sad Songs For 
Me” (Col), helped by okay second 
week at N. Y. Music Hall, also 
looks to be a promising newcomer. 
“Rock Island Trail” (Rep), teed 
off big in Illinois and Iowa spots 
last week, is aces in Omaha with 
sock total. “No Man of Her Own” 
(Par), fine in one spot, shapes mild 
and fair in two others. 

“Big Lift’ (20th) is mild, light- 
weight and fair currently. ‘“Wagon- 
master” (RKO) looms uneven this 
round. “Fortunes of Capt. Blood” 
(Col) is okay on initial playdate. 
“Golden Twenties” (RKO). now in 
fifth week at N. Y. Astor, is doing 
fine in Boston, where it’s paired 
with stageshow. “Under My Skin” 
(20th), oke in Philly and Toronto, 
looks mild or modest in three other 
cities. 

“Samson and Delilah” (Par) 
continues big in Chi. “Sundown- 
ers” (EL) shapes hefty in Toronto. 
“Singing Guns” (Rep) is so-so in 
Providence. 


(Complete Boxoffice Reports 
on Pages 8-9) 


| 6311 Yucca Street 


OK'd in Burst 


~ Of Chi Harmony; Delay on Exec V.P. 


Chicago, May 9. 

With the Council of Motion Pic- 
|ture Organizations having been 
| officially born here yesterday (Mon- 
day), reps of its 10 constituent 
| groups proceeded to pump suste- 
|nance into it today (Tues.) by ap- 
| proving the plan for a 1/10th of 
|1% levy on film rentals starting 
| Sept. 1. This will provide potential 
revenue of $600,000 annually for 
the new all-industry public rela- 
tions organization. 

Choice of an exec v.p.—the man 
| who will sparkplug COMPO—was 
| talked at length, but left open for 
| negotiation with the various indi- 
| viduals whose names were tossed 
into the discussion. Calibre of men 
imentioned made it clear that 
| COMPO’s guiding spirits are think- 
| ing in terms of a top exec at a top 
| salary to carry the ball for them. 

They voted, in addition, to give 
| him a paid aide, to be known as a 
| coordinator. It is hoped to have 
| both men chosen and working as 
| quickly as possible—not necessarily 





waiting for the Sept. 1 starting 
date on dues. 
| Enthusiasm and good will that 


| marked the sessions at the Drake 
| hotel here contributed to the swift 
precision with which COMPO was 
formally s@t up, its bylaws ap- 
proved, temporary officers elected 
and the financing plan okayed. 
| Powwow “started yesterday ayem 
(Continued on page 19) 


Schary to Point Up 


Metro’s Prod. Surge 
In Talk to Sales Staff 


Dore Schary will unwrap a still 
greater surge in film-making dur- 
ing the coming year at the Culver 
City lot when the Metro produc- 
tion chief makes a full-scale ad- 
dress to the company’s sales staff- 
ers later this week. M-G topper, 
in New York for several weeks, 
conceded that Metro is seeking to 
boost its volume even further than 
in the recent past although the 
company has already geared pro- 

(Continued on page 16) 
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B Pool 


Revisions, Frozen Com Use 


Promise Thorny Anglo-US. Pact Talks 





Revisions in the so-called “B+ 
1” and the demand of the Brit- 
sh Treasury for final approval of 
uses to which frozen coin are put 
promise to provide major thorns 
toward working out of a new An- 
gio-U.S. film agreement at the ses- 
sions which begin in London next 
Monday (15). 


The two disputed points are | 
corollaries to the principal item on | 
the agenda—how much coin will | 
Britain permit the Yank firms to | 
convert to cash in dollars as com- | 
pared with the $17,000,000 annu- | 
ally provided in the current two} 
year agreement expiring June 13? | 

Harold Wilson, prez of the Brit- | 
ish Board of Trade, who will rep- | 
resent his government in the ef-| 
forts to draw up a second two-year | 
pact, will reportedly push for cash | 
convertibility of $17,000,000 minus 
30° represented by devaluation— | 
or $11,900,000. Americans will | 
fight to retain the present figure | 
and to broaden the uses to which | 
frozen money can be put. 

Ellis G. Arnall, prez of the So- 
ciety of Independent Motion Pic- 
ture Producers, left New York yes- | 
terday (Tuesday) on the Queen 
Mary for the negotiations. James 
A. Mulvey, prez of Samuel Gold- 
wyn Productions and chairman of 
SIMPP’s eastern distribution com- 
mittee, will leave by plane later in 





the week, as will Eric Johnston, 
president of the Motion Picture 
Assn. of America, and his aide, 


Joyce O'Hara. 
Never Really Worked Out 
The “B pool” has been a source 
of constant wrangling—%nd almost 
resulted in a lawsuit by Columbia 


against Universal—virtually. from 
the day the new pact went into 


effect in 1948. American negotia- 
tors are prepared to ask for a 
new interpretation of the pool at 
the forthcoming meetings. They 
will undoubtedly find resistance 
by the British, since it could mean 
an added dollar drain. 


The “B pool” is not actually a 
pooling of money, but a term used 
in reference to the amount earned 


‘(Continued on page 18) 


Exhib Exec Scores 


Picture Reviewers 


Film critics took a pasting this 
week from Fred Schwartz, exec 
veepee of Century circuit, in a 
radio interview for their “surgical 
analysis” of pix. Speaking over 
station WLIB Monday (8) 
sponse to questions posed by Es- | 





telle Sternberger, Schwartz tagged nution of the interest he expressed | 


the crix for “not doing a good job.” 


“Most critics today,” he said, “re-' feels that there are a number of | 


; 


“I am concerned about the fact completely lose their touch if! 
that most critics are flying under jjfted out of their element and |} 


false colors,” Schwartz declared. transported to Hollywood. Second- | 
The industry is in the business of jy he feels that costs are com-| 


view a picture as they see it and 
neglect public taste.” ‘ 


providing entertainment and should | 
be criticized from that viewpoint | 
only, exhib asserted. “I think when 
the public reads criticism, they are 
interested in whether or not they | 
will enjoy the picture and they are | 
not interested in reading a surgical 
analysis.” | 

Schwartz conceded that televi-. 
sion is having an adverse effect | 
on the boxoffice. Tele, he opined, | 
will eventually be neutralized en- | 
tirely or even be beneficial. The 
me@dium cannot turn out quality 
entertainment on an assembly line 
basis. “People are going to realize 
more and more as the novelty 


wears off that television will only Southern sector and Hyman the | 
fill in the gaps but that for real | 
and sustained entertainment, they 


will have to go to their motion pic- 
ture theatre.” 





Stillman Indie Names 


Sachson, Weaver 
Arthur Sachson has been named | 
sales chief and Dick Weaver east- 
ern publicity and advertising rep 
for the Robert Stillman indie pro- | 
duction unit. New outfit has six! 
pix on its slate for United Artists | 
release. First one “Sound of Fury,” 
went before the cameras this week. 
Sachson is former salesmanager 
for Samuel Goldwyn Productions 
end assistant sales chief for War- 
ner Bros. We ver was formerly a 
Jegit p.a. and then handled road- | 
show engagements of “Henry V” 
geod “Hamlet” for UA and Uni- 
wersal, respectively. 


i 


in re- ‘in 


Lost—One AFL Request 


Washington, May 9. 
U. 8. State Dept. officials 
are puzzled over the where- 
abouts of the request which 
the American Federation of 


Team Flynn, Bacall 


Holiywood, May 98. 

Lauren Bacall is the gal Errol 
Flynn will chase in “Rocky Moun- 
tain,” a high-budget western to be 
produced by William Jacobs at. 
Warners. 

Picture, based on a yarn by Alan 
LeMay, will be the first assignment 
for William Keighley under his 
new director contract on the Bur- 
bank lot. It starts May 29. 








Labor supposedly forwarded 
that the Government sit on the 
new Anglo-U. S. film talks 
which start in London next 
week. No such request has 
been received by State and all 
these officials know about the 
AFL pleas is what they have 
seen in the newspapers. 

Hence, no action could be 
taken unless that petition 
shows up ultimately. 


Selznick Negotiating 
For No. of Stories 


To Be Filmed Abroad 


David O. Selznick, who has 
bought screen rights to two books 
recently, is negotiating for a num- 
ber of others. He is attempting to 
build up a large backlog of stories 
for production in Europe. 
leave New York for the Continent 
Friday (12), aboard the Medea, ac- 
companied by his wife, Jennifer 
Jones. 

Selznick 








is still interested in 


acquiring rights to Ernest Heming- | 
way’s new “Across the River and | 


Into the Trees,” although there 
have been no new negotiations. He 
recently nixed the $250,000 plus a 
percentage asking price and is now 
waiting to see what other produc- 
ers bid. 

John Hersey’s “The Wall,” for 
which DOS paid $100,000 plus 
percentage, appears certain to be 
made by him in Europe. John 


Mason Brown’s “Morning Faces” | 
may or may not be produced | 


abroad. Although Selznick a couple 
weeks ago said he would lens it 
in this country, he’s now reported 
uncertain. That’s despite the And- 
over, Mass., and Maine backgreund. 

Delayed in going abroad since 
the first of the year by hearings in 
New York in his dispute with Sir 
Alexander Korda on the jointly 
produced “Gone to Earth” and 
“Third Man,” Selznick is losing no 
time now in getting away. First 
item on his agenda in England is 
retakes on “Gone to Earth,” in 
which Miss Jones starred. Battle 
with Korda has been in part over 
who would pay for the added shoot- 


Selznick has indicated no dimi- 
last year in producing abroad. He 


directors available in Europe whom 
he’d like to use but who would 


paratively low, enabling him to 
indulge in the slow, painstaking 
type of film-making with which 
he has always been associated. 


WEITMAN, HYMAN UPPED 
TO UNITED PAR VEEPEES 


Robert M. Weitman and Edward 
L. Hyman have been upped to 





by action of the UP board. Two 
execs wiil continue their present 
chores, with Weitman handling the 


northern and western areas of the 
country. Weitman additionally 
serves as managing director of 
both the Brooklyn and New York 
Paramount showcases. 

Weitman has been with the com- 
pany since 1926. Hyman joined 
in ‘40 as aide to Earl Hudson, 
United Detroit chief. 





Alperson Doing All 


Filming Under 1 Tag 


Hollywood, May 9. 


Edward L. Alperson is concen-| 
trating his production activities | 
under one banner, Edward L. Al-| 
person Productions, Inc. New com- | 
pany is lining up two stories to| 
be filmed for 20th-Fox release. 

His Burwood Pictures Corp. has | 
been taken over by the new organi- | 
zation, and his Alson Publications | 
has been dissolved. } 


He will | 


Seek to Break 
Film Impasse 
With Argentina 


Washington, May 9. 
Eric Johnston will meet with Dr. 


Ramon Cereijo, Argentine finance | 
minister, in New York Thursday 


(11) in a last-minute attempt at 
finding a solution to the current 


impasse between the U. S. film in- | 


dustry and the Argentine govern- 
ment. A counter - proposal 

American company teppers to an 

agreement offered by Cereijo last 

week was nixed by the Argentine 
exec in a meeting with Johnston in 
| Washington Sunday (7). 

| Johnston is slated to leave for 
| England Friday (12) and Cereijo 
will head for Buenos Aires the 
same day. A serious delay in re- 
opening Argentina to U. S. pix is 
certain to ensue if a compromise 
cannot be worked out at tomor- 
row’s session, 

No new Hollywood product has 
| been permitted to enter Argentina 

for 14 months now and the Peron 

government drew up an edict last 
week which is designed to pull the 
string still tighter on Yank dis- 
tribs. Set to become effective 
within a few weeks, ruling requires 
| that no film imported into the 
country more than five years ago 
can be shown without obtaining a 
new exhibition license. 

Effect of the ruling will be to 
| eliminate reissues if the Argen- 
| tines refuse to give the pix the 

necessary permits. With no sup- 
| ply of new product, American 
| distribs have been dependent on 
| the reissues for their continued 
existence in the country. 

Stanton Griffis, U. S. ambassador 
to Argentina, who is now in this 
| country, may sit in on Thursday’s 
| session if his presence can be ar- 
ranged. 
man of Paramount’s exec commit- 
tee. American distribs are pretty 
| unhappy about what they consider 
| his lack of interest in their plight, 
| however. 


| 
| 


| 
| 


‘a deal which they consider unsat- 
isfactory. 
Some of the company prexies 


(Continued on page 18) 


| 





20th’s Experimental Pix 
For Tele Trailerizing 


Hollywood, May 9. 
Group of experimental trailers 
especially designed for advance ex- 
| ploitation of films is being prepared 
for the 20th-Fox by National 
Screen Service. Each production 


| 


package will contain two 20-second | 


and one one-minute 
trailer. 
| Although RKO, Paramount and 


_Columbia have been making their 


televised 


own trailers for video spots in, 
United Paramount circuit veepees | those key cities where the gross | 


potential justifies distribs’ expendi- 
| ture of coin necessary for TV, 20th | 
'is the first firm to enlist service of | 
NSS for cooperative effort in turn- 
ing out advarce plugs. First film 
| to have trailer package aid is “Big 
| Lift,” second will be “Fireball,” 
| Friedlob-Garnett production star- 
|ring Mickey Rooney and Pat 
|O’Brien. Two others will get sim- 
i ilar treatment. 
UI execs registered interest in| 
‘idea and will likely follow suit. | 
_With the enterprise still in forma- | 
| tive stages, NSS hasn't worked out | 
=— of distribution for spot. 

ms. 








Europe to N. Y. 
Horace Heidt 
Gene Kelly 
Richard Kopp 
William -B, Levy 
Tony Martin 
Billy Redfield 
Rita Redfield 
Ray Ventura 
Thornton Wilder 
William Wyler 





by | 


Griffis is former chair- | 


They feel he has done | 
| nothing but urge them to accept 


No. Central Allied’s 





Ticket Price Trend 


Following is the average 
price (including taxes) paid for 
theatre tickets in the U. S. by 
patrons over 12 years old dur- 
ing the past 10 years, as re- 
ported by Dr. George Gallup's 
Audience Research, Inc.: 





Policy Attacks — 


~ Won't Swerve Majors from % Course 


Minneapolis, May 9. 

If such companies as M-G-M, 
RKO, Universal and 20th-Fox are 
wincing as a result of the stinging 
rebukes handed them by. North 
Central Allied officers and mem. 
bers at the annual convention be- 
cause they’re demanding percent- 
age in all situations for “Batt)e- 





er a peaee De 
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“No ARI average available. 











AT Ac Avge. tk Price 
Paid in 1950 First Qtr., 


Drop from Previous Yr. 


Average price paid per ticket by 


U. S. filmgoers during the first) 
quarter of 1950 was 47.1c., Dr. | 
George Gallup’s Audience Re-| 


search, Inc., reported to its clients 
this week. Figure represents a drop | 
of 1.6c. from: the parallel three 
months of 1049. It marks the third 
successive quarter that average 
price paid was below that of the| 
previous year. 

ARI figures, include Federal, 
state and local taxes. Gallup out-! 
fit points out that if the present | 
drive to eliminate the 20% U. S. 
levy is successful, average price 
paid per ticket would be approxi- 
mately 39c.—about the same as 
1943. 


Prices reported by ARI are not 
the average charged per theatre, 
but the average paid by filmgoers 
‘over 12 years old, based on the 
query: “How much did you pay 
the last time you went to the 
movies?” Decline in average, re-| 
search bureau points out, thus) 
does not necessarily mean “lower- | 
\ing of price scales by exhibs. It 
‘eould be the result of filmgoers 
shifting from higher to lower- 
priced performances, as, for exam-_| 
ple, going more frequently to morn- 
ing and afternoon performances 
than to evening, or shifting from 
first-run to neighborhood theatres.” 


Yehudi Menuhin Set 
To Do'Israel Pic Biog 


| “Violinist Yehudi Menuhin has been 
_pacted for a film to be produced 
in Israel by Meyer Levin and Otto 
‘Sonnenfeld. Titled “Song of Is- 
_rael,” the picture will be based 
‘on the life of composer-violinist 
_ Yehuda Sharett, with shooting 
‘scheduled to start next February. 
Cast will include both American 
/actors and members of the Israeli 
|Habimah Players, with the techni- 
cal crew also to be recruited both | 
in the U. S. and Israel. 


Levin scripted and co-produced | 
\“‘My Father’s House,” one of the 
first films to be lensed in Israel, | 
while Sonnenfeld produced “Ecsta- 
sy,” Hedy Lamarr’s first starrer. 
Duo are now pitching for a major 
American company release. They | 
plan to shoot the film in color. 











N. Y. to Europe 
Ellis G. Arnall 
Buddy Baer 
Chandler Cowles 
Georges Enesco 
Robert Florey 
Kay Harrison 
Lena Horne 
Eric Johnston 
Jennifer Jones 
George S. Kaufman 
Sir Alexander Korda 
Ed Mannix 
Leueen McGrath 
Mrs. Gilbert Miller 
Rodney Millington 
James A. Mulvey 
Joyce O’Hara 
William S. Reach 
David O. Selznick 
Herbert Silverberg 
Blanche Thebom 
Carla Toscanini 
Tommy Trinder 
Vera-Ellen 
Richard F. Walsh 
Lew Wasserman 
Sigi Weissenberg 
Sam Zimbalist 





| They're continuing to adhere 


ground,” “Cinderella,” “Francis” 


| and “Cheaper By the Dozen,” they 


apparently haven’t softened any. 


to 


_the compulsory percentage policy 


and apparently will not be swerved 


from their course by the inde- 


pendent exhibitors’ attacks. 


The trade here is still buzzing 
because of the manner in which 
H. M. Richey, Metro head of ex- 
hibitor relations, insiead of turn- 
ing the other cheek, reversed the 
usual order by mounting the ros- 
trum at the convention and admin- 
istered a scolding to the angry ex- 
hibitors who had been pulling no 


| punches assailing the film com- 
| panies for alleged unfair 


treat- 
ment. Even President Bennie 
Berger of NCA from the platform 


congratulated Richey for his 


“guts” in bearding the lions in 
their den. But he and other of- 
ficers replied heatedly _to the 


M-G-M exhibitors’ relation head 
and there were plenty of vitrolics 


| spilled. 


Takes Platform 
Richey was present when a reso- 
lution was presented declaring that 
the compulsory percentage policy 


for “Battleground in the smaller 
situations and lesser’ grossing 
houses represented “an unwar- 
ranted and _ unjustified policy 
change.” He asked for and re- 


ceived permission to take the plat- 
form. 

“Your resolution states a false- 
hood and I don’t think it would be 
nice or clean to pass it,’”’ Riche, 
told the convention, declaring that 
W. F. Rodgers (Metro sales head 


| hadn’t promised that percentage 


never would be demanded in the 
smaller situations, as the resolu 
tion intimated. Richey said that 


| when a national Allied States com 


mittee called on Rodgers the latter 
agreed that compulsory percentage 
would be eliminated for the 
smaller accounts, but at same time 
reserved the right to have occa- 
sional percentage pictures. This 


| was confirmed by Trueman Rem- 


busch, national Allied States presi- 


| dent, also present at the conven- 


tion. However, Berger and Martin 
Lebedoff, the latter an NCA v_p., 
insisted that Rodgers had made thie 


(Continued on page 53) 


L. A. to N. Y. 


Rodney Amateau 
Daniele Amfitheatrof 
Barbara Bel Geddes 
Libbie Block 

Steve Broidy 
Gloria De Haven 
Paul Douglas 

Pat Duggan 

John Dunning 

Mel Epstein 
Norman Freeman 
Georgia Gibbs 
Harold Hecht 
David M. Holtzmann 
Bob Hope 

Gordon MacRae 
William Marshall 
Ernest H. Martin 
Claude McCue 
Paul McNamara 
Joseph H. Nadel 
N. Richard. Nash 
David Niven 
George Pal 

Buddy Pepper 
Gene Raymond 
Walter Reilley 
Dore Schary 

Joe Schoenfeld 
Eddie Sherman 
Robert Snody 
Sigmund Spaeth 
Robert Sterling 
Lew Wasserman 
Ralph Wheelwright 
Bob Wills 


ete. A. 


Norman Frescott 
Rolf Gerard 

Dave Kapp 

Herman Levin 
Robert Lewis 
Beverly Linet 

Louis B. Mayer 

S. Barret McCormick 
Howard Strickling 
Williath L. Taub 
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BIG N.Y. TEST—SI 





Goldman, WB Competition in Philly 
Results in Boom Product Bidding 


Philadeiphia, May 9 


Competition between the Wil- | 
the | 


liam Goldman chain and 


Warner circuit, the two leaders in | 
the first-run field here, has re- | 


sulted in boom-time bidding for 
top product and a field day locally 
foc the distribs. 

Situation was pointed up last 


| and 
| World Films, 
vision 


week-by the windup Friday (5) of | 


the rough four-week run _ of 
“Riding High” at Goldman’s Ran- 
dolph theatre. Bing Crosby film 
failed by $2,000 to make the $40,- 
000 guarantee Goldman is said to 
have bid for it. In addition to the 





+> 


Fox Able to Hold On 


To Indonesia Setu 


Fox, Universal director | 
board chairman of United 


Matty 


U’s 16m and tele-| 
subsid, returned to New| 
York this week from Indonesia. | 
Fox was in the new republic for| 
several months in a battle to hold 
gnto an agency for the handling of 


| Indonesian government’s require- 


|}ments in the U. S. 


loss on the guarantee, exhib can | 


tack on regular nut for house, plus 
running expenses. 

Warner Bros. had a similar ex- 
perience with “Nancy Goes to 
Rio,” which it bought over Gold- 
man’s top figure. The musical is 


$6,000,000 Cost 


estimated to have dropped between | 
$15,000 and $20,000 during its run | 


at the Boyd. The two pix are 
just instances of an unhealthy (for 
the exhibs) situation which stems 


from the top-heavy first-run setup 


here. 


, s | 
Goldman’s drive for top attrac- | 


tions has been both expensive and | 


generally successful. Impartial 
observers here at one time felt the 


on the principle of keeping the 


Reported that the U exec was 
able to keep his agency intact. 


| 





Likely for ‘Vadis, | 
Sez Zimbalist 


In one of the anomalies of the 
film biz, Metro is planning to 


| spend a minimum of $6,000,000 in 


| 


good product away from his WB} 


competish, with price no object. 


High bids are no longer exclusive | 


with Goldman, however, and now 


second runs and even drive-ins. 
Feeling here is that exhibs are 
no longer thinking realistically 
about film in terms of the falling | 
boxoffice. 
to be buying on the basis of what 
they want a picture to do. Vine 


(Continued on page 19) 





Pine-Thomas to Lens 
More ‘Significant’ Pix 
If ‘Lawless’ Clicks 


William Pine and 
Thomas, 
made their rep by dashing out 
iow-budget actioners for Par- 
mount release, are doing a semi- 
turn towards “significant” pix on 
offbeat themes. With “The Law- 
less,” the first of that genre, in the 
can, P&T have a number of cther 
properties with sociological over- 
tones stacked away for future lens- 
ing. That is, if ‘Lawless’ comes 
across with a profit. 

“Unless that picture does busi- 
ness, they won’t let us make the 
others,” Pine has disclosed. While 
he did not say, Pine was obviously 
referring to the Paramount studio 
management. One of these “sig- 
nificant” pix tells the story of pres- 
ent-day Indians. “Lawless” treats 
with the problem of American- 
born Mexicans on the Coast. 

White Par mulls how to handle 
“Lawless,” Pine is in New York to 
push the idea of long runs in sure- 
seater houses. He wants Par “to 
go slowly with the film for maxi- 
mum penetration.” “A lot of 
money has been made for some 
films that way,” Pine asserted. 
Producer planed in from Houston, 

(Continued on page 14) 


‘LIVE ANIMATION’ FOR 
TELEFILM DUE IN TV 


Hollywood, May 9. 
“Live Animation” makes its 
screen bow in series of 15-minute 
daily “Uncle Remus Little-Folk | 
Tales,” telepic series scheduled for 
early lensing by Jerry Fairbanks. 
Material will be original and pub- | 

lic domain Uncle Remus stories. 





| 


Instead they are said | 


| studio chief, 


| 


| 





| 
| 


| dollars and frozen currencies on 


indie chain operator was working | “Quo Vadis” 


while Hollywood is 
generally intent in bringing down | 
the level of production costs. With | 
its blueprint for the Italian-localed | 
pic now set, “Vadis” will be the | 


run right down the line, affecting | | oe Sapere we ree meee ay 


| the Culver City lot. Minimum of 
| $6, 000,000 is attested to by Sam 
Zimbalist, film’s producer, while 
other Metroites claim the nut will 
be even higher. 

Both Nicholas M. Schenck, 
Metro prexy, and Louis B. Mayer, 
are pinning their 
hopes that the film will be an all- 
time “great” which will pay off on 
repeated reissues, Zimbalist told 
VARIETY. Conceding the difficulty 
| in the present market for any film 
to earn somewhere around $8,500,- 
| 000 to meet both production and 
sales expenses, Zimbalist and his 
superiors hope for a repeat similar 


William | to “Gone With the Wind,” which 


team of producers who) 


runs up heavy totals with each 
reissue. 

According to Metro’s estimates, 
2,000,000,000 frozen lira ($3,500,- 
000) will be spent on the film for 
expenses incurred in Italy. An- 
other $1,000,000 in frozen sterling 
is allocated to the pic, generally 
for British thesps. Balance, which 
can run to $2,000,000 or more, will 
be paid in dollars. 

Zimbalist, who sailed for Rome 
last week, expects to take at least 

(Continued on page 18) 


SALES, AD-PUB EXECS 





IN 3 METRO MEETS 


Ten top Metro sales and ad-pub | 


execs, headed by William F. Rodg- 
ers, distribution veepee, will make 
the rounds of three sales meets 
scheduled by the company. Big- 
gies will first show up ai the Astor 
hotel, New York, Monday (15) and 
Tuesday. They then trek to Chi- 
cago for a May 19-20 session and 
continue to San Francisco, May 
24-25. 

Other h.o. execs besides Rodg- 
ers who will roll to the meets are 
Howard Dietz, ad-pub veepee; Ed- 
ward M. Saunders, Charles F. 
Reagan, Si Seadler, John Joseph, 
Dan S. Terrell, Henderson M. 
Richey, M. L. Simons and William 
B. Zoellner. 


Guardian Quits Par To 





Make Indie Europe Survey | 


Richard C. Guardian, Para- | 


To facilitate animation of animal | mount’s general manager in Cen- 
faces, new type rubber masks have | tral America, has resigned his spot | 
been developed and special cos-| to undertake an independent film 


tumes created. Cast includes Jerry | 


Maren, veteran midget actor, as 
Br'er Rabbit, Billy Bletcher, as | 
Br’er Fox, Jim Pierce, as Br'’er 
Bear, and George Hamilton, as. 


Uncle Remus... 
Scripts for first 26 pix are al- 
ready completed by Bill Redlin. 


survey in Europe. Guardian leaves 
Panama this month to visit Par’s | 
studio and h.o. He then shoves off 
for five months on the Continent. 

His Panama post is being filled | 
by John R. Quinn, who comes to | 
the sector after a stint in Buenos 
Aires and Sao Paulo. 


| tory. 


| streets 








GIRCUITS DUE T0 








| this week to map an important 
;test of single-bills vs. dualers in 
|the metropolitan New York terri- 
has blocked out a 
side of Man- 


Brandt 
| sector in the east 
|hattan bounded by 59th and 86th 
where all exhibs would 


swing into single features from 


their present policy of doubie-bills. | 


His plan is designed as a test of 


|whether the changeover can spark 


flagging biz in the country. 
Indications now are that the 


|three circuits affected by the plan, 


the Brandt, RKO and _ Loew’s 
chains, will all go for the idea. 


|Brandt said this week that he has | 
| already 


approached Nicholas M. 
Schenck, Metro prexy, with the 
proposal and that Schenck is will- 
ing. He will meet with other Met- 
|roites within the next few days. 
| Schwartz has indicated that he 
will consider the proposition favor- 
ably. 
berg several 
/notch now filled by Schwartz has 
slowed the kickoff on the single- 
| bill plan, according to Brandt, who 
|had already gotten Kingsberg’s nod 
|for the test. 
| Brandt declared this week 
|we are definitely going ahead with 
|the plan.” Loew’s, 
| always been anxious to swing into 
| single features to determine wheth- 
er dualers were keeping filmgoers 
from the theatres. 

Under the Brandt proposal, all | 
three circuits would switch to solo 
| bills simultaneously in 


York papers would announce the’! 
changeover and explain the reasons 
behind it. If the scheme works, 
efforts would be made to convert | 
much of New York and later other | 
|parts of the country to a return) 
ito single bills. 

It has been Brandt’s contention 


have been holding up better than 
his dualers. Reports from other 
parts of the country, he asserted, 
indicate the same results else- 


ture plus a well-balanced diet of 
shorts may be the answer to slow- 
ing b.o. returns. 





‘Goldbergs’ Reception 
To Be Key to Pic Series 


Hollywood, May 9. 

Reception of “Rise of Gold- 
bergs,” 
mount for July start, will deter- 
mine whether the studio launches 
a series of pix based on characters 
from the radio and tele programs. 

Deal between the studio and 
|Gertrude Berg permits additional 
films, 
'“Irma.” As a result, 
ard Nash is winding ‘‘Goldbergs” 
in such a way that it 
possible second pic off 
start. 


N.Y. Theatre Assn. Maps 
Holiday Plan to Up Biz 


Hoping for 








favoring observance of work holi- | 
days on Monday, May 29 (preced- 
ing Decoration Day) and Monday, 
July 3 (ditto for Independence | 
Day). To get the ball rolling in) 


ing film companies and circuits to 
close their offices on the two Mon- 
days. 

Both the N. Y. Dept. of Com- 
merce and the Commerce and In- 
dustry Assn. of N. Y. are expected 
| to spread the plan. 








Romance as Relic? 
Ho!lywood can find romance any- 
‘where. Walter Wanger 
| registered with the Motion Picture 
| Assn. of America the title “Ro-| 
mance in 
seum.’ 
Producer also staked claim 
\the tag “Big Campus.” 


| 


now being scripted at Para- | 


a la pattern established by | 
scripter Rich- | 


SINGLES VS. 





DUALS © 





——— a 


TRY EXPERIMENT 


Harry Brandt, big circuit opera- 
tor, meets with Sol A. Schwartz, | 
|new exec chief of the RKO chain, | 


| Independent 


“that | 


he added, has | 


the area. | 
Jointly-sponsored ads in the New | 


that his own single-feature houses | 


where. He argues that a strong fea- | 





'Drive-Ins Can’t Afford 


Ist Runs, Exhibitor Says 
Kansas City, Mo., May 9. 

First-runs are not for drive-ins, 
with subsequent runs generally 
preferable, according to John Wolf- 
berg, Denver circuit operator of 
four drive-ins. Circuit tried War- 
| ner first-runs last season and found 
grosses increased but the net no 
better. Asa result, the circuit will 
avoid first-runs. 

He spoke at the opening session 
of the spring convention of Allied 
Theatre Owners of 
Kansas and Missouri at the Phil- 
lips hotel this morning (9). O. F. 
Sullivan, president, opened the ses- 


| sion before more than 125 theatre 


and drive-in operators and industry 
execs. 





Exhibs Pressure 
Canadian Govt. On 
Trust Crackdown 


Under pressure from exhibs, the 
| Canadian government is eyeing a 
| erackdown on the booking prac- 
| tices of U. S. distribs which ae 
| already been banned in the U. 

According to Joseph M. Prankiin 
prexy of the Franklin & Herschorn 
circuit in eastern Canada, Cana- 
dian ,»rosecutors are currently ex- 
| ami g the record of the U. S. 
| anti-trust case against. the majors 
| before instituting a parallel action. 
| Franklin returned to Canada from 

New York over the weekend fol- 
| lowing a Florida visit. 

Franklin said Canadian exhibs 
wanted the same break given to 
U. S. theatreowners in the way of 
| competing for product on a pic- 
ture-for-picture basis. He claimed 
that the distribs are pursuing the 
practice of selling in a block, with 
| some exhibs betng unable to get 
first-run product ahead of the ma- 
jor circuits, such as the Famous 
Players and Odeon chains. Be- 
cause the two countries are .so 
closely interlinked in all other re- 
spects, Franklin contended that the 
film industry should operate on 
exactly the same basis on both 
sides of the border. 

Despite exhib squawks, however, 
the Canadian circuit chief said 
that business up north was holding 
up strongly. Slight letdown has 
been felt since Easter, Franklin 
said, but grosses are still above 
the break-even point. 


Ankling of Malcolm Kings- | 
weeks ago from the) 





will get a/| 
to good! 


| 


New York, the theatre unit is ask- | 





‘LARGEST TERRITORY’ 
HANDED TO OWEN 


Hugh Owen, Paramount’s east- 
ern-southern division chief, has 
been handed what is probably the 
jargest territory for any divisional 
| topper in, the industry. Owen this 


long holiday week- | week takes over the six branches 
ends to promote filmgoing, board of | which were formerly 
Metropolitan Motion Picture The- | by Harry H. Goldstein, mid-eastern 
atres Assn. has voted a resolution | division chief. 


supervised 


Goldsiein died sev- 
‘eral weeks ago. 

As a result of his new assign- 
ment, Paramounter will be boss 
of the entire eastern half of the 
country. As such, Owen will be 
supervising 13 Paramount ex- 
changes. 





Par’s Ist Stockholder 


Meet Under Divorcement 


Paramount’s first annual stock- 


holder meet as a divorced company 


last week | 


to are entitled to vote for 


| has been set for June 6. Conclave 
will be held at the company’s h.o. 
with an important statement of 
Par’s prospects and progress to 
date expected from prexy Barney 


the Metropolitan Mu-) Balaban. 


| Stockholders of record May 8 
board di- 
| rectors. 


Eagle Lion, Film Classics Pointing 
To June 1 Kickoff on Their Merger 


* Eagle Lion and Film Classics 
have reached an agreement in prin- 
'ciple to merge operations of the 
two companies. The pact itself has 
not been framed in black-and-white 
but all hands are pushing for a 
June 1 kickoff date for the merged 
selling. Unless final details, how- 
ever, can be worked out at top 
speed, actual joint operations are 
not expected for another six weeks. 

Both EL and FC will preserve 
their individual identity while set- 
ting up a third company as the op- 
erating unit, which will sell all 
product now handled by the iwo 
foster outfits. Under the aegis of 
ithe new company, all EL and tC 
exchanges will be consolidated, and 
sales, clerical and ad-pub personnel 
will be tightened to work as one 
unit. 

Identity of the two old companies 
is being preserved because of their 
individual financial obligations. 
Should the new outfit throw of! an 
operating profit, as the manage- 
ment expects, it will be paid to the 
two parent orgs in the form of divi- 
dends. These parent companies, in 
turn, would then devote the coin 
to paying off their obligations. EL 
owes Serge Semenenko’s First Na- 
tional Bank of Boston approximate- 
ly $8,000,000 while FC is on the 
hook for debentures to both Cine- 
color, Inc, and Joseph Bernhard, 
FC chief. 

It is estimated that only $350,000- 
$400,000 in added cash is necessary 
to get the new company into op- 

(Continued on page 19) 


Wm. L. Taub’s Indie 
Slates 3d Picture 
Plus ‘Island,’ ‘Waltz’ 


Recently formed independent, 
British Artists, Ltd., plans a third 
production for the current season, 
William L. Taub, company’s exec- 
utive producer, revealed Friday 
(5) before departing for the Coast 
for production huddles. “Fire Is- 
land” is to be the first, starting in 
June; second is “Waltz, Wine Wom- 
n,” based on Johann Strauss’ “Die 
Fledermaus,” to be made in 
Austria, Germany and Paris. Both 
will be released in the U. S. by 
Eagle Lion and overseas by J. Ar- 

'thur Rank, Taub stated. The third 
story is currently being dickered. 

“Fire Island,” which will be 
made in and around N. Y., will be 

‘turned out for about one-third of 
what it would cost on the Coast, 
according to Taub. It will cost 
under $200,000. He said this was 
possible because it will not be nec- 
‘'ecessary to reproduce expensive 
sets. Pic will have a 25-day shoot- 
ing sked, entirely on_ location. 
Ilona Massey and Helmut Dantine 
, Will play the leads. Joan Harrison 
is to be producer, and Curt Siod- 
mak director, latter on loanout 
from RKO. The pair“will also do 
the script. Taub will huddle with 
them while on Coast. 

“Waltz,” previously made as a 
silent, in 1923, subsequently was 
produced in a French version and 
two German versions. It was done 
on the American stage several sea- 
sons ago as “Rosalinda.” 


HARRY BRANDT HEADS 
ITOA FOR 17TH TERM 


Harry Brandt, New York circuit 
op, has been nominated as prez of 
the Independent Theatre Owners 
Assn. for the 17th consecutive 
term. It’s tantamount to election. 
Same ITOA meet tapped David 
Weinstock as first veepee; Max A. 
Cohen, William Namenson and Ju- 
lius Sanders as other veepees; 
Leon’ Rosenblatt, treasurer; J. 
Joshua Goldberg, secretary; and 
John C. Bolte Jr., sergeant-at- 
arms. 

Org passed a resolution author- 
izing audience collections of mem- 
ber theatres for the Cerebral Palsy 
drive. Action broke ITOA preced- 
ent, which calls for one health 
week collection yearly. 
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Father ef the Bride 
Hollywood, May 5. 


Metro release of Pandro S. Berman 
eduction. Stars Spencer Tracy, Joan 








nnett, Elizabeth Taylor; features Don 
Taylor, Billie Burke. Directed by Vin- 
ecente Minnelli. Screenplay, Frances 
Goodrich, Albert Hackett; based on novel 
by Edward Streeter; camera, John Alton: 

usic, Adolph Deutsch; editor, Ferris | 

febster. Tradeshown May 3, °50. Run- | 
ning time, 92 MINS. 
Stanley T. Banks.......... Spencer Tracy 
Ellie Banks........ ... Joan Bennett 
Kay Banks. .....c... ..Elizabeth Taylor 
Buckley Dunstan.......... .. Don Taylor 
ee ee ere Billie Burke 
Mr. Masgpoula.......ccceces Leo G: Carroll 
Herbert Dunstan......... Moroni Olsen 
Dir. Trine. 0 6< eo ucevcves Melville Cooper 
MRNNE Skt nba vse i <0 Taylor Holmes 
Reverend Galsworthy....... Paul Harvey 
J SR ere ..Frank Orth 
Tommy Banks.........-..- Rusty Tamblyn 
WOR MORN... ..2. cscveccice Tom Irish 
Delilah. ........cocc.ocs. Mariotia . Canty | 


“Father of the Bride” as a pic | 
smites the risibilities just as hard | 
as it did in book form. A high-ball- | 
ing comedy, contents of which are | 
aptly tipped by the title, it should | 
have no trouble taking a fast b.o. | 
ride through all situations. Sup-| 
porting the fun is a tasty produc- | 
tion dressing and smart casting. 

It's the second strong comedy in| 
a row for Spencer Tracy, doing the | 
title role, and he socks it. There’s 
also the timely casting of Elizabeth 
Taylor as the bride (a title she just | 
assumed in real life) to help stir 
wicket interest, and Joan Bennett 
completes the star trio with an ele- 
gant performance as the mother. 


Plot of Edward Streeter’s novel, 
given an ace scripting job by 
Frances Goodrich and _ Albert 
Hackett, has meat for a wide age 
range. For those planning to get 
married some day, for those who 
have gone through the ceremony, 
and for all parents with marriage- 
able daughters, there’s plenty to 
enjoy during the speedy 92 min- 
utes. 

Screenplay provides’ director 
Vincente Minnelli with choice situ- 
ations and dialog, sliced right from 
life and hoked just enough to bring 
out the comedy flavor. Opening 
shot is a daybreak scene among 
the debris created by a wedding 
reception. Weary, but relieved, 
Tracy recounts the sorry lot of a 
bride’s father, emotionally and 
financially devastating, and gives 
a case history of the events leading 
up to his present state. 

Highlights are many, and prob- 
ably those that will be best remem- 
bered include the first meeting of 
the two sets of parents with accom- 
panying dialog; the sleepless night 
of the bride’s parents as they 
worry about the type of man she 
is marrying; the 
party and dad’s harassing bartend- 
ing experience; Tracy’s financial 
understanding with the groom; the 
encounter with the snobbish wed- 
ding party caterer; the quarrel 
over a honeymoon site, and a num- 
ber of honest, understanding scenes 
between father and daughter. 

Don Taylor impresses as_ the 
groom, as do Billie Burke and Mo- 
roni Olsen as his parents. Leo G. 
Carroll clocks a lot of chuckles as 
the caterer, and also pitching are 
Melville Cooper, Taylor Holmes, 
Paul Harvey and Frank Orth. Seen 
as the brothers of the bride are 
Rusty Tamblyn and Tem Irish, 
while Marietta Canty plays the 
family maid. 


On the critical side, but more or | 
less minor quibbles: Minnelli could | 


have timed many of the scenes so 
that laughs would not have stepped 


on dialog tag lines. Also he per-. 


mits the wedding rehearsal se- 
quence to play too long, lessening 
the comedic effect. 

Physical furbishing is of the 
usual high Metro standard, and 
props and players are expertly 
shown off by John Alton’s photog- 
raphy. Adolph Deutsch’s music 
score is in keeping with the com- 
edy, and the femmes have been 
beautifullw gowned by Helen Rose. 

Brog. 


Love That Brute 


20th-Fox release of Fred Kohimar pro- 
duction. Stars Paul Douglas, Jean Peters; 
features Cesar Romero, Keenan Wynn, 
Joan Davis. Directed by Alexander Hall. 
Screenplay, Karl Tunberg, Darrell Ware. 
John Lee Mahin; camera, Lloyd Ahern: 
editor, Nick De Maggio; music, Cyril 
Mockridge; musical director, Lionel New- 
man. Tradeshown N. Y., May 5, 50. Run- 
ane time, 85 MINS. 


 _§ SS Paul Douglas 
OS eeeererrrr sr Jean Peters 
EOE WHEE Sc caccbeccecs Cesar Romero 
SE =a tae anne d bb Gb earkae Keenan Wynn 
PD » £6 00.55% 004 00eeenss Jean Davis 
ESOL OEE EE Arthur Treacher 
EE. eon whe oeee ae eeeeam Peter Price 

_ Se. OR 
Burly Detective............ Harry Kelley 
SN 5 4:0 6 + 6 6 5+000 60000000 ee eee 
DE « Gls ec obess comes baeeen Edwin Max 
NE 6.2 ¥es Kasi wakesbeb anes Sid Tomack 
Detective Lieutenant...... Phil Tully 
Landlady .. ...» Clara Blandick 
Freddie Van Zandt .... Jimmie Hawkins | 
Gwendolyn ..... Judith Ann Vroom 


“Love That Brute” has the right | 
mixture for a b.o. tonic. A farce) 


with plenty of sparkle and speed, 


pic can’t miss rollicking to a big | 
payoff. Solid production dress and | 


merquee values will 
offering in al! situations. 
Yarn is a parody of the Chicago 
gangster era, circa 1928. Without 
stopping for plausibility, it races 
through a series of screwball situa- 


push this 


announcement | 


& FILM REVIEWS 


Miniature Reviews 


“Father of the Bride. (M-G). 
Socko comedy of bridal com- 
lications; stars Spencer 

racy, Joan Bennett, Elizabeth 
Taylor. ‘ 

“Leve That Brute” (20th). 
Paul Douglas, Susan Peters 
in clicko gangster comedy; 
big b.o. 

“The Asphalt Jungle” 
(M-G). Rough crime melo- 
drama. No marquee names, 
but good chance with strong 
selling. 

“The Admiral Was a, Lady” 
(Songs) (UA). Good comedy 
for general situations, sparked 


by Edmond O’Brien, Wanda 
Hendrix. 
“The Torch” ‘EL). Below- 


the-border romance, with Paul- 
ette Goddard and Pedro Ar- 
mendariz, small b.o. 


“Cow Town” (Col), Gene 
Autry oater, par for the 
course. 

“Outcast of Black Mesa” 


(Songs) (Col). Another Charles 
Starrett “Durango Kid” entry 
for the juve western fan. 
“Her Wonderful Lie” (Col). 
Beautifully sung modernized 


version of “La Boheme,” for 
art houses. 
“Fence Riders” (Mono.). 


Routine western, lacking in 
sagebrush action. 

“Metor Patrol” (Lippert). 
Cops versus auto thieves. Sec- 
ondary feature for lowercase 
bookings. 

“Prelude to Fame” (GFD). 
British longhair melodrama 
for class trade. 

“Congolilaise” (FC). Standard 
travelog of African-Congo ex- 
pedition. 








tions through which director Alex- 
ander Hall deftly manipulates the 
large roster of players. Film is 
broadly reminiscent of “A Slight 
Case of Murder’ but with enough 
new twists to give a bright gloss of 
originality. 

Pie revolves around Paul Doug- 
las, in a tailor-made role of a not- 
too-bright but big-hearted gang- 
ster. He falls for a country gal 
(Jean Peters) and, in order to give 
her a governess job inside his 
house, he pretends to be a widower 
with a couple of kids. Douglas’ 
auditioning of a juve hoodlum 
(Peter Price) to play his sqm,is one 
of the pic’s high spots as the kid 
rattles off the underworld lingo a 
la James Cagney. 


Miss Peters finally discovers the 
fraud and leaves Douglas after tag- 
ging him as a coldblooded killer. 
Douglas, meantime, reaches a truce 
with the rival gang chief (Cesar Ro- 
mero) after presumably rubbing 
out two of the latter’s lieutenants. 
Through an accidental slip by his 
sidekick (Keenan Wynn), all of 
Douglas’ alleged murder victims 
escape from the lockup in the cel- 
lar of Douglas’ Home. Solid climac- 
tic switch centers around Romero’s 
attempt to kill Douglas, the latter’s 
substitution of another body for his 
own and the ultimate conviction of 
Romero for a crime he didn’t quite | 
commit. At the windup, Douglas 
and Miss Peters take off for a quiet 
life in a small town. 


Douglas’ fine performance is 
matched by Miss Peters, who reg- | 
isters impressively as a prim gov- | 
erness and a sultry nitery singer, 
scoring with a smooth vocal of a| 
Rodgers and Hart oldie, “You } 
Took Advantage of Me.” Com-| 
edy impact is supplied expertly 
by Wynn and Joan Davis, as an | 
other nitery performer, while | 
Peter Price neatly handles the cari- 
eature of a juve hood. As the 
other gangster, Romero plays with 
his usual slickness. Rest of the cast 
also chip in good bits. 


Production backgrounds are top- 


flight although not too much atten- | 


tion is paid to observing the styles 
of the 1928 period. Herm. 


The Asphalt Jungle 
Hollywood, May 5. 


Metro release of Arthur Hornblow, Jr., 
production. Stars Sterling Hayden, Louis 
Crplhern; features Jean Hagen, James 
Whitmore, Sam Jaffe, John McIntire. Di- 
rected by John Huston. Screenplay, Ben 
*“taddow. John Huston, 
W. R. Burnett: camera, Harold Rosson; 
musie, Miklos Rozsa; editor, George 
Boemler. Tradeshown April 19, ’50. Run- 
nine time, 112 MINS. 


Dix Handley 


‘audience will quite easily forget 
‘that crime doesn’t pay and pull for 


million dollar jewelry theft around | 


provided the punchy basis for the 
‘script by Ben Maddow and John 
| Huston. 


| Kelley as a crooked cop. 


| Dorothy . Tree, 


star names, but even though 
there’s no marquee luster, the per- 
formanees are of stellar calibre 
and go a long way towards socking 


over the melodrama. 

Ironic realism is strived for and | 
achieved in the writing, produc- | 
tion’ and direction. Measure of 
success obtained along this line is 
emphasized by the fact that an) 


the crooks in their execution of the 


which the plot is built. 

W. R. Burnett’s lusty novel 
about criminal types, from the 
cheap hood to the mastermind, 


The writing and Huston’s 
combine to give the 





direction 


‘ticket buyer an intimate acquaint- | 


ance with the characters. There 
are many flashes of irony and not 
a little symbolism as the plot) 
brings together the assorted types 
to plan and carry out the robbery. | 


)/The actual heist is a suspenseful 


piece of filming, assis the follow- 
ing police chase and gradual dis- 
integration of the gang as the 
members are plunged into situ- 
ations that are beyond their wits 
or nature. 

One sock bit of irony is the 
downfall of Sam Jaffe, the crimi- 
nal genius who plotted the rob- 
bery. Playing a weazened, evil 
old man with a lecherous eye for 
very young, shapely femmes, his 
lost margin of safety is the three 
minutes spent watching a young 
thing gvrate to a jukebox tune. 
Jaffe makes the character smash. 
Another sharply etched type is the 
B-girl played by Jean Hagen, a 
standout among the fine perform- 
ers. 

Sterling Havden and Louis Cal- 
hern star as contrasting criminals, 
the former a mean, bitter hood 
who dreams of restoring an old 
Kentucky horse farm, and Calhern 
a crooked attorney who needs 
money to continue sating his de- 
sire for curvy blondes and high 
living. Hayden's character is his 
best chance to date and he makes 
much of it. Calhern’s role is the 
most stock of the assorted types in 
the script. but it has the advantage 
of his thespian skill. 

There’s one false note to the 
mood hit by Huston’s direction. It 
is the overlang odyssey to the biue- 
grass land that Hayden makes 
after being fatally wounded. This 
finale sequence needs decisive 
scissoring and trim would help 
shorten the present 112 minutes. 

Some fancy histrionics are con- 
tributed by James Whitmore, Marc | 
Lawrence (particularly sock) and 
Anthony Caruso as the other mem- 
bers of the robbery crew. John 
McIntire scores as an honest po- 
lice commissioner, as does Barry 
Teresa 
Celli, wife of Caruso; Marilyn 
Monroe, Calhern’s light love, and 
his wife; William | 
Davis, Brad Dexter and John Max- 
well are others who lend capable 
assistance to the _ well-rounded. 
characters in the script. 

It’s not often that a picture pre- 


/sents types as close to life as this 
one does, 


and Arthur Hornblow, | 
Jr.’s production guidance strives 
for accuracy, both in the charac-| 


\ters and in the settings against) 


which they play off the drama. 
Harold Rosson’s fine lensing points | 
up the realistic aims achieved, and 
Miklos Rozsa’s music score is in 
keeping. Brog. 





The Admiral Was a Lady 
(Songs) 


Hollywood, May 6. | 
United Artists release of Albert S. Ro- 
gell-Jack M. Warner (Roxbury) produc- 
tion. Stars Edmond O’Brien, Wanda Hen- 
drix; features Rudy Vallee. Produced 
and directed by Albert S. Rogell. Orig- 
inal story and screenplay. Sidney Salkow, 
John O'Dea; eamera, Stanley Cortez: 
| musie score, Edward J. Kay; songs, Al 
Stewart, Earl Rose; editor, William Zieg- 
ler. Previewed May 4, ‘50. Runiwing time, 
85 MINS. 
Jimmie Stevens 


verre Edmond O’Brien 

rf Sl. eae Wanda Hendrix 
| Peter Pedigrew............ Rudy Vallee 
| BAdie@. .. 21... .ccccccvccess. Johnny Sands | 
| Mike... 00... erccccccces Steve Brodie | 
| Ollie.............ee6.+.-Richard Erdman 
Mire. PedigrewW...cecccess: Hillary Brooke 
Co Bo” eran 
& ASP tesoaeiad: Garry Owen 
| Bennie 


“The Admiral Was a Lady” is a: 


from novel by neatly concocted piece of fluff that 


| will rate a lot of laughs in its gen-. 
eral release. The pace is fast and 
geared strictly for fun as handled 


Aine D Emmerich 2 ruin’ Hayden by Albert S. Rogell and the hard- 


Pe Louis Calhern 
Bee SANE, .ckckcactscksas Jean Hagen 
FD! eee 
Doc Erwin Riedenschneider 


Police Comm. Hardy..... John Mclintire | 
Os. Me Eee Mare Lawrence 
Bis DEE, wb acueespusd . Barry Kelley | 
Louis Ciavelli........... Anthony Caruso 
Maria Ciavellfi............ Teresa Celli | 
Angela Phinlay.......... Marilyn Monroe 
: .. iA William Davis 
May Emmerich............. Dorothy Tree 
me eer Brad Dexter 


Dey GN, x's i 664aR bam John Maxwell 

“The Asphalt Jungle” is a study 
in crime, hard-hitting in its expose 
of the underworld and sure to stir 
un plenty of pro and con talk to 
help its boxoffice chances. There 
are a number of smart exploitation 


‘nifty trimming of 


working cast. All concerned set it 


. James Whitmore up for a favorable reception. 
Sam Jaffe | 


It’s a boy-meets-girl plot with a 
complications 
and bits of business that keep it 
continually paying off. Setting is 
postwar and brings together an ex-| 
WAVE and a group of four vets) 
now making use of the 52-20 Club 
for an easy living. Basically, it 
concerns the four males’ efforts to. 
find the WAVE’s missing boy-friend 
on threat of being put to work if. 
they fail. Nemesis is a jukebox 
king whose wife is chasing the boy- 
friend. 

There’s no doubt that Edmond 


fis So kb we eee eens sone Fred Essler | h 


Fate of a Child 


“Fate of a Child,” docu- 
mentary short produced and 
directed by Leo Seltzer for 
the United Nations, is a 
barely adequate treatment of 
the apparently tragic situation 
of the underdeveloped areas 
of Latin America. 

The picture mikes a weak 
attempt to dramatize the 
problem in personal terms of 
an impoverished, undernour- 
ished, illiterate couple and 
their doomed baby in a South 

- American village, but fails to 
evoke emotion. The narra- 
tion, unaffectively read by 
Winston O'Keefe, presents a 
few provocative statistics, but 
the camera never gets around 
to illustrating them. The film 
is negligible as entertainment 
and, partly for that reason. 
ineffectual as propaganda. 








and Wanda Hendrix, the WAVE, 
will wind up in a clinch before the 
footage is over, but Rogell’s direc- 
tion and the original script by 
Sidney Salkow and John O'Dea 
keep the development spritely and 
interesting as the plot works up 
to the finale. Broad hilarity is the 


‘los Musquiz and Jose I. 
| Walter 
j 


| Clark 


| play. Gerald Geraghty: camera, 


keynote, and among the toppers is. 


the complication that puts O’Brien 
into the ring with a professional 
opponent in an effort to raise $100. 


Rogell has tended to prolong some 


of his later scenes a bit too much, 
but they still play well, as the 
story moves toward the windup 
when boy gets girl and the juke- 
box king retrieves a wandering 
wife. 

O’Brien and Miss Hendrix prove 
adept at the comedy, and Rudy 
Vallee sells another of his stuffy, 
funny roles as the jukebox magnate. 
Johnny Sands, Steve Brodie and 
Richard Erdman take care of their 
share of the chuckles as O’Brien’s 
buddies. Hillary Brooke, the wife; 
Richard Lane, fight promoter; 
Garry Owen, a dumb private eye, 
and Fred Essler, pawnbroker, add 
to the general amusement. 

Stanley Cortez gives the produc- 
tion design by Van Nest Polglase 
a nifty camera display, adding a 
glossy dressing to the Rogell-Jack 
M. Warner production for United 
Artists release. Two songs, “Every- 
thing That’s Wonderful” and 
“Once Over Lightly,” by Al Stewart 
and Ear] Rose, are included, and 
Edward J. Kay’s musical score 
supplies the proper backing for the 
laugh antics. Brog. 


The Toreh 
Hollywood, May 6. 


Eagie Lion release of Bert Granet pro- 
duction. Stars Paulette Goddard, Pedro 
Armendariz; features Gilbert Roland. Di- 
rected by Emilio Fernandez. Screenplay, 
Inigo de Martino Noriega. Emilio Fer- 
nandez: camera, Gabriel Figueroa: music 
composed and conducted ‘by Antonio 
Diaz Conde; editor, Charies L. Kimball. 
Tradeshown May 5, °50. 
83 MINS. 

Maria DolJores........ Paulette Goddard 
Jose Juan Reyes...... Pedro Armendariz 
a” re Gilbert Roland 
Dr. Robert Stanley........ Walter Reed 
Don Carlos Penafiel...... Julio Villareal 
Pidel BOrmal ....-.ccoere Carlos Musquiz 
Captain Bocanegra...... Margarita Luna 
Captain Quinones......... Jose I. Torvay 


Running time, , 


| 


DOR. APOMMIG. . ccc cesies sas Garcia Pena 
eee Antonia Kaneem 
This below-the-border produc- 


tion venture by Bert Granet and. 


Paulette Goddard comes to the 
States as erratic entertainment 


that will not have easy going at they; ; 
As a title. “The Torch” | viewed May 1, ’50. Running time, 53 MINS. 


| Steve Norman } 
| The Durango Kid 


boxoffice. 
means little to the plot and the 


cast names are not solid enough | 


to help the selling. 
While short on acceptable film 
entertainment, pic is long on visual 
treats. Among these can be 
counted the lensing by Gabriel 
Figueroa, who uses his camera to 
paint with lights and shadows the 
actual Old Mexico buildings, 
streets and people which  back- 
ground the plot. 
Emilio Fernandez’ 
the screenplay he 


direction of 
wrote’ with 


Inigo de Martino Noriega is er-. 


ratic for American consumption, 


changing moods too swiftly in. 


shifting from rather stark realism 


Richard Lane to almost forced broad comedy. In 


the Latino market, however. film 
as a better chance because of the 
bolstering effect of the names of 
Miss Goddard and Pedro Armen- 
dariz. 

Oddly enough, Miss Goddard's 
performance is the only unsatis- 
factory one among the east. Both 
her appearance and talent are out 
of place among 
fresh performances of the others, 


the genuinely | 


and the vivid, realistic lensing by | 


Figueroa prevents her from show- 
ing to physical advantage. Armen- 
dariz is a gifted thespian and he 


racks up another strong credit as. 


Miss Goddard’s co-star. 

Story concerns the capture of a 
Mexican town by Armendariz, a 
revolutionary general, and the 


various townsmen who defy him or. 
There's | 


come crawling for favor. 
a bit of the soapbox in the si ry, 
but essentially it is aimed at the 
general’s ven for Miss Goddard, 
daughter of the town’s rich man, 


angles to offset the lack of strong. O’Brien, leader of the 52-20 group, and how the antagonistic romance | 


eventually segues into a finale 
clinch. 

Armendariz dominates his every 
scene and, along with a number of 
earthy Mexican types, provides 
what interest there will be for 
viewers in the U. S. release. Latin 
origin of Gilbert Roland fits him 
|to the priest role he plays so ex- 
,cellently. Among the Mexicans 
who supply an assist are Margarita 
Luna, aide to the general; Antonia 
Kaneem, his adopted daughte;. 
Garcia Pena, Julio Villareal. Car. 
Torvay, 
eed, U. S. doctor who 
loses Miss Goddard to the virile 
general, does okay. Brog. 








‘ 
Cow Town 
(SONGS) 

Columbia release of Gene Autry (Ar. 
mand Schaefer) produetion. Stars Autry: 
features Gail Davis, Harry Shannon. 

“Buddy” Burroughs, Jock O’Ma. 

Directed by John English: screen. 
William 
Bradford; editor, Henry Batista; music, 
Mischa Bakaleinikoff. Tradeshown N. \ 
May 3, ’50. Running time, 70 MINS. ‘ 
Gene Autry Gene 
Ginger Kirby... 
Sandy Reeves... 
Tod Jeftreys.. 


honey. 


Autry 
ee Gail Davis 

Harry Shannon 
Jock O'Mahoney 


eee ere eeeseseers 


Duke Kirby.. Clark “Buddy” Burroughs 
Sheriff Steve Calhoun..... Harry Harvey 
Coat - Beare... cect nites, Steve Darrel} 


“Stormy” Jones ..........Sandy Sandere 
Martin Dalrymple........ Ralph Sanford 
George Copeland........... Bud Osborne 
Miller. Robert Hilton 
Ed Loomis Ted Mapes 
Mike Grady Charles Roberson 
Gill Saunders House Peters, Jr, 


ee ee ee 
ee ee 


The Gene Autry-plus-Champion 
formula comes off on schedule in 
“Cow Town” with just one twist 
off the normal. This pic uses docu- 


mentary overtones, via a grave. 
voiced commentator, ostensibly 
telling the story of how barbed- 
wire roped in the west. Jespite 


the attempt to angle the familiar 
don't-fence-me-in yarn with a 
fresh nuance, film still. gives the 
effect of coming right off the cac- 
tus cob. It will.do okay in dual- 
er and action spots, 

Autry is in good voice and his 
singing of a number of classic 
range tunes gives a lilt to the film. 
Thesping of the saddle-star is 
average for the course. Tunes are 
sometimes badly timed to break 
the action. 

Barbed-wire is touted as having 
saved the west from bankruptcy 
because it purportedly stopped a 
wave of rustling. Autry plays a 
ranch owner who pioneers the 
stuff and throws it around his 
range in face of desperate resist- 
ance from both rustlers and cat- 
tle hands who believe the innova- 
tion means the end of their jobs. 
Rustlers, in the guise of honest 
men, stir up the hands until a 
private war is raging in the town. 

Gail Davis plays the part of a 
duped gal rancher from a neigh- 
boring locale. Thesper is a looker 
but needs some more grounding. 
Harry Shannon does well in the 
top heavy spot. Other roles are 
adequate. 

Sepia backgrounds are particu- 
larly attractive, with the camera 
managing to sweep the terrain jor 
effective results. Wit. 


Outeast of Black Mesa 
(SONGS) 
Hollywood, May 2. 


Columbia release of Colbert Clark pro- 
duction. Stars Charles Starrett: features 
Smiley Burnette, Martha Hyer. Richard 
Bailey, Stanley Andrews, William Haade, 
Lane Chandler, Ozie Waters. Directed by 
Ray Nazarro. Screenplay, Barry Ship- 
man; story, Elmer Clifton: camera. Fayte 
Browne: editor, Paul Berofsky. Pre- 


Charles Starrett 


Smiley Burnette......... Smiley Burnette 
.. kl = ree Martha Hyer 
Andrew Vaning........ Richard Bailey 
Sheriff Grasset........ Stanley Andrews 
EE et Oe oe vase un William Haade 
, _ ® ese Lane Chandler 
gO eee eae William Gould 
Curt Lv 7.00 Rhine ees i Bob Wilke 
Kramer..... Charles (Chuck) Roberson 


Ozie Waters 


“Outeast of Black Mesa” lines 
up the proper amount of chases 
and fights for the Saturday matinee 
juve trade. Footage is about par 
for the Durango Kid series turned 
out at Columbia, and the kiddies 
should find Charles Starrett’s dual 
antics as the hero acceptable. 

Production shaves the budget 
mighty close, tossing in quite a 
bit of footage from other Star- 
rett pix as well as reprising a 
number of new seenes shot for this 
one, as it goes about telling the 
story of a murder frame on the 
hero and how he manages to foil 
the heavies. 

Starrett partners with Lane 
Chandler and William Gould in 4 
gold mine. First, Gould is killed 
and attempts are made on Chand- 
ler’s life. Starrett is charged with 
the crimes but succeeds in dods- 
ing sheriff Stanley Andrews |ong 
enough to assume the Duranso 
disguise and thwart Richard Bal- 
ley’s scheme to take over the mine 
by marrying Gould’s§ daughter 
Martha Hyer after the partners 
are disposed of. 

Ray Nazarro’s direction keeps 
the footage moving along for 53 
minufes and the cast nuts over 
the st:ndard oater t: - ome 
Colbert Clark production ©” Barry 

(Continuet on page 16) 
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11S. Companies Look to Production 


In Japan With Ease of Coin Rulings’ 


Tokyo, May 9. + 


Way has been paved here for 
production of films in Japan by 


uU. S. companies as a means of | 


thawing the yen they have piled 


up since the close of the war. Re- | 


laxation of the production regula- 
tions was contained in a previ- 
ously-announced change by the Su- 
preme Command, Allied Powers, 
in rules regarding import of films. 
These permit import of pix by all- 
comers instead of solely through 


the Motion Picture Export Assn., | 


as previously. 

Since there are large quantities 
of U. S. funds blocked in Nippon, 
it is anticipated that Yank com- 
panies will start hunting story ma- 
terial that might be suitable for 
filming here. George P. Break- 
ston. of the Coast indie Breakston- 
McGowan production unit, is al- 
ready in town looking over pros- 
pects for filming a script labeled 
“Tokyo File 212.”. Producer’s ten- 
tative plan is to lens the story here 
largely with native talent and to 
release it here and in the U. S. 

Another interested «foreign visi- 
tor is French film magnate Andre 
Paulve, president of the Discina 
production - distribution syndicate. 


Paulve told a news conference | 
after his arrival in Tokyo last week | 
that he will study plans for a joint | 


French-Japanese film undertaking 

with a pic to be produced here. 
Latest SCAP ruling on produc- 

tion provides that “non-Japanese 


nationals, firms, and other organ-,| 


izations may be licensed to pro- 


duce in Japan for domestic release | 
or for export” providing all regu- | 


lations affecting native producers 
are observed and that all raw film 
is imported. 
Regarding distribution, new rules 
(Continued on page 14) 





Ed Silverman Unloading 
Would Exit Appeal By 


S&S on Chi Theatre 


Chicago, May 9. 


Appeal by Essaness circuit on | 
which | 


February court decision, 
took control of Oriental theatre 
away from Essaness, is on the point 
of being dropped, with Essaness 
president Edwin Silverman hud- 
dling with Randolph Bohrer, Ori- 
ental’s principal stockholder, on 
unloading his interest in theatre. 
Sale of Silverman’s interests, 
which according to outcome of 
court battle must be about 45°, 
would give Bohrer interests com- 
plete control, with James Booth’s 
hold on management of 3,400-seat 
vaudfilmer solidified. Reports had 
mentioned Silverman’s price as 
$250,000, but reliable sources held 
it was far below that figure. 
Oriental had been run by Ess- 


aness until Circuit Judge Cornelius | 


Harrington in February ruled that 
Silverman held less than a major- 
ity interest of stock in theatre and, 
therefore, the group led by Border 


Was justified in removing him from | 


the board of directors. Bohrer’s 
group had done so in August, 1949, 
but when Booth had tried to take 
over theatre, he found guards in 


his way. Court said, with Bohrer | 


as plaintiff, ensued, and Judge 
Harrington’s decision put Bohrer 
in final control. . 


Silverman and Essaness had ap- 


pealed decision, but with Silver- 
man now trying to sell out, it’s un- 
likely that the appeal will be car- 
ried further. 


BUTTERFIELD, MAJORS 
SUED FOR $1,050,000 


. Detroit, May 9. 
_A_ suit for $1,050,000 was filed 
in Federal court last week by the 

- & B. Co. against W. S. Butter- 
field Theatres and major film pro- 
ducers, 

The plaintiff, owner of the Huron 
theatre, Pontiac, charges it lost 
$350,000 in revenue through the de- 
fendants’ violation of Federal anti- 


trust laws. Treble damages are 
sought, 





| 1953, with the right of either party | find it insufficient. 





‘De Sica to Get ‘Thief’ 


Hollywood, May 9. 

Vittorio de Sica, Italian produc- 
er, will get a belated Oscar this 
| week in Rome. It was awarded in 
|March by the Academy’s board of 
(governors for making “Bicycle 
| Thief,” named as the best foreign- 
|language picture released in the 
|U.S. during 1949. 

Presentation will be made by 
Daniele Amfitheatrof, currently on 
his way to Florence to represent 
| Hollywood composers at the Fourth 
| International Congress of Music, 
i'May 13-19. 


MPEA, in Cutback, 
Merging Offices, 
~ Staff With MPAA 


With gradual contraction of its 





Export Assn. is consolidating its 
staff and facilities with those of 
| the Motion Picture Assn. of Amer- 
|}ica in New York. It is giving up 
its own offices June 1 to move in- 
to MPAA headquarters. 

Some of the staff, including the 
publicity department headed by 
Bernard Mazer, has already been 
cut and there will be further slices 
| at the end of the month. Number 
| of activities now carried on by the 
| MPEA staff will be consolidated 
with those of MPAA workers in 
| order to save expenses. 

There will be no changes in 
_exec personnel or reps in the field 
for the co-op U. S. distrib agency. 

William Levy, 


Oscar This Week | 


operations abroad, Motion Picture | 


EXHIBS’ PAYOLA 
FROM JP DECREE 


Because of the overshadowing 
effect of the Jackson Park decree, 
the Chicago situation has become 
the most lucrative spot for exhibs 
on an anti-trust bender. Two suits 
brought for treble damages have 





UST BALM IN CH 








With ‘Curley’ Axed, 


‘Boundaries’ Test 


Suit Now Pushed for Sup. Ct. Hearing 


+ 





Small’s ‘Valentino’ 


Reopens Goldwyn Lot 
Hollywood, May 9. 
Edward Small will start filming 





already been settled by the ma-| his long-delayed “Valentino, As I 
| jors in the Windy City and a third | Knew Him” May 25, at the same 


iis currently in the works. 


Two of | time reviving activity on the Sam- 


| the three meaa payment of heavy | uel Goldwyn lot, shuttered since 
|coin to exhibs, both being repped | the completion of “Edge of Doom” 


of Justice attorney. 

Third-in-a-row would cover the 
three suits now pending against 
| the majors brought by Van A. No- 
mikos, Chi exhib. Latter is un- 
derstood to be demanding $100,- 
000 as the price for dropping his 
‘trio of suits. Nomikos and the 
| distrkbs reached a tentative deal 
| for 60,000 some time back but 
| the exhib then upped his demands 
| to $100,000. 

Action brought by Ridge thea- 
| tre, Chi, has just been settled for 
| approximately $280,000. What cut 
|of this Simon takes as his fee has 
{not been disclosed. Another suit 
filed in the name of the Kimbark 
theatre has been adjusted for $9,- 





| 
|and run. 
| Most lucrative settlements are 
stemming from three or four sore 
spots in the country where one or 
another affiliate dominated the 
situation for many years. In Chi, 
|of course, Balaban & Katz, United 
| Paramount subsid, ruled the roost. 
|In Philadelphia, Warner Bros. cir- 
cuit has been top dog. Record 
|payments of $1,050,000 are being 
| made to William A. Goldman in 
| Philly. 
| String of settlements may shat- 


iter the united front of majors in | 
Understood | 


| these anti-trust suits. 


| the Little Three—Universal, Co- | 


|lumbia and United Artists—are 


| growing restive under the increas- | 
Their attor- | 
assistant to Irving | 2eYs would like to fight more of 


| ing financial strain. 


will be in charge when Maas takes 
off for Japan May 15 on MPEA 
business. Maas will be away about 
four weeks. . 

Contraction of the MPEA was) 
expected when it was set up in. 
1946 by the major companies to) 
handle their product in territories | 
where postwar conditions made 
normal distribution impossible or | 
unprofitable. Thirteen countries 
were included, comprising Russia 
and six other Iron Curtain nations; 
four occupied countries, Germany, 
Austria, Japan and Korea; and 
Holland and Indonesia. 

In accordance with intentions, 
companies are taking over their 
own distribution in each country 
as conditions normalize and there 
is a possibility of commercial op- 
| eration at a profit. Thus Holland, 
| Indonesia and Germany have re- 
verted, with a likelihood that Jap- | 
an and Korea may go next, par-| 
tially depending on the findings by 
Maas during his forthcoming trip. 

Meantime, the Iron Curtain mar- 
ket is shrinking with the change in 

(Continued on page 18) 
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EXTRAS WIN $15.56 


MINIMUM IN NEW PACT 


Hollywood, May 9. 

New contract between the Screen | 
Extras Guild and major studios | 
sets up a minimum daily wage of | 
$15.56 for professional atmosphere | 
players. Contract runs to Oct. 25, | 





| 
} 


Image as Sharp As 
35m Pictures Key 


To Theatre Video 


Washington, May 9. 
The success of theatre TV de- 
pends upon projecting an image 
as sharp and clean as that pres- 


| 000 plus some breaks on clearance | 





ently provided by 35m films for, 
without this, according to indus- 
try experts, “it has nothing to af- 
ford.” Largely, this is wrapped | 
up in obtaining a wide enough | 
band from the FCC, which has! 
given no indication of what, 
anything, it will provide for the- 
atre television in the ultra high 
frequencies. 

Survey here based on the briefs 
filed with FCC by the Society of | 


Motion Picture and_ Television | 
Engineers, 20th-Fox and _ Para- 
mount Television Productions— | 


the leaders in the _ field—show | 
there is substantial technical dif- | 


!ferences in the industry proposals 


for sharp theatre TV. Fer exam- 
ple, their recommendations for 
total spectrum space for the serv-| 
ice were, respectively, 3,000, 1,- 
200 and 360 megacycles, Although 
RCA recently announced a system 
for sending 625-line pictures over 
an 8 megacycle channel, SMPTE) 
has indicated the standard 4 me 
picture band width may be suit- 
able. Par and Fox are both ex- 
perimenting with 4 me width and 
Par urges 10 


ito reopen negotiations on Oct. 25,, and Fox 8 mes as the minimum 


1951. 
Outstanding feature of the new) 


suitable for theatre video. 
They are just as far apart on 


\late June. 


{year on theatre dates, 
once at Chicago and once at Orien- 
ital. Change to one-week policy 


‘that’s too much. 


| by Seymour Simon, former Dept. | several months ago. 


Small has 
from ~ oth 


received assurance 
Goldwyn and Mary 


| Pickford that his production will | 


|not be disturbed by the legal has- 
|sle between the two owners of the 
| studio. 


B. 0. Lag Forces 
Chi Ist Runs Into 
One-Week Policies 





Chicago, May 9. 

| Lack of drawing power at the 
| boxoffice is’ forcing most of Chi- 
|cago’s first-run theatres into poli- 
cies of one week of first-run play- 
ing time. This was accentuated 
last week when the Chicago the- 
jatre, Balaban & Katz flagship and 
|biggest house in the city, an- 
nounced that it was embarking on a 
|one-week vaudfilm policy. Only 
top-drawer attractions will rate two 
|weeks, B&K toppers announced. 


Other first-run houses have or are 
|adopting this policy. B & K houses, 
are, of course, limited to two weeks 
lanyway by Jackson Park decree, 
| but Oriental, which can play un- 
limited runs, will also adopt one 
week vaudfilm policy for most of 
the summer. RKO, which operates 
itwo first-run houses, Palace and 
| Grand, are allowed to play extend- 
ed runs in one provided other takes 
up the slack. Palace has 
playing one-weekers steadily, with 
Grand playing the long runs, but 
even the Grand has come down to 
two weeks, and on occasion plays a 
one-weeker. 

United Artists and Roosevelt, 
other B&K houses, are alternating 
between one and two weeks. State- 
Lake, second largest Loop B&K 
house, plays two weeks. B & K’s 
Garrick has been on one-week pol- 


! 


‘icy, playing mostly adventure pix 
‘and reissues. 


Only theatre in Loop on extend- 
ed-run policy is the Essaness 


i¢ | Woods, which averages four to five 
| weeks per film. 


B&K toppers have set only three 


/commitments for Chicago for two- 


weekers for this summer. First is 
May 12, with special vaude show. 
Second is for Andrews Sisters, in 
Last is special disk jock- 
ey show in July. 

Decisions of Chicago and Orien- 
tal will affect vaude acts adversely. 
Most name acts play here twice 
generally 


will force house bookers to try to 
get acts in four times per year. 
Acts will naturally balk, feeling 
It’s expected to 
aid unknowns, however, because 
of need for greater talent, and band 
shows, which have shown marked 
weakness in second weeks here. 


FREDRIC MARCH INTO 
M-G’S ‘BIG COUNTRY’ 





been | 


pact is the elimination of the old| what the ultimate width of the | 


/$9.45 rate for crowd extras. Here- | theatre TV band should be. Twenti- 


| after no registered extra player) eth recommends 17 me and Para- | 


can be denied unemployment in-| mount wants 25. SMPTE is under- | 


surance under the California law | stood to favor something in the vi- | 


because he refuses to take $9.45) cinity of 30 mc. Twentieth and Par 
calls. | both favor six operating groups in 
| Other rates for extras under the the field and SMPTE is willing to go 
new agreement are: polo riding,| along on this although it believes 
$50; camel or elephant riding, $50; \40 would be a better number. How 
sulky driving, $35; water polo play-| ever, Par believes there should be 
ing, $35; football or basketball| four channels per operating group; 
|playing, $27.50; baseball playing,| 20th is satisfied with two and 
| $22.23; bowling, $15.56. |SMPTE is holding out for six. 


Hollywood, May 9. 


Fredric March is being starred | 


in “Four Eves,” third of nine se- 
quences to be included in Metro’s 
“It’s a Big Country.” He replaced 
Edward G. Rebinson, who exited 
pic after a billing squabble. 

Film will be March’s first since 
1948, when he made “An Act of 
Murder” for Universal. 
cently starred in Broadway legiter, 
“Now I Lay Me Down to Sleep,” 
with his wife, Florence Eldridge. 


He re-!| 


+ Power of local bluenose organi- 


zations to censor films will get an- 
other going-over in the federal 
‘courts, despite the Supreme 
| Court’s refusal Monday (8) to hear 
‘an appeal from the action of the 
| Memphis censor board in banning 
ithe film, “Curley.” U. S. Court of 
| Appeals in New Orleans yesterday 
(Tues. ) ; 


calendared for June 5 a 
| hearing on the appeal of indie pro- 
ducer Louis de Rochemont from a 
ilower court decision refusing an 
|injunction against the censorship 
, Of “Lost Boundaries” in Atlanta. 
Even though the Supreme Court 
|nixed an appeal in the “Curley” 
| case, there are two factors leading 
industry observers to believe that 
de Rochemont might succeed in his 
court battle. For one, the Memphis 
board reversed itself by okaying 
“Curley” after its original nix, so 
that producer Hal Roach could 
prove no damages, inasmuch as 
| the picture could eventually play 
}in that city. Thus, the Supreme 
|Court decision had been anticipat- 
|ed in part. Secondly, the de Roche- 
mont case more clearly involves 
the Constitutional question as to 
the -permissibility of local censor- 
ship than did the “Curley” action, 
Judge Samuel I. Rosenman will 
argue the case tor de Rochemont, 
|In a prior district court hearing, 
| Judge M. Neal Andrews described 
the Atlanta ban on “Boundaries” 
as “thought control,” but said he 
was bound by a 1915 decision of 
the High Court upholding censor- 
ship. He recognized that the ques- 
tion appeared to need re-examina: 
tion in light of later cases. Judge 
Rosenman plans to argue that the 
1915 decision cannot stand in the 


| (Continued on page 14) 


‘Jax Park Decree Getting 
Bum’s Rush, Atty. Sez 
In Extended-Run Appeal 


Chicago, May 9. 

Chi circuit court of appeals last 
week heard Jackson Park attorney 
| Thomas C. McConnell declare that 
‘frequent grants of extended first- 
runs in the Loop by Federal dis- 
| trict Judge Michael Igoe are de- 
| stroying the JP decree. 
| McConnell! spoke in an appeal 
| on Judge Igoe’s power to grant spe- 
cial extensions to pictures which 
; would run longer than the two 
weeks allowed under the decree. 
The exact extension appealed was 
| the eight-week run given to “Come 
to the Stable” (20th) nearly a year 
'ago. The three circuit judges have 
_the case under advisement. 


| McConnell argued that the only 
way an exception could be made 
| to the decree was if circumstances 
unthought of at the time of writing 
of the decree had occurred. That 
is, if the situation has changed in 
any great way since the decree 
was written, relief could be grant- 
(Continued on page 18) 


PARAMOUNT ORDERED 
TO PAY 506 LEGAL FEES 


Paramount has been directed by 
the New York supreme court toe 
pay $50,000 in lawyers’ fees plus 
disbursements to a group of at- 
torneys and accountants who 
repped minority stockholders in a 
suit now settled. Peace pact had 
resulted in Barney Balaban, Par’s 
prez, agreeing to slash his pay- 
checks to $2,000 weekly, a cut of 
$1,000 per week. Suit had attacked 
an agreement’ giving Balaban 
$2,000,000 in convertible notes in 
return for a loan to the company. 

In making the allowances, court 
ruled that Par has benefited by 
$236,000 from the settlement. Big- 
gest collector is Pomerantz, Levy, 
Schreiber & Haudek, lawfirm rep- 
ping number of plaintiffs. Firm 
will be paid $34,250 on a plea for 
a $165,675 allowance. 

David Berdon & Co., account- 
ants, asked $35,000; was handed 
|$5,000. Remaining sum is appor- 
‘tioned among other attorneys. 
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Still Slow But ‘Comanche Stout 
$36,000, Damned’ Nice $40,000; ‘Paid’ 
Drab 176, Spitalny Lifts “Lady 206 exie’, toss tans rete aa 


Derby Sloughs L’ville 
Albeit ‘Wabash’ $12,000 


Louisville, May 9. 
Louisville pix theatres were up 
‘against year’s toughest opposition 
his weekend, the 76th Kentucky 





ground win. As usual, downtown 
‘houses were passed up by visitors 





Los Angeles, May 9. * 

Firstruns are geared at a slow 
pace this frame with only two bills 
showing any possibilities at all. 
“Damned Don't Cry,” in three 
theatres is shaping to hit nice aso, | 
000 while “Comanche Terriority, 
playing in five houses, mostly | 
small-seaters, is gunning for fine} 
$36,000. Latter is particularly | 
strong in the downtown location. 

“Wagonmaster” is only mild 
$24.000 in two spots. “Paid in 
Full” looks thin $17,000 in two 
Paramount houses. “Please Be- 
lieve Me” and “Shadow on Wall” | 
in two locations is very low $16,-| 
000. Phil Spitalny band is push-| 
ing “Gay Lady” at Orpheum to| 
sizeable $20.000. 

Pstimates for This Week 

Downtown, Hollywood, Beverly | 
Hills, Hawaii, Forum Music Halls, 
(Prin-Cor) (902; 512; 834; 1,106; 2,- 
100; 55-$1)—"‘Champagne for Cae- 
sar” (UA) (2d wk). Mild $17,000. 
Last week, $24,500. 

Los Angeles, Chinese, Uptown, 
Lo ola, Wilshire ‘FWC) (2.097; 2,- 
048: 1.719: 1,248; 2,296; 60-$1)— 
“Wabash Avenue” (20th) (2d wk). 
Only $19,000 in 5 days. Last week, | 
licht $36,400. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 60-$1)-— 
“Damned Don’t Cry” ‘WB). Nice 
$40,000. Last week, -“Destination 
Tokyo” (WB) and “God Is Co-| 
Pt'ot” (WB) (reissues), nice $24,-| 
B00. 

Loew’s State, Egyptian (UA) (2,- 
404: 1,538; 60-$1)—‘Please Believe | 
M~-” (M-G) and “Shadow on Wall” 
(M-G). Dim $16,000. Last week, | 
“Reformer and Redhead’ (M-G) | 
(9 days), $19,000. 

Hillstreet, Pantages (RKO) (2,-| 
890; 2,812; 50-$1)\—“‘Wagonmaster” 
(RKO) and “Her Wonderful Lie” | 
(Col). Mild $24,000. Last week, | 
“Woman of Distinction” (Col) and |! 
“Customs Agent” (Col), $20,800. 

Los Angeles, Hollywood Para-| 
mounts (F&M) (3,398; 1,451; 
$1\—“Paid in Full” (Par) 
“Woman from Headquarters’ 
(Rep) (L.A. only). Thin $17,000. 
Last week, “Captain Carey” (Par) 
(2d wk-5 days) with stage bill at 
L.A. only, drab $10,200. . 

United Artists, Ritz, Vogue, Stu- 
dia City, Culver (UA-FWC) (2,100: 
1,370; 885; 880; 1,145; 60-$1)— 
“Comanche Territory” (U) and 
“Great Plane Robbery” (UA). Fine 
$36,000. Last week, “Was Shop- 
lifter” (U) and “Rapture” (FC), 
$19 000. 

Orpheum (D’town) (2,210; 50-95) 
—"‘Gay Lady” (EL) (2nd run) with 
Phil Spitalny all-girl orch onstage. 
Good $20,000. Last week, “‘Travel- 
in’ Saleswoman” (Col) (2d run) 
with eight acts vaude, $13,200. 

-Your Star (UA) (900; 60-$1)— 
“R'goletto” (Indie) (4th wk). Only 
$1 500. Last week, okay $1.800. 

Fine Arts (FWC) (679; $1-1.80)— 
“Third Man” (SRO) (4th wk). Neat 
$6,000. Last week, $7,500. 


‘REDHEAD’ SHOWS WAY 
IN MONT’L, HOT $16,000 


Montreal, May 9. 

Two holdovers and sudden ar- 
rival of warm weather will not help 
returns in deluxers this stanza. 
“Reformer and Redhead” looks 
best of newcomers, with nice ses- 
sion at Palace. “Conspirator” also 
shapes strong at Princess. 

Estimates for This Week 

Loew’s (C.T.) (2,855; 40-65)-— 
“Three Came Home” (20th) (2d 
wk). Sock $15,000 following $21,- 
50° opener. 

Capitol (C.T.) (2,412: 34-60)— 
“Pct Side’ (M-G) (2d wk). Okay 
$°° 500 after first week’s $19,000. 

*alace (C.T.) (2,625; 34-60)—“Re- 
fo- ner and Redhead” (M-G). Nice 
$16,000. Last week, “Perfect 
Strangers” (W-B), $10,000. 

Princess (C.T.) (2,131; 34-60)— 
“Conspirator” ‘(M-G). Strong $13,- 
000. Last week, “Sidestreet” (M- 
G). $7,000. 

Imperial ‘(C.T.) (1,839; 34-60)— 
“Inspector General” (WB) and 
“Tanks a Million” (WB) (reissue). 
Fair $8,500. Last week, “Nevadan” 
(Col and “Bodyhold” (Col) (2d wk), 
$3.500. 

Orpheum ‘C.T.) ‘1,040; 34-60)— 
“Quicksand” (UA) and “Big Som- 
brere” (UA). Average $5,000. Last , 
week, “Young Widow” (UA) and 
“Strange Woman” (UA) (reissues), 
$5,500. 








|ing this house out of a mild dip 


40- | —“Rock Island Trail” (Rep) and | 60)—“Kid From Texas” (U). 
an | “Port New York” (EL). 


in favor of hotel and private par- 
ties, night clubs and almost any 
place where conviviality prevailed. 
Best bet currently is ‘Wabash 
Avenue” at the Rialto. 


Broadway Grosses 





Monroe Lifts ‘20's’ to Trim $29,000, 





“Cham- |* 





Estimated Total Gross |pagne for Caesar” at Loew’s State 


pel page BE yg is meriting mild attention. | 
Last Year $512,000 | Estimates for This Week | 


Mary Anderson ‘People’s) (1,-| 

_— - 200; 45-65) — “Cargo Capetown” 

(Col). Medium $6,500. Last week, 

“Rosie O’Grady” (WB) (2d_ wk), | 
oke $6,000. 

Rialto (Fourth Avenue) (3,000; 


Rock Island Fast 
45-65)—“‘Wabash Avenue” (20th) | 
e and “Harbor Missing Men” aon a 
; Good $12,000 or near. Last week, | 
$10,000 in Omaha “Francis” (U), strong $14,000, and | 
. 0. 


m 


(Based on 17 theatres.) 











Omaha, May 9. State (Loew's) (3,000; 45-65) rd 
Too much blustery weather with “Champagne for Caesar (UA) and 


rain and heavy winds is hurting , “Johnny Eager” (M-G) (reissue). | 

the boxoffice here in current week. Well received but fair $10,000 

“Three Came Home” is okay at looms. Last week, “Nevadan” 

the Paramount. However, the best (Col) and “Father Is Bachelor 

bet is “Rock Island Trail” with | (Col), $11,500. 

sock session at the Omaha. Strand (FA) (1,400; 45-65) — 
Estimates for This Week “Under My Skin” (20th)* and 


tat “Storm Over Wyoming” (RKO). 
nat aramount (Tristates) (2,500; 16-| modest $4,000. Last week, “Sun- 
65)—“Three Came Home” (20th). mare” (Et “Fighting Stal- 
: downers” (EL) and ‘Fighting Sta 
Doing okay $11,000 or near. Last lion” (EL), $4,500 
week, “Third Man” (SRO), $10,500. | eatin to tate 
Orpheum (Tristates) (3,000; 16-| 
65)—“‘Black Hand” (M-G) and * allt 
“Side Street” (M-G). Good $11,000. * 
Last week, “Ticket to 1.000. Baltg Biz Blah: 
hawk” (20th) .and “Unmasked” | 
(Col), same. \¢ 
Brandeis (RKO) (1.500; 16-65)— | 


? 
ce, cad Songs fon Me (Col a Wagonmaster’ 106 





at good $7,500. Last week, “Back 
Bataan” (RKO) and “Marine Raid-| | 
ers” (RKO) (reissues) split with|in doldrums here and there’s no 
“Eiffel Tower’ (RKO) and “Mili-|real hit on horizon. Of the list, 
tary Academy” (Col), $6,000 |‘*‘Wagonmaster” looks best at the 
State (Goldberg) (865; 16-65)— | town with nice session. Extended- | 
“East Side, West Side” (M-G) (2d run of “Cheaper By Dozen” is hold- | 
wk) plus “Satan’s Cradle” (UA) ing consistently at the New, being | 
(Ist wk). Fair-$5,000.. Last week, | good in third week. 
“East Side” (M-G), fancy $7,000. Estimates for This Week 
Omaha (Tristates) (2,100; 16-65)| Century ‘Loew’s-UAP (3,000; ane | 
NOT | 
Sock $10,- | much at $7,000. Last week, “Cham- | 
| 000, being especially good for this | Pagne For Caesar” (UA), $6,300. 


Baltimore, May 9. 
Entire downtown front continues | 


} 





spot. Last week, “Riding High”| Hippodrome (Rappaport) (2,240; | 

|ing” (Mono) (ist run), fair $9,500.| Plus vaude. Reaching out for) 

| | modest $11,000. Last week, “Feudin’ | 

‘Annie’ Ba i $25 000 | Rhythm” (Col) and vaude, $11,600. 

ngu , 9 boar al ‘U). Return date. 

r} ? Started today (Tues.) to mark time | 

Cleve.; Comanche Okay | for Saturday (13) opening of “Eagle 

Mayfair (Hicks) (980; 20-65) — 

Cleveland, May 9. “Comanche Territory” (U). Open- 

Downtown turnstiles are begin-|ing today (Tues.) after “Beau 
“Annie Get Your Gun” is letting | $5,000. 

go with salvos that may well keep New (Mechanic) (1,800; 20-60)— 

it at Stillman for a month. “Big| “Cheaper By Dozen” (20th) (3d 


|(Par) (m. 0.) and “West of Wyom- | 20-80) — “Kill the Umpire” (Col) | 
Keith’s (‘Schanberger) ($2,460;20- 

Pay ot) and Hawk” (Par) after “Please 

166, Lift Lean $8,000 Believe Me” (M-G) did mild $7,500. 

ning to whirl a bit faster currently. | Geste” (Par) (reissue), over average 
Lift” at Palace won't get far off | wk). Maintaining good pace at $7,- 


ground. “Comanche _ Territory” | 000 after steady second round at 
looks a bit over average at Hipp. | $9,000. 
_Estimates for This Week Stanley (WB) (3,280; 25-75) — 





Allen (Warners) (3,000; 55-70)— | “Winslow Boy” ‘EL). Not catching 
| “Mark of Gorilla” (Col) and “Fa-|on at $6,000. Last week, “Rosie 
i'ther Is Bachelor” (Col). Good} O’Grady” (WB) (2d wk), off to $5,- 
$8,000 in 4 days. Last week, “Baron | 600 after passable $9,200 opener. 
of Arizona” (Lip), $10,000. Town (Rappaport) (1,500; 35-65) 
' Esquire (Community) (704; 55-70)'— “Wagonmaster” (RKO). Tall 
—“Love Happy” (UA) (3d wk). Just | $10,000. Last week, “Capture” 
(Continued on page 20) | (RKO), failed to attract at $5,200. 





‘Annie’ Wham 386, Frisco Standout: 


|“*Kid from. Texas” (U). 


|““Comanche Territory” (U). 


| start. 
| near. 





‘O'Grady’ Lusty $14,000, ‘Blood’ 136 


ee (M-G) (2d 
i , j | $1 00! fe 
“ee news here this session |.” Paramount (Par) (2,646; 60-85) 
,the way nnie Ge our Gun — “Rosie O'Grady” (WB) and 
is dominating the downtown scene. “Twilight in Sierras” (Rep). Nice 
It is smash at the Warfield with | $14,000. Last week, “Stage Fright” 
|$1.40 top. Otherwise, pickings are ‘WB) (2d wk), $8,000 in 3 days. 
«| St Franeis (Par) 
very spotty w'th most houses way|__ “"phird Man” (SRO) (5th wk). 
off. “Rosie O’Grady” looms nice} D.wn to $9,000. Last week, big 
at the Parimount while “Cham- | $13,000. 
pagne for Caesar” is rated pleas-| Orpheum ‘No. Coast) (2,448; 55- 
ing at United Artists. Elsewhere | 85)—"Fortunes of Captain Blood” 
there is little doing. 


i(Col) and “Customs Agent” (Col). 
| Estimates for This Week 'Okay $13,000 or over. Last week, 


, . en.| “One Way Street” (U) and “Was 
Golden Gate (RKO) (2,844; 60- | cp oplifter” (U), solid $13,500. 


San Francisco, May 9. ‘to Rio” wk). okay) 





85)—"Johnny Eager” (M-G) and) ; r 
“Blossoms in Dust” (M-G) (re-| United Fig oe gy 
issues). Colorless $11,500. Last | ‘1,207; 55-85) — 1ampagne for 


week, “The Capture’ (RKO) and | Caesar” (UA)... Pleasing $10,000 or 


OReane 7 ‘ten? 90 ; better. Last week, “Woman of 
Everybody's Dancin’” (Lip), dull pistinction” (Col) (2d wk), $6,500. 





$9,500. | Stagedoor ‘Ackerman - Rosener) 

Fox ‘FWC) (4,651; 60-95) — (370; 85-$1)—“Quartet” (EL) and 
“Damned Don't Cry” (WB) (2d) “#oliday” (Col) (reissue). Not so 
wk). Down to $8,500 in 6 days.' good $2,500. Last week, “Glas 


Last week, only okay $18,500. | Mountain” (EL) (2d wk), same. 
Warfield ‘Loew’s) (2,656; 85- Clay (Roesner) (400; 65-85) —_ 
$1.40) — “Annie Get Gun” (M-G).| “The Titan” (UA) (4th wk). 


Hub: Baron’ Fair 166, Distinction’ 266 


Key City Grosses 


Estimated Total Gross 
This Week .. $2,383,000 
(Based on 25 cities, 220 the- 

atres, chiefly first runs, includ- 

ing N. Y.) 

Total Gross Same Week 
Last Year .. $2,548,000 
(Based on 24 cities and 211 

theatres.) 


‘Comanche’ Leads 
Pitt at $11,000 


Pittsburgh, May 9. 
Biz still seems to be in the dol- 
drums here. Nothing appears to 
be catching on. ‘Damned Don’t 
Cry” at Stanley looks like the big- 
gest total but, very ordinary. Ac- 
tually “Comanche Territory” is 
rustling the top action at Harris, 
with comparatively the strongest 
trade in town. “Champagne for 
Caesar” is weak at the Penn. 
Estimates for This Week 
Barry (Skirball) (1,100; 45-80) — 
“Quicksand” (UA). No soap at 
$4,000 or near. Last week “Great 
Rupert” (EL) and “Golden Gloves 
Story” (EL), ditto. 
Fulton (Shea) (1,700; 








45-80) — 
May lum- 
ber up to $6,000, so-s6. Last week, 
“Under My Skin” (20th), $5,000 
and yanked after 6 days. 

Harris (Harris) (2,200; 45-80) — 
Had a 
brisk campaign and off to nice 

Looks sturdy $11,000 or 
Last week, “Woman of Dis- 
tinction” (Col), $7,500. 

Penn (Loew's) (3,300; 45-80) — 
“Champagne for Caesar” (UA). 
Weak $12,000. Last week, ‘“‘Out- 
riders” (M-G), $11,000. 

Senator (Astor) (1,750; 45-80) — 


Vaudfilm out after four weeks of | 


sad biz, house closing down to re- 
model for conversion to town’s 
legit house next season. Last 


week, “Hellfire” (Rep) and vaude, | 


lean $7,000. 

Stanley (WB) 
“Damned Don’t Cry” (WB): Joan 
Crawford starrer won't better 
$12,500, drab. Last week, “Rosie 
O’Grady” (WB), $13,000. 

Warner (WB) (2,000; 45-80) — 
“Rosie O'Grady” (WB) (m.o.). 
Heading for modest $6,500. Last 
week, “Baron of Arizona” (Lip) 
as “Operation Haylift’ (Lip), 


, 


‘3d Man’ First in Prov., 
$19,000; Stanwyck Fancy 





12G, ‘Sinner’ Only 76 


Providence, May 9. 
“Third Man” is hottest thing 
hereabouts at the State, and do- 
ing very nicely despite first sum- 
mer-like weekend which cut in 
slightly. “No Man of Her Own” 
shapes almost as well at the Strand. 

Estimates for This Week 
Albee (RKO) (2,200; 44-65) 
“Destination Tokyo” (WB) and 
“God Is Co-Pilot” (WB) (reissues). 
Fair $9,500. Last week, “The Cap- 





ture” (RKO) and “Hidden Room” | 


(RKO), good $11,000. 

Carlton (Fay) (1,400; 44-65)— 
“Singing Guns” (Rep) and “I'll 
Reach For a Star” (Rep). So-so 


| $4,500. Last week, “Baron of Ari- 


zona” (Lip)~ and “Everybody’s 
Dancing” (Lip), good $6.000. 

Fay’s (Fay) (1,400; 44-65)—“Re- 
gards to Broadway” (20th) (reissue) 
and vaude onstage. Fairly good 
$7.000. Last week, “Male War 


Bride” (20th) and vaude, fair $6.,- | 
(1,400; 60-85) | 500 


Majestie (Fay) (2.200: 44-65)— 


“Mother Dtdn’t Tell Me” (WB) and. 


“Harbor Missing Men” (Rep). Ac- 
tive $13.000. Last week, “Barri- 
cade” (WB) and “Operation Hay- 
lift’ (Lip), $8,000. ; 

Metropolitan (Snider) (3,100; 44- 
65)—“South Sea Sinner” (U) and 
“Borderline” (U). So-so $7,000. Last 
week, “Sundowners” (‘(ET.) and 
“Great Rupert” ‘EL), fair $8.000. 

State (Loew) (3,200; 44-65)— 
“Third Man” (SRO) and “Tyrant of 
Sea” (Col). Nice $19,000. Last 
week, “Champagne for Caesar” 
(UA) and “Beauty on Parade” (Col), 
$16.000. 

Strand (Silverman) (2,200; 44-65) 
—“Kill the Umpire” (Col). Open- 
ed Monday (8). 


(3,800; 45-80) — | 


Last week, “No | sly. wr f 
Off' Man of Own” Par), fine $12,000 scores for two legit hits, “Death 0 
‘Sock $38,000. Last week, “Nancy to $2,500. Last week, fast $2,900. | for Barbara Stanwyck starrer. 


Boston, May 9. 
iz still on the slow side here- 
abouts this stanza, with first rea) 
spring weather no help. Vaughn 
| Monroe band at the Boston with 
|“Golden Twenties” is leading town 
but not as big as hoped for. Other 
|mewcomers, “Daughter of Rosie 
| O’Grady” at Met, “Under My Skin” 
at Memorial, and “Baron of Ari- 
zona” at Paramount and Fenway 
‘are on weak side. “Woman of Dis- 
'tinction” at State and Orpheum 
looks about average. 
Estimates for This Week 

Astor (Jaycox) (1,200; 50-95) 
“Third Man” (SRO) (5th wk). Okay 
$6,500 after fine $8,600 for fourth. 


Boston (RKO) (3,200; 40-85)— 
“Golden Twenties” (RKO) plus 
Vaughn Monroe orch onstage. 
Leading town but below hopes 


with fine $29,000. Last week, “Back 
Bataan” (RKO) and “China Sky” 
(RKO) (reissues), meek $11,000. 

Fenway (NET) (1,373; 40-85) — 
“Baron of Arizona” (Lip) and 
“House By River” (Rep). Fair $6.- 
000. Last week, “Barricade” (WB) 
and “Woman From Headquarters” 
(Rep), $5,500. 

Memorial (RKO) (3,500; 40-85)— 
\*Under My Skin” ~(20th) and 
“Father Makes Good” (Mono), 
Modest $15,500. Last week, “Wa- 
gonmaster” (WB), $15,000. 

Metropolitan (NET) (4,367; 40- 
85)—“‘Rosie O’Grady” (WB) and 
“Operation Haylift” (Lip). Dr. I. Q 
onstage on Wednesday night. Tepid 
$18,000. Last week, “Stage Fright” 
(WB) and “Square Dance Katy” 
(Indie), $15,600. 

Orpheum (Loew) (3,000; 40-85)— 
“Woman of Distinction” (Col) and 
“Father Is Bachelor” (Col). Fair 
| $15.000. Last week, ‘‘Conspirator”" 
(M-G) and “The Palomino” (Col), 
same. 

Paramount (NET) (1,700; 40-85) 
—‘“Baron of Arizona” (Lip) and 
_“House by the River” (Rep). Slow 
$10,000. Last week, “Barricade” 
(WB) and “Woman From Head- 
quarters” (Rep), $10,500. 

Pilgrim (ACT) (1,700; 35-85)— 
“Black Hand” (M-G) and “Side 
Street” (M-G) (3d wk). Fair $5,500. 
Last week, $7,000. 

State (Loew) (3,500; 40-85)— 
“Woman of Distinction” (Col) and 
| “Father Is Bachelor” (Col). Aver- 
| age $11,000. Last week, “Conspira- 
tor” (M-G) and “Palomino” (Col), 
$10,000. 





‘Annie’ Gets Gun, 
Sock 296, St. Loo 


St. Louis, May 9. 
| Tilt in admission scale, always 
distasteful to natives, is only factor 


'that is keeping “Annie Get Your 
'Gun” gross down to terra firma. 
_“Annie” will hit sock session any- 
way at Loew’s, to easily over- 
shadow everything else in town. 
| Smash bally over a period of two 
weeks before opening and 100‘o 
raves by crix all helped. Remain- 
der of city is very dull. 
Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—‘“Ma, Pa Kettle” (U) and “Wabash 
Avenue” (20th) (m.o.). Fairish $12.- 
000. Last week, “Cheaper By 
|Dozen” (20th) and “Buccaneer'’s 
Girl” (U) (2d wk), $9,000. 

Fox (F&M) (5,000; 50-75)—‘‘Kid 
From Texas” (U) and “Outside 
Wall” (U). Average $15,000. Last 
week, “Ma, Pa. Kettle” ‘U) and 
“Lucky Losers” (Mono), $16,000. 

Loew's (Loew) (3,172; 60-$1' — 
“Annie Get Gun” (M-G). Socko 
$29,000. Last week, “Champagne 
for Caesar” (UA) and “Silent Dust” 
(Mono), disappointing at $12,000. 

Missouri (F&M) (3,500; 50-75')— 
Shuttered. Last week, “Wabash 
Avenue” (20th) and “Four Days 
Leave” (FC) (2d wk), good $9.000. 

St. Louis (F&M) (4,000; 50-75) — 
“Big Lift” (20th) and “Barricade 
(WB) (2d wk). Fair $10,000 after 
$14,000 opener, below hopes. 

Shubert (Ind) (1,700; 60-$1) — 
Shuttered. Last week, “Samson and 
Delilah” (Par) (4th wk), nice $5,000. 














20th Sets North 


Alex North, music composer, 
leaves New York Monday (15) tor 
Mexico on commission from 20th- 
Fox to write the score for the com- 
pany’s production of John Stein- 
beck’s “Zapata.” North will spend 
several weeks on a location hunt 
‘along with Steinbeck and Ella 
| Kazan, director of the pic. 

North previously wrote the 





|a Salesman” and “The Innocents.” 
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Chi Up: Tomahawk -Mills Bros. Fine 
$45,000, ‘Outriders’ Fat 126, ‘No Man’ 
$10,000, Lewis Tilts ‘Fright OK 426 


Chicago, May 9. + 


Firstrun receipts jumped notice- 
ably this week, only four 
films holding over in Loop. Out- 
standing new, entry is “Ticket to 
Tomahawk,” backed by Mills Bros. 
in person. Should do fine $45,000 
at Oriental. “Outriders looks fat 
$12,000 at Roosevelt. 

“No Man of Her Own” and 
“Four Days Leave” at United Art- 
ists shapes $10,000. “Stage Fright” 
with Ted Lewis band on stage at 
Chicago is just oke at $42,000, with 


Lewis a real help. “Under My) 


Skin” and “Vicious Years” is mild 
$6,000 at Garrick. “I Was A Shov- 
lifter’ and “Masked Raiders” is 
slow $7,000 at Palace. 

Advanced scale is keeping “Sam- 
son and Delilah” up at strong $16,- 


000 in fourth week at State-Lake. | 
“Cheaper by Dozen” is big $12,000) 


in fifth week at Woods. 
Estimates for This Week 

Chicage (B&K) (3,900; 50-98)— 
“Stage Fright” (WB) with Ted 
Lewis onstage. Okay $42,000. Last 
week, “Riding High” (Par) and 
Frankie Laine on stage (2d wk), 
fine $51,000. 

Garrick (B&K) (900;. 50-98)— 
“Under My Skin” (20th) and “Vici- 
ous Years” (FC). Should do mild 
$6,000. Last week, “Flame Barbary 
Coast” (Rep) and “Red Pony” 
(Rep) (reissues), $5,000. 


Grand (RKO) (1,500; 50-98)— | 


“Kid from Texas” (U) (2d wk). 
Down to $5,500. Last week, nice 
$9,000. 


Oriental (Booth) (3,400; 50-98)— | 


“Ticket To Tomahawk” (20th) with 


Mills Bros. in person. Fast $45,-| 


000. Last week, “Captain Carey” 
(Par) with disk jockey revue (2d 
wk), $30,000. 

Palace (RKO) (2,500; 50-98)!—‘'I 
Was Shoplifter” (U) and “Masked 
Raider’ (RKO). Dreary $7,000. 
Last week, “One Way Street” (U) 
and “Beauty on Parade” (Col), $8,- 
000 


Roosevelt (B&K) (1,500; 50-98)— 
“Outriders” (M-G). Looks fat $12,- 
000. Last week, “Barricade” (WB) 
and “Side Street” (M-G) (2d wk), 
$5,000. = 

State-Lake (B&K) (2,700; 74- 
$1.20—‘Samson and Delilah” 
(Par) (4th wk). Advanced admis- 
sions should hold this up to big 
$16,000. Last week, $20,000. 

United Artists (B&K) (1,700; 50- 
98'\—“‘No Man of Her Own” (Par) 
and “Four Days Leave” (FC). NSH 
$10,000. Last week, “Three Came 
Home (20th) (2d wk), $7,000. 

Woods (Essaness) (1,073; 98)— 
“Cheaper By Dozen” (20th) (5ih 
wk). Ending run with big $12,000. 
Last week, $15,000. 

World (Indie) (587; 80)—‘“Saints 
and Sinners” (Indie) (4th wk). Last 
by Rs run, fine $4,500. Last week, 


Philly Packed But Biz 
Drags; ‘Redhead’ Sturdy 
$16,000, Under Skin’ 176 


Philadelphia, May 9. 





Good weather lured the biggest | 
crowds of the season into town | 
over the weekend, but first-runs 


did only fair biz. The Earle, which 
has had a combo policy the last 
two months, switched back to 
Straight pix, with “The Outriders,” 
okay. “Under My Skin” also is 


passable at the Fox. But “Redhead | 
and Reformer” looks top new en-. 


try at the Randolph with strong 
Session. On the fair side is “Cap- 
tain Carey” at the Stanley. 
Fstimates for This Week 

Aldine (WB) (1,303; 50-99)—“I 
Was Shoplifter” (U). Slim $6,000. 
Last week, “House by River” (Rep), 
$8,000. 

boyd (WB) (2,360; 50-99) — 

Damned Don’t Cry” (WB) (2d 
Wk). Nice $17,000 after hefty $25,- 
000 kick-off, 

_Earle (WB) (2,700; 50-99)—“‘Out- 
riders” (M-G). .Okay $18,000. Last 
week, “Kill or Be Killed” (EL) 
With Lionel Hampton orch onstage, 
fine $30,000. 

Fox (20th) (2,250; 50-99)—“Un- 


der My Skin” (20th). Okay $17,-. 


000. Last week, “Cheaper by 
Dosen’ (20th) (3d wk), tidy $16,- 


Goldman (Goldman) (1,200; 50- 
9} — “Champagne for Caesar” 
(UA) (2d wk). Strong $11,000 af- 
ter bright $13,500 opener. 

Karlton (Goldman) (1,000; 50-99) 
—'Back to Bataan” (RKO) and 





Estimates Are Net 


Film gross estimates as re- 
ported herewith fromthe vari- 
ous key cities, are net, i.e., 
without the 20°% tax. Distribu- 
tors share on net take, when 
playin:, percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 

rices, however. as indicated, 


— the U S. amusement 
ax. 


Indiana’ Contino 


— Mild 156, Indpls. 


Indianapolis, May 9. 

Baseball and mounting interest 
in Speedway race _ preliminaries 
have caught show biz here in an- 
nual pre-Decoration Day slump. 
“Boy From Indiana,” with Dick 
Contino show onstage, is leading 
at Circle but at a slender figure. 
| “Francis,” at Indiana, and “Out- 
riders,” at Loew’s, are below ex- 
pectations. 

Estimates for This Week 

Circle (Gamble - Dolle) (2,800; 
50-90)—“‘Boy From Indiana” (EL) 
with Dick Contino show onstage. 
Mild $15,000. Last week, “Mother 
Didn’t Tell Me” (20th) and “Hid- 
den Room” (EL), tepid $7,500 at 
44-65c scale. 











Indiana (G-D) (3,300; 44-65) — | 


“Francis” (U) and “Killer Shark” 


PICTURE GROSSES a 





‘Rio’ Smooth $14,500 in 
Denver; ‘O’Grady’ $16,000 


Denver, May 9. 

Biggest coin total this round is 
going to “Rosie O’Grady,” fairish 
for three theatres. “Nancy Goes 
'To Rio” looms nice at Orpheum. 
“Reformer and Redhead” is doing 
so well at Broadway it will stay a 
third week. 

Estimates for This Week 


(M-G) (2d wk). Fine $8,000. Last 
week, big $10,500. 

Denham (Cockrill) (1,750; 35-70) 
— ‘Third Man” (SRO) (2d wk). Big 
$13,000. Holds again. Last week, 
$15,000. 

Denver (Fox) (2,525; 35-74) — 
“Rosie O’Grady” (WB) and “Joe 
Palooka Meets Humphrey” (Mono), 
day-date with Esquire, Webber. 
| Fairish $12,000. Last week, “Cheap- 
|er By Dozen” (20th) and “Port New 
| York” (EL), smash $20,000. 
Esquire (Fox) (742; 

“Rosie O’Grady” (WB) and “Pa- 





looka Meets Humphrey” (Mono),! 


also Denver, Webber. Fair $2,000. 
Last week, “Cheaper By Dozen” 
(20th) and * Port New York” (EL), 
smash $6,00C€ 

| Orpheum (RKO) (2,600; 35-74)— 
| “Nancy To Rio” (M-G) and “Ap- 


pointment with Crime” (Indie). | 


Fine $14,500. Last week, “Capture” 
i (RKO) and “Hidden Room” (EL), 
| $9,500. 
| Webber (Fox) (750; 35-74) — 
| “Rosie O’Grady” (WB) and “Pa- 
|looka Meets Humphrey” (Mono), 
|also Esquire, Denver. Fair $2,000. 
| Last week, “Cheaper By Dozen” 
| (20th) and “Port New York” (EL), 

big $4,300. 


Rosie’ $12.00 


| 
| 


Best in Cinc 





* Cincinnati, May 9. 
“Daughter of Rosie O’Grady” is 


35-74) — | 





Spring, H.0.s Bop B’way; ‘Colt .45’. 
Plus Darcel-Durant-Ravazza: 406; 


~ ‘Man-Colonna-Rich 586, ‘House’ 126 


| - Broadway first-runs had a lot to 


ithe boxoffice. Besides a surplus 
| of holdovers and extended runs, 
_the few new entries are not doing 
much. Rainy weather’ several 
| days during the week helped but 
in no wise overcame the adverse 
|effect of ideal summer tempera- 
tures last Saturday-Sunday. 

Not a single new bill is measur- 
ing up to hopes. Combination of 
| Denise Darcel, Jack Durant, Carl 
| Ravazza and Charleston dance con- 
i test onstage, with “Colt .45” on 


| 


000 or near, not so bad in view of 
downbeat and manner in which 
| film was pushed around by the 
iecrix. “No Man of: Her Own,” 
| which the reviewers also did not 
like, with Jerry Colonna, Buddy 
Rich band, others, onstage is just 
fair $58,000 at the Paramount. It 
is way below par for a Barbara 
Stanwyck film. “House By River” 
looms dull with $12,000 at the 
| Mayfair. 

“Sundowners, with vaude, is 
not so good with $18.500 at Palace. 
“Tiger Fangs” and ‘‘Nabonga.” re- 


} 
| 


” 


| issue combo, shapes slow $7,000 at. 


| Rialto. 
+} Music Hall is strongest of hold- 
| overs with “No Sad Songs for 
| Me” plus usual big stageshow. Off 
| sharply from opening week, it held 
| up well over the weekend and will 
| be okay $114,000 in second week, 
holding a third. 

Next biggest money goes to the 


| Roxy, with “Wabash Avenue” plus © 


| Louis Armstrong All-Stars, Chico 
| Marx topping stage bill. Likely 
| will finish this round with $68,000 
|after disappointing initial session. 


“Big Lift,” which failed to excite | 


(Rep). Modest $9,000. Last week, romping ahead of a middle-of-, 0n its opening frame at the Rivoli, 


“Outlaw” (RKO), $10,500. 

Loew’s (Loew's) (2,427; 44-65)— 
| “Qutriders” (M-G) and “Please 
| Believe Me” (M-G). Fairish $8,500. 
| Last week, “Johnny Eager’ (M-G) 
| (reissue) and “Black Hand” (M-G), 
| $10,000. 

Lyric (G-D) (1,600; 44-65) — 
“Great Rupert” (EL) and “Golden 
Gloves Story” (EL). Only $1,000 
and pulled in 3 days. Last week, 

“Sundowners” (EL) and “Kill or 
Be Killed” (Indie), slow $4,000 in 
7 days. 


‘Capri’-Vaude NSG 146, 





_ KC; ‘Buccaneer’ $13,000. 


Kansas City, May 9. 

| Boxoffice is moderate to good, 
‘about the same vein in which biz 
has been running for the last few 
weeks. Biggest take is at the Mis- 
|souri where eight-act vayde bill 
| and “Pirates of Capri’ shapes only 
fair. ‘“Conspirator’” at Midland is 


barely over average and not good | 
“Buccaneer’s | 


for this big house. 


road field this round. 
erally is in favorable stride. Other 
first-runs, “A Woman of Distinc- 
tion,” “Buccaneer’s Girl,” “Please 
Believe .Me” and “Baron of Ari- 
zona” are bunched. 


Estimates for This Week 
Albee (RKO) (3,100; 55-75) — 
|“Rosie O’Grady” (WB). Pleasing 
'$12,000. Last week, “Outriders” 
(M-G), mild $9,500. 

Capitol (Mid-States) (2,000; 55- 
75)—“Buccaneer’s Girl” (U). So- 
so $7,500. Last week, “Wabash 
Avenue” (20th), all right $9,000. 

Grand (RKO) (1,400; 55-75) 


able $6,500. Last week, ‘“Re- 
former and Redhead” (M-G), 
$7,000. 

Keith’s (Mid-States) (1,542; 55- 
75)—“Baron of Arizona” (Lip). 
Fairish $5,500. Last week, “Fran- 
cis” (U), (4th wk-5 days), big 
$4,500. 

Lyric (RKO) (1,400; 55-75)— 
“Roughshod” (RKO) and “Green 
Promise” (RKO) (reissue), split 
with “Destry Rides Again” (Indie) 
and “When Daltons Rode” (Indie) 
(reissues). Weak $3,500. Last 





Girl” at Tower-Uptown-Fairway_| week, “Third Man” (SRO) (m.o.), 


| combo, also is only near average. 
| Weekend weather brought severe 
windstorm and change from’ un- 
seasonal high readings to cooler 
, weather. Made little difference at 
i the boxoffice. 
Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)—"‘Blue Grass Kentucky” Mono) 
and “‘ Square Dance Katy” (Mono), 
three days, split with ‘“‘Ma, Pa 
Kettle to Town” (U) (m.o.) second 
half. Not so big $3,000. 


“Devil in Flesh” (Indie). 
| about $3,200, and may get extend- 
ed time. Last week, “Pygmalion” 
(Indie) (reissue), nice $2,000. 
| Midland (Loew’s) (3,500; 45-65)— 
“Conspirator” (M-G) and “Omoo” 
(Lip). A bit over average at $13,- 
000. Last week, “Champagne for 
| Caesar” (UA) and “Great Plane 
Robbery” (UA) fair $10,000. 
Missouri (RKO) (2,650; 55-75)— 
“Pirates of Capri” (FC) with eight- 
‘act vaude. Above usual picture 


average but under recent vaude- | 


film figures, modest $14,000. Last 


week, “The Capture” (RKO) and 


| “Blonde Dynamite” (Mono), slight 
| $8,500. 
Paramount (United Par) (1,900; 


trim $11,000. 

Tower -Uptown- Fairway (Fox 
| Midwest) (2,100; 2,043; 700; 45-65) 
—“‘Buccaneer’s Girl” (U). Sudden 
| switch in program brought this in. 
‘Topping average at $13,000 or 


Kimo (Dickinson) (550; 55-75)— | 
Looks | 


45-65)—“‘Rosie O’Grady” (WB) (2d. 
|wk). Down to $8,000. Last week, . 


nice $5,000. 

| Palace (RKO) (2,600; 55-75) — 
'“Woman of Distinction” (Col). 
Modest $8,000. Last week, “Con- 
| Spirator” (M-G}, $7,500. 


Damned’ Oke $18,000 In 





Lagging Det.; ‘Sad Songs’ 


Hep 14G, ‘Tomahawk’ 226 


Detroit, May 9. 
Although the 100-day Chrysler 
strike is settled, the 89,000 Chrys- 


ler workers will not get their first | 


| pay checks for two weeks. Hence, 


‘the thousands of people affected | 
'by walkout strike will probably 


_catch up on bills before seeking 


entertainment. Biz as a result still | 


is below par. Best of the lot is 
“Damned Don’t Cry” at the Michi- 
gan and “No Sad Songs for Me” 
at United Artists. Only fair is 
“Ticket To Tomahawk” at the Fox. 
Estimates for This Week 

Fox (Fox-Mich) (5,000; 70-95)— 
“Ticket To Tomahawk” (20th) and 
“Beauty on Parade” (Col). Fair 
$22,000. Last week, “Wabash Ave- 
'nue” (20th) and “State Peniten- 
tiary’” (Col) (2d wk), $18,000. 

Michigan (United Detroit) (4.000; 
70-95)—“‘Damned Don’t Cry” (WB) 
|and “Customs Agent” (Col). Okay, 
$18,000. Last week, “Rosie O’Gra- 
'dy” (WB) and “Vicious Years” (In- 
| dite), $18,509. 

Palms (UD) (2,900; 70-95'—“Kid 
From Texas” (U) and “Was Shop- 


“Please Believe Me” (M-G). Pass- | 


in second week. “The Capture” 
| already has been set to open there 
May 19. 

~Estimates for This Week 


$1)\—“Scandals_ of 


after $6,000 in fifth week. Stays. 





| week. Stays until May 16, when 
__|“Jackie Robinson Story” (EL) | 
| Opens. 


| $2.40)—“Red Shoes” (EL) (81st 
| wk). Current frame holding well, 


| all considered, at $7,000, after $8,- | 


| 000 last week. Continues. 

| Capitol (Loew’s) (4,820; 55-$1.50) 
| —‘Conspirator” (M-G) with Russ 
| Morgan orch, Jackie Miles, Joan 
| Edwards topping stageshow (2d- 
| final wk). Off to slim $29,000 in 
'final round after mild $37,000 
opener, below hopes. ‘Champagne 


‘for Caesar” (UA) with George Ol- | 
sen orch, Georgia Gibbs, Lew Par- | 


‘ker, Hoctor & Byrd onstage opens 
| tomorrow (Thurs.). 

Criterion (Moss) (1,700; 50-$1.75) 
| —"“D.O.A.” (UA) (2d wk). Getting 
| mild $11,000 in initial holdover 


| round, after good $20,000 opening 


week. \ | 
{ Globe (Brandt) (1,500; 50-$1.20) 


|—“City Lights” (UA) (reissue) (5th 
wk). Down to $15,000 or under this 
frame, still fine after strong $16,000 
last week. Stays. 

Mayfair (Brandt) (1,736; 50-$1.20) 
—‘‘House By River” (Rep) (2d-final 
wk). First ‘stanza ended last Sun- 
day (7) was slow $11,000. Holds 
only one extra week. “Johnny Holi- 
day” (UA) opens Monday (15). 

Palace (RKO) (1.700; 55-$1.20)— 
“Sundowners” (EL) with vaude. 
Not so good at $18,500 or near. Last 
week, “I Was Shoplifter” (U) and 
vaude, nice $20,300, over hopes. 

Paramount (Par) (3,664; 55-$1.50) 
—‘‘No Man of Her Own” (Par) with 
Jerry Colonna, Buddy Rich orch, 
Bunny Briggs topping stageshow 
(2d-final wk). First week ended 
last night (Tues.) was only fair 
$58,000, and stays only two weeks 
in all. “In a Lonely Place” (Col) 
with Frankie Laine heading stage 
bill comes in next. Final (3d) 
week of “Riding High” (Par) with 
Billy Eckstine, Henny Youngman, 
Pete Rugolo orch was okay $71,000 
in 9 days. 

Park Avenue (U) (583; 90-$1.50) 
—“Run For Money” ‘U) (5th-final 
wk). Down to $3.500 in final 5 
days of this week after $4,800 last 
round. “Adam and Evalyn” (U) 
opens tomorrow (‘Thurs.). 

Radio City Music Hall (Rocke- 
fellers) (5,945: 80-$2.40'\—"“No Sad 


'elose. Last week, “Ma, Pa Kettle | lifter” (U) (2d wk). Slow $12,000. Songs For Me” ‘Col! with stage- 


“Marine Raiders” (RKO) (reissues). | to Town” (U), solid $23,000 in 10 Last week, $16.000. 


Kay $5,500. - 
“(Continued on page 20) 


Last week, “Co-/ days, first full week being especi- | 
j ally big. 


United Artists (UD) (2,000; 70- 
(Continued on page 20) 


|show (2d wk). Holding okay at 
$114,000, after big $133,000 open- 
jing session, Stays a third, with 


screen, is bringing the Strand $40.- | 


Ambassador (Siritzky) (1,200; 55- 
} Clochemerle” | wk). 
(Siritzky) (7th wk). Sixth round | after big $18,000 last week. Con- 
ended Monday (8) was okay $4,800, | 


Astor (City Inv.) (1,300; 60-$1.50) 
'—“Golden Twenties” (RKO) (5th 
| wk). Still doing profitable trade 
| with $9,000, after $10,000 last 


Bijou (City Inv.) (589; $1.20- 


“Father of Bride’’ (M-G) opening 


Broadway (Wolfberg) (1,500; 35-| contend with this session, and the | May i8. 
74) — “Reformer and Redhead” | generally slow pace reflects it at:| 


Rialto (Mage) (594; 44-98) — 
i“Girls Behind Bars” (Siritzky), 
|Opens today (Wed.). Last week, 
“Tiger Fangs” (Indie) and ‘“Na- 


|bonga” (Indie) (reissues), mild 
| $7,000 
| Rivoli (UAT-Par;} (2,092; 90- 


$1.80\—“Big Lift’ (20th) (2d wk). 
|First holdover round ending today 
|(Wed.) lodks to sag to mild $15,000 
| or close, after only $22,000 opening 
| week. Stays a third plus a couple 
'of extra days, with “The Capture” 
(RKO) opening May 19. 

| Roxy (20th) (5,886; 80-$1.75) — 
“Wabash Avenue” (20th) with Louis 
' Armstrong and his All-Stars, Chico 
Marx, Martha Stewart and Black- 
| burn Twins heading stageshow (2d 
|wk). Down to light $58,000 in 
;second round after okay $74,000 
{opening week, albeit under ex- 
| pectanecy. Holds a third. 

State (Loew’s) (3,450; 55-$1.50) 
|——“‘Nanecy To Rio” (M-G) (6th-final 
iwk). Fifth week ended last night 
| (Tues.) slipped to dim $7,000 after 
| $8,000 last week. Continues one 
week more with “Annie Get Your 
Gun” (M-G) opening May 17, ad- 
vertising already having started. 
| S§trand (WB) (2,776; 55-$2)—‘“Colt 
| .45” (WB) with Denise Darcel, 
Jack Durant, Carl Ravazza, Charles- 
ton Dance contest onstage. Not do- 
ing badly all considered with $40,- 
| 000 or close opening week. Holds. 
|In ahead, “God Is Co-Pilot” (WB) 
land “Destination Tokyo” (WB) (re- 
| issues), okay $20,000 at $1.20 top. 

» Sutton (R & B) (561; (90-$1.50)— 
“Fallen Idol” (SRO) (26th wk). 
| Down to $5,000 in 25th week ended 
|Monday (8) after $5,700 in week 
ahead. Stays. 

| Trans-Lux 66th St. (T-L) (453; 
74-$1.50)—“Tight Little Island’ 
(U) (20th-final wk). Held to $4,000 





Biz gen is sagging to about $15,000, mild, | in 19th round ended last Saturday 


\(6). Previous week was okay $4,- 
| 300. “Glass Mountain” (EL) opens 
| May 17. 

| WVietoria (City Inv.) (1,060; 95- 
| $1.50)—"Third Man” (SRO) (14th 
Still in chips with $17,000 


|.tinues. 





Snow, Rain Plague Mpls.; 
| ‘Rosie’ Top Grosser At 


| Fair 146, ‘Capture’ 96 


Minneapolis, May 9. 

Biz continues to be plagued by 
| bad weather, with snow or heavy 
‘rainfalls a daily occurrence, and 
| temperature still down to freezing 
| point. Another adverse factor was 
|a newspaper strike which kept all 
| amusement advertising out of 


‘sheets over weekend. “Rosie O'- 


| 





Grady” tops list of newcomers and 
will trot off with biggest gross. 


Estimates for This Week 
Century (Par) (1,600; 50-70)— 
'“Cheaper By Dozen” (20th) (5th 
wk). Has chalked up longest run 
of any recent picture in city. Still 
in money at $6,000. Last week, fine 
$6,700. 

Lyric (Par) (1,000; 50-70)— 
“South Sea Sinner” (U). Okay $5,- 
000. Last week, ‘‘Wabash Avenue” 
(20th) (2d wk), $4,200. 

Radio City (Par) (4,000; 50-70:— 
“Rosie O’Grady” (WB). Winning 
favor but only shaping fair $14.- 
000. Last week, “Yellow «Cab 
Man” (M-G) and Ink Spots, Gil 
Lamb, others, onstage, good $28,- 
000 at 55-85c scale, tapering off be- 
cause of bad weather after smash 
weekend. : 

RKO-Orpheum (RKO) (2.800; 50- 
70i\—‘The Capture” (RKO). Mild 
$9,000. Last week, “Foolish Heart” 
(RKO), $9,000. 

RKO-Pan (RKO) (1,600; 50-70'— 
“Customs Agent” (Col) and “Cargo 
Capetown” (Col). Shapes oke $7,- 
500. Last week. “Eiffel Tower” 
(RKO), good $7,309. 

State (Par) (2,300; 50-70'— 
“Third Man” (SRO) (2d wk). Still 
fast with $9,000. Last week, boff 
$16.000. 

World ‘Mann) (400: 50-85)— 
“Stage Eright” (WB). Big $4.000. 
Last week, “Fame Is Spur” (Indie), 
$1,700. 


| 
} 





SOMMER TAKES OVER 


Felix M, Sommer has taken over 
the major chores of Charles A. 
Kirby, treasurer of Universal’s 
foreign wing who died several 
weeks ago. Sommer formerly was 
general assistant to Kirby. 

Sommer has been with U since 
1941. Previously, he worked for 
the Hal Roach studios. 
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CLIFTON JEANNE MYRNA 


WEBB - CRAIN - LOY 


“CHEAPER 
BY THE DOZEN” 


cotor by TECHNICOLOR 


with Betty Lynn ¢ Edgar Buchanan 
Barbara Bates + Mildred Natwick + Sara Allgood 
Directed by Produced by 


WALTER LANG + LAMAR TROTTI 


Screen Play by Lamar Trotti* Based on the Novel by 
Frank B. Gilbreth, Jr. and Ernestine Gilbreth Carey 








Darryl F. Zanuck 
Presents 


“TWELVE 
O'CLOCK HIGH” 


Starring 


GREGORY PECK 


with HUGH MARLOWE * GARY MERRILL + MILLARD 
MITCHELL « DEAN JAGGER + ROBERT ARTHUR 
PAUL STEWART + JOHN KELLOGG +» BOB PATTEN 


JOYCE MacKENZIE 
Directed bv 


Produced. by 
DARRYL F. ZANUCK +» HENRY KING 


Screen Play by Sy Bartiett and Beirne Lay, Jr. 
Based on the Novel by Beirne Lay, Jr. and Sy Bartlett 


PAUL JEAN 


DOUGLAS - PETERS 
“LOVE THAT BRUTE’ 


witn CESAR ROMERO 
KEENAN WYNN + JOAN DAVIS 


Arthur Treacher « Peter Price + Jay C. Flippen 
Barry Keliey + Leon Belasco 


Directed by ALEXANDER HALL 
Produced by FRED KOHLMAR 


Written by Kari Tunberg, Darreli Were and 
John Lee Mahin 
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GREGORY PECK 
“THE GUNFIGHTER” 


with HELEN WESTCOTT- 
MILLARD MITCHELL - JEAN PARKER 


and Karl Malden © Skip Homeier © Anthony Ross 
Verna Felton ¢ Ellen Corby © Richard Jaeckel 


Directed by Produced by 


HENRY KING + NUNNALLY JOHNSON 


Screen Play by William Bowers and William Sellers 


From a Story by William Bowers and Andre de Toth 


MONTGOMERY PAUL 


CLIFT - DOUGLAS 
“THE BIG LIFT” 


with 
Cornell Borchers « Bruni Lobel « 0.E. Hasse 
Danny Davenport 


Written and Directed by GEORGE SEATON 
Produced by WILLIAM PERLBERG 


DAN ANNE 


DAILEY - BAXTER 


"A TICKET 
TO TOMAHAWK” 


Color by TECHNICOLOR 
with 


RORY CALHOUN - WALTER BRENNAN 


Charles Kemper Connie Gilchrist * Arthur Hunnicutt 
Will Wright ¢ Chief Yowlachie ¢ Victor Sen Yung 
Directed by RICHARD SALE 
P;oduced by ROBERT BASSLER 


Written by Mary Loos and Richard Sale - 


DNTART ~ 
GNIS; XZ; YIN, 
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BETTY GRABLE 


VICTOR PHIL 


MATURE - HARRIS 
“WABASH AVENUE” 


Color by TECHNICOLOR 
REGINALD GARDINER - JAMES BARTON 


Barry Kelley * Margaret Hamilton 
Jacqueline Dalya * Robin Raymond 
Directed by Produced by 


HENRY KOSTER + WILLIAM PERLBERG 


Screen Play by Harry Tugend and Charles Lederer 
Lyrics and Music by Mack Gordon and Josef Myrow 


: 
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RICHARD GENE 


WIDMARK - TIERNEY 
“NIGHT ano tHe CITY” 


with GOOGIE WITHERS 
HUGH MARLOWE 


Francis L. Sullivan + Herbert Lom 
Stanislaus Zbyszko * Mike Mazurki* Charles Farrell 
Ada Reeve ¢ Ken. Richmond 


Directed by Produced by 
JULES DASSIN « SAMUEL G. ENGEL 


Screen Play by Jo Eisinger 
Based on the Novel by Gerald Kersh 


ANDREWS - TIERNEY 
“WHERE THE 
SIDEWALK ENDS” 


with GARY MERRILL 


Bert Freed * Tom Tully * Kar! Maiden 
Ruth Donnelly ¢ Craig Stevens 


Produced and Directed by OTTO PREMINGER 


Screen Play by Ben Hecht ¢ Adaptation by Victor 
Trivas, Frank P, Rosenberg and Robert E. Kent 


From a Novel by William L. Stuart 
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Foreign Market Vital to French 
Pix Producers; 207% Yearly Loss 





With the French film industry? 


operating at a consistent loss of 
about 20% on total production in- 
vestment per year, the necessity 
for the French to expand their for- 
eign market, particularly in the 
U. S., was candidly underlined last 
week by three top French produc- 
tion execs. Trio, comprising | 
Georges Lourau, J. P. Frogerais | 
and Robert Cravenne, are in the | 
U. S. as delegates of the French 
industry to the Motion Picture 
Assn. of America’s advisory unit 
for foreign. films. 

Industry is now producing an 
average of 100 features per year, 
as compared to 120 pre-war, with 
the average production cost of the 
top 20 about $175,000. French, 
however, can hope to recoup only 
about $120,000 on each in the do- 
mestic market alone and so must’! 
boost foreign playdates to get out 
of the red, the trio declared. , 
French exhibitors, they said, have | 
already hiked their boxoffice scales | 
an average of 25% but, in so doing, | 
have lost about 10% of their cus- | 
tomers, so that the need to recoup | 
production coin in the foreign mar- | 
ket is all the more emphasized. 

To help alleviate the situation, | 
the industry recently organized its | 
Unifrance-Film, comprising pro- | 
ducers and distributors banded to- | 
gether to promote French product | 
in foreign tountries and headed up | 
by Lourau. 
in effect as a propaganda organiza- 





tion, it sponsored French film fes- | 


tivals in several European coun- 
tries last year and may hold sim- 
ilar fetes to promote French pic- 
tures in New York and Los An- 
geles late this year. Outfit is also 
considering opening an office in 
N. Y.. Lourau revealed that Uni- 
france operates on a yearly budget | 
of about $250,000, which is derived 
from the producers’ share of the 


so-called industry financial pool. | 


Partial Govt. Subsidy 

Pool, the French execs explained, 

represents a partial government 

subsidy of the industry. They de- 

tailed that 2c on every ticket sold 
(Continued on page 13) 





Film Production Very 
Low in Pakistan; U.S. Pix 
Lead on Native Screens 


Washington, May 9. 

Timed to coincide with the visit 
to this country by the Prime Min- 
isters of Pakistan, a short survey 
of the film industry in Pakistan has 
just been released by the U. S. 
Commerce Dept., showing pre-emi- 
nence of U. S. pix and the small 
volume of production in the Asiatic 
nation. 

Only 18 pictures were turned out 
Jast year. There are hopes that up- 
wards of a dozen will be produced 
in 1950, says Nathan D. Golden, 
chief of the motion picture-photo- 
graphic branch of Commerce. 

“The Shahnoo~ Studios in Lahore 
have been rebuilt and equipped 
with imported machinery, such as 


Described by the trio, 


Edith Evans Hedges On 
Her N.Y. ‘Daphne’ Bow 


Lisbon, May 2. | 

Edith Evans, English legit star, | 
is in Lisbon for a few days. Then 
she will go to Madrid, Milan and | 
Rome, giving poetry recitals under 
auspices of the British Arts Coun- 
cil. 

Actress said that her appearance 
in New York next fall in “Daphne 
Laureola” is subject to finding a 
perfect all-English cast. She had 
been starring in the James Bridie 
comedy at the Wyndham’s, Lon- 
don, with Felix Aylmer and Frank 
Pettingell. Apparently some of the 
actors selected some time ago for 
a New York production are not now 
available. 


Comm | Radio 
Set for Japan 


Tokyo, May 2. 

Last hurdle in the three year 
struggle to establish commercial 
radio in Japan was crossed this | 
week with final passage by the Nip- | 
ponese legislature of three related | 
bills. which radically overhaul the | 
entire Japanese radio structure. 
Bills are the Radio Regulatory 
Commission Establishment Law, 
the Broadcast Law and the Radio 
Law. 

More than 50 applications for a 
private broadcast license have been 
received but only 10 will be granted 
for the time being. Japan’s first 
commercial stations are expected 
to be on the air some time this 
summer. They will carry the na- 
tion’s first radio advertising and 
will offer the first competition to 
the 25-year-old Broadcasting Corp. 
of Japan, which will continue to 
operate under the new legislation 
as a “public service” corporation. 
Applicants for the 10 licenses in- 
clude a dozen newspapers, a brew- 
ery, two chambers of commerce, 
and the Tokyo Stock Exchange. 

The Radio Law, which authorizes 
commercial radio, specifically ex- 
cludes from eligibility for a license 
any foreigner, foreign government 
or itS&representative, any alien ju- 
ridical person or body or any juri- 
dical body in which a foreigner is 
the representative or in which for- 
eigners constitute one-third of the 
officers or control one-third of the 
votes. 

Licenses will be granted by the 
newly established Radio Regulatory 
Commission, a body similar to the 
American FCC, and must be re- 
newed every three years. New sta- 
tion operators must also obtain con- 
struction permits from the RRC 
and must pass a commission in- 








| proper 
ruins of Berlin are used as a sym- | 
bol for the spiritual destruction of | 





spection on technical qualifications 
before license is issued. 


j 








lights, cables, editing equipment, 
projectors and laboratory mate- 
rial,” Golden reports. “This studio 
is now functioning and additions 
are being made to the building. 
During 1950 more than a dozen 
full-length pictures will be pro- 
duced at the new Shahnoor Studios 
and the Pancholi Studios, the only 
active studios in Pakistan. There 
continues to be a scarcity of trained 
cameramen, sound engineers and 
other technicians. 

During 1949's first 11 months, 
376 of the 628 films reviewed by 
censors in the country came from 
the U. S. and 187 from India. 


SCOTTISH MARQUIS, 12, 
RUNS OWN FILM HOUSE 


Inveraray, Scot., May 2. 

The Marquis of Lorne, 12-year- 
old son and heir of the Duke of 
Argyll, is running a cinema club 
here for his chums every Saturday 
morning. 

Nearest cinema is at Lochgil- 
phead, 26 miles away. The boy 
marquis consulted his dad, fixed 








up a projector in a local hotel, | 


and school pals helped him turn it | 
into a cinema. Charlie Chaplin pix | 
and westerns are screened. The | 
Marquis operates the projector 
himself. Proceeds zo to the boy) 


scout troop of which the Duke’s in “Castilian Blood,” a pic directed | - 


is ; ! 
son is a member 


wit faadae i 


~, 


Snob Appeal Seen Chief 
London ‘Cocktail’ Draw 


London, May 9%. | 

The mild reception accorded | 
_T. S. Eliot’s “The Cocktail Party” | 
on its opening last Wednesday (3) | 
-at the New theatre might, in ‘the | 
‘normal way, have indicated its | 
likely fate. But its undoubted | 
success,on Broadway has given it | 
a tremfndous snob appeal which 





was reflected in the cautious press. 


notices the following morning. | 
| Most people will be baffied by its. 
| profound verbiage, but many de- | 
‘lighted at the occasional flashes of 
|wit, and the charm which sur-| 
rounds the production. 
| The show is most elegantly | 
staged and impeccably acted. | 
Critics who saw the original pro- | 
duction at last year’s Edinburgh | 
Festival, generally speaking, prefer | 
the Alec Guinness interpretation in | 
the lead role to that of Rex Harri- | 
son. Donald Houston is retained | 
from the original cast and among) 
new names added are Margaret | 
Leighton and Ian Hunter. The} 
settings, dresses and general level | 
of direction reach a high standard | 





Legit and film actor Alvarez) 
Diosdado is back in Spain after 15| 
years in Argentina. He will star 


by Benito Perojo, during May. | 


Schneider, McConville 


Paris, May 9. 
Abe Schneider, Columbia v.p., 


and Joseph A. McConville, com- | 
| pany’s foreign chief, left here this | 


week for the Riviera and then 
Italy. 

They made arrangements while 
here to co-produce in Spain with 
Cesario Gonzales and in France 
with Francois Harrispuru. 


Austrian Commies Still 
Yap at ‘Third Man’ Pic As 


, a*® e 
Defamation of Vienna 
Vienna, May 2. 

The “Third Mary” in subsequents 
and doing well after six solid 
weeks at the firstrun Apollo, the 
Red press is still yapping at the 
film’s heels. Keynote was sound- 
ed at preem time, when Commie 
sheet Der Abend devoted most of 
page 1 to a blast at pic’s alleged 





| defamation of Vienna as a “hell of 
|crime and corruption.” 


Same paper, under headline of 


'“& Picture That Defamed Vienna,” 
| reports that the Assn. 
| Friends, 


of Film 
under chairmanship ot 
Prof. Vagn Borge, voted “Third 
Man” as a “nihilistic work.” As con- 
trast, the outfit cited the Soviet- 
sponsored German pic, ‘““The Mur- 
derers Are Among Us,” for having 
tendencies. “There the 


humanity,” said Prof. Borge. “But 
in the ‘Third Man,’ Vienna is sim- 
ply used as scenery for a dramat- 
ically weak gangster film, which, 
while it could have been set in any 
city, can onlv result in hurting 
Vienna’s prestige in other coun- 
tries. This is a film without ethics 
or morals.” 

All this has reacted 
“Man's” already excellent 
prospects. 


FIRST MEX DRIVE-IN 
IN BIG BRASS SENDOFF 


Mexico City, May 9. 

Auto Cinema Lomas, first drive- 
in to operate in Mexico, opened 
here 
Aleman cutting the tape. Ozoner, 
owned by Raul Castellanos, has a 
650-car capacity. 

Opening pic was Metro's “Till 
the Clouds Roll By.” 


British Using Pix For 


Highway Safety Drive 
Washington, May 9. 

British are using films in connec- 

tion with a drive to cut down on 

highway accidents and _ provide 

greater safety for childrén, U. S. 


to help 
b. 0. 








Commerce Dept. motion picture 
branch reports. 
A 10-minute road safety pic, 


titled “It Need Not Happen,” is 
slated to be shown in 3,000 flicker 
theatres within the next three 
months. It is a documentary on 


some of the worst highway acci-| 
dents in the United Kingdom dur- | 
ing the past year and, following its | 
| theatrical run, it will be offered to 


private organizations for screen- 
ings. In addition, three two-minute 
trailers were shown in theatres re- 
cently as an adjunct of Children’s 
Safety Week. 








Current London Shows 


(Figures show weeks of run) 
London, May 9. 
“Beau Strategem,” Lyric (54). 
“Bonaventure,” Vaude (22). 
“Brigadoon,” Majesty's (56). 
“Castle Air,” Adelphi (22). 
“Cocktail Party,” New (1). 
“Cry Liberty,” Vaudeville (3). 
“Bliz. Slept Here,” Strand (28). 
“Fallen Angels,” Ambass. (22). 
“Folies Bergere,” Hipp (31). 
“Green Bay Tree,” Playh’se (3). 
“Harvey,” Prince of Wales (71). 
“Heiress,” Haymarket (67). 
“Home at Seven,” W’ham (9). 
“King Rhapsody,” Palace (34). 
“Knights Madness,” Vic. Pal. (8). 
“Lady Mislaid,” St. Mart. (15). 
“Larger Than Life,” York (13). 
“Latin Qt. 1950,” Casino (8). 
“Man With Umbrella,” Duch. (5). 
“Mr. Gillie?’, Garrick (9). 
“Oklahoma!” Drury Lane (153). 
“On Mon, Next,” Comedy (19). 
“Ring Round Moon,” Globe (15). 
“Sauce Piquante,” C’mbr’d’ge (2). 
“Streetear,” Aldwych (31). 
“Traveller’s Joy,” Criterion (100). 
“Treasure Hunt,” Apollo (34). 
“Venus Obs’ved,” St. James (16) 
“Way Things Go,” Phoenix (10) 
“Wild Violets,” Stoll (13). 
“Worm’s View,” Whitehall (159). 
“Young Wives Tale,” Savoy, (43). 


last -~week with President | 


One Talent Union Being Sought 


Set Spanish Pic Deals | 


By British Equity; Vauders Eyed 





| Briskin Wooing Clair 
° ‘ b 
For Vienna-Made ‘Face 
Paris, May 9. 

Mort Briskin is huddling with 
Rene Clair on latter taking over 
direction of “The Magic Face” 
which Briskin and Robert Smith 
will co-produce in Vienna in mid- 
summer, with budget 
$800,000 - $900,000 — mostly Aus- 
trian coin. Film, adapted from 
Smith’s 1937 novel. is to have an 
American star, as yet not set. 

Coin belongs to an unidentified 
Austrian now in the VU. S. who 
can’t get his coin out but has re- 
ceived okay to use it for filming 
in Vienna. The star, Briskin, 
Smith and Maury Suess, who'll be 
assistant director, will be paid in 
dollars. 


Odeon's Costly 
Moral Victory 


London, May 2. 


J. Arthur Rank’s Odeon circuit 
iscored a moral but financially 
‘costly victory here over the Labor 
| government when the public con- 
ifirmed chain's judgment of the 
b.o. failings of “Chance of a Life- 
time,” film turned out by a small 
lindie. The pic, forced into the 








| Leisester Square theatre, first-run | 


| showease, by order of the Board 
| of Trade’s selection committee, 
idid a fast nosedive. It grossed 

in a house 


'$300 the first day 


whose capacity is close to $3,000. | 


“Lifetime” was booked by 
Odeon after the government made 


‘its first use of the power to re-| 


quire theatres to play a film. It 
had been previously rejected by 
all three major chains. Under the 
,order of the selection committee, 
film must play a leading West 


End house; then two simultaneous | 


second pre-releases 
general release through the cir- 
cuit. Power is vested in the com- 
mittee as a way of giving small 
indie producers a better break. 
Odeon also won out over the 
critics. Film opened to uniform 
raves in which the managements 
of the three circuits were lashed 


followed by 


when they see one.” 
sponse, or lack of it, points up the 
“better judgment” of the exhibs 
over crix. : 


Theme of the pic plays up the 
mutual need of worker and man- 
agement in a factory. 


British Board Clears Pix 
As Delinquency Cause 


London, May 2. 


The screen was exonerated in a 
;report by a departmental commit- 
tee of the Héme Office, set up by 
the government to examine the 
problem of children in the cinema. 
'After protracted investigation it 
was found that the cinema had no 
primary share of responsibility for 
delinquent and moral laxity “which 
are due to deeper and subtler in- 
fluences.” 


Among the recommendations put 
forward by the committee are a 
total ban on children under five; 








t 


a ban on children under seven un- | 


less accompanied by an adult, and 


a ban on children under 12 after | 


8 p. m. 


Revision in censorship is also 
recommended by the committee. It 
Is suggested that the present cen- 
sor categories of “U” (Universal), 
“A” (Adult) and “H” (Horror) 
should be abolished and new cate- 
gories substituted as follows: “X,” 
which would bar children; “C,” for 

Ims at children’s shows, and two 
advisory certificates which would 


indicate whether a film is prefer- | 
able for family entertainment or | 


for adults. 





_Landy’s “Empire State” 


at 
| Teatro Ideal, Mexico City. Sara 
} 


Guasch, Chilean actress, is another 
cast lead, as is Marta Ruth, Mexi- 
cap .actress. , 


ia G8 Kee eta 


between 


for “failing to know a good pic. 
Public re-| 


Armando Calvo, Spanish stage- 
pic actor, doing well heading his | 
own dramatic company in Lino. 
the) 


London, May 2. 

_ An appeal for the setting up of 
‘one organization to cover artists 
‘in every field of entertainment. 
| whether legit, radio, TV or vaude. 
is made in the annual report of 
| British Actors Equity. At present 
| Equity represents all grades with 
_the exception of variety, and jin 
recent months has recruited a subp- 
; Stantial number of performers in 
| this field. 

Report welcomes the _ re-intro- 
duction of vaudfilm at the Empire 
as a new field of employment and 
believes the stronegst § detrrent 
to its extension is the high rate of 
admission tax, which is nearly four 
times as great as for full-scale en- 
tertainment. Together with Tom 
O’Brien of the National Assn. of 
Theatrical &.Kine Employees, and 
| with Van Phillips of the Musicians’ 
Union, Equity has appealed to the 
Chancellor of the Exchequer to 
‘make a concession to cinemas 
|which introduce this policy, not 
/only from the employment angle. 
| but because it will “help to solve 
‘the dollar problem by reducing 
the importation of films.” 

The reduction in British film 
production has passed largely un- 
noticed, says the report, owing to 
the public’s long familiarity with 
American films. And the question 
is put: “What would the reaction 
be if 75° of radio time was occu- 
pied by American commercial 
broadcasts, with American stars 
featured in a number of the pro- 
grams reserved for the _ British 
25%?” 

The report reviews the repre- 
sentations made during the past 
year in regard to American star 
employment in British studios, and 
advances the view that a longterm 
solution would be a revision of the 
Films Act to insure that at least 
half the star team in a British 
| quota film must be British. 
Explaining why Equity joined 
| with the Musicians’ Union and the 
| VAF in refusing TV permission for 
| direct theatre relays, it’s. stated 
that it wasn’t intended as a merely 
_restrictionist decision. It was felt 
that lighting and cameras would 
interfere with the quality of the 
performance and the relationship 
between actors and _ audience. 
Equity has agreed to a maximum 
of two repeats by film recording. 
The only question still outstanding 
is the rate to be paid for these re- 
| peats. 








Vaudfilm Tax Cut 
London, May ®. 

| Sir Stafford Cripps has relented 
jand is giving British exhibitors a 
surprise admission tax concession. 
It will operate from Aug. 5 and is 
restricted to theatres operating 2 
_vaudfilm policy. 

_ The concession is revealed in 
the Finance Bill, text of which was 
released last week. It stipulates 
that where a quarter of the show 
‘is live entertainment, the tax will 
be levied in the proportion of two- 
thirds at the full rate and a third 
at the reduced rate now applicable 
to theatres and music halls. 


BILL JOHNSON, ARNAUTS 
SET FOR LONDON SPOTS 


London, May 2. 

Leslie Macdonnell, Fosters agen- 
cy exec, is confidenttthat West End 
niteries are in for a big summer, 
-and has the biggest lineup of at- 
_tractions for the coming season 
since before the war. 

John and Rene Arnaut are set 
at the Savoy hotel May 22, for 
four weeks. Bill Johnson, male 
star of the just-folded “Annie Get 
Your Gun,” at the London Coli- 
seum, opens a four weeks’ session 
at the Society restaurant May 16. 
Johnson could have stayed longer, 
but must return to New York due 
‘to prior commitments. Diane 
Adrian goes to the Bagatelle May 
15 for four weeks, while Raye and 
Naldi, originally in at the Savoy 
for four weeks, have been held 
over for a further two stanzas. 


Sari Seeks Visa 


Paris, May 9. 

Efforts are being made here to 
obtain a U. S. visa for Hungarian 
soprano Sari Barabash. + 

She was discovered singing ©” 
U. S. Army radio programs, and 
has created something of a sensa- 
tion in a series of performances JA 
Paris. 








. 








. good. . The weather didn’t help, | 
_with, considerable rain upsetting | 
* advance caleulations. The Danny | 
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London Film B.0. So-So in Rainy Week: 
‘East Side’ Biggest Grosser at $17,000 


London, May 4. i@ 
West End film business during | Fuller I p Gives Up 


the past, week was moderately | m A ° 
e Adelaide Majestic 


Adelaide, May 2. 
Sir Ben Fuller, chief of the 
Fuller legit loop, has decided to 





Kaye opus, “The Inspector Gen- | 


eral,” continues big and its third | 
week gross of over $14,000 was a) 
hefty take. Metro’s Empire, with 
“Kast Side, West Side,” plus a| 
stage show, was easily the biggest | 
grosser with $17,000 in the till for 
the first week. “She Wore a Yel-| 
Jow. Ribbon,” coupled with “Bride 
For Sale,” stayed up big at the 
London Pavilion with over $6,600, 
but the Oscar-winning “All the 
King’s Men” did average business 
in its second week at around $8,- 
300. 

Among, the British pictures, the 
new Douglas Fairbanks, Jr., star- 
rer, “State Secret,” opened with a 
big $10,500 in its first week. The 
Leicester Square theatre, showing 
by Board of Trade command the 
independently-made Pilgrim pic- 
ture. “Chance of a _ Lifetime,” 
ended its first week with little 
more than $2,200. 

All estimates are net and don't 
include admission tax, but admis- 
sion prices indicated are inclusive 
of tax. 

Estimates for This Week 

Carlton (Par) (1,128; 65ce-$1.60). 
“Dancing Years” (ABPC). Very 
moderate $3,900 in its third week, 
after mild opening. Obviously held 
primarily for quota. “No Man of 
Her Own” and “The Dividing 
Line’ in tomorrow (5). 

Empire (M-G) (3,099; 50c-$1.60). 
“East' Side, West Side” (M-G) and 
stage show. Powerful $17,000 in 
first week, with business standing 
up’in second week. Holds. 

Gaumont (CMA) (1,500; 45c- 
$1.60). “All the King’s Men” 
iCol.). Played to average  busi- 
ness, around $8,400 in its third 
week. British-made “Prelude to 
Fame” moves in today (4). 

Leicester Sq. (CMA) (1,753; 45c- 
$1.60). “Chance of a Lifetime” 
(BL). This “command” picture 
shown by government order took a 
real beating, with $2,200 in its) 
opening week. Must stay for sec-| 
ond week on government instruc- | 
tions. “Wabash Ave.” (Fox) moves 
in following week. 

London Pavilion (U-A) (1,217: 
45c-$1.60). “She Wore a Yellow. 
Ribbon,” “Bride For Sale’ (RKO). | 
Stood up nicely to comfortable 
$6,300 in third week. “Champagne | 
for Caesar” (UA) and “D.O.A.” 
(UA) open tomorrow (5). 

New Gallery (CMA) (1,376: 45c- 
$160). “One Way Street” (U-I). 
Modest $2,500 in second week. 
Holds. 


Odeon, Leicester Sq. (CMA) (2,-' 


200; 45e-$1.60). “Oh, You Beauti- 
ful Doll” and “Mother Didn't Tell 
Me” (Fox). Down to mild $6,100 
in taird week after $7,200 in sec- 
ond round. “Cheaper By the 
Dozen” (Fox) opens today (4). 

Odeon, Marble Arch (CMA) (2.- 
200; 45c-$1.60). “The Big Lift” 
(Fox). Good average $9,000 for 
opening week and continuing at 
modest level. 

Plaza (Par) (1,902; 65c-$1.60). 
“State Secret” (BL). Opened to 
very good $10,500, which is well 
above average for house. Stand- 
ing up extremely well in second 
round. 

Warner (WB) (1,732; 65c-$1.60). | 
“The Inspector General’ (WB). 
Very nice $14,300 in third round | 
after powerful $17,000 in second. 
stanza. Holding till end of May. 





quit the 1,000-seater Majestic 


| here. House, owned by liquor | 


interests, will be sold to the high- 
est bidder, or may be further 
leased to pic and legit interests. 
Sir Ben said the ante was too 
tough to hold him to this spot. 
The Fullers still have the 390- 
seater Liberty here, and will make 
a deal with other interests for a 


‘house to spot legit shows from 


time to time. 





Uniform Air Time 
Rates Seen in Mex 


Mexico City, May 2. 


Radio station operators through- | 


out Mexico have been jolted by 
word that the Ministry ef Commu- 


nications and Public Works, rulef | 


of air affairs here, intends to put a 
ceiling on stations’ time prices with 
a view to making the rates lower 
and more uniform. Ministry has 
asked the stations to submit their 
maximum rates so that it can study 
them and decide just how much 
they should charge. 

Managers, calling the looming 
tariff ceiling arbitrary, assert that 
it will hobble existing stations and 
discourage the opening of others. 
Stations must strictly obey what- 


ever tariffs the ministry rules or | 
be liable to stiff penalties. Minis- | 
try indicates that fixing the tariffs | 


is imperative as the stations have 


about run wild in their coin de- | 


mands, detrimental to customers 
and the general public. 











Foreign Markets 


ts Continued from page 12 = 














in French theatres is tax-free. This 
money goes into the pool, from 


i'which exhibs draw to rebuild the- 
|atres bombed out during the war 


and for construction of new houses, 
while producers draw on it for par- 
tial financing of new product. 
About $4,500,000 was turned over 
to the pool in 1949. Government 
otherwise has a 35% admission bite 


| Transmitter Order Gets 
Mexico Video Under Way 


Mexico City, May 2. 


Television has made its first 
| practical start in Mexico. Cadena 
Radio-fusora Mexicana, radio web 
operated by Emilio Azcarraga and 
associates, and Othon M. Velez as 
manager, placed an order with 
General Electric for a 50,000 kw 
video transmitter and started a 
tower for the transmitter which 
; will cover the entire Valley of 
'Mexico. Mexico City and several 
‘smaller towns are in the Valley. 





|Smith, GE veepee, and Carlos A. 
Caballero, of GE’s electronic de- 
partment. 


West Seen Losing Out To 
Soviets Theatre-Wise 
In Berlin; Talent Shy 


Berlin, May 2. 

Competition is just as keen thea- 
tre-wise between the east and the 
west in Berlin as it is politically. 
The theatre race looks like a long- 
drawn-out affair, and right now 
the’ east sector is ahead. Aé the 
Komische Oper or Kammerspiele 
|in the Soviet east, theatre admis- 
sion prices are about one-third the 
price of a ticket to the Staedtische 
Oper or Renaissance theatre in the 
western sector. 





prise. The economic situation fa- 
vors the Commies. The east mark 
isn’t worth very much. Wages are 
low and consequently production 
costs are low. Good talent is plen- 
tiful. It isn’t unusual to see an 
excellent performance aj the Ko- 
mische Oper. 


To counteract the east sector 


lead, the west sector must offer 
more than they have been recent- 
ly. The only production that is 
doing good business at the Staed- 
tische Oper in ‘‘Abraxas.”” and 
that in itself is proof positive that 
if something good is produced in 
the western sector it will survive 
and be a financial success. But 
western Berlin lacks much of the 
creative talent like that possessed 
by Jannine Charrot (who, by the 
way, is French) and Werner Egk, 
who did “Abraxas.” 

Many excellent directors and 
| producers who operated in Berlin 


before the war are now located in| 


the western zone because they don’t 

|eare to take the risks involved in 
Berlin. Western Berlin wants them 
back and must get them back in 
order to get ahead of the competi- 
tion. 


BBC OKAYS 2D FIGHT 





on tickets, with the average box- | 


‘office price now about 18c. 
French execs expressed the hope. 


that a larger audience can be found 


|for French pix in the. U. S. but! 


claimed to recognize the problem 
of non-acceptance by the general 
American public of foreign films 
of any kind. Despite that, they 


plan to huddle with MPAA prez) 


Eric Johnston, as well as the major 
company presidents, to ascertain 
their chances of getting some of 
their product into the major cir- 
cuits. Trio expressed too little 
knowledge of the MPAA'’s produc- 


| tion code to voice an opinion on 
‘whether they would adhere to it 


as an aid in boosting their Ameri- 
can playdates. They emphasized 


‘that French pix will continue to, 


present the French way of life, 


| with no concessions to American 


audience tastes, but admitted that 
on certain minor points it might be 
better to follow the code in produc- 
tion than be forced to scissor their 
product in order to get it past 
American bluenoses. 

Speaking for the French indus- 
try, the trio said they would lke to 





see complete freedom of competi- 


Vic Green Moves in As ! ae ga 
Republic Aussie Rep on French’ screens. Until they xe 


that expanded foreign market for 

Sydney, May 2. | their ir ar they said the current 
Longtime associated with the! French quota must remain. Quota 
British division of 20th-Fox, Vic| now provides for five weeks of 
Green has been appointed Aussie | guaranteed playing time for French 
rep for Republic in the Down Un-| films out of each 13, with the U. S. 


der zone. Appointment was con-| permitted to export a total of 121. 


firmed by Reginald Armour, Rep.’s | features a year to France 

foreign chief. Product is now un-| Summing up, Frogerais, who is 
der the 20th-Fox banner, follow-! prez of the French Film Producers 
Ing a deal set a couple of weeks | Syndicate, declared that the spe- 
ase by Richard Altschuler, Rep.’s| cific problems of French distribu- 
veepee, who visited this zone for a| tion cannot be kept separate from 
quick looksee. Republic fare pre-|the general problems of film trade 
viously went through British Em-|relations between the U. S. and all 
pire Fims. ‘film producing countries. “This 


Green quit 20th-Fox awhile back | problem,” he said, “is as much of | 
to enter the 16m field. The Re- interest to the U. S. film industry | 


public offer, however, wooed him|as to motion picture production 
ack, j abroad, arid it must be solved.” 


~ VIDEOCAST SINCE WAR 


London, May 9. 

While the government has 
stepped in to try and stem the offi- 
cial ban on telecasting sporting 
‘events, the British Broadcasting 
Corp. has fixed a transmission of 
an important fight between Mel 
Brown, colored American boxer, 
and Dennis Powell, heavyweight 


and light-heavyweight champion of 


Wales. 

The fight, which is being telecast 
from Birmingham, will be the first 
outside broadeast from the Mid- 
lands since the new Sutton Coldfield 
station was opened last year. It 
will also be the second profession- 
al fight to go out on video since 
the war. 

British Board of Boxing Control 
has given an official okay to the 
‘BBC, allowing it to continue its 
experimental outside broadcasts on 
boxing. 





Sardinia Catches Italo 


Eye as Film Location 
Genoa, April 30. 


Sardinia is the latest island to 
catch Italian filmmakers’ attention 
as a fine pic location. With two 


pix, “Fadija” and “Altura,” al-: 


ready filmed there, several others 
are slated for filming on the island 
this year. 

Scheduled so far are two pictures 
based on novels by Nobel prize- 
winning novelist Grazia Deledda: 
“L’Edera” (to be directed by Au- 
gusto Genina) and “Marianna Sir- 
ca”; “L’Ultimo Bandito” (‘The 
Last Bandit”) with Amedeo Naz- 


‘zari; “Vendetta Corsa” (“Corsican | 
Vendetta”) with Lea Padovani; | 


“Tavolara” (“Lighthouse Island’’); 


) Mafia’ (Lux Film). 


Brit. Theatre TV Scores Via Football: | 
Seen Threat to Sport & Film Houses 





2 New Rumanian Legits 


Follow the Soviet Line 


Bucharest, April 29. 
Two new legiters, the Youth the- 
atre and the Satire & Comedy the- 


London, May 2. 
Members of Parliament, the 
press, delegates to an international 
radio conference and motion pic- 
ture execs were shown the high 
standard attained by British big- 
screen television, when the foot- 


Si Stes te 
ow OE 


Order was taken by Albert J.. 


Actually, such a lead is no sur- 





ball Cup Final, biggest single 
sporting attraction of the year, 
was used by J. Arthur Rank’s sub- 
| Sidiary company, Cinema Televi- 
| Sion, for a demonstration at a sub- 


atre, have opened here. The Com- 
| edy is offering the Russian play 
| Kak Zakaljalsha Stal” (“The 
| Hard Steel’), based on WNikoli 
| Ostrowskij’s novel, which had 


; : : | urban theatre. 
| previously been iilmed in Russia. Seantte bed wether conditicus 
“Cota Decelbal,” a Roumanian | , Y wr 


- a < | reception attained a high standar 
| play by Mircea Stefanescu, is be- f P cas ~ li né vom . a 
& so ‘ er . of perfection. The Wembley Sta- 
| Ing pI esented at the Satire & Com- } dium, where the Cup Final was 
| ade lar ae mati prins , iH ! ’ % " 2 
|edy. Work deals satirically with played, was enveloped in mist 
ned ee op ~ sg = Ru- | throughout the game. There had 
mania. om aeatres are CON-| heen heavy rainfall and conditions 
trolled by the Rumanian National | were anything but favorable for 
Theatre, with actors and tech- | achieving first-class reproduction. 
| nicians coming from that institu- The theatre at Penge. at which 
° i c co > . c 
tion. |the demonstration was held, is 
|more than 15 miles from the Sta- 


9 |dium and considerably more from 
Ol r S, * the BBC studios at Alexandra 
) es | Palace. 


The TV picture filled a screen 


20 by 15 feet, with an amazing de- 
0- ty gree of light. Although using the 
als BBC 405 line system, there was 


no evidence of a coarse grain and 
London, May 2. | definition compared not unfavor- 
| A new Anglo-American produc-| ably with rush newsreel jobs 
tion association which will operate! The most interesting factor in 
ion a strict 50-50 basis was an-| regard to the demonstration was 
nounced in London last week by | that, after the first two or three 
|Douglas Fairbanks, Jr. American minutes, the invited audience com- 
isponsors are the Schroder-Rocke-! pletely forgot they were witnessing 
feller Bank and Jack Wrather of a new technical advance, but be- 
i Texas. came thoroughly immersed in the 
Fairbanks is now talking with! game. The first goal was received 
‘two or three mayor financial set-| With spontaneous cheers and un- 
ups in London and a final an-| restrained enthusiasm. eae 
nouncement is expected in a few General consensus of opinion is 
|'weeks. Title of the new setup that the TV audience had a better 
ihasn’t been decided. but in due | yiew of the game than those who 
course separate companies will be | Stayed out in the rain tor many 
formed in Britain and America. | hours. The TV cameras did a 
Fairbanks, who said he would be superb job. The ball was always 
the intermediary between both | in the picture, and the commen- 
countries, “living more or less in| tary, while never boisterous, was 
mid-Atlantic,” explained that this | always helpful and explanatory. 
‘was not a new attempt to impose) It’s generally estimated that be- 
‘a further American company on| tween 5,000,000 and 6,000,000 peo- 
the British scene. Nor was it a | Ple stayed indoors to watch the 
new attempt to unfreeze dollars. 84me on home receivers. The 
'In fact, “there was nothing of a gate on other foctball games was 
wrangle” about it, but a genuine down by well over $100,000. Pic- 
attempt at full collaboration. ture theatres in London and Mid- 
Company will finance and spon- land areas serviced by video also 
sor production either in Britain felt the pinch. 
or in Hollywood, or, alternatively, Ironically enough, the success of 
to negotiate package deals. Outfit this telecast may lead to the ban- 
was starting off modestly and he ™ng of many other top sporting 
envisaged not more than two pix! events. Assn. for the Protection 
in the first year, rising to four or of Copyright in Sport is huddling 
six in the second year, and pos- OW on the best policy to pursue, 
sibly a growing number after that. and _many of their members, in- 
|Wherever possible, color would be; cluding some of the top promoters, 
used and this might give them an re plumping strongly for a total 
outlet on American TV when color >a”. 
was officially introduced. 


Negotiations for the deal have | WOOLF TIES UP WITH RL 


been proceeding quietly for many | 

months. They were discussed with 

interested financial groups by Mord, ON PRODUCTION DISTRIB 
Bogie during his recent visit to) London, May 9. 
London. Important distribution deal has 


been made by John Woolf with Sir 
|Arthur Jarratt, managing director 


Prague Play in Moscow; of British Lion. As a result, the 
a3 * Dt, latter company will be handling 
Azerbaijan S Anni Pic product of the new Woolf outfit, 
Moscow, April 30. ‘Independent Film Distributors, and 
Dealing with the birth of the its associate production company, 
present Communistic regime in Romulus Films. 
Czechoslovakia during the Nazi The new Woolf organization has 
occupation, young Ukrainian play- already completed its first two pro- 
wright Jurij Bjarjakowskij’s new ductions, two others are now in 
play, “Prague Is Mine,” has opened Work and a further two are due 
at the Citv theatre here. Plav was to start lensing by the end of June. 
directed by Valentin Wlassow. with A. number of these films will now 
Sergei Wetshoslow appearing as be made at the British Lion stu- 
the Czech Communist leader, Ju- dios at Shepperton. 
lius Fucik. 
“The Unforgotten Year of 1919,” : 
by Wsewolod Wishnewskij. was Wildberg to Make London 
presented at the Red Army theatre *s1 6 ’ 
recently Stalin, Lenin = and inci-| Producer Bow With Head 


‘dents of the October Revolution London. Mav 2. 

















dominate in the story, for which | 


the author has received the Stalin 
prize. 

Soviet Film Studios reports that 
the Stalin prizewinner, Mark Don- 
skij, will soon start to direct “‘Aliet- 
in the Mountains,” based on a novel 
by Shomushkin. Exterior scenes 
will be shot in northern parts of 
the Soviet, with interior scenes 
shot in Mosfiim Studios in Moscow. 
Studios in Baku report that a doc- 
umentary in color, “The Socialistic 
Azerbaijan,” was recently finished 
in order to celebrate the 30th 
birthday of the Azerbaijan Repub- 
lic in the Soviet Union. 





and two island “westerns” reported-| will be married May 15 in London | 
ly patterned after the successful to Maria Ellen Czowiczka, non-pto- 


| fessional. 


John Wildberg will make his 
debut as West End legit producer 
in association with Wauna Paul, 
also American. Show is titled 
“Don’t Lose Your Head.” with 
Irving St. John doing script. 

Likely stars are Hartley Powers 
and Zoe Gail, latter making her 
initial appearance in a straight 
play. 


Second French TV 
Paris, May 9. 
| Government is inaugurating a 
_second video station, according to 
|Henri Teitgen, Minister of Infor- 








Export Assn. chief for Austria, | Lille, mear the Belgian border. 


Teitgen also disclosed that the 
government expects to start color 
‘Lransmissions in the near future. 





Posies ttn ee 
eee ‘5 a? 


art 
























14 PICTURES 


VARIETY 





Wednesday, May 10, 1950 





Showmanship Still Perks; Over 500 
Exhibs, 20th Split 256 Co-op Ad Costs 


Nation’s film exhibitors are still¢ 


pushing their revitalized showman- 
ship drives, instituted on an indus- 
try-wide basis two months ago by 
20th-Fox. Even though the cam- 


paign for more aggressive film _ 
merchandising recently has not re- | 


ceived the fanfare it drew when 
it teed off, 20th reported this week 
that over 500 theatres have taken 
advantage of its co-op ad offer to 
plug the “Movies Are Better Than 
Ever” slogan, while at least 
another 500 ‘have inserted their 
own institutional ads in the con- 
sumer press. 

In addition, the rush by exhibi- 
fors to obtain the ad slugs offered 
by 20th to pitch the slogan to the 
public has created almost a sell- 
out at National Screen Service ex- 
changes. Also, over 1,000 exhibs 
have run the special trailer pro- 
duced by NSS, which depicts an 
average American family getting 
ready to aitend their nabe filmerv. 
Material has been used by tie 
major affiliated and indie circuits, 
as well as the smalltown indie 
theatres. 

Twentieth figures the co-op ads 
cost the company about $25 each. 
Since the exhibs matched that fig- 
ure, the total investment for the 
plugs runs over $25,000 to date. 
Company's only stipulation in i's 
original offer was that the ads 
should carry the titles of some of 
20th’s upcoming product. Since 
many circuit and indie theatres 
chose also to list the titles of other 
companies’ pix, hey paid the tots! 
cost for their own institutional 
newspaper copy, which accounts 
for the other 500 ads estimated vv 
20th to have been placed. 

Some of the major circuits, like 
the 20th-affiliated National Thea- 
tres and the Interstate chain have 
followed up on 20th’s “Showman’'s 
Guide to Better Business’ by issu- 
ing their own guides to their thea- 
tre managers and other employees. 
In addition, a number of indie 
groups, including some regional 
Allied organizations, have worked 
out showmanship plans among 
themselves. Twentieth, for its 
part, is following through by push- 
ing the material offered at the 
original Chicago showmanship 
meet and the subsequent regional 
conclaves. Company 
¢ declared they are prepared to give 
the campaign another major hypo 
if it’s found that exhibs are start- 
ing to slacken off again in their 
efforis. : 

Answer to the major problem— 


spokesmen | 


|oppose any extension. 


whether the new emphasis on ex-| 


ploitation and ballyhoo has paid 
off with increased grosses—is be- 
lieved to be unanswerable yet. 
Majority of exhibs agree that the 
showmanship campaign must be a 
longterm venture and that the 





Taking No Chances 


The Government is taking 
no chances of any tieup be- 
tween the three Warner broth- 
ers and the new Warner chain 
when the consent decree reach- 
ed by the parties goes into ef- 


fect. With Harry, Jack and 
Major Albert Warner staying 
with the production-distribu- 


tion company but owning some 
$14,000,000 worth of deben- 
tures which the circuit will 
issue, decree provides that the 
trio must sell their debenture 
holdings within five years. 

Decree requires the Warners 
to unload these debentures on 
an installment basis, with a 
quota to be met each year. In 
addition, it incorporates a 
number of injunctive provi- 
sions’ to prevent any discrim- 
ination in favor of the chain 
by the production-distribution 
company or vice versa. 

In all, some $56,000,000 
worth of debentures would be 
pro-rated to Warner stockhold- 
ers under a financial plan ap- 
proved by the Government. 
Since the three Warner freres 
oWn approximately 25% of all 
outstanding common _ stock, 
their debenture holdings initi- 
ally would be about $14,000,000. 








LOEW’S, 20TH, WARNERS 
SEEK FURTHER STAYS 


Washington, May 9. 

Loew’s, 20th and Warners make 
another pitch here Friday (12) in 
their running fight against the di- 
vorcement and divestiture features 
of the big anti-trust suit. 

Counsel for the three companies 
will apear before Supreme Court 
Justice William O. Douglas to 
argue for stays from the trial court 


order on unloading their theatres. | 


The N. Y. court set uv a plan for 
beginning divorcement and di- 
vestiture in a series of steps. The 
first deadline was to have been 
Feb. 8 but this was continued until 
May 9 and now must take longer 
since nothing will happen until 
Justice Jackson rules. 
Government attorneys intend to 
They will 
argue that two of the companies— 
Paramount and RKO — accepted 
decrees and have moved ahead, 
and there is no reason why the 
three remaining members of the 
Big Five should get 


‘treatment. 


slight perk in boxoffice grosses is | 


attributable more to a better run 


eceptance of the “MABTE” drive. 
U’s N. Haven Junket 

Universal is junketing the press 
June 1 in an all-day trip to New 
Haven where U's “Winchester °73” 
world-preems at the Shubert thea- 
tre. News scripters will be partied 
in the town and then taken on a 
tour of inspection through the fac- 
tory of the Winchester Arms Re- 
peating Co. 

Number of U's thesps are ex- 
pected to attend. 





EL’s Life Breaks 


|Cinematograph Exhibitors 
of recent product than to public | 


| 














Visiting Exec 
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Assn. 
Goodlatte has served notice on the 


'CEA that he intends cutting the 


| trieving 


Eagle Lion is ringing the bell in , 


national breaks given four of its 


pix by Life mag. Latest break is. 


the cover and inside feature in 
the current Life issue devoted to 
“The Jackie Robinson’ Story.” 
Company also rode the gravy-train 
when the mag advertised the Rob- 
inson feature in sporting sections 
of a number of New York dailies. 
Company collected cuffo on the 
mention. 

Next issue of mag gives a photo- 
spread to “The Young Lovers,” 
Ida Lupino-Collier Young film re- 
leased through EL. In past few 
weeks, Life also plugged Jimmy 
Durante in “The Great Rupert” 
and gave the scientific 0.0. to “Des- 
tination Moon,” 





Metro’s 37'/c Divvy 


Metro has declared a_ regular 
quarterly dividend of 37!2c per 
share on the company’s outstand- 
ing common stock. 

Pie will be cut June 30 and paid 
to stockholders of record June 13. 


scales on matinee shows in a num- 
ber of spots. In doing so, Good- 
latte is breaking ‘a gentlemen's 
agreement” which the circuit head 
said “he is not satisfied with.” 

Move by ABC is aimed at re- 
matinee business which 
has fallen off more sharply than 
the evening take. Action affects 
Gravesend and several other lo- 
cales. ABC intends it as a test to 


determine whether price resistance | 


is causing the dwindling daylight 
business. 


Goodlatte has no doubt that the | 


Jack of price-scaling between mat- 
inee and evening attendance in 
Britain is causing the falling off. 
All theatres in England, with the 


exception of the Empire and Ritz, | 


have enforced a_ uniform price 


since the beginning of the war. | 


CEA has been using its influence 
to preserve the present structure. 

Metro put into effect a gradu- 
ated seale which climbs from a 


morning low to an evening high | 
.after it had introduced live enter- | 


tainment in the theatres. Company 
turned to flesh in the form of a 
Radio City Music Hall type of pres- 
entation,- last Dec. 26. Its. price 
scales were fixed in the face of a 
protest from the CEA. 

So far as Britain is concerned, 
Goodlatte said, “it’s the same old 
story.” 
still beats out a good American 
film,” exec declared. 


Goodlatte headed for the Coast etre 
| glorifying songwriters in the last! 


Monday (8) with a stopover planned 
in Chicago. He 


fore sailing for England. 


preferred |. 


“A good British picture | 


returns to New) 
York, May 31, for a week’s stay be- | a composer has consented to ap- 


No Quick Ruling Expected 
On WB Debentures Plan 


Washington, May 9. 


Warner Bros. and the Bureau of 
_ Internal Revenue are huddling on 
| the major’s plan to issue $56,000,- 
/000 in debentures upon divorce- 
ment but no quick settlement of 
the tax problems is expected. Com- 
| plex proposals such as that put 
'forth by Warners normally take 
| two-to-three months, to clear. In 
some instances, as long as six 


/months must elapse before the bu-— 


/reau gives a ruling. 


When the revenooers have hand- 


ed down their tax ukase, the mat- 
‘ter must then go to the Treasury 
| Dept. for study by general coun- 
sel. On big questions, he has the 
last word on the subject. 








Wall St. Race 














Gm Comtinued from page 3 jae 


the Securities & Exchanges Com- 
mission on the proposed divorce- 
ment plan. If the SEC approves 
and the Treasury Dept. gives a 
favorable ruling on tax questions, 
stockholders would receive stock 
of the production-distribution and 
exhjbition companies as well as 
debentures issued by the circuit. 

Further details of the plan are 
seeping out. One report indicates 
that a stockholder would receive a 


$700 debenture for every 100 
shares of Warner common now 
held. With the Warner stock sell- 


ing on the New York exchange for 
$15 per share or thereabouts, the 
theatre end is generally evaluated 
at $10. 
‘belief that 70° of the theatre 
stock will be evidenced by deben- 
tures. 

Understood that a total of $56,- 
,000,000 in these interest-bearing 
bonds will be issued in all. Since 
the Warner circuit is free of any 
sizeable longterm debts, the issue 
would undoubtedly have a high 
rating in the financial market. Set- 
tlement reports have _ already 
stirred strong trading on the ex- 
change with WB common scoring 
, several advances. 

Number of investment houses 
are following an old practice with 
reference to Warner control. They 
are seeking to open negotiations 
with Harry, Jack and Major Albert 
| Warner on a possible deal while 
looking around simultaneously for 
| financial interests that would come 
into the proposition. Banking 
house, of course, would collect its 
fee as agent if a deal could be 
| closed. 











‘Curley’ Axed 
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face of subsequent Supreme Court 
decisions. 


} 


| In the “Curley” case, the appeal 
‘challenged the constitutionality of 


| 


ov 


|censorship by cities and states and | 
|made the point that films were en-| 


| titled to the protection of the first 
amendment on the same terms as 
, the press. 


By refusing to hear the case, the 
| High Court indirectly affirmed the 
‘authority of cities and states to 
_censor motion pictures, thus deny- 
ing films first amendment proiec- 
tion. “Curley” was barred in Mem- 
| phis and Shelby county, Tennessee, 
| because it showed a Negro child 


‘children. The Hal Roach studios 


‘and United Artists refused to ac- 
cept the ban and appealed to the 
. Tennessee eourts. 

The appeal to the U. S. Supreme 
| Court was from the action of the 
Tennessee supreme court in up- 
holding the trial court. The Ten- 
nessee high court refused to rec- 


| case, insisting that the matter was 
decided on other grounds. Roach 
and UA argued that the Tennessee 
tribunal had ducked the issue and 
/asked the Federal Supreme Court 
to consider it a test suit of censor- 
ship. 





Romberg to Play Self 
In Metro Film Biog 


Hollywood, May 9. 

Next musical biography at Metro 
_ will be “The Romberg Story,” with 
Sigmund Romberg himself appear- 
_ ing in the Arthur Freed produc- 
tion. 

Metro has made numerous films 
10 years, but this is the first time 


| pear in his own life story. 


This would bear out the & 


| playing on equal terms with white | 


ognize this as a First Amendment | 


milestone. 
of the Week” and says: “You are 





‘in the U. S. this year.” 


Inside Stufi—Pictures 


Press reaction and criticism on reissue of Charles Chaplin's “City 
Lights” has proved something of a surprise to both United Artists and 
the trade in general. UA, pic’s distrib, and most industry ebservers, 
had figured that widespread unpopularity of Chaplin’s politics and 
personal life would find reflection in reviews and publicity on the film. 
To the contrary, virtualiy ali mag and newspaper writers have eschewed 
other angles and stuck strictly to the picture itself. Reviews have been 
| tremendously favorable, most of them terming “City Lights” a film 
Life, in its current issue, for instance, chooses it as “Movie 


never sure whether any particular 


scene is the funniest or the most poignant you have ever seen. At any 
rate you can be sure you are seeing the best film likely to be released 


The wide approbation for the picture is seen as having a strong effect 


in determining for UA to reissue further of his films and should make 
'selling much easier on the producer-comic’s new picture if he goes 
ahead with plans to make it this summer. 





Possibility that an American remake of his picture can gross more 
than the original French version has caused French producer Ray 
Ventura to hold back release of his “Nous Irons a Paris” (“We Shall 
Go to Paris”) from all countries except France, Belgium and Switzer- 


land. 


Ventura, a bandleader and music publisher as well as film pro- 


ducer, has left for the U. S. to try to set a deal with some American 


studio to re-shoot the film. 
“Paris” grossed about $100,000 


$80,000 from firstrun houses in Brussels and Antwerp. 


biz in the French provinces. 


in its Paris first-run and another 


It also did top 





Paramount; Radio City Music Hall and Loew’s State theatres have 
been quietly testing a revolutionary form of proje¢tor lens which throws 
greater light on the screen, gives it wider and more even diffusion 


with a colder effect on the film itself. 


Loew’s State used the lens in a 


recent invitation screening of “Annie Get Your Gun” and continued us- 
ing it until this week. A few bugs have developed and will be unsnarled 


before the lens is thrown open for 


project lens, it will be marketed by 


all exhibs. In the main an industry 
Bausch & Lomb. 
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announced by General MacArthur's 
headquarters carry the same pro- 
vision as the old ones that the 
maximum number of films that can 
be imported yearly from any one 
country cannot exceed the number 
brought into Japan by that country 
in any one year in the 10 years be- 
fore the war. However, the new 
rule eases these terms somewhat 
by stating that the motion pic in- 
dustry of any country that im- 
ported no films in Japan before 
the war may bring in up to three 
feature films a year. 
Rule Further Relaxed 

The rule is further relaxed by 
providing that the admission of 
foreign features in excess of the 
above quota “will be considered 
provided that at least half of the 
films which the national industry 
concerned alread) has brought in 
during the calendar year in ques- 
tion have been regarded by this 
headquarters as having manifest 
reorientation value, as_ distin- 
guished from purely entertainment 
value, and provided that all addi- 
tional films proposed for admis- 
sion are recognized by this head- 
quarters as having reorientation 
value.” 


New regulation sets forth a com- 
plicated formula for pro rating the 
number of yearly imports among 
licensed companies in cases where 


there are two or more licensees 


from the same country. 
tion headquarters will assign to 
each participating company the 
number of films it proposes to 


Occupa- 


bring in during the year which are | 


recognized as having “reorienta- 
tion value.” The total number of 
“reorientation” films is then sub- 
tracted from the yearly quota for 
the entire industry of that coun- 
try. Balance, which presumably 
includes films of “entertainment 
value,” will be divided among par- 
ticipating companies “in propor- 
tion to their releases of new fea- 
ture films in the country of origin 
in the last calendar year for which 
Statistics are available.” Stipula- 
tion obviously will favor the ma- 
jor studios in filling the annual 
U.S. quota with non-reorientation 
features. 


To avoid inequities, the regula- 
tion states that any company un- 
able to bring in a single film under 
the above formula will be permit- 
ted to bring in as many non-re- 
orientation films as the company 
with the lowest number of such 
films, “provided that the total of 
non-reorientation films for the 


country concerned is large enough | 


to permit this to be done without 
altering substantially the ratios to 
which other companies otherwise 
would be entitled.” 


The rule also adds that “in any 
situation in which this 
either does not apply or seems to 
inflict hardships, sympathetic con- 
sideration will be given to any ad- 
justment which is acceptable to all 
companies cf the country 
cerned and requires no increase 
in the number of films to be 


$. Filming in Japan 


formula |! 


con: | 





| 


Ll 
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brought 
year.” 

Each participating company un- 
der the new plan must obtain an 
import license from SCAP and 
must submit to the army headquar- 
ters in Tokyo a list of all films 
|which it proposes to import. The 
firm must also supply a positive 
print of each pic before final de- 
termination will be made as to the 
film’s reorientation value. 

First U. S. indie to take advan- 
tage of the relaxed rule on im- 
ports will be Walt Disney and 
Samuel Goldwyn. They have come 
to terms with Daiei Motion Pie- 
ture Co. for distribution of their 
product. SCAP license for the two 
producers is expected to call for 
release this year of eight Goldwyn 
pix and three Disney features, plus 
24 Disney shorts. 

First Disney pic earmarked for 
release here is “Snow White.” 
which industry observers predict 
will have one of the strongest b.o. 
pulls of any film released in Japan 
since the war. Goldwyn features 
tentatively set for local screening 
are “The Westerner,” “Wuthering 
Heights,” “The Princess and the 
Pirate,” “Hurricane,” “The Bish- 
op’s Wife,” and at least one Danny 
Kaye pic. 


Pine-Thomas 
Continued from page § = 


where his latest pic, “The Eagle 
and the Hawk,” preemed last week. 
Pine is convinced “that all pic- 
ture costs are still out of line. 
There is nothing wrong with the 
| present market. It is only bad 
_ because costs are too high.” As 
an instance, Pine noted that a film 
| which he does today budgets $900.- 
| 000, where the price was $600,000 
five years ago. 
_ Producer cannot see salary cuts, 








in during the calendar 














| whether they be of a star or grip, 


;as the answer. “Until I cut my 
/own salary, which I would hate te 
do, T don’t see how I can approach 
a star. The grip needs what he 
gets now to live. Salary slashing 
‘just isn’t the answer.” 

Two objectives working out best 
in Hollywood, he said, are a sharp 
decrease in shooting time and get- 
|ting the right scripts “so that we 
| will shoot only what gets on the 
i screen. Citing chapter and verse, 

Pine said that “Lawless’ took only 
(18 days. His “Tripoli,” a Techni- 
color opus, came in at 33 days, 
While the Par lot made “Union 
| Station,” big-cast film, in 31 days. 
“The writer is the most impor- 
/tant guy in Hollywood,” Pine de- 
clared. “Producers and directors 
won't like me for saying this. but 
it is the truth. With the right 
script, you can do wonders.” 

P&T will make six more films 
before the end of ’51, when their 
pact with Par expires. Films will 
_run from $600,000-$1,000.000. Al- 
most all will be in Technicolor be- 
cause “the studio estimates the 
| difference in domestic take to be 
, $500,000.” 
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Our Survey shows that: 


“150 MILLION AMERICANS 
LOVE TO LAUGH!” 


And they’re flocking to see M-G-M’s 


"THE REFORMER 
AND THE REDHEAD” 


* 


M-G-M Presents JUNE ALLYSON + DICK POWELL in “THE REFORMER AND THE REDHEAD ~ David Wayne + Cecil 
Kellaway - Ray Collins + Robert Keith + Screen Play by Norman Panama and Melvin Frank + Based on a Story by Robert 
Carson » Produced and Directed by NORMAN PANAMA and MELVIN FRANK « A Metco-Goldwya-Mayer Picture 
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Outeast of Black Mesa 
Shipman’s script, from a story by 
Elmer Clifton, supplies suitable 
backing for the outgoor action, 
and Fayte Browne’s ‘lensing fs 
oKay.. 

Smiley Burnette, cowtown pho- 
tog, gets in some comedy licks as 
Starrett’s clumsy pal. He also} 
provides some stock oatunes, with 





Ozie Waters assisting on vocals to) ; 


help pad out the short footage. 
Brog. 


Her Wonderful Lie 
(ITALIAN-MADE) 
Hollywood, May 8. 


Columbia release of Cinopera (Gregor 
Rabinovitch) production. Stars Marta | 
Eggerth, Jan Kiepura, Janis Carter; fea- 
tures Douglas Dumbrille, Marc Platt, Gil | 
Lamb, Isobel Elsom, Sterling Holloway. | 
Directed by Carmine Gallone. Screenplay, | 
Ernst Marischke, Hamilton Benz, Row- 
land Leigh; story, Ernst Marischka, Gus- 
tave Holm. Based on Murger’s novel, | 
“Latin Quarter’; music from opera “La 
Boheme” by Giacomo Puccini. Reviewed 
May 6, '50. Running time, 83 MINS. | 

Cast: Marta Eggerth,. Jan Kiepura, Janis | 
Carter, Douglas Dumbrille, Marc Platt, Gil 
Lamb, Isobel Elsom, Sterling Holloway, 
John Abbott, 
stance Dowling, 


Franklin Pangborn, Con- 
Mlada Mladova, Pamela 





Wilde, John Hamilton, Lester Matthews. 
Art-house patrons .and music 
lovers will find a treat in this} 


modernized version of “La} 
Boheme,” but for general audi-| 
ences piece will stack up as no! 
more than lower offering on 
double bili. Produced in Italy by 
Gregor Rabinovitch, plot parallels | 
story of the Puccini opera, with | 
Marta Eggerth and Jan Kiepura'! 
singing top roles of the tragic 
lovers. 
Considerable ingenuity 
‘f{nto developing screenplay, so 
that plot itself dovetails with basic | 
theme of the opera. Poor camera | 
work somewhat handicaps presen- | 
tation, but music as sung by Miss | 
Eggerth and Kiepura is suf-| 
ficiently diverting to overcome all | 
other obstacles. Couple sing ‘vari- | 
ous portions of opera beautifully, | 
with added aria from “Martha,” as | 
offered by Kiepura, and pair duet- 
ing Polish folk song. : 
With exception of two singing | 
principals, cast is composed of | 
American players. Janis Carter is 
p co-starred with Miss Eggerth and 
Kiepura, scoring strongly. Out- 
standing, too, in smaller roles, are | 
Douglas Dumbrille, Gil Lamb, | 
Marc Platt and Sterling Holloway. | 
Carmine Gallone, Italian director, | 
megged action effectively, and | 
Angelo Questa conducted Rome 
Opera House orchestra in record- 
ing the music. Whit. 


went | 


Fenee Riders 


Monogram release of Wallace Fox pro- 
duction. Stars Whip Wilson; features 


Film Reviews 
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Motor Patrol 
Hollywood, May 6. 


Lippert Pictures release of Barney _Sa- 
recky production. Stars Don Castle, Jane 
Nigh; features Reed Hadley, Bill Henry, 
Gwen O’Connor, Diek Travis. Directed by 
Sam Newfield. Screenplay, Maurice Tom- 
bragel, Orville Hampton, from_ ori 
by Tombragel;; camera, Ernest W. Miller; 
editor, Stanley Frazen. Previewed May 4, 


of a carefu 
competent artists. 


ties generally good. Myro. 





Congelaise 
Hollywood, May 6. 


competent and production quali-. 


| 


| 


| 
ll the other parts are in the hands | statue he finds his growing love | 
‘ nt selected team of for her interfering with his work. 


He ieaves to finish the statue. Then 


Italian and London settings are he finds her in a compromising 
done well. Lensing is smooth and position and shoots her. She lives, 


but with a weak heart. The rest 


_of the pic is gent in her attempt 
ito get him fr 
nst doctor’s orders she dances | 


| eed from. prison. 
Ag ; 
again, and goes through a series 


Film Classics release of Jack Reiger of sordid affairs to get to the top. 


(Trinity) production. Directed by Jacques 
Dupont. Story, Peter Ordway, as told by 
Robert St. John and Ray Morgan; camera, 
Edmund Sechan; recorded in Africa 


‘ore, Bernardo Segall. 
5. '50. Running time, 67 MINS. 








50. Running time, 65 MINS 

Ken ...cccvcscscevescceceser: Don Castle 
COMTIG. ..ccvcccvocressccesess Jane Nigh 
DEP 66 608 ese avs beabe cess tus Reed Hadley 
EMUOE VL ccnuachesscessdus beens Bill Henry 
JOAN. cc erecccrecccccaces Gwen_ O’Connor | 
PE. ccabestidddececneeras ses Sid Melton 
PA err rr err Tc Dick Travis 
RRP ee on a Nie eR Frank Jenks 
Pom Mera... .ccccccssecs Louis Fuller 
| Russ Se ree Charles Victor 
| Lieut. Dearborn......... Onslow Stevens 
Bud Haynes.......... Charles Wagonheim 


Miller... . Frank Jacquet 





“Motor Patrol” is an okay cops- 
and-robbers n-elodrama for second- 
ary bookings in the smaller situa- 
tions. Story takes a little time to 
get started, but then rolls along 
satisfactorily for the demands its 
market will make. 


Plot kudoes student cops and 
the motorcycle patrol while telhing 
a fairly logical yarn about how an 
auto-stealing ring is broken by a 
rookie. Don Castle is the trainee 
who joins the ring, after crooks 
kill the policeman brother of his 
fiancee. Methodical police work, 
coupled with his derring-do in the 
guise of a Chicago hoodlum, sees 
Castle cinching . the’ evidence 
against the gang. with a guns-blaz- 


'ing finale as the law and heavies 


shoot it out. 

Castle pleases as the hero, and 
Jane Nigh makes a comely vil- 
lainess who is among those pitting 
wits against him. Reed Hadley, 
Dick Travis and Onslow Stevens 
are the traffic department brains 
backing Castle’s play, and Gwen 
O’Connor is spotted briefly as the 
heroine. Bill Henry, the brother 
who is killed; Charles Victor, head 
of the ring; Frank Jenks, Frank 
Jacquet and Sid Meiton are among 
others figuring in the footage. 

Sam Newfield’s direction of the 
script by Maurice Tombragel and 
Orville Hampton is okay, and Bar- 
ney Sarecky provides the suitable 
production backing. Ernest W. 
Miller’s lensing is good. Brog. 


Prelude to Fame 
(BRITISH) 
London, May 2. 


GFD release of Two-Cities production. | 
Kathleen Byron, Kath- | 
leen Ryan; features Jeremy Spenser. Di- | 
Screenplay, | 
| Robert Westerby; camera, George Stret- 
| ton: editor, Sid Hayers. 


Stars Guy Rolfe, 


rected by Fergus McDonell. 
At Odeon, Leices- 


ter Sq., London, May 2, °50. Running time, 
88 MINS. 


we, Mrs o's KX 0.c.0 ne beeen sce Guy Rolfe 
Signora Bondini.......... Kathleen Byron 
Chaterine Morell......... Kathleen Ryan 
eae, sere Jeremy Spenser 
Te ee ee Henry Oscar 
Per Rosalie Crutcheley 


Dr. Lorenzo .. .. John Slater 





Andy Clyde, Reno Browne. Directed by 
Wallace Fox. Screenplay, Elliot Gibbons; 
camera, Harry Neumann; editor, John C. | 
Fuller; music, Edward Kay. At New York, | 


[Cs 5% dw ied etka sees e besols F 


Sir Arthur Harold..Jas. Robertson Justice 
erdy Mayne 
SR Te Te ve Robert Rietty 
N Robin Dowell 





N. Yo. week of May 3, ’50. Running time, | Dr. Freihaus Hugo Schuster 
& MINS, + BSCREIOMB- eee ene eeneee bs 

g LOMO. 6 orc ccccccveseuses Michael Balfour 
WHS WIMORs c iiciccaedecis Whip Wilson | Newsman.............-.. Christopher Lee 
WEMIR. 4 inc 0000 hg0 were coe e Andy_ Clyde 
OO errr er Reno Browne : ; 
Crogan... ....eeeeeseeee)-MYFOn, sees | A new child star discovery and 
_ Berpeena fore Bi'Gaattiy Some fine classical music ave the 
Bic stinsesvaswaces ‘'"brank McCarroll| Main attractions of this British- 
See George ag oe /made drama. -It won’t be an easy 
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it comes to action, this 





When 


stradding than riding. Yarn has 


ern fare, with only a modicum of 
w. fisticuffs, shooting and_ riding 
sprinkled through a dull 59 min- 
utes, 

Story is the hoary one of the 
rol'ing stone and his querulous 
oldtimer pal who enter the ranch- 
owner heroine’s life only to wipe 
out the rustlers who have been 
after her cattle, and then ride 
away again to further adventure. 
Along the way in this version 





escape from the pokey, a couple 
of unexciting gun battles between 
ranchers and rustlers, only one 
brief, tame hero-heavy fight, the 

: customary saloon owner who’s be- 
hind all the dirty work, and some 
unspectacular galloping around 
the countryside. 

Characters are as standard as 
the plot, with none of the cast re- 
quired to exhibit anything more. 
than the usual stock sagebrush 
emoting. Whip Wilson looks prop- | 
erly determined as the itinerant 
cowpuncher, Andy Clyde is the) 
typical cantankerous oldtimer, 
Reno Browne lends a blond attrac- | 
tiveness to the stereotyped ranch- 
owner role, and Myron Healey, | 
Riley Hill and Holly Bane are, 
what the scripter ordered as the 
main menaces. 

Photography is adequate, but 
script and direction are way below 
Par. Rich. 





Monogram oater does more fence- | 


a surprising lack of the usual in- | 
gredients that go into stock west- | 


there’s a murder by the heavy for) 
which the hero is jailed, latter’s | 


| proposition for the boxoffice either 
|at home or abroad, but has the 
‘right ingredients to interest a 
class patronage. 


ited, but it should stand up mod- 
erately well in the art house trade. 

Film, based on an Aldous Hux- 
ley shortstory, is pure melodrama, 
but lifted out of the humdrum by 
| intelligent direction and firstrate 
| characterizations. 
tional appeal which the women 
customers will like, but is totally 
lacking in humor. 

The new child discovery, Jeremy 
Spenser, plays a poor Italian boy 
with a gifted appreciation of mu- 
sic. His indisputed talent, border- 
ing on genius, provides the oppor- 
tunity for a 
childless, frustrated and almost 
neurotic, to achieve fame as a 
patron of the arts by promoting 
the child. Selfishly and relentless- 
ly she pursues her plan until her 
meek husband turns like the pro- 
verbial worm and sends the child 


parents. 

Young Spenser is a real find. 
Never precocious, his acting 
achieves a consistent standard of 
high quality. And he wields the 
baton expertly, as he conducts the 
Philharmonic Orchestra through 
intricate orchestrations. 

General standard of acting is 


_very good. Guy Rolfe, as a profes- | 


; Its appeal to, 
| American audiences may be lim- | 


wealthy woman, 


There’s always a market for an 
| African travelog, so “Congolaise”’ 
is assured of playing time. It of- 
fers little that’s different in the 
way of adventuring along the Con- 
go, coming equipped with the 


standard amount of footage about | 


/hippos, gorillas, bare-breasted 
African femmes and long treks 
through river rapids. For the mar- 
ket it is okay. 

Purpose of the film, according 
to narrated footnotes, is to put on 
| film a lasting record of primitive 


‘tribes in Equatorial Africa, their | 


‘customs, music and dances. The 
makers do that, but they also as- 
sure some exploitation gimmicks 
with such things as fertility cere- 


monies, the aforementioned bare- | 


| bosomed black beauties, and a cou- 
| ple of exciting hunt sequences that 
| would be better with more expert 
editing. 


ied scenes are the lion and gorilla 
hunts. 


but sti has its suspense. Latter 


Best for exciting among the var-| 


Former is not new to films | 


| takes on quite a gruesome aspect, | 
but provides thrills for the market ! 


| at which this one is aimed. Mixed 
in are monotonous canoe treks 
along the African rivers, endless 
native dance customs that show 
where jitterbugging and dixieland 


junkets-into the dark continent. 
On-the-spot recording of jungle 
rhythms point up the music score 


considering the handicaps of pri- 


and Pierre Gausseau were re- 
sponsible for the good locaie re- 
cording. Brog. 


La Casa Chiea 


(Love Nest) 
| (MEXICAN) 
Mexico City, April 30. 

Peliculas Nacionales release of Filmex 
| production. Stars Dolores del Rio: fea- 
| tures Miroslava, Roberto Canedo, Domingo 
Soler. Directed by Roberto Gabaldon. 
Screenplay by Jose Revueltas; adaptation 
by Revueltas, Gabaldon, Mauricio Magda- 
leno. At Cine Alameda, Mexico City. Run- 
ning time, 110 MINS. 








This pointed preachment against 
| adultery 
| competence. 
fare. 


It’s 


outstandingly Dolores del 


picture. 


motif—little if any comic relief. 
It’s the same old tale in 1950 dress. 
Roberto Canedo, 
young medico, is on research in 


| Rio, his professional aide. 


Mexico City. 
to the capital to work in the Na- 
tional University medical school, 
and she and Canedo have an af- 
fair, with tragic results. 

Domingo Soler is good as the 
' school dean. Canedo and Miss Del 
Rio are fine. Mary Douglas does 
well as the love-nest neighbor and 
horrible example. There’s no 





|shooting or other major violence. | 


It’s got an emo-| 2ne leads just die of remorse, he. 


'physically, she spiritually. Grah. 
| ee 


| La Belle Que Voila 
(Here Is The Beauty) 
(FRENCH) 

Paris, May 2. 


| Pathe Consortium release of Gibe pro- 
_ duction. Directed by Jean-Paul Le Cha- 
nois. 
Francoise Giroud, J. P. Le Chanois. 
Michele Morgan, Henri Vidal: 
Delmont, Debucourt, Jean D’Yd, Ludmila 
Tcherina, Marcelle Geniat. Camera, Ar- 
mand Thirard; music, Joseph Kosma: edi- 
| tor, Emma Le Chanois. At Marignan, 
| Paris. Running time, 120 MINS. 

gy ee eae Michele Morgan 


| 


EN oa d-oy se 1OEA EOS 640 oO 8 Henri Vidal 
PI 5 6s 0004056540 ocees CORR DWE | 
b Es 0.0 0 3-0.000s. 36.846 Ludmila Tcherina 
oo. , ear ee Marcelle Geniat 
RD Se rctcolaste faceaatenekss Deimont 





_Film is a plush Gallic “woman's 
pic” 
matics of Vicki Baum’s bestseller, 
.“The Career of Doris Hart.” Foot- 
|age and sympathy are lavished on 


has a high average of 
strictly adult | 
Adults only were admitted produce personally two films year- 
during the four big weeks it played| ly with “Broke” and “Plymouth” 
the deluxe Cine Alameda here. It’s filling the bill for the next 12. 
Rio’s , months. 


tor is freed and 


|The young scul 
nd out about her 


|comes back to 


by life. He reviles her and then for- 


Andre Didier and Pierre ees ia | gives, only to have her die in his 
ia 


rms, 

| Pie is lushly mounted, and edit- 
‘ing and music are up to par. Miss 
|Morgan learned enough ballet to 
‘get by as a dancer, but not as an 
outstanding one. She goes through 
her hectic career convincingly and 
is photographed to breathtaking 


do justice to the difficult role of 
the sculptor. Ludmila Tcherina is 
seen to advantage in some dances, 
and plays the role of. the temper- 
mental ballerina competenily. 
Pruning might do away with the 
pic’s novelettish tendencies. 
Mosk. 








Schary Talk 


Continued from page 3} jaa 


duction from a previous 24 yearly 
to a current 36-40. 

Schary met with Nicholas M. 
Schenck, Metro prexy, and Louis 
B. Mayer, studio head, Monday 
(8) prior to the latter’s return to 
the Coast. Increase to date has 
helped to absorb studio overhead, 
Schary said, and bring down per- 
picture costs. From other. sources 


/it has been learned that Metro's 


by Bernardo Segall, and the lens-| 
ing by Edmund Sechan is good| 


mitive photography. Andre Didier | 
‘chief, to fix on when and how | 
| “*Next Voice You Hear, 


has already 
from average 


drive-for-volume 
slashed some 25% 


beats originated, and any number {lm costs. 


of other scenes that reprise other | 


According to Schary, purpose of 
his present trip is two-fold. First 
he wants to present the entire 
production lineup to the distribu- 


tion wing following prelim talks | 


with Schenck, Mayer and other 
biggies. Secondly, he will meet 
with William F. Rodgers, sales 


Bd 


| personal project, will be released 


duction output to an optimum fig- | 
/ure where the costs are brought | 


as a brilliant) 


The | 


Adapted from Vicki Baum novel by | 
Stars | 
features | 


that exploits the melodra- | 


and sold to exhibs. 
Schary is all for boosting pro- 


,to a minimum while the quality 
;content of pix remains undiluted. 
|As for himself, he now has two 


|more productions readying for his | 


|personal supervision, “Go _ for 
| Broke” and “Plymouth Adventure.’ 
First treats .of Japanese-Ameri- 
‘cans in the war; second of the 
‘landing of the Pilgrims. 

Metro topper said he expects to 


“The studio wants me to 
do this and I have to anyway to 


Story is sheer tragedy in Latino! prove one kind of point or an- 


| other,” 


| Voice,” 


Schary said. In “Next 
for instance, Schary is 
| testing the, b.o. pull of an offbeat 


the Mexican tropics with Miss Del Story with religious overtones. 
Studioite will be in New York | 
two fall in love. But he’s engaged until May 18, when he treks to 
to a rich socialite (Miroslava) in| Boston to deliver a lecture to the 
Miss Del Rio comes student body of Brandeis Univer- 


sity. Subject of his talk will be 
“Movies and Their Responsibility.” 


While in Gotham, he will meet. 


with Norman Corwin to. see 
whether the two can “sense a film” 
in Corwin’s radio treatment of the 
United Nation’s Declaration of 
Human Rights. 





Preps ‘Go For Broke’ 
Hollywood, May 9. 

John Dunning, Metro film edi- 
for, whose last stint was “Battle- 
ground,” took off this week for 
New York and Washington to get 
things started on “Go For Broke,” 
next personal production of Dore 
|Schary, M-G’s production head. 
Dunning will meet with Army of- 
ficers and view wartime film on 
the exploits of the American-born 
Japanese 442nd regimental com- 
bat team. In Gotham, he huddles 
| with Mike Masoaka, Nisei war hero 
who directs the Japanese Ameri- 
can Citizens league. 

Pic goes before the cameras late 


_in June with Robett Pirosh as. 


scripter-director. 





| Hughes’ B-36 Pic 


the struggles of Michele Morgan to | 


free her lover from prison. Pic 


sor of philosophy who first discov- has exploitation value on Miss 
ers the latent talent in the child,| Morgan and its ballet background. 
plays with quiet restraint, and It could stand some pruning, and 
Kathleen Ryan does very nicely as proper exploiting and cuing could 
his wife. The more difficult role make it strongly palatable in sure- 
of the ambitious signora is played , seater situations. 

convincingly by Kathleen Byron.| Story concerns the love affair of 
Henry Oscar plays her forebearing a young ballet dancer and a sculp- 
husband with genuine feeling and _ tor. 


In the process of doing her. 


Hollywood, May 9. 
Howard Hughes will take to the 


advantage. Henri Vidal manages to | 


Schary’s | 











Briefs From the Lots 


Hollywood, May 9. 

Republic bought “Millions for 
Rackets,” written by Gertrude 
Walker, and assigned it to William 
Lackey for production . . . John 
Howard signed to star in “Delayed 
Action” for Crystal Productions 
. . . Marion Parsonnet will direct 
/“Run for the Hills” for producer 
|/Edward Lewis at General Service 
studios . . . Samuel Goldwyn 
‘suspended Farley Granger for 
‘turning down a loanout job in 
| Edward Small’s “Lorna Doone.” 

Franklyn Farnum, former film 
hero, plays a heavy in the Hal 
Wallis production, “Dark City”... 
Paramount exercised its option on 
| Rudy Mate, director, for one more 
picture . .. Howard St. John will 
play the David Harding role in Co- 
lumbia’s “Counterspy” series .. , 
Theodore Bendet and Max Hos- 
beck organized the Pacific Atlantic 
Film Corp., to make pictures .in™ 
Europe ,.. John McGuire, former 
‘ football star, will play a gridiron 
role in Douglas Sirk’s ““The First 
Legion” ... Rosa del Rosa, Fili- 
pino actress, signed for a native 
role in “American Guerrilla in the 
Philippines” ... Joan Dixon, on 
loanout from RKO, plays the 
femme lead in Edward L. Cahn’s 
“Delayed Action.” 

UI bought “The Stand at Span- 
ish Boot,” a western tale by Harry 








Brown ... Grant Withers signed 
for Republic’s “Hit Parade of 
1950” ... Stephen Ames drew 


“The Man With the Cloak” for his 
production program at Metro... 
David Brian is the first of an all- 
star cast to be assigned to the war 
story, “Breakthrough,” at Warners 
. .. Paramount signed Mac Benoff 
to write a script for Bob Hope, 
tentatively titled “Saved by a 
Petticoat”... Lillian Gish will co- 
star with Raymond Massey _ in 
|“Crime and Punishment,” to be 
produced by Renowned Motion 
Picture Co. in Paris ... Vietor 
Pahlen bought Dane Clark's 
screenplay, “After Four A.M.,” for 
filming in France. 
Republic bought “Atom Man 
From Mars,” a serial written by 
Ron Davidson, for production by 
| Franklin Adreon . .. Jan Grippo's 
next Bowery Boys film will be 
“The Bowery Thrush,” starring at 
Monogram July 3 with Leo Gorcey 
starring . . . Sally Paar’s player 
_option picked up by Holiday Pro- 
ductions . . “Kangaroo” is the 
new tag on “The Australian Story.” 
to be filmed by 20th-Fox in Aus- 


tralia ... John Sturges will direct 
\“The Magnificent Yankee’ for 
Metro .. . Robert Stillman signed 


Irene Vernon to a thesp contract, 
starting with “The Sound of Fury” 
.. . 20th-Fox bought Sy Bartlett's 
'novelet, “51 Degrees North.” and 
assigned him to co-produce the 
‘picture with Henry King. 
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Cowdin ‘Hot 
Continued from page 3} = 
‘staying with production-distribu- 
tion and will ultimately unload his 
'theatre interest. Hughes notice de- 
clared he will post the stock on di- 
_vorcement with a trutee named by 
the court. He reserves the right 
to dicker for a purchaser pending 
the divorcement now set for Dec. 
31, 1950. 

Numerous other offers to buy out 
Hiighes are still pending. Top run- 
ner for second money is Harry 
Brandt, N. Y. circuit operator. He 
wants to merge the RKO house 
with his Translux chain. It is not 
believed that Brandt has made any 
real progress in the last few weeks. 
Malcolm Kingsberg, former RKO 
theatre chief and another entry in 
the derby, is dropping out of the 
sweepstakes. Simultaneously with 
his ankling RKO several weeks ago, 
‘Kingsberg made an encore offer to 
Hughes. Ex-RKOer, however, said 
this week that he is “forgetting 
about the deal” because he sees no 
possibility of closing it with 
Hughes, 
| Understood that the Kingsberg 
offer was for $5.50 per share for 
the 929,000 shares held by Hughes. 
Kingsberg heads a syndicate. He 
is now on the lookout for other 
theatre possibilities. Exec vacated 
his desk at RKO this week. 

While actual terms of the Cow- 
din offer have not been disclosed, 
-understood that the price proferred 
exceeds that of Kingsberg. 


Guilty in Rental Rap 


























air again in his next personally! Charged with renting Metro's “I 
conducted picture, “High Frontier,” Dood It” without the company’s 
a tale about the B-36. Currently authorization, Frank Rotunno of 
he is winding, production on “Jet Brooklyn, N. Y:, has switched his 
Pilot. |plea to guilty. Rotunno was in- 

Signed to direct “Frontier” is dicted by the grand jury of the 
8:6. Potter, whose last chore on: Brooklyn Federal district court. 
the RKO lot was “The Farmer's He comes up for sentence Fri- 
Daughter.” jday (12), 
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THESE HITS PLAYING 


Cecil B. DeMille’s 
SAMSON and DELILAH 


In color by Technicolor. No picture, no 
grosses were ever so big 


Frank Capra’s 


RIDING HIGH 


Everyone agrees with Bing who says: ‘‘My 
best since ‘Going My Way’!”’ 


William Wyler’s 
THE HEIRESS 


Winner of more Academy Awards than any 
picture this year 


DEAR WIFE 


Rivalling the 1947 boxoffice figures of 
“Dear Ruth’’ 


Hal Wallis’ 
PAID IN FULL 


Audience-impact matches sensation of 
original Reader’s Digest feature 


CAPTAIN CAREY, U. S. A. 


Big towns, small towns reporting peak 
Ladd figures 


THESE HITS COMING 





Brackett & Wilder’s 
SUNSET BOULEVARD 


The talk has started—that it’s greater than 
“Lost Weekend”’ 


NO MAN OF HER OWN 


‘Top money-maker,” ‘“‘Stanwyck in line for 
an ‘Oscar’”’ raves trade press 


THE LAWLESS 


Watch for this! Film Bulletin says: ‘‘Gives 
Paramount plenty to shout about!” 


THE EAGLE and the HAWK 


Epic action for Decoration Day—in color 
by Technicolor - 


Hal Wallis’ 
MY FRIEND IRMA GOES WEST 


Irma and all her gang back to make July 4th 
business firecracker-hot 


Hal Wallis’. 
THE FURIES 


Produced to the dimensions of “Union 
Pacific”’ and ‘The Plainsman’”’ 





isn’t it a FACT? No Other 1950 Product Compares With PARAMOUNT 
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‘Anglo-U.S. 





by British pictures in the U. S. 
Under the 1948 pact, the British 
agreed to permit conversion by the 
American companies of a sum 
equal to this amount. 

The scheme never really worked 
out as far as the Americans were 
concerned. It took on an unfore- 
seen shape that was satisfactory to 
tne British, however, since it had 
at least a little of the desired ef- 
fect of increasing playing time of 
English producc in the VU. S. 


What went askew as far as the} 
was | 


Americans were concerned 
the practice started by U. S. in- 


dies, and quickly foliowed by the | 


majors, of buying outright west- 
ern hemisphere rights to British 
product. This meant that the 
films no longer were 
owned, but were American-owned. 
The British government construed 
this to mean that the earnings of 
such pix in the U. S. were not to 
be added to the “B” pool. 


As a result, virtually nothing 


was going into the pool except the | 
earnings of J. Arthur Rank films | 


distributed in America by Univer- 
sal and Eagle Lion. And then 


both of the latter came up with | 


trick “compensation deals” by 
which earnings of their British pix 


here were offset by earnings of | 
their pix in England, so that prac- | 
tically nothing at all has been been | 


going into the pool for the past 
year. 
Coin to Be Divvied 


Idea originally was that the 
American companies would divvy 
among themselves the amount of 
convertibility represented by the 
“B” pool. It was to be pro rated 
on the basis of each company’s 
earnings in Britain. This divvy 
was the subject of a big intramural 
battle among the Yank distribs 
early in the game, but that died 
away with the realization there 
wasn't going to be anything to 
divvy anyway. 

What the Americans are now 


prepared to fight Wilson for is a/| 


a new interpretation that would 
provide that the pool include the 


U. S. earnings of all British-made | 
British-owned — films. | 


—not only 
In other words, no matter what 
the process of the film’s importa- 


tion into America, the equivalent | 


of its income in this country would 


be made available fer conversion | 


into dollars out of frozen pounds 
in England. 
Battle in Offing 


Since the earnings of the Rank 
pix alone will be in excess of $4,- 
000,000 this year, according to in- 
formed sources, and such other 
films as “The Third Man,” jointly 
produced by Sir Alexander Korda 


and David O. Selznick, will not be | 


sending their earnings into, the 
“B” pool, a change in the interpre- 
tation would mean the possibility 
of an added dollar drain for the 
year starting June 14 and a nice 
added take for the Yanks. Thus it 
becomes obvious that a fight on 
this point is in the offing. 

Pix made in England wholly by 
American companies 
doubtedly not qualify as “B” pool 


contributors. There’s room for con- | 
siderable argument on the jointly- | 
mades, as most of them will be in| 


the future. Also certain to be a 
point of dispute is what constitutes 
a film’s “earnings” in the U. S. Is 
it rentals? Or net after expenses? 
Or the amount remitted to the 
British owner? There has been 
some squawk that the “B” pool 
was paying for maintenance by 


Rank of a high-priced organization | 
here, since the cost of his setup | 
was being subtracted from the re-| 


mittances to England and _ ithe 
Americans were suffering. 
Treasury Wants Okay 


British Treasury’s insistence on 
having final okay on uses to which 
frozen coin could be put is a sec- 
ond major item of dispute. Bank 
of England—an arm of the Treas- 
ury—tried to impose sach control 
after the 1948 pact was signed. 
MPAA members were willing to 
agree, but SIMPP refused (‘via a 
process of procrastination) and 
still objects. 

SIMPP feels that when = an 
agreement with the British is 
signed and that agreement con- 
tains a list of permitted uses, the 
matter is closed. It should not be 
open to further negotiations in the 
event the Bank of England objects 
to any future use so permitted. 
SIMPP objects, in other words, 


that it will be in effect negotiating | 


the same azreement twice. 
British Treasury’s insistence on 


Centinued from page 4 


Pact Talks 


such control has political over- 
tones in London. Treasury was ap- 
parently burned that Wilson made 
the last deal without including a 
Treasury approval clause, such as 
in all other pacts regarding ex- 
change. It is therefore figured as 
ready to put up.a big squawk this 
time and the Americans are pre- 
pared to resist. 





No Carryover Here 





British- | 


would un-) 


London, May 9. 
There will not be a penny for 
British charity, or for the “arts 
| and sciences” out of the first two 


| years working of the Anglo-Ameri- 
|can monetary agreement. This is 
seen as the initial pact comes to a 
i close, and the new one is to be 
negotiated with the British govern- 
| ment next week. 

| The original agreement 


made 


provision for the carrying over of | 
|a maximum of £2,000,000 (5,600,- | 


| 000) or 50% of the unexpended 
| Hollywood earnings, whichever 
was the greater. Anything over 
and above the figure quoted could 
be handed over to charity or for 


| publie use. 
The Board of Trade told 
VARIETY last week that there 


would not be £2,000,000 to carry 
forward and therefore the industry 
| doesn’t have to part with any of 
its surplus revenues. 

There is continued reticence in 
London to reveal the iced balance 
and also to indicate how the mon- 
ey has been spent other than in 
production. While some of the 
majors have overspent on British 
filming, others have had only a 
modest stake in production. 











$6,000,000 Cost 


~~ Continued from page 5 





five months to shoot the film. Be- 
sides sending a number of top 
| stars to Italy, Metro was forced to 
dispatch a complete electric power 
unit because the local power sys- 
| tem is inadequate to handle Tech- 
nicolor. 
use 5,000 extras and will 
them with 10,000 costumes, pro- 
ducer said. Among other items 
upping the bill are 50 lions, 12 
bulls and 24 Arabian horses. 
Zimbalist is in the throes of a 
| string of globe-hopping 
Producer recently completed “King 
| Solomon’s Mines,” made mainly in 
| Africa. After his “Vadis” assign- 
|ment he will make 
| Crusoe” in Jamaica, B.W.I. Be- 
| cause he worked on location, Zim- 
_ balist was able to bring in “Mines” 
| at about $1,800,000. 
| Producer justifies the 
from-Hollywood pix as- features 
| “which would not have been made 
,at all if not on locale.” 
unions and guilds that object do 
| not understand that fact. More- 
| over, we take the key men with 
' us from the studio, including stars 
| and technicians. The extras are 


equip 


} 
| 


‘not type these sort of films in 
| Hollywood at any rate.” 
Metro likes to make these films 


“where they belong,” Zimbalist 
said. “The audience seems to 
agree with that idea. You can’t 


get away from the plus values that 
shooting on the actual scene lends 
a film.” 











Jax Park 


On the scene, major will | 


stints. | 


“Robinson | 


away- | 


“The | 


the ones Whe Suter Dut We could | tae others are further restricting | 


Briefs Acheson 


Pact With Britain 


Hollywood, May 9. 
Protection of jobs and living 
\standards in the American motion 
_picture industry was demanded last 
night (8) in a message sent by the 
/Hollywood AFL Film Council, rep- 
,resenting more than 20,000 studio 
employees, to Dean Acheson, Sec- 
retary of State. The State Depart- 
ment 
the Anglo-American film confer- 
ence opening May 15 in London. 
Hollywood workers want represen- 
tation in the forthcoming huddle in 
which the American producers, but 
not the American employees, have 
spokesmen. 

Film Council, in its letter to 
|Acheson, declared that last April 
23 Harold Wilson, head of the Brit- 
ish Board of Trade, told British 





film producers that his government | 


“plans to bring all possible Amer- 
ican film production to England 
and that such action will provide 
more jobs for English film workers 
in England.” 


“Judging by past experience,” 
the Film Council told Acheson, 
“there is a very grave danger that 
still more jobs of American motion 
picture workers will be lost to them 
by pressure applied directly by the 
British government against the 
American film industry.” 


Hollwood’s major and independ- 
ent producers will be represented 
by Eric Johnston and Ellis Arnall 
at the formal conference with the 
, British government to negotiate a 
new agreement to replace the cur- 
rent Anglo-American pact which 
expires June 1. 

Citing the official figures of the 
California State Bureau of Labor 
Statistics, showing that employ- 
ment in the Hollywood film stu- 
dios had dropped from 24,000 in 
1946 to 13,000 in 1950, the message 
said: 

“American film workers, whose 
jobs and livelihood will be at stake 
‘in the forthcoming Anglo-American 
film conference, are American tax- 
payers whose taxes are helping to 
| pay for the financial aid the United 
States is extendindg to England 
and other countries. They support 
willingly the Marshall Plan and the 
ECA Program, but they cannot any 
‘longer sit idly by while leaders of 
|the private American film industry 
allow themselves to be coerced by 
a foreign government into making 
more and more pictures in Eng- 
land, designed primarily for the 
| American market.” 


MPEA Cutback 


Continued from page 7 = — 


the political and cold war situa- 
tions. Some of the countries are 
playing no U. S. product at all and 

















/it. Louis Kanturek, eastern Eu- 
'ropean rep for the MPEA, will go 
to Moscow late this month in an 
effort to revive the never-consum- 
mated deal for 20 pix made by 
Eric Johnston in Qctober, 1948. 
American industryites haven't 
much hope of his success. 

Future of the MPEA, which is 
generally agreed to have served a 
highly-useful. purpose, may hinge 
| on experience in those areas where 
/companies have returned to their 
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ed. McConnell emphatically de- 
clared that no substantial changes 
had taken place. 

| Robert Bergstrom, repping 20th- 
‘Fox, who had petitioned for the 
| extended run, replied that a num- 
| ber of changes had taken place: 
‘the conspiracy against which the 
| decree was aimed no longer exists; 


one house to become a 


Peers of product has forced at least | 


/spent in producing “Stable” in 


itself is an unusual circumstance. | 


| If the court decides that the 
extension was out of order, each 
extension granted by Judge Igoe 
in the future will have to come up 
for separate and individual review, 
anyway. But McConnell feels that, 


should the appeals court rule in, 
‘his favor, distributors will be less | 


‘inclined to request and Judge Igoe 


less inclined to grant extensions. 
12 extensions | 


There have been 
granted since the decree took effect 


| in December, 1947. 


| own distribution. 


reissue | 
| house, and the excessive money 


There has been 
feeling among some foreign depart- 
'/ ment toppers that the actions have 
; been too hasty. If this proves true 
-and operating costs are too high 
‘for income potential, they'll obvi- 
ously go slower in axing co-op dis- 
' tribution in other countries. 

MPEA directorate a few months 
ago voted to continue joint opera- 
tion in Japan for one year from 
next July 1. That action may be 
reconsidered, however, in light of 
last week’s order from General 
MacArthur’s headquarters ending 
MPEA’s status as “chosen instru- 
ment” for distribution of foreign 
"product. Since all-comers can now 
| get import licenses, majors prefer 
to operate independently in order 
not to allow indies to get the jump 
on them. 

With 
publicity department, MPAA’s New 
York public relations chief, Alfred 
Corwin, has taken over its func- 
tions. Corwin formerly headed 
i; MPEA publicity 


was asked to intervene in} 


the deletion of MPEA’s: 


a: 





$12,600 Limit 


Continued from page 3 
plained, “they’d all go to Holly- 
wood.” 


Stars, too, of course, get higher 
salaries and fees, but these are con- 
siderably below U. S. standards. 
Korda said that in order to live in 
any sort of comparative affluence 
in London, it was necessary to draw 
‘on capital that had been saved 
‘from days before taxes were so 
| high—and that is what he and most 
‘of his execs are doing. ; 
Government is very strict, too, 





the producer pointed out, on “ex- | 


pense” angles. That’s in contrast 
to the liberality of the U. S. Treas- 
ury Dept. 

Not one farthing of the cost of 


maintenance of his yacht can be} 


written off as a business expense, 


for instance, Korda said, despite | 
the fact that he uses it for enter- | 


taining, conferences, etc. Such 


items are typically part of the ex-) 
pense accounts of top U. S. execs. | 


“Living off capitol savings is 
much more logical in England than 
here,’ Korda explained, “because 
of the high inheritance taxes. Since 
about 85% of one’s estate goes to 
the government in taxes when he 
dies, there’s no point in- hanging 
on to a large fortune. You might 
as well spend it while you're alive. 
As a matter of fact, I feel that the 
the system is fair enough.” 

Out of his £4,500, producer ex- 
plained, he had only about £2,200 
($6.100) left after taxes. Despite 
such austerity in British produc- 
tion-distribution, he refused to ex- 
press criticism of high Hollywood 


exec salaries. “The U. S. has a 
different type of economy,” he 
said. 


He added, however, that his con- 
science bothered -him considerably 
every time he had to fire anyone. 
And he knows he'd feel much 
worse, he said, if he thought that 
‘a technician or secretary were be- 
‘ing laid off because he or one of 
his execs was accepting more than 
a fair salary. 

As it is, he said, his group is 
holding up more than its emd as 
far as studio employment is con- 
cerned. Various producers work- 


ing under London Films banner or | 
distributing independently through | 


his British Lion, will turn out a to- 
tal of about 20 pix for the year. 
Korda has been in New York 
for the past three weeks testifying 
before special master Robert P. 
Patterson in a dispute with David 
O. Selznick on “Gone to Earth” 
and “Third Man,” which they joint- 
ly produced. He anticipates, if 
the hearings are completed, return- 
ing to London today (Wednesday). 


Govt. Probing 


— Continued from page 3 




















producers and lesser distribs. Chief 
among these are recent complaints 
brought to Washington by Samuel 
Goldwyn and William C. Mac- 
Millen, exec veepee of Eagle Lion. 
Government has had an eye on the 
New York setup for a number of 
years and used it as one of its 
chief pieces of evidence of mo- 
nopoly in its last brief submitted 
to the N. Y. Federal district court. 

If any action is taken by the D 
of J after studying the company 
reports, it is expected in the form 
of an application for a contempt 
judgment rather than a separate 
‘anti-trust action against the two 
chains. Previously, it had been re- 





RANK’S WAIT-AND-SEE 
STANCE ON PROD. PLANS 


London, May 9. 

J. Arthur Rank returned from 
his six weeks’ American tour to 
make a non-committal wait-and- 
see statement on his future Brit- 
ish production program. It all de- 
pends on what the government 
does in regards to admissicn tax, 
he told reporters when he landed 
at Southampton. 

While British production re- 
mains in the balance until the Fi- 
nance Bill is on the statute book, 
| Rank confirmed that he intended 
to go-ahead with further co-pro- 
iduction deals. There had been 
talks with U. S. industry toppers, 
‘but no plans had yet been final- 
ized. 

There was no intention of bring- 
|ing over Hollywood stars for these 
Anglo-U.S. ventures. “We want to 
try to keep British stars in British 
films,” Rank added. 
| He commented on the amaze- 
ment that existed throughout 
America at the tax discrimination 
| between cinemas and legit theatres. 
No other industry suffered the 
same treatment. In Canada, ex- 
| hibs were paid 2% to collect the 
tax, but in Britain the _ theatre- 
owner was an unpaid tax collector. 











Argentina Impasse | 
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and foreign managers may also sit 
in on the meeting. In any case, 
the Motion Picture Assn. of 
America prexy will have at his side 
his exec aide, Joyce O’Hara, and 
the MPAA’s Latin American rep, 
Joaquin Rickard. They were also 
with him at Sunday’s session with 
Cereijo in Washington. 

Cereijo’s proposal, to 
company presidents and foreign 
managers framed a counter-offer 
at a powwow in N. Y. iast Friday 
(5), provided for allowing impor- 
tation of new films and remittance 
of $1,100,000 yearly for five years 
out of future earnings. Remainder 
of U. S. film income would be 
frozen. 

Likewise continuing on ice would 
be $5,000,000 of U. S. coin alreadv 
earned in Argentinas American 
counter-proposal was that the $1.- 
100,000 annually for the next five 
years be applied against the $5.- 
000,000 already in deep freeze in- 
stead of against future earnings. 

Fear of the Yank company top- 
pers is that by accepting a new 
deal which didn’t provide for 
thawing of the $5,000,000 they'd 
be in effect giving up their chances 
of ever getting the coin. They'd 
rather keep a stake in the $5,000.- 
000 and risk making a new deal 
later to get out future earnings. 
| Dubious on Peron 
| Cereijo claims that the Argen- 
tine government will be liberal in 
the use to which it allows the 
Americans to put the money that 
is iced there. Yank experience 
‘with the Peron clan gives them 
littie faith in this, however. 
They've found great difficulty in 
getting permits for investment of 
|the money. That adds to the leari- 
ness with which they have ap- 
| proached the whole deal. 
| Whatever earnings they did get 
in Argentina out of investment of 
their coin would continue to be 
\frozen, the Americans fear, so 
| there’d be no dollar profit in it for 
,them. That’s why they want to get 
out as much immediate cash as 


which 


ported that the D of J wanted ta possible for their films. 


hold back on further proceedings 
until it was able to evaluate how 
well the present theatre-by-theatre 
selling provisos are working. 
However, the stream of complaints 
is hastening Government action. 

Main beef of smaller companies 

is that their product is squeezed 
out of lucrative nabe situations be- 
cause of an alleged monopolistic 
_hoid by the two main circuits. 
_Number of pix have been held up 
for some months because there was 
no playing time available on the 
affiliates. 

Government hasralready claimed 
that when a distrib is on the outs 
with one of the affiliates it cannot 
sell its product to the other cir- 





WB's Divvy 

Warner Bros. board of directors, 
meeting in New York yesterday 
(Tues.), declared a 25c. dividend 
payable on all outstanding com- 
mon stock. 

Melon will be sliced July 5 to 
stockholders of record June 9. 
cuit. Contention is that the two 
chains have a regular product split- 
‘up and will not take film away 
‘from each other. 


| They have likewise found that 
_they are not permitted to make 
“compensation deals” — getting 
‘coin out by the purchase of local 
/products for export to other coun- 
| tries—or by making pix in Argen- 
tina. All coin earned by such 
films must be returned to Buenos 
'Aires under regulations set up by 
| Peron, 

| Ordinarily, time would be work- 
‘ing on the side of the American 
/companies because the lack of new 
product is wreaking hardship on 
jlocal exhibs. They’re having @ 
‘tougher and tougher time showing 
a profit. Peronists have never 
/shown any sympathy for the the- 
‘atremen, however, but have a!- 
| ways worked closely with Argen- 
‘tine producers—who are natural!) 
being helped by the absence of 
, Hollywood product. 

| Thus, in contrast to their tactics 
in some other countries, the 
American distribs feel a necessity 
for coming to terms with Cere1Jo. 
‘They don’t want to accept a bad 
deal, however, because, among 


‘other reasons, it sets an unfortu- 
,nate precedent that other coun- 
jtries are almost sure to follow. 
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and ran through to 5:30 p.m. It, 
picked up again this morning and 
was over shortly after noon. 

Today’s session saw a switch in 
the bylaws concerning officers and 
a changeabout in the slate of offi- 
cials named yesterday. Instead of 
five v.p.’s listed by numerical rank, 
COMPO will have nine veeps, al- 
phabetically listed, so that each of 
the component organizations will 
have at least one rep among the 
officers. 

Bylaws were changed so that offi- 
cers need not be members of the | 
executive board, which will be 
COMPO’s principal governing body. 
In this way it is hoped to include 
among the organization’s officers 
the top officials of the component | 
groups and thus strengthen 
COMPO in its relations with these 
groups and with the public. 

Such a slate was named yester- 
day, with RKO prexy Ned E. De-| 
pinet, who has served as temporary 
chairman of the formulating com- 
mittees for COMPO since it was 
conceived last August, named pres- 
ident. 

All the officers technically will 
be in a temporary status until the 
State of New York grants the new 
organization a charter, which is ex- | 
pected in about a week. The tem- 
porary officers were instructed, fol- 
lowing receipt of the charter, to 
elect permanent officers for the 
first year. It is expected that sub- 





stantially the same group will be. 


named. 

The nine veeps selected today 
are Ellis G. Arnall, president of the | 
Society of Independent Motion Pic- 
ture Producers; 

rez of the Independent Theatre 

wners Assn. of New York; Leo 
Brecher, prez of the Metropolitan 
Motion Picture Theatres Assn. of 
New York; Roy Brewer, Interna- 
tional Alliance of Theatrical Stage 
Employees chieftain on the Coast, 


who reps the Motion Picture In- | 


dustry Council; Abel Green, editor 
of VarRIETY, who reps the trade- 
press; Rotus Harvey, prez of the 
Pacific Coast Conference of Inde- 
pendent Theatre Cwners; Sam Pi- 
nanski, prexy of Theatre Owners 
of America; Ronald Reagan, presi- 


dent of Screen Actors Guild and | 


co-chairman of MPIC, and True- 
man S. Rembusch, prez of Allied 
States Exhibitors Assn. 
O’Donnell Treasurer 

Robert J. O’Donnell, internation- 
al chief ringmaster of Variety 
Clubs of America, was named treas- 
urer, and Francis S. Harmon, v.p. 


of the Motion Picture Assn. of. 


America, was elected secretary. 

In the switch from the original 
slate of officers elected yesterday, 
O'Donnell was moved from v.p. to 
treasurer; Brecher from secretary 
to v.p. and Brandt from treasurer 
to v.p. 

Depinet was empowered to name 
the members of five committees 
which were set up. 
he avoid selections from among the 
officers so that as wide a group 
as possible is participating in 
COMPO. 

The committees are management 
and personnel (which will take a 
hand in selection of the exec v.p. 
and other paid officers), organiza- 
tion and function, finance, member- 
ship and planning and program. 
Last-named will sift through all 
ideas submitted for furtherance of 
the aims of COMPO. . 

In that regard, incidentally, it 
was decided that an effort will be 
made to take emphasis off the 
term “public relations’—which has 


become too widely used and too) 


misunderstood to be meaningful. 
Instead, focus will be put on the 
specific 
means to undertake. 

First of these will be an en- 
deavor to dramatize graphically 
what COMPO means. It is planned 


to get film pub-ad chieftains and | 


art directors to get up a four-page 
brochure for wide distribution with- 
in and without the trade to explain 
COMPO’s aims. 

Atmosphere of good will in 


which COMPO was born, and the, 
it was accom-| 


speed with which 
plished Monday, came as.something 


of a surprise in light of expected | 


Opposition from TOA. Latter last 


Friday (5) had issued a list of 25) 


restrictions with which it wanted 
to hedge the fledgling organization. 


These, it was thought, would be, 


either a death blow or so cramp 
COMPO that it would be power- 
less. 

In light of the strong feeling for 
need of an industry public relations 
Organization at this time, which 
was expressed by Depinet in his 


OK COMPO Financing 
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| going shall 


Harry Brandt, | 


'man of COMPO’s 
committee. Group was set up after | 


Idea was that | 


activities which COMPO) 
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opening speech, and later by 
Brandt, Sullivan took it ypon him- 
self as the TOA delegate to with- 
draw the entire list of restrictions. 
As at previous organizing sessions 
for COMPO, the meetings took on 
something of an evangelical tinge. 
In this atmosphere, Sullivan: ap- 
parently felt that TOA would be 
placed in the unenviable light of 
having scuttled COMPO. 


Objections by TOA and a num- 
ber of the other groups represent- 


| ed did result, however, in a change 


being made in the proposed by- 
laws. This will insure that COMPO 
will not get into the field of trade 
practices. It had been suggested 
last week by William F. Rodgers, 
Metro distribution v.p., and sec- 
onded by 20th-Fox sales topper 
Andy Smith, that COMPO enter 
the trade practice arena by estab- 
lishing an arbitration setup. 

Clause added to the draft by- 
laws stated: “Nothing in the fore- 
be considered to au- 
thorize the Council to represent 
members in matters pertaining to 
licensing of motion picture film or 
trade practices.” 

Provision for Financing 

The provision for financing via 

a levy on exhibs of 1/10th of 1% 


of their film rentals, to be matched | 


by the distribs, was also objected 


to by TOA after it was suggested | 


at the last COMPO organizational 


meeting in Washington in Decem- | 


ber. It got clear sailing today, 
however. 
Abram F. Myers, Allied board 


chairman and general counsel, won 
a round of kudos during the open- 
ing session for his work as chair- 
temporary tax 


last December’s powwow, and set 
to work to eliminate the 20% Fed- 
eral admission levy. 

Myers agreed tc continue as 
chairman of the committee. This 


| followed a decision by COMPO to 


go ahead with the fight to complete- 


|ly eliminate the tax after the vic- 


tory in Congress last week. At 
that time the House Ways and 
Means Committee voted to halve 
the tax. 


Member’ groups, which 
of about $8,000 via advances of 
| $500 and $1,000 each, voted to re- 
| peat their contributions in order 
to continue the fight. Coin will 
be returned to them when COMPO 
begins getting regular income. 


Acceptance of COMPO as an all- 
|industry public relations outfit by 
TOA and the other nine constitu- 
‘ent groups making up its charter 
“membership was on the under- 
standing that it was on a one-year 
‘trial basis. At the end of that 
| time, in theory, at least, its opera- 
‘tion will be reviewed and the char- 
'ter members will again have an 
‘opportunity to vote on whether 
they want to continue it. 

Basic precept, too, is that every 
action will be taken only with 
/unanimous approval of the char- 
‘ter members. On that premise, 
‘adoption of the bylaws making 
COMPO a fact was moved by Co- 
hen and seconded by Sullivan. 

Depinet’s Alert to Members 

Depinet opened the session yes- 
terday (Monday) with the warning 
that “the eyes of the industry are 
‘upon us... They are looking to 
‘see if—just nine months after 
COMPO was conceived here—we 
‘will finally give birth to a heaithy, 
virile and workable COMPO.” 

“The need for COMPO is more 
apparent every day,” Depinet add- 


‘industry were even greater than 


had | 
financed the tax battle to the tune | 


F&M Files 300G Trust. 
Action vs. Majors, F-WC 


, Hollywood, May 9. 
Fanchon & Marco filed suit for 

$300,000 in treble damages against 

Fox - West Coast, major film pro- 


Chi Council Cracks Down on Ozoners; 





ducers and their distribs in Los 
Angeles federal court. Action, filed | 
under anti-trust laws, seeks injunc- | 
tion and damages, alleging that. 
first-run product has been withheld | 


tre, 1,800-seater, opened last fall. 

Complaint adds F&M 
Baldwin, largest house built local- | 
ly in past 20 years, as first-run| 
‘showplace, but defendants refused | 
|to provide product. | 


| | 


COMPO Adopts | 








| pany. 


} 


Bylaws at Chi 


' 


Chicago, May 9. 
| Bylaws of the Council of Motion 
Picture Organizations, 
| here yesterday (Monday), commit 
it to principles which have been 


| lations organization since its con- 
| ception last August. These include 


tices and the necessity for unani- 
mous approval of any action by 
all voting members. 

Governing laws, as adopted here 
with only minor changes, were 
drawn up last week by Sidney 
Schreiber, Motion Picture Assn. of 
America’s general counsel. He got 


Theatre Owners 
Judd, 


eral counsel for 
| of America, and Orrin G. 
| tion Picture Theatres Assn. of New 
| York. 

| COMPO objectives, as set down 
in the bylaws, are to increase pres- 
tige of the film industry, foster 
|common interest of all its branches 
|and to enlist all members of the 
|industry in improving public re- 
|lations. This is to be accomplished 
| by: 

1. Collecting and dissemi- 
nating information about the 
industry, its problems, its 
product, its patrons and _ its 
employes. 

2. Cultivating new patrons. 

3. Developing general use- 
fulness of films and publiciz- 
ing their services to the com- 
munity. 

4. Furthering those matters 
in the public relations field 
which pertain more particular- 
ly to the relationship of the 
238,000 people in the industry 
with one another. 

5. Opposing discriminatory 
taxation, encroachments upon 
the freedom of the screen and 
other unfair and _ restrictive 
regulations. 

Bylaws provide for two classes 
of members—charter members and. 
industry members. Former com- 
prise the 10 organizations which 
have been in on the inception of 
COMPO. Industry members are 
defined as “those other organiza- 
tions or organized groups or in- 
dividuals, firms or corporations in- 
vited to join the Council who are 
{admitted to membership by unani- 
mous vote of the executive board.” 

COMPO’s Control 


Control of COMPO is put into 
ithe hands of the exec board. It 





consists of two directors selected | 


, by each of the charter groups. Di- 
|rectors serve for one year. Board 


'cial meetings on call of the pres- 


from the plaintiffs’ Baldwin fail | 


planned | 


| Exec Powwow 


adopted | 
| William J. Heineman, EL’s distrib 
| veepee, will serve in the same ¢a- 
basic to the all-industry public re- | 


the avoidance of all actions or dis- | 
cussions dealing with trade pric- | 


an assist‘from Herman Levy, gen- | 


| counsel for the Metropolitan Mo-| 


New Ordinance Bans ‘Em Inside City 














EL-FC Merger 
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eration. This money will be put 
up not by the old companies them- 
selves but by individuals. EL’s 
50% share is to be posted by an 
associate of Robert R. Young, con- 
trolling stockholder of Pathe Indus- 
tries, EL’s parent concern. Bern- 
hard will post FC’s share of the 
cash. No other financing is neces- 
sary nor is any other money to be 
made available to the new com- 





Bernhard Operating Chief 
Bernhard will be operating chief 
of the new company. Whether his 
actual supervision. will take the | 
form of board chairman or presi- 
dent has not yet been worked out. 


| It is considered only a detail. When 


|his titular status is decided, Wil- 
\liam C. MacMillen, exec veepee of 
EL, will take over the other spot. 


pacity in the new organization with 
Bernard Kranze, FC’s distrib vee- 
| pee, acting as sales manager under 
Heinemen. 

Both Young and Bernhard figure 

ithat the merged operation should 
result in a $2,000,000 yearly profit 
to the new company if the current 
volume of sales for EL and FC can 
| be maintained. The combined cost 
of operation of EL and FC now 
amounts to $125,000 weekly. Mer- 
| ger, they believe, means a reduc- 
| tion of costs to $75,000 weekiy in | 
| view of consolidation of the two 
| forces. 
FC is now just about breaking 
;even on its operations. EL has 
|been losing money steadily over 
ithe past few months. Merger is 
|expected to swing the balance into 
ithe black while it will also take a 
‘heavy burden from Pathe and per- 
|mit it to register a profit on its 
| other operations. 

As the plan is now envisaged, 
|both EL and FC will gradually 
|wither away as the two companies 
iretire their present obligations. 
Neither company will take on new 
| product, since that function, along 
|with the old product of the two 
|companies, is being handed over to 
|the third corporation. Once all ob- 
|ligations are liquidated, it is ex- 
| pected that EL and FC will be dis- 
| solved. 
| Talks have been going on for 
;some weeks between Bernhard and 
|MacMillen as principals, while the 
| banks involved have also been con- 
| sulted. Young and Robert Pur- 
| cell, Pathe Industries exec, are due 
in New York this week for final 
details. 





Council member may submit a 
| matter to the board up to a week 
| prior to the annual meeting and it 
‘ean be included if approved by 
five charter members in writing. 


Five charter members can re- 
quest a special meeting of the 
Council at any time. At each an-— 
nual and special meeting, each 
|charter member and each industry 
/member has one vote. Decisions 
|are to be taken by a majority of 
the members present. (Original 
‘draft fdllowed this with the 
‘clause . . . “including the unani- 
mous vote of the charter members 
present’’). 

Quorum consists of one-third of 
|members entitled to vote. 
Officers include president, 





one 


ed, pointing out that business con- | is to hold regular meetings at least | or more v.p.s, an exec V.p., a sec- 
ditions and the problems of the | semi-annually and can hold spe-| tary and treasurer. 


There are no entrance fees. dues 


when the original organizing con-|ident or on written request by | or assessments for charter mem- 


|elave was held in Chicago last Au- 
gust. 


‘the charter membership and their 
reps at this week’s sessions were 
Independent Theatre Owners Assn. 


‘of New York—Harry Brandt and | 


Max Cohen: Metropolitan Motion 
Picture Theatres Assn.—Leo 
Brecher and Oscar Doob; Motion 


Picture Industry Council—Art Ar- | 


thur; Tradepress—Abel Green and 
‘Jack Alicoate; Pacific Coast Con- 


‘Independent Motion Picture Pro- 
ducers—Marvin Faris; 
Clubs, Bob O'Donnell 
Wolf; 
‘busch and Nate Yamins; Theatre 
Owners of America—Gael Sullivan 
and John Balaban; Motion Picture 
‘Assn. of 
and William F. Rodgers. 


and Mare 


ference of Independent Theatre | 
'Owners—Rotus Harvey; Society of | 


Variety | 


Allied—Trueman S. Rem-| 


|three charter members. 
| Exee board quorum consists of 


seven charter members. Unani- 
| mous vote of all members of board 
|present are necessary to consti- 
tute action. The votes of thetwo 
representative directors of any 
charter member are counted as a 
| single vote. 

If the board transacts any busi- 
ness not included 


only on written assent of all board 
members. Any act of the board 
can be valid with or without a 


| board members. 
the Council (as contrasted to the 
| board) is to be held the third Mon- 
|day of January each year. The 


America—Ned Depinet | agenda must be okayed in advance | | 
iby the exec board, except that a‘ unanimous vote of the exec board. | 


in the notice | 
of the meeting, it becomes valid | 


meeting upon written assent of all | 


Annual membership meeting of, 


Exec board can set up fees) 
Funds 


| bers. 


|}for industry members. of 


The 10 organizations comprising seven directors representative of | the Council “shall be derived from 


|; payments made by industry mem- 
bers and from contributions from 
organizations or persons, firms or 
corporations endorsing the ®ims of 
the Council.” In addition, the 
exec board is charged with devis- 
|ing “an equitable formula for pro- | 
|viding necessary funds and to de- 
velop ways and means to secure | 
wide acceptance of this formula, 
throughout the industry.” | 
Budget is to be prepared an-| 
|/nually by the exec v.p. and sub-| 
mitted to the exee board, which, 
|after approval or revision, sub- 
mits it with its recommendation to 
the annual meeting of members of 
the Council for adoption or re- 
| Vision. 
Bylaws 


can be amended by 


+ Chicago, May. 9. 


Chi City Council, apparently 
determined to keep drive-ins out- 
side the city limits, last week pass- 
ed a law which would circumvent 
a recent Illinois court decision de- 
claring any such ban invalid. De- 
cision by Judge Harry M. Fisher 
declared invalid a Chi ordinance 
banning drive-ins from city limits 
on the grounds that it tended to 
discriminate against a certain class 
of business. He left a loophole, 
however, when he declared that 
the council could pass laws ban- 
ning ozoners in certain zones. City 
appealed decision, with hearing 
still pending. 

Meanwhile, council members 
came up last week with an ordi- 
nance which would keep ozoners 
2,000 feet from any district zoned 
for residential use. It would also 
ban any drive-in whose screen is 
visible to cars passing on any near- 
by street. Latter restriction 
amounts to nearly complete ban 
inside the corporate limits. 

Whether this latter restriction 
could be upheld in court must 
await some actual case. Plaintiils 
in original case before Judge 
Fisher find themselves in the for- 
tunate position of being only 
ozoner inside the city. 

As soon as Judge Fisher made 
his decision, Liberty National 
Bank, trustee of southwest side 
property, went ahead on construc- 
tion and new law is not retroactive. 

Louis F. Jelinek, owner of Skvy- 
Hi drive-in, Elmhurst, Ill, will 
build 2,000-car-twin-ozoner on pres- 
ent Sky-Hi site. New ozoner will 
cost approximately $500,000. Jeti- 
nek gave as reason for expanding, 
his ability to get release in first 
subsequent-run. 


Goldman-WB 
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street bystanders are waiting to 
see what happens with “Annie Get 
Your Gun.” Opinion is that some- 
body will give away the theatre to 
get the sock musical. 

Situation is aggravated by the 
fact that there are too many de- 
luxers, with only one playing 
vaude sporadically. Warner Bros. 
has six, Aldine, Boyd, Earle, Mast- 
baum, Stanley and Stanton; Gold- 
man has three, Goldman, Kar!ton 
and Randolph, and the Fox han- 
dies 20th product exclusively. 

More than 22,000 seats await 
first-run patrons and there isn't 
enough strong product to keep 
them occupied. Quick playgffs in 
the key runs is another factor hurt- 
ing downtown business. The 2]- 
day clearance set up by 20th-Fox, 
highly lauded by the trade last 
year, is now being singled out as 
detrimental. 
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‘Anglo-U.S. 





by British pictures in the U. S. 
Under the 1948 pact, the British 
agreed to permit conversion by the 
American companies of a sum 
equal to this amount. 

The scheme never really worked 
out as far as the Americans were 
concerned. It took on an unfore- 
seen shape that was satisfactory to 
the British, however, since it had 
at least a little of the desired ef- 
fect of increasing playing time of 
English product in the U. S. 


What went askew as far as the, 


was 
in- 


Americans were concerned 
the practice started by U. S. 


dies, and quickly followed by the | 


majors, of buying outright west- 
ern hemisphere rights to British 
product. This meant that the 
films no longer were British- 
owned, but were American-owned. 
The British government construed 


this to mean that the earnings of | 


such pix in the U. S. were not to 
be added to the “B” pool. 


As a result, virtually nothing 


was going into the pool except the | 
earnings of J. Arthur Rank films| 


distributed in America by Univer- 
sal and Eagle Lion. And then 


both of the latter came up with | 
by | 


trick “compensation deals” 
which earnings of their British pix 


here were offset by earnings of | 


their pix in England, so that prac- 


ticaliy nothing at all has been been | 


going into the pool for the past 
year. 
Coin to Be Divvied 

Idea originally was that the 
American companies would divvy 
among themselves the amount of 
convertibility represented by the 
“B” pool. It was to be pro rated 
on the basis of each company’s 
earnings in Britain. This divvy 
was the subject of a big intramural 
battle among the Yank distribs 
early in the game, but that died 


away with the realization there 
wasn't going to be anything to 


divvy anyway. 


What the Americans are now! 


prepared to fight Wilson for is a 
a new interpretation that would 
provide that the pool include the 
U. 
—not only British-owned — films. 
In other words, no matter what 
the process of the film’s importa- 
tion into America, the equivalent 
of its income in this country would 


be made available for conversion | 
into dollars out of frozen pounds | 


in England. 
Battle in Offing 


Since the earnings of the Rank 
pix alone will be in excess of $4,- 
000,000 this year, according to in- 
formed sources, and such other 
films as “The Third Man,” jointly 
produced by Sir Alexander Korda 
and David O. Selznick, will not be 


Continued from page 4 


S. earnings of all British-made | 


Pact Talks 


such control has political over- 
tones in London. Treasury was ap- 
parently burned that Wilson made 
the last deal without including a 
Treasury approval clause, such as 
in all other pacts regarding ex- 
change. It is therefore figured as 
ready to put up.a big squawk this 
time and the Americans are pre- 
pared to resist. 





No Carryover Here 

London, May 9. 
There will not be a penny for 
| British charity, or for the “arts 
and sciences” out of the first two 
years working of the Anglo-Ameri- 
|can monetary agreement. This is 
seen as the initial pact comes to a 
close, and the new one is to be 
negotiated with the British govern- 
ment next week. 

The original agreement made 
| provision for the carrying over of 
a maximum of £2,000,000 (5,600,- 
000) or 50% of the unexpended 
| Hollywood earnings, whichever 
was the greater. Anything over 
and above the figure quoted could 
be handed over to charity or for 
| publie use. 

The Board of Trade told 
VARIETY last week that there 
would not be £2,000,000 to carry 
forward and therefore the industry 
doesn’t have to part with any of 
its surplus revenues. 

There is continued reticence in 
London to reveal the iced balance 
and also to indicate how the mon- 
ev has been spent other than in 
production. While some of the 
majors have overspent on British 
filming, others have had only a 
modest stake in production. 


$6,000,000 Cost 
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five months to shoot the film. Be- 
sides sending a number of top 
stars to Italy, Metro was forced to 
dispatch a complete electric power 
unit because the local power sys- 
tem is inadequate to handle Tech- 
nicolor. On the scene, major will 
use 5,000 extras and will equip 
them with 10,000 costumes, pro- 
ducer said. Among other items 
| upping the bill are 50 lions, 12 
bulls and 24 Arabian horses. 
Zimbalist is in the throes of a 
string of globe-hopping stints. 
Producer recently completed “King 
| Solomon’s Mines,” made mainly in 
| Africa. After his “Vadis” assign- 
|}ment he will make “Robinson 
| Crusoe” in Jamaica, B.W.I. Be- 
| cause he worked on location, Zim- 
, balist was able to bring in “Mines” 
/ at about $1,800,000. 
| Producer justifies 


the away- 





sending their earnings into the | from-Hollywood pix as- features 
“B” pool, a change in the interpre- | “which would not have been made 
tation would mean the possibility at all if not on locale.” “The 
of an added dollar drain for the | unions and guilds that object do 
year starting June 14 and a nice | not understand that fact. More- 
added take for the Yanks. Thus it over, we take the key men with 
becomes obvious that a fight on | us from the studio, including stars 
this point is in the offing. | and technicians. The extras are 
Pix made in England wholly by the ones who suffer but we could 
American companies would un- | not type these sort of films in 
doubtedly not qualify as “B” pool Hollywood at any rate.” 
contributors. There’s room for con-, Metro likes to make these films 
siderable argument on the jointly- “where they belong,” Zimbalist 
mades, as most of them will be in’ said. “The audience seems to 
the future. Also certain to be a} agree with that idea. You can’t 
point of dispute is what constitutes | get away from the plus values that 
a film’s “earnings” in the U. S. Is. shooting on the actual scene lends 
it rentals? Or net after expenses? a film.” 
Or the amount remitted to the 
British owner? There has been 
some squawk that the “B” pool 


was paying for maintenance by Jax Park 
Rank of a high-priced organization | 


here, since the cost of his suon (L Continued from page 1. 
was being subtracted from the re- | eq. 

















McConnell emphatically de- 


mittances to England and the clared that no substantial changes 


Americans were suffering. had taken place. 
Treasury Wants Okay | Robert Bergstrom, repping 20th- 
British Treasury’s insistence on | Fox, who had petitioned for the 


having final okay on uses to which | eXtended run, replied that a num- 





frozen coin could be put is a sec- 
ond major item of dispute. Bank 
of England—an arm of the Treas- 
ury—tried to impose sach control 
after the 1948 pact was signed. 
MPAA members were willing to 
agree, but SIMPP refused (via a 
process of procrastination) and 
still objects. 

SIMPP feels that when an 
agreement with the _ British is 
signed and that agreement con- 
tains a list of permitted uses. the 
matter is closed. It should not be 
open to further negotiations in the 
event the Bank of England objects 
to any future use so _ permitted. 
SIMPP objects, in other words, 


that it will be in effect negotiating 
the same agreement twice. 
British Treasury’s insistence on 


| ber of changes had taken place: 
| the conspiracy against which the 
| decree was aimed no longer exists; 
| lack of product has forced at least 
| one house to become a reissue 
| house, and the excessive money 
spent in producing “Stable” in 
itself is an unusual circumstance. 
| If the court decides that the 
extension was out of order, each 
extension granted by Judge Igoe 
in the future will have to come up 
for separate and individual review, 
anyway. But McConnell feels that, 
should the appeals court rule in 


| his favor, distributors will be less | 


‘inclined to request and Judge Igoe 
less inclined to grant extensions. 
There have been 12 extensions 
granted since the decree took effect 
| in December, 1947. 


AFL Film Group 
Briefs Acheson 


Pact With Britain 


Hollywood, May 9. 
Protection of jobs and living 
| Standards in the American motion 
picture industry was demanded last 
night (8) in a message sent by the 
| Hollywood AFL Film Council, rep- 
|resenting more than 20,000 studio 
‘employees, to Dean Acheson, Sec- 
retary of State. The State Depart- 
ment was asked to intervene 
the Anglo-American film confer- 
ence opening May 15 in London. 
Hollywood workers want represen- 
tation in the forthcoming huddle in 
which the American producers, but 
not the American employees, have 
spokesmen. 


Film Council, in 
|Acheson, declared that last April 
23 Harold Wilson, head of the Brit- 
ish Board of Trade, told British 
film producers that his government 
“plans to bring all possible Amer- 
ican film production to England 
and that such action will provide 
more jobs for English film workers 
in England.” 


“Judging by past experience,” 
the Film Council told Acheson, 
“there is a very grave danger that 
still more jobs of American motion 
picture workers will be lost to them 
by pressure applied directly by the 
British government against the 
American film industry.” 
Hollwood’s major and independ- 
ent producers will be represented 
by Eric Johnston and Ellis Arnall 
at the formal conference with the 
, British government to negotiate a 
new agreement to replace the cur- 
rent Anglo-American pact which 
expires June 1, 
Citing the official figures of the 
California State Bureau of Labor 
Statistics, showing that employ- 
ment in the Hollywood film stu- 
dios had dropped from 24,000 in 
1946 to 13,000 in 1950, the message 
said: 
“American film workers, whose 
jobs and livelihood will be at stake 
‘in the forthcoming Angio-American 
film conference, are American tax- 
payers whose taxes are helping to 
, pay for the financial aid the United 
States is extendindg to England 
and other countries. They support 
willingly the Marshall Plan and the 
ECA Program, but they cannot any 
‘longer sit idly by while leaders of 
_the private American film industry 
‘allow themselves to be coerced by 
a foreign government into making 
more and more pictures in Eng- 
‘land, designed primarily for the 
/American market.” 


MPEA Cutback 
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‘the political and cold war situa- 
tions. Some of the countries are 
| playing no U. S. product at all and 
ithe others are further restricting 
/it. Louis Kanturek, eastern Eu- 
'ropean rep for the MPEA, will go 
to Moscow late this month in an 
effort to revive the never-consum- 
mated deal for 20 pix made by 
Erie Johnston in October, 1948. 
American industryites haven't 
'much hope of his success. 


| Future of the MPEA, which is 
generally agreed to have served a 
highly-useful. purpose, may hinge 
on experience in those areas where 
companies have returned to their 
‘own distribution. There has been 
feeling among some foreign depart- 
‘ment toppers that the actions have 
| been too hasty. 
'and operating costs are too high 


‘for income potential, they'll obvi-, 
ously go slower in axing co-op dis- 


‘tribution in other countries. 
MPEA directorate a few months 
ago voted to continue joint opera- 
tion in Japan for one year from 
‘next July 1. 


last week’s order from General 


MacArthur’s headquarters ending | 


MPEA’s status as “chosen instru- 


ment” for distribution of foreign. 
Since all-comers can now | 


"product. 
' get import licenses, majors prefer 
to operate independently in order 
not to allow indies to get the jump 
on them. 


With the deletion of MPEA’s 


publicity department, MPAA’s New | 


York public relations chief, Alfred 

'Corwin, has taken over its func- 
tions. Corwin formerly headed 
; MPEA publicity 


in | 


its letter to. 


If this proves true. 








$12,600 Limit 
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plained, “they'd all go to Holly- 
wood.” 


Stars, too, of course, get higher 
salaries and fees, but these are con- 
siderably below U. S. standards. 
Korda said that in order to live in 
any sort of comparative affluence 
in London, it was necessary to draw 
on capital that had been sived 
from days before taxes were so 
high—and that is what he and most 





of his execs are doing. 

Government is very strict, too, | 
the producer pointed out, on “ex- 
pense” angles. That’s in contrast | 
to the liberality of the U. S. Treas- | 
ury Dept. 

Not one farthing of the cost of 
maintenance of his yacht can he| 
written off as a business expense, 
for instance, Korda said, despite | 
the fact that he uses it for enter- | 
taining, conferences, etc. Such 
items are typically part of the ex-) 
pense accounts of top U. S. execs. | 

“Living off capitol savings is 
much more logical in England than 
here,” Korda explained, “because 
of the high inheritance taxes. Since 
,about 85% of one’s estate goes to 
the government in taxes when he | 





‘dies, there’s no point in- hanging | 
on to a large fortune. You might 
as well spend it while you're alive. 
!As a matter of fact, I feel that the 
the system is fair enough.” 

Out of his £4,500, producer ex- 
plained, he had only about £2,200 
($6,100) left after taxes. Despite 
such austerity in British produc- 
tion-distribution, he refused to ex- 
press criticism of high Hollywood 


exec salaries. “The U. S. has a 
different type of economy,’ he 
said. 


He added, however, that his con- 
science bothered -him considerably 
every time he had to fire anyone. 
And he knows he'd feel much 
worse, he said, if he thought that 
a technician or secretary were be- 
ling laid off because he or one of 
his execs was accepting more than 
a fair salary. 

As it is, he said, his group is 
holding up more than its emd as 
far as studio employment is con- 
cerned. Various producers work- 
ing under London Films banner or 
distributing independently through 
his British Lion, will turn out a to- 
tal of about 20 pix for the year. 

Korda has been in New York 
for the past three weeks testifying 
before special master Robert P. 
Patterson in a dispute with David 
O. Selznick on “Gone to Earth” 
and “Third Man,” which they joint- 
ly produced. He anticipates, if: 
the hearings are completed, return- | 
ing to London today (Wednesday). 


Govt. Probing 
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producers and lesser distribs. Chief 


among these are recent complaints | 


brought to Washington by Samuel 
Goldwyn and William C. Mac- 
Millen, exec veepee of Eagle Lion. 
Government has had an eye on the 


New York setup for a number of. 


years and used it as one of its 
chief pieces of evidence of mo- 
nopoly in its last brief submitted 
to the N. Y. Federal district court. 


If any action is taken by the D | 


of J after studying the company 
reporis, it is expected in the form 
of an application for a contempt 
judgment rather than a separate 


‘anti-trust action against the two. 


chains. Previously, it had been re- 


ported that the D of J wanted ta. 
hold: back on further proceedings | 


until it was able to evaluate how 
well the present theatre-by-theatre 
selling provisos are working. 
However, the stream of complaints 
is hastening Government action. 
Main beef of smaller companies 
‘is that their product is squeezed 
out of lucrative nabe situations be- 
cause of an alleged monopolistic 
hold by the two main circuits. | 


duction deals. 


|; ment 
| America at the tax discrimination 
| between cinemas and legit theatres. 


| tax, 


RANK’S WAIT-AND-SEE 
STANCE ON PROD. PLANS 


London, May 9. 

J. Arthur Rank returned from 
his six weeks’ American tour to 
make a non-committal wait-and- 
see statement on his future Brit. 
ish production program. It all de- 
pends on what the government 
does in regards to admission tax, 
he told reporters when he landed 
at Southampton. 

While British production re- 
mains in the balance until the Fi- 
nance Bill is on the statute book, 
Rank confirmed that he intended 


|to go-ahead with further co-pro- 


There had been 


| talks with U. S. industry toppers, 


but no plans had yet been final- 
ized. 
There was no intention of bring- 


‘ing over Hollywood stars for these 


Anglo-U.S. ventures. “We want to 
try to keep British stars in British 


| films,”’ Rank added. 


He commented on the amaze- 


that existed throughout 


No other industry suffered 
same treatment. 


the 
In Canada, ex- 


| hibs were paid 2% to collect the 


but in Britain the theatre- 


owner was an unpaid tax collector. 


Pres ef PAI ama 








| Argentina Impasse 
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and foreign managers may also sit 
in on the meeting. In any case, 
the Motion Picture Assn. of 
America prexy will have at his side 
his exec aide, Joyce O’Hara, and 
the MPAA’s Latin American rep, 
Joaquin Rickard. They were also 
with him at Sunday’s session with 
Cereijo in Washington. 

Cereijo’s proposal, to which 
company presidents and foreign 
managers framed a counter-offer 
at a powwow in N. Y. last Friday 
(5), provided for allowing impor- 
tation of new films and remittance 
of $1,100,000 yearly for five years 
out of future earnings. Remainder 
of U. S. film income would be 
frozen. 

Likewise continuing on ice would 
be $5,000,000 of U. S. coin already 
earned in Argentina. American 
counter-proposal was that the $1.- 
100,000 annually for the next five 
years be applied against the $5.- 
000,000 already in deep freeze in- 
stead of against future earnings. 

Fear of the Yank company top- 
pers is that by accepting a new 
deal which didn’t provide for 
thawing of the $5,000,000 they'd 
be in effect giving up their chances 
of ever getting the coin. They'd 
rather keep a stake in the $5,000.- 
000 and risk making a new deal 


later to get out future earnings. 


Dubious on Peron 

Cereijo claims that the Argen- 
tine government will be liberal in 
the use to which it allows the 
Americans to put the money that 
is iced there. Yank experience 
‘with the Peron clan gives them 
little faith in this, however. 
They've found great difficulty in 
getting permits for investment of 
the money. That adds to the leari- 
ness. with which they have ap- 
| proached the whole deal. 

Whatever earnings they did get 
in Argentina out of investment of 
their coin would continue to be 
frozen, the Americans fear, so 
there’d be no dollar profit in it for 
them. That’s why they want to get 
‘out as much immediate cash as 
possible for their films. 

They have likewise found that 
they are not permitted to make 
|“compensation deals” — getting 
‘coin out by the purchase of local 
' products for export to other coun- 
| tries—or by making pix in Argen- 
‘tina. All coin earned by such 
| films must be returned to Buenos 
'Aires under regulations set up by 
| Peron. 
| Ordinarily, time would be work- 








That action may be | 
reconsidered, however, in light of) 


Number of pix have been held up ing on the side of the American 
for some months because there was | companies because the lack of new 
no playing time available on the, product is wreaking hardship on 
affiliates. |local exhibs. They’re having a 
Government hasvalready claimed | tougher and tougher time showing 
that when a distrib is on the outs a profit. Peronists have never 
with one of the affiliates it cannot shown any sympathy for the the- 
sell its product to the other cir-|atremen, however, but have al- 
/ways worked closely with Argen- 
|tine producers—who are naturally 
Warner Bros. board of directors, being helped by the absence of 
meeting in New York yesterday Hollywood product. ; 
(Tues.), declared a 25c. dividend! Thus, in contrast to their tactics 
payable on all outstanding com- in some other countries, ihe 
mon stock. American distribs feel a necessity 
' Melon will be ‘sliced July 5 to for coming to terms with Cereijo. 
stockholders of record June 9. ‘They don’t want to accept a bad 
‘cuit. Contention is that the two deal, however, because, among 
chains have a regular product split- other reasons, it sets an unfortu- 
‘up and will not take film away nate precedent that other coun- 
‘from each other. jtries are almost sure to follow. 
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and ran through to 5:30 p.m. It 
picked up again this morning and 
was over shortly after noon. 

Today’s session saw a switch in 
the bylaws concerning officers and 
a changeabout in the slate of offi- 
cials named yesterday. Instead of 
five v.p.’s listed by numerical rank, 
COMPO will have nine veeps, al- 
phabetically listed, so that each of 
the component organizations will 
have at least one rep among the 
officers. 

Bylaws were changed so that offi- 
cers need not be members of the 
executive board, which will be 
COMP0O’s principal governing body. 
In this way it is hoped to include 
among the organization’s officers 
the top officials of the component 
groups and thus strengthen 
COMPO in its relations with these 
groups and with the public. 

Such a slate was named yester- 
day, with RKO prexy Ned E. De- 
pinet, who has served as temporary 
chairman of the formulating com- 
mittees for COMPO since it was 
conceived last August, named pres- 
ident. 

All the officers technically will 
be in a temporary status until the 
State of New York grants the new 


organization a charter, which is ex- | 


pected in about a week. The tem- 
porary officers were instructed, fol- 
lowing receipt of the charter, to 
elect permanent officers for the 
first year. It is expected that sub- 
stantially the same group will be 
named. 

The nine veeps selected today 


are Ellis G. Arnall, president of the | 


Society of Independent Motion Pic- 
ture Producers; Harry Brandt, 
rez of the Independent Theatre 
wners Assn. of New York; Leo 
Brecher, prez of the Metropolitan 
Motion Picture Theatres Assn. of 
New York; Roy Brewer, Interna- 
tional Alliance of Theatrical Stage 
Employees chieftain on the Coast, 


who reps the Motion Picture In- | 


dustry Council; Abel Green, editor 
of Variety, who reps the trade- 
press; Rotus Harvey, prez of the 
Pacific Coast Conference of Inde- 
pendent Theatre Owners; Sam Pi- 
nanski, prexy of Theatre Owners 
of America; Ronald Reagan, presi- 


dent of Screen Actors Guild and | 


co-chairman of MPIC, and True- 
man S. Rembusch, prez of Allied 
States Exhibitors Assn. 

O'Donnell Treasurer 

Robert J. O’Donnell, internation- 
al chief ringmaster of Variety 
Clubs of America, was named treas- 
urer, and Francis S. Harmon, v.p. 
of the Motion Picture Assn. of 
America, was elected secretary. 

In the switch from the original 
slate of officers elected yesterday, 
O'Donnell was moved from v.p. to 
treasurer; Brecher from secretary 
to v.p. and Brandt from treasurer 
to v.p. 

Depinet was empowered to name 
the members of five committees 
which were set up. Idea was that 
he avoid selections from among the 
officers so that as wide a group 
as possible is participating in 
COMPO. 

The committees 2re management 
and personnel (which will take a 
hand in selection of the exec v.p. 
and othcr paid officers), organiza- 


tion and function, finance, member- | 
ship and planning and program. | 


Last-named will sift through all 
ideas submitted for furtherance of 
the aims of COMPO. ° 

In that regard, incidentally, it 
was decided that an effort will be 
made to take emphasis off the 
term “public relations’—which has 


become too widely used and too! 


misunderstood to be meaningful. 
Instead, focus will be put on the 
specific activities which COMPO 
means to undertake. 

First of these will be an en- 
deavor to dramatize graphically 
what COMPO means. It is planned 


to get film pub-ad chieftains and | 


art directors to get up a four-page 
brochure for wide distribution with- 
in and without the trade to explain 
COMPO’s aims. 

Atmosphere of good will in 
which COMPO was born, and the 
speed with which it was accom- 
plished Monday, came as something 
of a surprise in light of expected 
Opposition from TOA. Latter last 
Friday (5) had issued a list of 25 
restrictions with which it wanted 
to hedge the fledgling organization. 
These, it was thought, would be 
either a death blow or so cramp 
— that it would be power- 
ess. 

In light of the strong feeiing for 
need of an industry public relations 
Organization at this time, which 
Was expressed by Depinet in his 


OK COMPO Financing 


Continued from page 3 


-opening speech, and later by 
Brandt, Sullivan took it ypon him- 
self as the TOA delegate to with- 
draw the entire list of restrictions. 
As at previous organizing sessions 
for COMPO, the meetings took on 
something of an evangelical tinge. 
In this atmosphere, Sullivan’ ap- 
parently felt that TOA would be 
placed in the unenviable light of 
having scuttled COMPO. 


Objections by TOA and a num- 
| ber of the other groups represent- 
| ed did result, however, in a change 
| being made in the proposed by- 
laws. This will insure that COMPO 
| will not get into the field of trade 
practices. It had been suggested 
last week by William F. Rodgers, 
Metro distribution v.p., and sec- 
onded by 20th-Fox sales topper 
Andy Smith, that COMPO enter 
the trade practice arena by estab- 
lishing an arbitration setup. 
Clause added to the draft by- 
laws stated: “Nothing in the fore- 
| going shall be considered to au- 
thorize the Council to represent 
| members in matters pertaining to 





| licensing of motion picture film or) 


trade practices.” 
Provision for Financing 


The provision for financing via 
a levy on exhibs of 1/10th of 1% 


| of their film rentals, to be matched | 


by the distribs, was also objected 


to by TOA after it was suggested | 


|} at the last COMPO organizational 


| meeting in Washington in Decem- | 


ber. It got clear sailing today, | 
| however. 
Abram F. Myers, Allied board 


| chairman and general counsel, won | 


;a round of kudos during the open- 
ing session for his work as chair- 
|}man of COMPO’s temporary tax 
committee. Group was set up after 


last December’s powwow, and set | Counsel for the Metropolitan Mo-| 


to work to eliminate the 20% Fed- 
eral admission levy. 

Myers agreed to continue as 
chairman of the committee. This 
followed a decision by COMPO to 
go ahead with the fight to complete- 
ly eliminate the tax after the vic- 
|tory in Congress last week. At 
that time the House Ways and 
Means Committee voted to halve 
‘the tax. 

Member groups, which had 
financed the tax battle to the tune 
|of about $8,000 via advances of 
| $500 and $1,000 each, voted to re- 
|peat their contributions in order 
to continue the fight. Coin will 
be returned to them when COMPO 
begins getting regular income. 


Acceptance of COMPO as an all- 
|industry public relations outfit by 
TOA and the other nine constitu- 
‘ent groups making up its charter 
‘membership was on the under- 
standing that it was on a one-year 
‘trial basis. At the end of that 
|time, in theory, at least, its opera- 
tion will be reviewed and the char- 
‘ter members will again have an 
|opportunity to vote on whether 
‘they want to continue it. 

Basic precept, too, is that every 
action will be taken only with 
|unanimous approval of the char- 
‘ter members. n that premise, 
adoption of the bylaws making 
COMPO a fact was moved by Co- 
hen and seconded by Sullivan. 

Depinet’s Alert to Members 

Depinet opened the session yes- 
terday (Monday) with the warning 
that “the eyes of the industry are 
‘upon us... They are looking to 
see if—just nine months after 
|'COMPO was conceived here—we 
‘will finally give birth to a heaithy, 
‘virile and workable COMPO.” 
| “The need for COMPO is more 


| 


apparent every day,” Depinet add- 
'ed, pointing out that business con- 
‘ditions and the problems of the 
|industry were even greater than 
when the original organizing con- 
clave was held in Chicago last Au- 
gust. 

The 10 organizations comprising 
'the charter membership and their 
reps at this week’s sessions were 
Independent Theatre Owners Assn. 
‘of New York—-Harry Brandt and 
|/Max Cohen; Metropolitan Motion 
‘Picture Theatres Assn.—Leo 
| Brecher and Oscar Doob; Motion 
| Picture Industry Council—Art Ar- 
'thur; Tradepress—Abel Green and 
| Jack Alicoate; Pacific Coast Con- 
|ference of Independent Theatre 
'Owners—Rotus Harvey; Society of 
'Independent Motion Picture Pro- 
'ducers—Marvin Faris; Variety 
|Clubs, Bob O’Donnell and Marc 
|Wolf; Allied—Trueman S. Rem- 
ibusch and Nate Yamins; Theatre 
'Owners of America—Gael Sullivan 
‘and John Balaban; Motion Picture 


‘Assn. of America—Ned Depinet agenda must be okayed in advance | 
| by the exec board, except that a’ unanimous vote of the exec board. | 


and William F. Rodgers. 


F&M Files 300G Trust 
Action vs. Majors, F-WC 


‘ Hollywood, May 9. 
Fanchon & Marco filed suit for 
$300,000 in treble damages against 
Fox - West Coast, major film pro- 
ducers and their distribs in Los 


tre, 1,800-seater, opened last fall. 

Complaint adds F&M _ planned 
Baldwin, largest house built local- 
ly in past 20 years, as first-run 
showplace, but defendants refused 
|to provide product. 


COMPO Adopts 


Bylaws at Chi 











| 
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| Exec Powwo 


Chicago, May 9. 

Bylaws of the Council of Motion 
Picture Organizations, adopted 
here yesterday (Monday), commit 
it to principles which have been 
basic to the all-industry public re- 
|lations organization since its con- 
ception last August. These include 
the avoidance of all actions or dis- 





cussions dealing with trade prac- | 


tices and the necessity for unani- 
mous approval of any action by 
all voting members. 

Governing laws, as adopted here 
with only minor changes, were 
drawn up last week by Sidney 
Schreiber, Motion Picture Assn. of 
America’s general counsel. He got 
jan assist'}from Herman Levy, gen- 
‘eral counsel for Theatre Owners 
|of America, and Orrin G. Judd, 


| tion Picture Theatres Assn. of New 
| York. 

| COMPO objectives, as set down 
|in the bylaws, are to increase pres- 
'tige of the film industry, foster 
‘common interest of all its branches 
;and to enlist all members of the 


le ° e : ° 
|industry in improving public re- 


| by: 

1. Collecting and _ dissemi- 

| nating information about the 

| industry, its problems, its 

; product, its patrons and its 
employes. 

2. Cultivating new patrons. 

3. Developing general use- 
fulness of films and _ publiciz- 
ing their services to the com- 
munity. 

4. Furthering those matters 
in the public relations field 
which pertain more particular- 
ly to the relationship of the 
238,000 people in the industry 
with one another. 

5. Opposing discriminatory 
taxation, encroachments upon 
the freedom of the screen and 
other unfair and restrictive 
regulations. 

Bylaws provide for two classes 
of members—charter members and. 
industry members. Former com- 
prise the 10 organizations which 
have been in on the inception of 
COMPO. Industry members are 
defined as “those other organiza- 
tions or organized groups or in- 
dividuals, firms or corporations in- 
vited to join the Council who are 
admitted to membership by unani- 
mous vote of the executive board.” 


COMPO’s Control 


Control of COMPO is put into 
the hands of the exec board. It 
consists of two directors selected 
by each of the charter groups. Di- 
rectors serve for one year. Board 
is to hold regular meetings at least 
semi-annually and can hold spe- 
cial meetings on call of the pres- 
ident or on written request by 
three charter members. 

Exec board quorum consists of 
seven directors representative of 
‘seven charter members. Unani- 





| mous vote of all members of board | 


|present are necessary to consti- 
'tute action. The votes of the two 
|representative directors of any 


charter member are counted as a | 


| single vote. 

If the board transacts any busi- 
ness not included in the notice 
‘of the meeting. it becomes valid 
/only on written assent of all board 
/'members. Any act of the board 
ean be valid with or without a 
| meeting upon written assent of all 
, board members. 
| Annual membership meeting of 
| the Council (as contrasted to the 
| board) is to be held the third Mon- 
|day of January each year. The 


Angeles federal court. Action, filed | 
under anti-trust laws, seeks injunc- | 
tion and damages, alleging that) 
first-run product has been withheld | 
from the plaintiffs’ Baldwin thea-;& 


lations. This is to be accomplished | 


Chi Council Cracks 














EL-FC Merger 
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hdeadions This money will be put 
/up not by the old companies them- 
‘selves but by individuaiS. EL’s 
50% share is to be posted by an 
| associate of Robert R. Young, con- 
trolling stockholder of Pathe Indus- 
|tries, EL’s parent concern. Bern- 
hard will post FC’s share of the 
|cash. No other financing is neces- 
|Sary nor is any other money to be 
|made available to the new com- 
| pany. 

Bernhard Operating Chief 


Bernhard will be operating chief 
of the new company. Whether his 
actual supervision will take the 
form of board chairman or presi- 
dent has not yet been worked out. 
| It is considered only a detail. When 
his titular status is decided, Wil- 
liam C. MacMillen, exec veepee of 
| EL, will take over the other spot. 
| William J. Heineman, EL’s distrib 
| veepee, will serve in the same ca- 
| pacity in the new organization with 
Bernard Kranze, FC’s distrib vee- 
| pee, acting as sales manager under 
Heineman, 


Both Young and Bernhard figure 
|that the merged operation should 
iresult in a $2,000,000 yearly profit 
to the new company if the current 
| volume of sales for EL and FC can 
be maintained. The combined cost 
of operation of EL and FC now 
; amounts to $125,000 weekly. Mer- 
| ger, they believe, means a reduc- 
|tion of costs to $75,000 weekly in 
view of consolidation of the two 
| forces. 
FC is now just about breaking 
;even on its operations. EL has 
ibeen losing money steadily over 
{the past few months. Merger is 
|expected to swing the balance into 
ithe black while it will also take a 
{heavy burden from Pathe and per- 
|mit it to register a profit on its 
other operations. 

As the plan is now envisaged, 
|both EL and FC will gradually 
| wither away as the two companies 
retire their present obligations. 
| Neither company will take on new 
| product, since that function, along 
|with the old product of the two 
| companies, is being handed over to 
ithe third corporation. Once all ob- 
‘ligations are liquidated, it is ex- 
| pected that EL and FC will be dis- 
| solved. 
| Talks have been going on for 
|some weeks between Bernhard and 
'MacMillen as principals, while the 
| banks involved have also been con- 
| sulted. Young and Robert Pur- 
cell, Pathe Industries exec, are due 
in New York this week for final 
details. 





Council member may submit a 
matter to the board up to a week 
prior to the annual meeting and it 
can be included if approved by 
five charter members in writing. 
Five charter members can re- 
quest a special meeting of the 
Council at any time. At each an- 
nual and special meeting, each 
|charter member and each industry 
|member has one vote. Decisions 


‘are to be taken by a majority ef 





the members present. (Original 
|draft idllowed this with the 
clause ... “including the unani- 


mous vote of the charter members 
present”). 

Quorum consists of one-third of 
members entitled to vote. 

Officers include president, one 
/or more V.p.s, an exec V.p., a sec- 
|tary and treasurer. 
| There are no entrance fees. dues 





| or assessments for charter mem- | 
Exec board can set up fees) 
Funds of | 
the Council “shall be derived from | 


| bers. 
|for industry members. 


| payments made by industry mem- 
bers and from contributions from 


organizations or persons, firms or | 


/ecorporations endorsing the ®ims of 
the Council.” In addition, 


| viding necessary funds and to de- 


‘velop ways and means to secure | 
|wide acceptance of this formula. 


‘throughout the industry.” 
Budget 
|nually by the exec v.p. and sub- 
|mitted to the exec board, which, 
|after approval or revision, sub- 
mits it with its recommendation to 
the annual meeting of members of 
the Council for adoption or re- 
| vision. 
Bylaws 


can be amended by 


the | 
exec board is charged with devis-| 
ing “an equitable formula for pro- |! 


is to be prepared an-' 


Down on Ozoners: 


‘New Ordinance Bans ‘Em Inside City 


+ Chicago, May. 9. 

Chi City Council, apparently 
determined to keep drive-ins out- 
side the city limits, last week pass- 
ed a law which would circumvent 
a recent Illinois court decision de- 
claring any such ban invalid. De- 
cision by Judge Harry M. Fisher 
declared invalid a Chi ordinance 
banning drive-ins from city limits 
on the grounds that it tended to 
discriminate against a certain clas¢ 
of business. He left a loophole, 
however, when he declared that 
the council could pass laws ban- 
ning ozoners in certain zones. City 
appealed decision, with hearing 
still pending. 

Meanwhile, council members 
came up last week with an oridi- 
nance which would keep ozoners 
2,000 feet from any district zoned 
for residential use. It would also 
ban any drive-in whose screen is 
visible to cars passing on any near- 
by street. Latter restriction 
amounts to nearly complete ban 
inside the corporate limits. 

Whether this latter restriction 
could be upheld in court must 
await some actual case. Plaintills 
in original case before Judge 
Fisher find themselves in the for- 
tunate position of being only 
ozoner inside the city. 

As soon as Judge Fisher made 
his decision, Liberty National 
Bank, trustee of southwest side 
property, went ahead on construc- 
tion and new law is not retroactive. 

Louis F, Jelinek, owner of Skv- 
Hi drive-in, Elmhurst, Ill, will 
build 2,000-car-twin-ozoner on pres- 
ent Sky-Hi site. New ozoner will 
cost approximately $500,000. Jeli- 
nek gave as reason for expanding, 
his ability to get release in first 
subsequent-run. 


Goldman-WB 
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street bystanders are waiting to 
see what happens with “Annie Get 
Your Gun.” Opinion is that some- 
body will give away the theatre to 
get the sock musical. 

Situation is aggravated by the 
fact that there are too many de- 
luxers, with only one playing 
vaude sporadically. Warner Bros. 
has six, Aldine, Boyd, Earle, Mast- 
baum, Stanley and Stanton; Gold- 
man has three, Goldman, Kariton 
and Randolph, and the Fox han- 
dies 20th product exclusively. 

More than 22,000 seats await 
first-run patrons and there isn’t 
enough strong product to keep 
them occupied. Quick playgffs in 
the key runs is another factor hurt- 
ing downtown business. The 21- 
day clearance set up by 20th-Fox, 
highly lauded by the trade last 
year, is now being singled out as 
detrimental. 
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NEW YORK 


Universal winds up here today 
(Wed.) string of h.o. sales meets 
with William A. Scully, company’s 
distribution veepee, handling the 
gavel. Purpose of meets attended 
by eastern sales execs is to check 
on biz conditions. 


PHILADELPHIA 


More than 1,000 women workers 
took up lobby collections in 400 
film houses in Philadelphia and 
neighboring Montgomery County 
for the 1950 Cancer Crusade’s 
“Movie Week Appeal.” Jay Eman- 
uel, publisher and indie chain op- 
erator, is chairman of the theatre 
division of the drive. 

Columbia Pictures feted Johnny 
Weissmuller with a dinner at 
Bookbinder’s (25) with many in- 
dustryvites in attendance. Weiss- 
muller is in town as the star of his 
“Aquacade of 1950,” water show 
at the Arena. 

First major exploitation stunt 
for an ozoner here is being pulled 
by the Lincoln Drive-In to plug the 
run of “The Outlaw.” Girl in 
Western regalia rides a horse 
through streets and drive-in has an 
offer of season pass to anyone who 
can correctly identify the gal. 

Houses in the Atlantic Theatres 
chain, formerly operated by WB, 
switched back to Melvin Fox in- 
terests last week. The deal in- 
cludes seven New Jersey theatres 


Homer S. Butler, Central 


'Hillsborn, III*, started operation of 
their 540-car drive-in near Cen-'| 
tralia. 
High waters in the Mississippi | 
and Ohio rivers delayed opening 
d 





El Patio, near Cairo, Ill., by Fre 
‘Sullivan and Harry Young, both of | 
Cairo. 

Threats by Mayor Joseph M. 
Darst to veto bills exempting exist- | 
ing theatres here from fire safety | 
provisions of building code were 
made last week after Alderman 
Louis G. Berra said he had intro- 
duced the measures at request of 
operators of the Columbia, an in- 
die house located in his ward. 

A first-run film theatre for Ne- 
groes, first of ifs kind here, op- 
ened in the building formerly oc- 
cupied by 400 Club in midtown. 
Samuel Nieberg, president of Sun) 
Amus. Co., said the house would 
fill the need for a top picture house 
for Negroes near the Grand boule- 
vard amusement center in mid- 
town. 

Fanchon & Marco shuttered its 
Missouri, 3.500 seater, Saturday 
(6) and the Shubert, an indie 1,700- 
seater two blocks away, also closed 
the same day. Lack of outstand- 
ing product is reason given for 
closing the Missouri. Shubert, con- 
trolled by members of F&M local. 
organization but not affiliated, has 
no cooling system and regularly 


in Burlington, Moorestown, Bev- reer : 
3 , shutters in the summer. 

erly, Swedesboro, Mt. Holly and 

Riverside. 


MINNEAPOLIS 


Joe Rosen resigned as Para- 
mount booker to join 20th-Fox. 
Ray Lehrman replaced Arnold} 
Shartin as Monogram booker when | 
latter resigned to join Paramount. | 
Universal 


Metro tub-thumpers, in advance | 
of “Annie Get Gun,” brought in 
Apache Indian Chief Natay and 
his wife, Pop Cha Lee, to induct 
critics and industryites into the 
tribe. 

Ellis Theatres adopted the gim- 
mick of welcoming new residents 
to their neighborhoods, by sending 
newcomers passes to the theatres, 
inviting them “to come and look 
over their film house.” 

Allied of Easterri Pennsylvania 
in a bulletin (5) urged members 
to thank Congressmen in the area 
who had supported repeal of 29 
per cent admish tax. 

David Brodsky, theatre decora- 
tor, named a special deputy box- 
ing commissioner. 

Ted Minsky returned 


has 46 day-and-date | 
saturation bookings for “Ma and) 
Pa Kettle” June 9. 

With the town flooded, Allen 
Paulson has shuttered his Roxy in 
Oslo, Minn., for 14 days. 

W. R. Frank, producer and cir- | 
cuit owner, off to Coast to start) 
production, in association with | 
Sam Weisenthal of General Serv- 
ice, on “Cry Danger,” starring 
Dick Powell and Ann Sheridan. 

After 10-day postponement, four 
‘ Minnesoto Entertainment Enter- 

rom 


Cleveland to take over as head opened for season last week de- 
booker and buyer for Warner spite bad weather. 
Brothers circuit; replaces Louis Demands for 28-day availability, 


Davidoff, made a division mana- 
ger for chain. 


the earliest after downtown first- 
runs, continue to come from lo- 


: ther, El Pa tler, | at 
and his brother, Elbert W. Bu '“Cheaper By Dozen” at Orpheum 


best 


|—‘‘Red Shoes” 
(time at popular prices. Okay $4,- 
500 or near. Last week, “Kid From | 
“Black Savage’; 


(SRO) 


‘Songs’ Not Sad $13,000, 


prises’ Twin City drive-ins finally, 


me - neighborhood Rae hy 

ouses. Latest to ask for this is 

CHICAGO the Edina whose owner, Ben! 
Bartelstein circuit purchased the Friedman, says if mecessary he} 


Palace in Cicero, Chi suburb, from will go to court to get that clear- 


| 


corporation headed by James ance. Golden Valley theatre, also 
Booth and Howard and Bob Lub-| unsuccessful so far in its fight for | 
liner. ' 28-day clearance, has 


Jones, Linick & Schaffer took) 
over operation of northside Essex | 
theatre, giving them two northside | 
art houses. 

Monroe theatre ads offer free _ |! 
ducats for kiddies if accompanied Midwest’s District 2, is resting up 
by parents for showing of “Tight|at home after a recent illness. 
Little Island.” } 

Eagle Lion exploitation man, pinch-hitting for him. 

Chuck Moses off to Detroit on ad-| Herbert Wolters, manager of 
vance work for opening of “Jackie | Avenue theatre on Kansas side, re- 
Robinson Story” May 26 at Down- cuperating from his recent severe 
town theatre there. | illness, and is up and about some- 

Vincent Price will make per- what. Sister house, the State, has 
sonal at Roosevelt theatre May 15,:a new manager, S. I. Hutchinson. 
two days ahead of opening of; Sons of Pioneers do a one-day 
“Baron of Arizona.” p.a. at the Missouri May 12 in con- 

Courtroom bidding on Congress | junction with showing of “Wagon- 
theatre building on north side master” there. 


here was continued to May 29 by _ 
LOS ANGELES 


Judge Cornelius Harrington of 
Circuit Court after competing bids 
Herbert Rosner took over the 
Masque, legit house, and is turn- 


reached $725,000. Action came on 

petition to sell building. Balaban §! 

& Katz circuit, which holds lease | ing it into a 400-seater on an art 
on Congress theatre, bid $625,000 Policy, day-dating with either Es- 


consul to prosecute. 


KANSAS CITY 


eS Tr j | 
aude Moore of homeoffice Is | «Tove Happy” (UA) and “Blonde, 


' Bandit” (Rep), $9,500. 


retained |toms Agent” (Col). 
| 000. 


Chet Hylton, booker for Fox. 


| 





‘DOZEN’ SOCK $23,000, 
PORT.; ‘CAB MAN’ 11G 


Portland, Ore., May 9. 
Good product in all first-runs 


%e ol its.| this week is bringing real money 
jozoner near the town's city a ‘into the tills. “Yellow Cab Man” 


Broadway looks smash and 


and Oriental shapes terrific, for 
showing in city. 

Estimates for This Week 
Broadway (Parker) (1,830; 50- 


of the 51 Drive-In, formerly the | g5)_“yellow Cab Man” (M-G) and 
“Bells 


Coronado” (Rep). 
$11,000. Last week, “Love Happy” 


(UA) and “Great Plane Robbery” | $6 


(UA), $9,800. 
Mayfair (Parker) 
(EL) (¢m.o.). 


(1,500; 50-85) 
First 


Texas” (U) and 
(Indie), sock $6,200. 

Oriental (Evergreen) (2,000; 50- 
85)—“Cheaper By Dozen” (20th) 
and “Palomino” (Col), day-date 
with Orpheum. Torrid $9,000, Last 
week, “Red Shoes” day-date with 
Paramount, good $3,300. 

Orpheum (Evergreen) (1,750; 50- 
85)—“‘Cheaper By Dozen” (20th) 
and “Palomino” (Col), also Orien- 
tal. Terrific $14,000. Last week, 
“Woman of Distinction” (Col) and 
“Western Pacific Agent” (Indie), 
okay $7,500. 

Paramount (Evergreen) 
50-85)—"“‘Capt. Carey” (Par) and 
“Mark Gorilla” (Col). Good $7,500. 
Last week, “Red Shoes” (EL), at 
pop scale, $7,200. 

United Artists (Parker) (890; 50- 
85) — ‘“Conspirator’ (M-G). Mild 
$6,000. Last week, “Third Man” 
(2d wk), solid $6,700. 





Buff; ‘Capture’ Drab 86 


Buffalo, May 9. 
Biz is. sluggish here currently, 
with few pix measuring up to ex- 


pectancy. “No Sad Songs for Me” 
shapes best, being strong. at 
Lafayette. “The Capture” is espe-| 


cially dull at the Century. 
Estimates for This Week 
Buffalo (Loews) (3,500; 40-70)— 


“Outriders” (M-G) and “Please | 
| Believe Me” (M-G), Fairish | 
$12,000. Last week, “Reformer | 


and Redhead” 
Makes Good” (Rep), $10,500. 
Paramount (Par) (3,000; 40-70) 
— “Federal Agent” (Rep) and 
Lionel Hampton orch onstage for 
3 days. Solid $11,000 in 3 days. 
Last week, 
and “God Is Co-Pilot” 
issues), good $10,500. 
Center (Par) 
“Cheaper By Dozen” 


(20th) (3d 


k). Down to $7,500 after nice) 


w 

$10,600 in second round. 
Lafayette (Basil’s) (3,000; 40-70) 

—“No Sad Songs” (Col) and “Cus- 


(U) and “Traveling Saleswoman” 
(Col), $11,000. 

Century (20th Cent) (3,000; 40- 
70)\—“The Capture” (RKO) and 
“Square Dance Katy” (Mono). 
Very light $8,000. Last week, 





EL Skeds 18 Pictures 
For 3-Month Release 


Eagle Lion has set 18 pix for re- 
lease during the months of May, 
June and July. Leadoff pic for 
May is “The Jackie Robinson 
Story,” which preems at the Astor 
theatre, N. Y., May 16. Others are 


“The Winsiow Boy,” “The Fallen 


‘ 


(3,400; | 


(M-G) and “Father | 


“Destination Tokyo” | 
(WB) (re-| 


(2,100; 40-70) — 


Strong $13,-| 
Last week, “Outside Wall” , 





PHILADELPHIA 


(Continued from page 9) 
manche Territory” (U), oke $5,000 
for second round. 

Mastbaum (WB) (4,360; 50-99)— 
“Rosie O’Grady” (WB) (2d wk). So- 
so $18,000 in 11 days after good 
$25,000 for opener. 

Randolph (Goldman) (2,500; 50- 

| 99)—“Reformer and _ Redhead” 

| (M-G). Strong $16,000. Last week, pic is “Champagne for Caesar.” 
nice at Loew’s. “Sundowners” is 


'“Riding High” (Par) (4th wk), 
000. | healthy in three spots 
Stanley (WB) (2,950; 50-99)— | "©?" pots. 
“Capt. Carey” (Par). Fair $20,000. Myer pp Pi Bagg = 
| Last week, “Third Man” (SRO) | (Rank) (1.330: 1 165: 1.201) “Ss we 
| (4th wk), good $12,000. | RE Ne eet ees Ceewrt oe See 
Stanton (WB) (1,475; 50-99)— downers (EL). Healthy $15,000. 
| “Quicksand” (UA). 'Good enough | th 9 °e% “Tost People’ (EL), 
$14,000 for li-days. Last week, | Downtown, Glendale, Scarboro, 


-— Slave Girl” (RKO), $9,-) State (Taylor) (1,059; 955; 698; 694; 


‘CHAMPAGNE’ HEADY 
$14,000 IN TORONTO 


Toronto, May 9. 
Opening of baseball season and 
Dufferin race track plus weather, 





is denting biz here. Newcomers 
are doing nicely, however, if not 
as big as anticipated. Ace new 





: ; 33-57) — “Palomino” (Cel) and 
|e Trans-Lux a beter “Mary Ryan, Detective” (Col). 
Cinderella” (RKO)  (6t WK’. | Satisfactory $10,500. Last week, 


‘Holding profitable pace with $9,-) «- ove? {TT as : 3 
000 after last week’s $9,500. on ry Pde and “Bodyhold 


Eglinton, Victoria (FP). (1,080; 
‘Thief’ Steals D.C. Lead, 


11,140; 38-67)—“Third Man” (SRO) 
| “Fat 106; ‘Wabash’ 146 


| (5th wk). Okay $7,000 after last 
| week’s $11,000. 
(1,357; 46-77)— 
Washington, May 9. 
There’s little cheer along town’s , 





Hyland (Rank) 
“Tight Little Island” (U) (6th wk). 
Still near capacity at $8,000 after 
$8,300 last week. 


midway in current session. First; Imperial (FP) (3,373; 37-59)— 
heat wave and baseball are liter- | “Wabash Avenue’ (20th) (2d wk). 
ally knocking the bottom out of | Neat $12,000 after last week's 


hefty $17,000. 

Loew’s (Loew) (2,096; 38-67)— 
“Champagne for Caesar” (UA). 
Nice $14,000. Last week, “Nancy 
to Rio” (M-G) (2d wk), $11,000. 

Nortown, University (FP) (959; 

Capitol (Loew's) (2,434; 44-85)— | 1,556; 38-67)—“‘Cheaper By Dozen” 
'“Outriders” (M-G) plus vaude. | (20th) (5th wk). Holding nicely at 
'Very slow $17,000. Last week, | $7,500 after last week's $10,000. 
“Reformer and Redhead” (M-G)| Odeon (Rank) (2,390; 48-$1.15)— 
plus vaude, $20,000. “Three Came Home” (20th) (2d 

Columbia (Loew’s) (1.200; 44-74) wk). _ Holding at $12,000 after last 
—Davy Crockett” (UA). Okay $6,- | week’s big $14,000. : 
(000. Last week, “Cheaper By) . Shea’s (FP) (2,386; 38-67)—‘Un- 
|Dozen” (20th) (m. o.), torrid $7,-|der My Skin” (20th). Okay $7,- 


biz. Bright spot shapes in “Bicycle | 
Thief,” big at Trans-Lux. ‘Wabash | 
Avenue,” at the Palace, looks dis- 
appointing as does ‘“‘Damned Don't 
| Cry” at the Warner. 

Estimates for This Week 





000 for fourth consecutive down- | 500. Last week, “Foolish Heart” 
town week. (RKO) (2d wk), $6,500. 

Dupont (Lopert) (386; 50-85)— | Uptown (Loew) (2,743; 42-75)— 
“Titan” (Indie) (3d wk). Steady , “Conspirator” (M-G). Neat $i2.- 
$4,500 after fine $5,500 last week. 900. Last week, “Buccaneer’s 
Holds again. Girl” (U), light $7,500. 

Keith’s (RKO) (1,939; 44-80)—_ 


“Outside Wall” (U). Dull $7,000. 
Last week, “Francis” (U) (3d wk), 
nice $7,500. 

Little ‘(Lopert) (285; 50-85)— | 
| “Tight Little Isiand” (U) (7th wk). | 
Slipping, but okay $2,000 for this 
stage of run, after $2,500 last week. 
| Holds on. 
Metropolitan (Warner) (1,163; 44- 


| ‘Redhead’ Hotsy $10,000, 
Seattle; ‘Outriders’ 9G 


Seattle, May 9. 
Four new bills but few are big. 
Very solid are Ink Spots paired 
with “Perfect Strangers.” ‘‘Re- 
former and Redhead” shapes best 


74)—Singing Guns” (Rep). Satis-| riders” alto looke good.’ Oo 
factory $6,000 for Vaughn Mon- | Estimates for This Week 
roe’s film debut. Last week,! Coliseum (Evergreen) (1,877; 59- 


“Cargo Capetown” (Col), under es- 84)-—"Cargo Ca ” > 
h | petown” (Col). Slow 
—— = | pa (2.970: “t0—\Ton Last week, “Love Happy” 
“Wabash Avenue” (20th). So-so | a Girl San Lorenzo” (UA), 
14,000, definitely disappointing | ~ pjry . 
setae, dene tata, SERRammne | agtat Avenue Evergreen) 234 
for Caesar” (UA), $14,000. “Beauty on Parade” (Col) (2d wk). 
Playhouse (Lopert) (485; 50-90) | Okay °$5,500. Last week, good 
—“Third Man” (SRO) (8th wk).|§9600, bes 
Nice $7,500 after $8,000 last week. |" Liberty (Hamrick) (1,650: 59-84) 
cep Warner (WB) (2,164; 44-74)— | __“Outriders” (M-G) and “Vicious 
Damned Don’t Cry” (WB). Okay | Years” (Indie). Good $9,000 or near. 
$14,000, but not up to hopes. Last! Last week, “Conspirator” (M-G) 


week, “Rosie O'Grady” (WB), | and “Black Hand“ (M-G) (2d wk), 
$13,000. , $5,000 in 5 days. 
Trans-Lux (T-L) (654; 44-80)—| Musie Box (Hamrick) (850; 59- 


“Bicycle Thiet” (Indie). Tops | §4)—“Pagliacci” (Indie). Oke $3.- 


town with hefty $10,000. Last 500. Last w “Cj ORK 
week, “Red Shoes” (EL) (8th wk), | (5th wk), swell $2800 In 6 dave 


spurted to $5,500 in final stanza.| Music Hail (Hamrick) (2,200: 59- 


84) — “Reformer and Redhead” 
CLEVELAND 


(M-G). Fine $10,000 or close. Last 
(Continued from page 8) 


ee Cab Man” ‘(M-G) 
; : and “Side Street” (M-G), $7,400. 
Oke $2,500 in 5 days following $5,-/ Orpheum (Hamrick) (2,600; 59- 
500 last stanza. '84)—“One Way Street” (U) and 
| actipp (Warners) (3,700; 55-70) —| “Dynamite Pass” (RKO). Sad 


“Comanche Territory” (U), A_bit | $5,000 or under. Last week, “Stage 











| Idol,” “The Glass Mountain,” all | over average $16,000 or near. Last! Fright” (WB) and “Everybody's 


| British-made. Two reissues are also week, 


| 


slated, “Twin Beds” and “Getting 


after attorney Alan J. Altheimer 4uire or Laurel, other Rosner the- | Gertie’s Garter.” 


offered $600,000. 
fered to go as high as $725,000 if | J 


court would void B&K lease im- John Wayne  starrers: 
| “Angel 


Altheimér of- | 4'tes. 


mediately. 

Esquire, near northside “ 
house, will show children’s pix ¢4ts.” originally released as 
Saturday mornings during May as | Old Oklahoma. 
an experiment for possible perma- an desieaaeata 
nent policy. Harry and Elmer MANCHESTER, N. H. 
Balaban house started off with 
“Alice sn Wonderland.” Others in 
series are “Black Beauty,” “Pen- Waster E. Young, owner of 
rod and Sam” and “Rebecca of Strafd in Farmington, returned 
Sunnybrook Farm. Juves will be | from vacation trip to Cuba and 
admitted for 25c. | Florida. 

ST. LOUIS pb 7 a Ba will be opened 
4 in on S season, on property 
. Following a regional meeting at. eager A pdb al py Fag 
Mt. Vernon, Ill, Tom Edwards, | pesaukee resort town. 
head of MPTOA of Eastern Mis- a ei ai 
souri and Southern Illinois, said D ALL AS 
Corral Drive-In, at Lubbock, 


that about 27 exhibitors besides 

Fox Midwest Theatres in Belle- 

ville, Centralia, Mt. Vernon, Ben-| closed for last three months, re- 
ton, Marion, West  Frankfort,| opened by Lindsey circuit. 
Duquoin, and Christopher, in Tl. | 
and Cape Girardeau, Mo., 
joined the organization. 





A syndicate of Carmi, Il!., busi- merly operated by Johnnie Block-| Hippodrome, Mason, Carmen and local nabe to have regular mati- 
|nees, features a cry room, 


ness men lighted a new 400-car er, sold to Joe Love. 


¢ Dur- ! 
ing the shut-down of ozoner it was | 
had improved. | 

Trail Drive-In near Snyder, for-| L.A. Paramount. 


Republic is re-issuing four early _ Torch,” 
“Dakota,” | Rathvon; 


and Badman,” “Flame of Lo Sere? ” 
art Barbary Coast” and “War of Wild- | “Timber Fury” a Small World, 


| 
} 


; 


releases include “The 
film backed by N. Peter 
“Eye Witness,” “High 


June 


and “The Blue 


“In Lamp,” J. Arthur Rank offering. 
“The Sun Sets at Dawn” heads | 


the July list. Others are “The 


“Rosie 


nag O'Grady” (WB),! Dancing” (Indie), $5,200. 
$15,000. Palomar (Sterling) (1,350; 25-$1) 


|__Lower Mali (Community) (565;/_ « I. 
| 55-70) — “Titan” (Indie) (2d wk) Perfect Strangers” (WB) (2d 


‘Holding well at $3,400 after aie | Dene with the Ink Spots onstage. 
| $3.700 last round. Latter boosting this bill to terrific 





; $14,000. Last week, “Paid in Full” 
oe Ohio (Loew’s) (1,203; 55-70) —|(Par) (2d run) plus stage, slow, 
“Riding High” (Par) (m.o.). Fine | $4,300. 
Boog _Last week, “Third Man”| Paramount (Evergreen) (3,039; 
RO) (3d who, $7,000. | 59-84) — “Cheaper By Dozen” 
alace (RKO) (3,300; 55-70) —/ (20th) and “Killer Shark” (Mono) 


| “Big Lift” (20th). Light $9,000. Last |(2d wk). Still great at $11,000. 


Golden Salamander,” “Naughty Ar-| week, “Wabash Avenue” (20th) (2d | Last week, $16,300. 





New England preem of “Baron lette” and three oldies, “Tillie’s | wk), ordi 
of Arizona” held at the State here.| Punctured Romance,” Eh sae -y | 


“Up in 


|Mabel’s Room” and “Abroad with 


Two Yanks.” 


‘ ? ° 
L.A. ‘Keno’ Hearing 
Los Angeles, May 9. 
Five theatre operators have been 





asked to attend a hearing Friday | 


(12) into police complaints against 
“Keno” games. Assistant City At- 
torney Donald M. Redwine set the 
hearing after the cops charged the 
game violates gambling laws. 
Biggest house involved is the 
Others are the 


i Holly, all in the downtown area. 





| State (Loew’s) (3,450; 55-70) — 
| “Champagne For Caesar” (UA). A 
bit wobbly at $10,000. Last week, 


DETROIT 


(Continued from page 9) 


“Riding High” (Par), middling | 95)—‘No Sad Songs for Me” (Col). 
$14,000. | Bright $14,000. Last week, “Ma, Pa 
Stillman (Loew’s) (2,700; 75-| Kettle To Town” (U) and “Mule 


$1.25) — “Annie Get Your Gun”, Train” (Mono), disappointing $8,- 

(M-G). Looks like smart $25,000 , 000. 

but may go higher. Last week,,; Madison (UD) (1,800; 70-95)— 

“Side Street” (M-G), mild $3,000 “Stage Fright” (WB). Mildish $12,- 

in 4 days. _000. Last week, “Third Man” 

| (SRO) (3d wk), solid $8,000. 

| Adams (Balaban) (1,700; 70-95)— 

“Cinderella” (RKO) (4th wk). Oke 

$7.000. Last week, $9,000. 
Downtown (Balaban) (2,900; 70- 





New Nashville Suburban 

Nashville. 
Crescent Amus. Co. added to its 
| String of local film houses with 
‘opening of a new suburban the- 95)—‘Reformer and Redhead’’ 
‘atre. Crescent’s Inglewood, first! (M-G) and “Side Street” ‘(M-G) 
(3d wk). Dim $4,000. Last week, 
_4 $5,000. 
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‘OPTION TIME SCARING RADIO 





NBC's 5006 18-Show Summer Sked 
Stymied Pro Tem by GM Indecision 


NBC has an ambitious 18-show + 


summer schedule in the offing, a | 
$500,000 program appropriation | 
having already gotten the nod from | 
the Station Planning Advisory | 
Comafittes (SPAC) at its recent | 
meeting in N. Y. However, the | 
web is stalemated in its progress | 
because of the present indecision 
of General Mills, which recently | 
bought up a whole roster of NBC 
shows for the summer season, in 
radio’s first mass “bundle’”’ sale. 
Thus far, NBC has only gotten the 
General Mills go-ahead on two pro- | 
grams— ‘Dangerous Assignment” | 
and “Night Beat.” The Wheaties- | 
plugging wrapup will also involve 
such new NBC properties as the | 
“Penny Singleton Show,” “Sarra, 
Private Eye,” “Dimension X” sad | 
Joel McCrea’s “Texas Rangers,” 
among others. However, GM has 
not negotiated the time segments, 
automatically holding up the sum- 
mer scheduling. 

Chief snag so far as NBC is con- 
cerned lies in the web’s inability to 


proceed with a newly-launched 
program pattern. This embraces 


a technique whereby the network, 
in programming a slot, will be in- 
fluenced by what the CBS opposi- 
tion is carrying in the preceding 
half-hour. NBC, for example, fig- 
ures the best way to woo a Monday 
night 10 to 10:30 audience would 
be to slot a dramatic stanza, sus- 


“Lux Radio Theatre” on CBS and 
thus inviting a switchover. Same 
policy is planned in slotting all its 
new shows. 


Even Non-TV City 
Dreads ‘Der Tag’ 


Portland, Me., May 9. 
Video worries have hit the AM 
situation in this town, which also, | 
like Honolulu, has no TV outlet 
yet. Economy wave has started, 





with some. staffers maintaining | 
that management expects to ex-_ 
tract the expense of post-freeze 


video construction and operational | 
costs from the hides of the pres- | 
ent announcers and engineers. | 


WCSH (NBC basic) has dropped 
several announcers and members 
of its technical staff, including a/| 
chief engineer of 20-odd years, 
Standing, and has been mulling | 
just how it could remove most of | 
its operations to its transmitter lo- 
cation in a nearby town without 
losing its Portland identification. 
FCC dictum that 51° of station 
identifications must be from a 
given locale to rate that label, has 
stymied anything like a wholesale | 
transfer, but eight out of 18 hours 
are already solely controlled from 
the outlying sender location. Sales 
Staff has also been hit, and news 
crew has seen the departure of its 
chief, John Hogan, founder and 
former prez of National Radio’ 
News Directors outfit. 


WGAN (CBS-Guy Gannett) has 
axed its FM adjunct: transferred 
its program director to sales with- | 
out a replacement, and has failed 
to replace a recently resigned an- 
nouncer, WMTW (Yankee net) at- 
tempted to introduce a policy of 
retaining only those announcers. 
who could double as engineers 
(and vice versa). but last week 
modified the policy to the extent 
of hiring one of WCSH’s releasees 
because it could not find enough 
combo men. 


| 





> a of ’ ¥ 
Bigelow’s ‘Hardy’ Series 
Joe Bigelow, radio writer, di- 
rector and producer, has been 
pacted by M-G-M 
take over direction of “The Hardy 
Family,’ 
Holden- Lewis Stone transcribed 
air series from the Coast. 

Bigelow replaces Tom McAvity, 
who has checked out of the' 


M-G-M setup to join CBS on the | 


Coast as radio production super- | 
Visor, 


| WNBT, 


| opposition, 


‘administrating head for the Mastin 


/on wrestling Gotham ratings away 


eo is 
| Stone setup, 


|He was formerly 
| Pictures in exploitation. 


, reducing them 20°) in Mne with 


Attractions to! 


the Mickey Rooney-Fay | 





More Explicit 
WNBC and WBNT, N. Y., 
is changing the station break 
announcements on the AM 
and TV stations in a move 
to give the web’s flagship a 





more autonomous identifica- 
tion. 


Henceforth it will say: “NBC 
covers America. WNBC be- 
longs to New York.” 


Dick Doan, Brandt 
Posts Accent N.Y. 








| than -the 
| other, 


Rivalry Upsurge 


The competitive New York pro- 
gram situation, sharply accented 
a few weeks back when Ted Cott 
moved in as manager of WNBC- 
bounced back into the 
limelight this week when the chief | 
WCBS, appointed Dick 
Doan as program manager of the 
video operation. 

Doan recently 


checked out as 


Stone packaging operation when 
the latter decided to confine him- 
self to merchandising rather than 
programming. With WNBC bent | 


from WCBS, the latter is counter- 
ing to solidify its position. 

At the same time, WNEW per- 
haps strongest among the N. Y. 
indies in the competitive race | 
with the web flagship stations, 
moved to strengthen its own op- 
| eration. Alan E. (Bud) Brandt, 
also exiting the Martin | 
has been named as 
publicity director of the station as 
successor to Dick Pack, the latter 
having moved up into Cott’s ex- 
post as program director. 


Bernice Judis, manager and part 
owner of -the station, also sought 
to bring Doan into the station in 
a special capacity on_ special 
events and as No. 2 program man 
under Pack, in a further bid to 
strengthen its position in the race 
for Gotham audience dominance, 
but Doan settled on the WCBS- 
TV job. 

Brandt, a “dark horse” among 
candidates for the publicity job, 
was chosen because of his particu- 
lar flair as an exploitation man. 
with Columbia | 








WJR in Detroit, Hikes 
Daytime Rates 10%; 
6-10:30 P.M. Unchanged 


Detroit, May 9. 

Revision of WJR rates “to more | 
closely correspond with audience 
potentialities” ds announced by 
Harry Wismer, assistant to the 
president. 

No change was made in rates be- 
tween 6 and 10:30 p.m. Rates be- | 
tween 8 a.m. and 6 p.m. were in- | 
creased 10°¢ Between 7 and 8 
a.m., they were increased 20%. 

Rates were reduced 20° be- 
tween 6 and 7 a.m. and 11:15 p.m. 
to midnight. Sunday afternoon 
rates between 3 and 6 p.m. were 
changed from Class B to Class C, 


CBS policy. 





| 


Gordon Gray Upped 
Philadelphia, May 9. | 

Gordon Gray, veepee of WIP! 
| here, has been named to the board | 
of directors of the Pennsylvania 
Broadcasting Co. 


Before joining WIP in 1947, 
Gray was g.m. of three midwest 
' stations. 


| with high-budgeted shows?” 
‘on their rates, asserting that radio, 


|The webs 


| Strike, 


| budgeted shows (the Robert Mont- 
| gomery 
| and CBS’ “This Is Show Business”) | 


i sion of 


_terim managerical capacity. 


| International 


‘considered too small, 
_station’s audience-billings phyo.) 


| wants to move’ into Louisville) is 


| spot, 





FALL PROGRAM 
REAPPRAIOAL DU 


When end-of-the-season option 
time comes up, around end of the 
month, it’s anticipated there’ll be 
a flurry of cancellation activity. 
The networks have their collective 
fingers crossed. With the increasing 
TV foothold in the major markets, 
sponsors, more than ever, are eye- 
ing the fall with the skeptic re- 
frain: “Will it pay us to go along | 

The networks are standing pat 
despite TV, is “bigger than ever.” 
don’t intend taking it 
lying down. CBS, for one, is ready 
to spring a brand new sales pres- 
entation, which it will unfold at a 
press shindig next Monday (15) in 
N,. % 

CBS wil! say that radio, better 
printed media or any | 
is delivering more for the 
money. It is CBS’ contention that 
the advertiser is unrealistic in ex- 
pecting an unstable dollar to pro- 
duce a banner-year radio circula- 





tion. In terms of an inflated dol- | 
lar, the network argues, the extra- | 
margin profit lies in CBS shows, | 
Initial Returns In 

Whether that will invite a spon- 
sor reappraisal of network pro- 
gramming is still to be determined. 
Meanwhile, the initial returns are 
coming in on cancellations. Lucky 
which this year staked 
major video clafms in two _ high- 


“Lucky Strike Theatre’ 





is cancelling out on the Frank | 
Sinatra cross-the-board NBC ra- | 
dio show, giving up the nightly 15- | 
minute segment. 

General Foods, it’s understood, | 
is calling it quits on the radio ver- 
“The Goldbergs,”’ heard | 
Saturday night on CBS. Show} 
takes a summer hiatus, but the} 


| web isn’t expecting it back for the 
| fall ride. 


The ’50-’51 “availability” list 
already includes top names. In 
addition to Sinatra, Phil Harris- 


Alice Faye are still being peddled | 
by NBC, to which the pair are 
under contract. With Rexall bow- 
ing out of the Harris-Faye spon- 
(Continued on page 34) 


For Right Coin 
Crosley's WINS 
Can Still Be Had 


Naming of John Bradford, WINS | 
disk jockey and ex-announcer, as | 
program manager to succeed John 
Neal, who quite the previous week, 








‘has thrown into sharp focus the 


“coasting along” situation prevail- 
of Eldon Parks some months back, 
station has failed to name a suc- 
cessor, with sales manager Wilmot | 
Losee and business manager K, T. 
Murphy doubling into a dual in- 


A few months back the station 
was the verge of a sale, with the 
Ladies Garment 
Workers Union and the late Gene- 
roso Pope (WHOM) bidding for it. 
No sale developed, and since then 
WINS has been building a bigger | 
audience and billings. However, 
Jim Shouse and Bob Dunville, of 
the WINS parent Crosley Corp., 
are still of a mind to sell if the 


right price comes up. (Previous 
‘offers of about $650,000 are now 


in view of 


Desire to expand its midwest 
| AM-TV empire (it has an applica- 
tion pending for Indianapolis and 


principal motivation in the 
Crosley willingness to seram the | 
N. Y. market. But it will only 
taik in terms of bigger coin. 

With Bradford in the program 
Ed Bender becomes asst. pro- 


the 


gram manager and Frank Tomaselli 
production manager. 


| tive setup. 


| tiv 5, with a veepee title | 1666 WJZ F d 
and a reported salary of $55,000 a| 
| porte | a e 


over 
| ing at WINS, N. Y. Since the death | 
| Strotz staying on top of the talent 


iversion of 
‘dropping the latter, in which case 
‘NBC will 


MCA-Paley Set With $12,500,000 Bid 
For Acquisition of Don Lee Setup? 


+ Hollywood, May 9 
Bids for purchase of Don Eas 

properties won’t be accepted until 

Monday (15) when Ray Wright, at- 





Ed Weeks’ 


Peabody Awards’ 


Week 


“puckish” 





quality this year, as comment- |torney*for R. D. Mer pe named 
ed upon in last week’s VARIETY, sole heir of Thomas L. Lee, arrives 
can be firmly attributed to here. Estate has book value of 
Edward Weeks, editor of the | $9,000,000. Wright has insisted 
Atlantic Monthly. Although bidding start at that figure. 


Bennett Cerf and one or two | Only substantial bids are expect- 
others have had some influence | ¢€d to come from MCA, Ed Pauley, 


upon the “special” awards | three finance companies, and A. 
from year to year it has al- L. Lintner, N. Y. capitalist, who 
ways been Weeks, nobody maintains permanent residence at 
else, who preponderantly guid- Anchorage, Alaska. Highest bid- 
ed and colored choice. der will get clear title to estate 


after which money will be placed 
in escrow pending outcome of liti- 
gation. 

There's considerable conjecture 
/as to whom MCA is fronting for 
|in entering its bid for purchase of 
|the Tommy Lee estate. Jules Stein 
| and Ed Pauley are said to be very 
|friendly but there’s also a rumor 
|MC A is playing agent for a picture 
| group. 

Not to be discounted is 
| affinity with Bill Paley, 


Weeks, himself an occasional 
broadcaster, is a well-informed 
outsider as regards radio, but 
as a literary highbrow and 
intellectual wit, his approach 
has often seemed far removed 
from the ‘‘trade” kind of think- 
ing represented by the gentry 
which gathers each spring at 
the Radio Executives Club to 
hear Weeks, the dignified turn- 
er of fine phrases, tell them 
why they should be proud of 





MCA’s 
who wants 








this and ashamed of that. a TV station bad. Insiders say it 
may be MCA and Paley against 
\the field, bidding as high as $12,- 


| 500,000. 

Paley is currently on the 
matters that have developed in the 
past couple of weeks, and it’s be- 
major factors keeping the Colum- 
bia board chairman alerted in 

0 ver all Hollywood. 
For the past few weeks it’s 
| Barry as NBC’s programming head | farjé Anthony's KFI-TV as its 
| for the AM phase of its operation | L. A. video outlet. 


F Rill 
tj 
|Coast, having deferred his vaca- 
ar S rogram |Coast, having def 1 hi 
|lieved that the imminecy of the 
Appointment of Charles (Bud) | | been a tossup as to whether CBS 
| just - about winds up the _ Booz, 





|tion in Hawaii because of pressing 
VP fi iS 
P. Writes ‘Finis 
|Don Lee bidding is one of the 
would buy Don Lee station or 
Allen & Hamilton-blueprinted re-| 


vamp of the network’s administra- | 


Barry moves in, effec- | 


tive June 5 


year. This is in contrast to the} 
$36,000 he drew last year as ABC’s | 
programming veepee. 

Meanwhile, Robert F. Kintner, | 
ABC prexy, says he’ll “sit on” the 
question of Barry’s successor for 
a while, with Leonard Reeg, east- 
ern program manager, taking over 
the radio end pro tem, and Alex-} 
ander (Sandy) Stronach temporari- 
ly heading up TV programming. 


Esso, one of the oldest hands in 
radio news reporting, is getting 
“name” conscious — with the 
switch in policy costing WJZ, the 
N. Y. flagship station of the ABC 
network, a total of $166,000 a year. 

Esso has been a WJZ client for 
the past 15 years, paying the 
166G for 24 five-minute news 
shots a week, occupying the 8:55- 
. 9 a.m., 12:30-12:35 p.m., 6-6:05 p.m. 

Barry, who was national pro-| and 11-11:05 p.m. slots with its 
gram director of the Blue skein of \“Esso Reporter” program. Bank- 
NBC at the time of the divorce-| rojjer decided last week that the 
ment of the Blue Network from | format is old-hat and that name 
the operation, is taking over aS | egmmentators are what count. As 
successor to Tom McCray, who has result, the business is going to 
| had the title of NBC national pro-| wor. N. Y., for Lyle Van pickups, 
oe director. and to WNBC, N. Y., for some of 

McCray leaves for the Coast in| the Charles McCarthy newscasts. 


intents he’ll be running the Coast NIGHT-OWL CARROWAY 
FADES AS DAYTIMER 


operation for the network, taking 
sales, programming, promo- 
publicity, ete. with Syd) 

NBC has come to the conclusion 

\'that while Dave Garroway may be 

a natural for nighttime audiences, 

his particular brand of personality 

and humor doesn't pay off in day- 


Alka-Seltzer’s Pickup 
Relieving NBC of 7 P.M. TE corti put Garroway into 
Cross-Board Headache ii5 (0 Sinicr the tous CBs come 


As anticipated, Miles Labs, on petition from Arthur Godfrey. 
behalf of its Alka-Seltzer product, Rating-wise, there haven't been 
has purchased the 7 to 7:15 p. m. any tangible results, so Garroway 
cross-the-board NBC slot being re- goes off. 


linquished by Lucky Strike, which 
Morgan to Do Kid Disk 








tion, 


picture. 








is dropping the Frank Sinatra- 
Dorothy Kirsten “Light Up Time” 


musical. | 
centes is putting a. 15-minute’ Jock Show on WNBC, N.Y. 


Henry Morgan, who currently 
does a cross-the-board program on 
WNBC, N. Y., is also going to do a 
local disk jockey show for children 
on the NBC flagship, effective May 
carry it sustaining, as | 29. 
it did when Standard Brands It’s figured that Morgan, kicking 
originally cancelled out on “Fami- | around such moppet faves as “Cin- 
ly” a couple of years back. | derella,” “Little Red Riding Hood,” 

“Family” is also heard on NBC-/ etc., is a natural for Saturday 
TV in a once-weekly half-hour | morning showcasing. Morgan will 
version. This has just been sold be slotted back to back with Frank 
to Sweetheart Soap. Luther’s kid-slanted stanza. 


Morse’s “One Man's Family” into) 
the period. Client currently spon- 
sors a Sunday afternoon half-hour 
“Family,” but plans) 
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U.S. RADIO ‘DISGRACE, HUTCHINS TELLS 
BRITISH; ‘DEGRADES’ PEOPLE’S TASTE 








(The following is the complete 
text of an article “The State of 
American Radio,” written for the 
BBC Quarterly, journal of the Brit- 
ish Broadcasting Corp. in London, 
by Robert M. Hutchins, Chancellor 
of the University of Chicago.) 


By ROBERT M. HUTCHINS 


Fifteen years ago, in reporting | 
on American radio, I said, “If I 
may take educational broadcasting 
as an example, the charges that can 
be substantiated are these: the 
claims of minoricies have been dis- 
regarded, the best hours have been 
given to advertising programs, the | 
hours assigned to education have 
been shifted without notice, experi- 
mentation has been almost non-ex- 
istant, and the financial support of 
educational broadcasting has been 
linited and erratic. The appeal 
of the advertiser of soap and tooth- 
paste must be to the great un- 
washed. Their constant association 





with these advertisers !:as appar- | 
ently created in broaccasters the | 
delusion that a mass audience is | 
the only audience. I admit that 
there is no use in broadcasting a 
program to which no one listens. 
But the radio cannot pretend, as all 
broadcasters pretend it is, to be an 
educational instrument if the sole 
test of every program is the num- 
ber of peopie gathered round the | 
receiving sets.” There has been | 
no change. 

VARIETY reports that the ex- | 
penditures of advertisers for net- | 
work programs, exclusive of local 
programs, during the current sea- 
son Will be $249,000,000, and $28,- 
000,000 for television. And all these 
wonderful dollars give us searcely 
a sound that is worth listening to, 
seareely a sight that is worth 
looking at. The U. S. Steel Corp. 
sponsors an hour once-a-week of 
good plays that are well presented 
by the Theatre Guild. Even the 
fatuous yammerings of the adver- 
tiser between the acts cannot des- 





Reform Pays Off 


St. Louis, May 9. 

Richard T. Carter, State’s 
Attorney of St. Clair County, 
Ill., with headquarters in Belle- 
ville, Ill, 14 miles from here, 
copped a $3,284 cash prize in 
a radio quiz program, “Beat 
Your Wife,” held every Tues- 
day at Loew’s State theatre 
here. Carter, who was elected 
on a reform platform last No- 
vember, has been the subject 
of attacks for his laxity in en- 
forcing anti-gambling laws 
throughout the county and re- 
cently ordered the Sheriff to 
close every form of chance. 

Carter and his wife copped 
the coin by correctly identify- 
ing Gen. and Mrs. Dwight E. 
Eisenhower as the couple to 
which they were given mystery 
clews. The radio program, car- 
ried by KMOX, is bankrolled 
by the Westinghouse dealers in 
Greater St. Louis. 











troy the pleasure of Robert Do- | 


C. of C.’s Backdown On 
NBC Open Forum Show 


Draws Novik Censure 


Columbus, May 9. 

Decision of the U. S. Chamber 
of Commerce to withdraw from 
NBC’s “America United” open 
forum program was scored by 
Morris Novik, AFL consultant, at 
the Institute for Education by 
Radio here last weekend, although 


he didn’t name the specific stanza. | 


Chamber of Commerce, Novik 
said, a few weeks ago announced it 
didn’t want to participate in open 
debate. NBC then changed the 
program’s format to have the la- 
bor, farm and management repre- 
sentatives give straight talks and 
be interrogated briefly by the mod- 
erator, but later found the setup 
unsatisfactory. While the farm 
and labor spokesmen are still be- 


nat’s performance in Galsworthy’s | ing supplied by AFL, CIO, National 


“Justice.” 
tators are good, and they are bad- 
ly needed in a country where news- 
papers cannot be relied on to pre- 
sent an unbiased account of events. 


TV ‘Killing’ Good Music 


Television has brought us face- 
to-face with the horrid antics of 
Milton Berle; it has given us base- 
ball games and wrestling matches; 
its possibilities are suggested by 
the showing of the Congressional 
investigation of the Atomie Energy 
Commission by the Ford program 
covering the proceedings of the 
United Nations. But it has ad- 
versely affected conversation, read- 
ing and the public taste. The one 
good thing that radio has given 
America—and it is very good in- 
deed—is a great deal of fine music. 
This seems fated to diminish as 
television spreads. 


Let the FCC speak: “Experience 
has shown that in general adver- 
tisers prefer to sponsor programs 
of news and entertainment... 
In January, 1940, the four networks 
provided listeners with 5942 day- 
time hours of sponsored programs 
weekly. Of these, 55 hours were 
devoted to soap operas. Only four 
and a half sponsored daytime hours 
a week on the four networks were 
devoted to any other type of pro- 
gram.” The Commission quotes 
Duane Jones, head of an adver- 
tising agency reputed to be one of 
the five largest in New York, as 
saying: “The best radio program is 
the one that sells the most goods 
...” Yet every American broad- 
easter is licensed by the Govern- 
ment, and the basis of his license is 
that he serves “the public interest, 
convenience, and necessity.” 

The president of the American 
Tobacco Co., one of the leading 
advertisers by radio, is quoted by 
the Commission as saying: “We are 
commercial and we eannot afford 
to be anything else. I don’t have 
the right to spend the stockhold- 
ers’ money just to entertain the 
publie. In particular sponsors are 
naturally loath to sponsor any pro- 
gram that will offend even a minor- 
ity of listeners.” 

In 1935, Alexander Woollcott’s 
broadcasts were discontinued when 
the sponsor complained that Wooll- 
ecott had criticized Hitler and Mus- 


(Continued on page 34) 


A few news commen- | 


Farm Bureau and National Grange, 
industry viewpoint is being ex- 
pressed by individuals chosen by 
the web, Novik said. 


Three years previously, he de- 
clared, the National Assn. of Man- 
ufacturers took a similar stand of 
not participating in debate airers 
and exited a CBS stanza. Novik 
charged the management organiza- 
tions with trying toe exereise an 
“automatic veto.” He said, 


this token any group refusing to | 


participate in a discussion could 
kill that discussion. American 
radio got where it is by eon- 
troversy. 
statement of the issues and a re- 
awakening of the desire to utilize 
radio and television as a sounding 
board for various ideas and con- 
cepts.” 


Film Names in L’ ville For 
‘Airing of ‘Cavalca 


Louisville, May 9. 
Robert Young, Wanda Hendrix 
and Lon McCallister are coming to 
town Tuesday (16) fer network air- 
ing of “Sword of Kentucky,” 
drama from the life of George 
Rogers Clark. ¥ 


Part of Kentucky Homecoming 
Year celebration, sponsored by 
Du Pont Neoprene Louisville 
Works, airing is “Cavalcade of 
America” show skedded to air lo- 
cally ever WAVE (NBC) at 7 p.m. 








“By | 


What we need is a re- | 


? News station, 


WOV 39% April Hike 


Breakdown of Pulse figures for 
April, Monday through Friday, 
shows WOV projected with a 39° 
audience hike for the 7 p.m. to 
midnight period, compared with 
April a year ago. 

The figure was erratumed as 3°% 
in last week’s VARIETY. 


| AFRA Shindig This Year 
In Form of ‘Barn Dance’ 
At St. Nick’s Arena, N.Y. 


American Federation of Radio 
| Artists’ New York local is switch- 
ing from its customary formal an- 
inual affair at the Waldorf to a 
| “Fun Festival and Barn Dance” 
iat St. Nicholas Arena, June 2. Rea- 
son is to axe the admission scale 
down to $2.50 (with a few reserved 
‘boxes at $4 per person) and to 
‘eliminate the expense of soup-and- 
|fish attire. Blue jeans, dirndls, 
|'Hopalong Cassidy togs and other 
‘colorful garb will predominate. 
Ball committee, headed by 
Helene Dumas, Leon Janney and 
Tom Shirley, is planning for square 
dancing space and a carnival mid- 
way, latter including a small thea- 
tre where AFRA home film hob- 
|byists will project their own 16m 
‘reels. Midnight floor show will be 
streamlined to 45 minutes, along 
| with the traditional raffle. Pro- 
;eeeds of the affair will go to send 
| the local delegation to the national 
|convention in Chi this August. 

| Other officials are: Shirley Eg- 
|gleston and Anita Grannis, general 
|Secretaries; William Keene and 
|Humphrey Davis, chairmen, dona- 
|tions committee; Lyn Duddy and 
'Frank Butler, chairmen, publicity 
‘committee; Cliff Carpenter and 
, Owen Jordan, chairmen, raffle tick- 
|et committee; Chuck Goldstein, 
‘chairman, program book commit- 
itee; Staats Cotsworth, chairman, 
art and decorating committee; Ja- 
;son Johnson, chairman, reserva- 
|tions committee; Julian Noa, chair- 
;man, midway committee; and Lan- 
‘ny Ross, chairman, entertainment 
committee. 


LANDRY IN 8TH SESSION 
AS NYU WORKSHOP HEAD 


Robert J. Landry will play his 
‘eighth annual performance as di- 














‘rector of the New York U. Summer 
Radio Workshop from July 5-Aug. 
16. The Workshop itself clicks off 
15 years this summer, oldest by far 
of all the summer workshops. 
(Fordham’s, for instance, is only 
three years old.) NYU has had 
only three directors in its 15 years 
—Phil Cohen, now with Sullivan, 
Stauffer, Colwell & Bayles, and 
| Douglas Coulter, ex-Foote, Cone & 
Belding, having preceded Landry. 

The 1950 Workshop will empha- 
size television, and for that purpose 
|has a tieup with the N. Y. Daily 
WPIX, permitting 
actual in-studio instruction for stu- 
'dents. Teaching staff will include 
'several new faces because of tele- 
vision, among them George Wal- 
_lach, John H. Battison, Mare Dan- 
‘iels, Kenneth Buckridge and Sid- 
|ney Davidson. 











fume 


Louisvile—Dick Goddard, re- 
| cently with KXLZ, Helena, Mont. 
| joins KLOU announcing staff. Dick 
_ Shelton, who m.e.’d “Clash Of The 
Crooners,” disk jockey show over 
‘the same station, has joined 
WHAS-TV staff. . 








— 





vice-presidential echelon. 


petition and high TV losses. 





AM and TV boys. 


Columbus ‘Discovers’ Its Niche 


Columbus, O., May 9. 


Institute for Education by Radio, held in Columbus last weekend 
has found its level as a meet primarily for educators. There was a4 
signal lack of network brass and station toppers. 
pletely absent, Mutual was represented by one delegate, CBS by 
two and while NBC had six, none of the broadcasters were of the 


ABC was com- 


Webs stayed away presumably because of the kicking around the - 
industry has taken from the profs and publie service organizations 
at Ohio State U. parleys in the past. But, the educators point out, 
perhaps the reduced attendance can be attributed to a general 
curbing of public service budgeting in the face of stiffer AM com- 


Nevertheless, it would seem the annual affair is performing a 
real service in educating the educators in how to work with the 
That, in effect, is also a help to the broadcasters 


whose frequent gripe has been that the groups demanding cuffo 
time and higher cultural standards merely want te air “bored- 


On the whole the 20th annual Institute was a departure from 

the previous pattern in that there were no attacks on the industry’s 

' commercialism as such, although the teaching fraternity pointed 
up the broadcasters’ failure to take full advantage of their educa- 


| 
t 
casts.” 
} 
| 
| 
| 


tional opportunities. 


fired by television. They want 


entail. 


—vice-chairman Paul A. Walker 


doubtedly squawk. 


should become more sensitive 


in future OSU meets. 


felt, can save themselves some 


room bull sessions evaluated its 


solved.” But others commented 


mands for more responsible programming. 
progress radio and video have made in allotting time for community 
service, but feel that more needs to be done. 

Marking its 20th anni, the Institute both formally and in hotel 


The schools and colleges were particularly 


in. And they showed a healthy 


willingness to cooperate with commercial stations and bankrollers, 
fully realizing the terrific costs that school-owned TV outlets would 


Significant, too, was the appearance of two FCC commissioners 


and Commissioner Frieda B. Hen- 


nock—the transcribed message of Chairman Wayne Coy and the 
participation of former chairman James Lawrence Fly. 
sioners Hennock and Walker underlined their desire to see non- 
commercial education TV stations. 
channels from the commercial telecasters, the industry will un- 
Which probably indicates that the industry 


Commis- 


If this means withholding some 


to the demands for educational 


airers and public service programming. 

That consideration should prompt the industry te take more part 
Particularly when TV is being held up as a 
public enemy for off-color and gory stanzas, the broadcasters, it’s 


headaches by acting on the de- 
Educators admit the 


role. Some of the old timers ex- 


pressed ennui with “the same old discussions that never get re- 


that the '50 meet represented an 


advance over the past few years. 
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When Is Saturation Point Reached 
In Limited Markets!—F CC Toughie 





Elmer Davis Kudosed 


Chicago, May 9. 
Elmer Davis, ABC newscaster, 
today (Tues.) won an award from 





|Sigma Delta Chi, journalism fra-| 


|ternity, for radio news writing. 
Kudos also went to Sid Pietzsch, 
|of WFAA, Dallas, for his reporting 
| of an airplane erash, and to WTTS, 
Bloomington, Ind., for the series, 
| “School of the Sky,” produced by 
the Indiana U. department of 
journalism. 





As Just Series of Small 
Towns Within Big City 


Aimed at attracting a ready-made 
audience, N. Y. is lining up a series 
of local-interest shows based on the 
communities of New York. First, 
‘titled “Home Town, N. Y.,” will be 


a quiz between residents of various 
jhousing projects, including Peter 
| Cooper Village, Stuyvesant Town, 
'Parkchester, Knickerbocker  Vil- 
‘lage, Levitt Town, Fresh Meadows, 
| Jacob Riis Houses, Riverton and 
|other developments. 


In addition to the quiz compe- 
'titions, airer will include interviews 
i with celebs from the communities 
/and a news digest from the project 
| newspapers, latter also providing a 
| promotional outlet. Show will start 
iin “4 days in an evening half-hour 
spot. 











ALL HOMES 
Milton Berle .. ee 7 hp 
Talent Scouts ...... 21.6 TV 
The Goldbergs ...... 20.1 TV 


Toast Of the Town...18.7 TV 
Lights Out - 
Godfrey & Friends ..15.3 TV 


meueno. GO ..ka.4... 2 TV 
Jack Benny ......... 14.7 Radio 
Radio Theatre ...... 13.0 Radio 
Talent Seouts ....... 12.7 Radio 
Suspense ........... 12.6 TV 
Cavaleade-Sports ....12.2 TV 


Saturday Night Revue.12.2 TV 
Bing Crosby ........ 12.1 Radio 





Philco Playhouse ...11.9 TV 


———. a 





(April—1956) 
“RADIO-ONLY” HOMES 
Pc el eee 21.6 
po a SS eee eee 21.0 
Talent Scouts ...... ban bana ss 20.6 
Bing Crosby ...... pbb ee at ee 
oot >” ee Seetins cee 
Groucho Marx ...... vee eee f 
Crime Photographer .........16.1 
po we Oe | es |e 
REECE SEF cccccce Mak 
Bob Hope .......... Prrrerey \ v) 
Burns & Allen ..... Tree 
Walter Winchell ............13.8 
fo eee Try 
Me Perene sme... occas kOe 
F.B.I. In Peace & War .......13.1 


‘ Hooper's Ply N. Y. Rating Appraisal. 


TV HOMES 
Milton Berle 
Talent Scouts 
The Goldbergs ........... 
Toast Of the Town........ 
RIE, iv Aa ms be eee’ es 
Godfrey & Friends 
Studio One 
Ee te ee ee 
Cavalcade Of Sports ....... 
Saturday Night Revue 
Phileo Playhouse 
Silver Theatre 
Lone Rahger 
Break The Bank 
Man Against Crime 
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WNEW Airer Will Show N.Y. 


+ Washington, May 8. 


Efforts of FM’ers in small towns 
| to get out from under their deficits 
| by establishing daytime AM out- 
| lets are focusing attention to the 
| problem of saturation of stations 
in communities of limited po- 
| tential advertising revenue. 


Whether publie policy requires 
that competition in such eases be 
restricted in order to protect lis- 
teners against failures which might 
result in lowered program service 
is a question now facing the FCC. 


Second case of this kind was 
brought to the Commission last 
week by WFRC in Reidsville, 
N. C., which is opposing an ap- 
plication for an AM daytimer by 
Reidsville Broadcasting Co., own- 
ers of FM station WREV. In a 
petition filed by Norman E. Jorgen- 
sen, Washington counsel, WFRC 
contends that ‘“‘on the basis of rea- 
sonably expected radio revenue in 
the Heidsville market, another 
radio station cannot possibly be 
expected to operate at a profit.” 


WFRC informed the Commis- 
sion it has Jost over $8,000 in its 
two and a quarter years of opera- 
tion. If WREV gets an AM sta- 
tion, it declares, the expenses of 
the two AM stations in the com- 
munity will run $92,000, whereas 
the revenues which can reasonably 
be expected from Reidsville, based 
on estimates by Dr. Hans Zeisel, 
McCann-Erickson researcher, which 
give radio about 12% of total 
media advertising, would total 
$33,900. 

“It is submitted,” WFRC asserts, 
“that one must be irresponsibly 
reckless or grossly foolhardly if he 
assumes any community could 
chin itself that far out of the na- 
tional averages. It is WFRC's 
position that they have saturated 
the market, that they cannot meet 
expenses, that they are perfectly 
willing to continue to bring a high 
grade radio service to Reidsville 
even at a loss—but the annual 
deficit of WFRC, the price of this 
community service, should not 
come too high.” ; 

WFRC points out that WREV is 
owned by the same interests that 
own the Reidsville Review, the 
only newspaper in the county. If 
the operation of the station and 
newspaper is to be consolidated, 
“having in mind an ultimate goal 
| of a monopoly on the media of in- 
| formation in the Reidsville area,” 
| the petition asserts, “that, too, 


(Continued on page 32) 
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AM-TV Can Live Together, Sez Jones; 
Sees Need of Daytime Program Hypo 





Atiantic City, May 9. + 


Television is here to stay but that | 
doesn't mean radio is due for a fu- | 
neral. There are still opportuni- | 
ties ahead, especially for the small | 
broadcaster. So declared FCC Com- | 
missioner Robert Jones in an ad- | 
dress here Friday (5) before the | 
New Jersey Broadcasters Assn. 

“Radio and TV can live side by 
side,” said Jones. “And that isn’t | 
just a rhetorical handspring. 
Values may change. Times change. 
But no wide-aywake medium of in- 
telligence has ever gone into com- 
plete eclipse because of the intro- 
duction of a new medium. 

“When radio broke through its 
shell in the early '20s, the newspa- 
per publishers wailed long and 
loud. Magazine publishers cried 
in their linotypes. Some feared 
the competition of radio even to the 
extent of fostering so un-American 
a project as government ownership | 
of radio. Likewise in the ’20s, many | 
people felt that the musical in-| 
strument and phonograph people 
were going to Davey Jones’ locker | 
right off the Steel Pier.” 

But none of these things hap-| 
pened, Jones observed, and actual- | 
ly every medium did even better. 

Jones urgéd that local stations | 
concentrate on better programming | 
in the daytime, when video is not so | 
effective. Broadcasters can also be | 
more receptive to new ideas in 
fighting competition, he suggested. 
The important thing, he emphs-| 
sized, is not te stand still. “One 
of the greatest. dangers to sound 
broadéasting,” he declared, “is its 
inertia.” 

Commissioner conceded that fit- 
ting FM into the New Jersey broad- 
cast picture is a problem, but he 
pointed to advantages of the serv- | 
ice over AM stations which have 
nighttime interference limitations | 
and the short schedules of daytime | 
AM’ers. “It may well be,” he| 
said, “that in some communities | 
FM just can't make a go of it. | 
Nevertheless, in others it is work- | 
ing, and no local broadcaster 
should disregard it before he ascer- 


Hard-Hitting 
IDE Series Set 


The Institute for Democratic Ed- 
ucation is all set to launch, the 
latter part of this month, its most 
ambitious 13-week cycle of plat- 








Radio’s ‘Myopia’? 
Atlantie City, May 9. 
Recent convention of the 
National Assn. of Broadcasters 
in Chicago offers the best 
proof “of the inertia of the in- 
dustry, its brazen disregard 
for new ideas,” FCC Commis- 
sioner Robert Jones said in 
his speech here Friday (5) to 
the New Jersey Broadcasters 
Assn. 
One delegate to. the NAB 


conclave told him he was 
“definttely depressed’ when 
he returned from Chicago. 


The Commissioner quoted the 
delegate as saying: “I had ‘the 
reaction that the broadcasting 
business is suffering from a 
form of myopia, from internal 
polities and accumulated in- 
ertia—which in the human 
structure is called hardening 
of the arteries. 

“Obviously, the size of the 
attendance at the convention 
business sessions was dis- 
graceful, and the lethargy of 
the NAB reminded me only of 
a baseball pitcher who wants 
to walk all the batters. What’s 
more, the total convention in- 
difference to plain, logical 
bread-by-which-we-live  sales- 
manship was damnable folly. 
Radio apparently thinks it 
still has a silver spoon clamped 
between its jaws.” 


D. C. 5Station 
Package Formula 


To Woo Clients 


Washington, May 9. 

In an effort to meet greater com- 
petition from the metropolitan AM 
stations, resulting from the pres- 
sure of television, five suburban 
daytimers in the D.C. area are of- 
fering themselves as a single pack- 
age to advertisers. For the pres- 
ent, the quintuplet network is sell- 
ing the 7-8 p.m. segment but may 
offer other time periods if demand 
warrants. 








| 
Stations claim the single pack- 


age provides an aggregate audi- 
ence which may equal the top 
metropolitan outlets in the area. 
They also point to the higher pro- 
portion of families in the suburban 





tered shows to date. The Harold 
Franklin-produced programs, tee- 
ing off with Ezra Stone in a dra- 
matic show dealing with discrimi- 
nation in higher education, will be 
heard in New York on WNBC 


Starting May 29, in the Monday | 


7:30 to 8 p. m. slot. 


Because of new restrictions in- | 
voked by the American Federation | 
of Radio Artists, which now re-| 


quires rebroadcast payments to 


performers if the transcribed shows | 


are heard on more than one sta- 
tion in the same city, the series is 
being limited this year to one out- 
let per area instead of the previous 
practice where as many as 12 sta- 
tions were carrying the programs 
in N. Y. alone, 

In addition to the Stone show, 


(Continued on page 32) | 





Pic Chores Force Ford 
Out of NBC’s ‘London’ 


Hollywood, May 9. 

Glenn Ford wiil bow out of bis 
lead role in “Christopher London” 
Which airs over NBC web. Ford 
has served notice on web stating 
that film commitments were too 
heavy to allow him to continue 
With the program. 


He is currently working in Para- | 


mount’s “Beyond the Sunset” and 
£0es to Columbia for “The Flying 
Fish” 
mer. Ford expects to go to Europe 
for another film after “Fish.” 


upon completion of the for-— 


audience than in Washington 
proper. A rate of $25 for a one- 
minute spot and $75 for a 15- 
minute time segment are offered 
for local advertising. Programs 
consist of transcribed 
| the road”’ music with one newscast 


| 


'in the hour period. 

Daytimers composing the com- 
muters package are WPIK in 
'Alexandria, WFAX in Falls Church, 
and WARL in Arlington, all in 
| Virginia, and WBCC in Bethesda 
and WGAY in Silver Spring, both 
in Maryland. 
| 


FELLOWS NEW PREXY 





| 
Boston, May 9. 


Harold E. Fellows, general man- 
ager of Hub’s WEEI, has been 
' elected prez of Radio Execs Club 
for. the ensuing year to succeed 
Craig Lawrence, general manager 
of WCOP. Nona Kirby, Hub sales 
manager of WLAW, and one of the 
founders of the club, was next in 
line for elevation to prez but 
bowed out with the statement that 
a man should hold the post. 


Other officers elected were: Ed- 
' mund J. Shea, Ist v.p.; Jan Gilbert, 
2d v.p.; Elmer. Kettell, treasurer, 
and Rudolph Bruce, secretary. 
Elected to the board of directors 
were: Wilmer C. Swartley, Bert 
Georges, Gerald Harrison, Stacy 


| Holmes and Paul Provandie. 


vv 


“middle of : 


OF HUB RADIO EXECS 


AM BOYS BURN 


j 


AT TV FIGURES 


C. E. Hooper's innovation, the 
| 42-city Pocketpiece charts, show- 
|ing the TV audience lines movy- 
jing upward and the AM lines 
| downward, probably won't win the 
rating researcher many new ad- 
|herents from within the radio 
| fraternity. The highlighting of the 
(charts in last week’s Variety had 
|served to spark a new wave of 
anti-Hooper feeling. 

For some time now there’s been 
a growing antipathy toward the 
Hooper service, on the premise 
that he’s selling radio short. In 
view of the fact that the Hooper 
checkers confine their sample to 
telephone homes, it’s argued, it 
follows that he’s more apt to reach 
| homes with TV sets, and cannot 
| get an accurate appraisal of over- 
all listening. 

New. York radioites take issue 
with the Hooper figures that TV is 
| now getting 49.6% of the total 
'Gotham nighttime broadcast audi- 
ience, with AM _ getting 50.4°%, 
| strictly on the contention that the 
| limited Hooper telephonic sample 
doesn’t offer a real cross-section of 
| listening-viewing habits. 

WOR, N. Y., this week issued a 
blast at the Hooper AM vs. TV 
|charts, asserting it has figures to 
| prove Hooper is selling radio short. 
| Pulse returns reveal that while 
+ television may be taking a hefty 
|chunk out of the radio audience 
jas TV set circulation increases, the 
number of people tuning in their 
| radio sets is actually increasing. 
| Survey shows the average quarter- 
| hour radio sets-in-use for April 
higher than for any other April 
| since Pulse instituted its rating 
| service in 1941. 
| Surprising results, showing that 
| AM audiences are increasing along 
| with the booming TV audience, 
|are believed by trade analysts to 
|indicate the trend towards home 
entertainment on the part of the 
| American public. This would sig- 
inify, of course, that both media 
|are expanding at the expense of 
other entertainment forms, such as 
motion pictures. Pulse figures are 
| believed to bear significance in 
|that Pulse, utilizing the diary 


| method of research, contacts both | mission’s hand and would be well | 


| telephone and non-telephone 
‘homes, thereby escaping’ the 
| charges leveled at the C. E. Hoop- 
'er organization of hitting solely 
ithe houses with phones. 

Radio and television sets-in-use 
‘figure for April this year was 31.5, 
'as compared with 30.5 last month 


(Continued on page 34) 
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Hillbilly Singer Foley 
, Getting Three-Way NBC 


Spread for the Summer 


It’s beginning to look like Red 
Foley’s summer, so far as NBC 
' programming is concerned. 

If present plans jell, hillbilly 
singer Foley will get a three-way 
network spread _ starting next 
month. (He's currently in the hos- 

| pital suffering from an ear condi- 
| tion.) ‘ 
For years one of the solid fix- 
itures on the Prince Albert-spon- 
isored “Grand ’Ol Opry” out of 
Nashville, Foley also gets an 80- 
station NBC spread (though not in 
New York) at 9 a. m., via “Nash- 
‘ville Jamboree.” Now the web is 
‘building a new hillbilly show 
around Foley for the 11 a. m. time 
being vacated by Dave Garroway. 
Latter will get a WNBC, N. Y., 
airing. 


‘GM AXES SOAPERS, 








| TO SUB QUIZZER 


| General Mills has served notice 
that it’s cancelling out the brace 
of afternoon cross-the-board soap- 
‘ers on NBC, “Light of the World” 
and “Today's Children.” 

However, GM is retaining the 
2:30 to 3 p.m. period with the 
intention of putting a quiz show 
jin. 


‘AS HOOP CHA 





RIS 





Treasury Dept. Laments Lack Of 
Cooperation on AM-TV Bond Kickoff 





| ‘Jackpot’ as A&A Sub 


Lever Bros. is picking up the 
tab for “Hit the Jackpot” as sum- 
|mer replacement for its “Amos 'n’ 
Andy” on CBS. 
will be aired from May 28 through 
July 30, after which Lever will 
take a hiatus until “A&A” returns 
in the fall. 

Bill Cullen emcees “Jackpot” 
which DeSoto Plymouth backed 
until January, when it took over 
| the Groucho Marx -airer. 


Examiner s Death 
‘HoldsUp Richards’ 
Case; Start Anew? 


Washington, May 9. 

Hearings on the G. A. Richards 
|news-slanting charges will be re- 
|sumed June 5 in Los Angeles in- 
stead of May 15. Postponement 
'was occasioned by the sudden 
death last week of J. Fred John- 
ison, who had presided since the 
| FCC hearings began March 13. Ne- 
| cessity of the new examiner, James 
|D. Cunningham, to familiarize him- 
'self with the 2,315 pages of testi- 
'money taken thus far required a 
three-week continuance. 


| It’s expected that Benedict P. 
i Cottone, Commission general coun- 
isel, will take over at the legal 
|table when the hearings resume, 
|with Frederick Ford, John Edger- 
iton and Ray 





|}appearance of surprise witnesses 
|in the Commission’s case. 

| Change of examiners in the case 
|has caused speculation on steps 
!which may be taken by Hugh Ful- 
|ton, counsel for Richards. It’s pos- 
| Sible he may file an appeal asking 
'that the proceedings begin all over 
‘again. If that were to be done, he 
| would obviously know the Com- 


| prepared. 
| However, under the Administra- 
'tive Procedures Act, the Commis- 
|sion is permitted to continue a 
| proceeding with a new examiner 
| when the original examiner has be- 
|'come unavailable. It’s likely, there- 
‘fore, that an appeal would be 
‘turned down. In such an event, 
Fulton would undoubtedly raise 
the point in carrying his case to 
court, should the Commission re- 
voke the licenses of Richards’ sta- 
'tions (KMPC in L.A., WJR in De- 
itroit and WGAR in Cleveland). 
'But whether that would make any 
difference is problematical, since 
it’s taken for granted that Rich- 
ards will fight his case through 
the courts, if necessary, to protect 
such valuable properties as three 
50kw clear channel stations. 
Johnson died of a heart attack 


(Continued on page 32) 
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‘ANTHONY HIRES MILLS 
TO REAPPRAISE KFI 


Hollywood, May 9. 

Edwin Claude Mills, for many 
years general manager of the 
American Society of Composers, 
Authors & Publishers, has been re- 
tained by Earle C. Anthony to 
make a survey of the business and 
operation of KFI in Los Angeles. 
|Mills, now retired, moved to the 
Coast from New York about a year 
| ago. 

Survey began May 1 and will 
take about a month. It will include 
both AM and TV. Station execs 
have been instructed by Anthony 
to give Mills “any and all informa- 
tion he wishes.” 

Mills, until he retired to the 
Coast. was on the board of United 
Artists. He previously had been 
active in every branch of show biz, 
his experience going back about 40 
| years. 





Web’s package | 


Lewis back on the, 
| scene. Presence of Cottone may cue | 


+ Washington, May 9. 
| With “D Day” for the TV-radie 
the Independence 


| kick off for 
|Bond Drive almost on their heels, 
| Treasury officials and volunteers 
| for the May 15 shows are stil] run- 
jning into snarls and stumbling 
| blocks. Though both shows shape 
bright, they are not yet complete- 
ily lined up, and have been much 
;}more of a headache than usual. 
Network cooperation, teo, has 
| been something less than enthusi- 
astic. 

Hurdles to date have included 
| almost everything from time to tal- 
|ent to clearance. A fast run-down 
(of casualties of the original kick- 
| off plans include such items as 
| watering down of the all net radio 
| Show from a full hour to a half- 
hour; a one net (NBC) video show, 
instead of a highly touted all net- 
work “first”; outright refusal by at 
| least six of NBC’s 27 interconnect- 
ed TV affiliates to take the show; 
|reluctance of the video web top- 
| pers even to fall in line with re- 
|quest that they take final eight 
{minutes of the NBC show to pre- 
ject the President's and the Secre- 
|tary’s bond pitches. 
| On the sidelines there have been 
| such headaches as refusal of Para- 
|}mount Pictures to agree to a Mary 
| Martin p.a., despite okay of pro- 
|ducer Richard Rodgers for an ex- 
| tended intermission of “South Pa- 
| cific’ during which star could be 
| rushed by police escort to Inter- 
national theatre for her bond stint. 
| Talent has been such a headache 
| that a definitely set feature, the 
'“Million Dollar Quartet,” had to 
| be washed out because of failure 
| to find a fourth voice of the stature 
'of Morton Downey, Vic Damone 
and Bill Lawrence, who had agreed 
'to the stunt. 

On the brighter side, 


(Continued on page 32) 
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Band Shows Strong 
~ As Summer Subs 





The band business looks set for 
|a wide ride on the networks this 
/summer, in a spurt of music activ- 
ity reminiscent of the days when 
|/bands occupied a good chunk of 
ithe broadcast program pattern. 


| Indicative of the band upbeat 
‘in radio is the recent pacting 
‘among sponsors seeking summer 
replacements. Ralph Flanagan, 
‘for example, goes in as Bing 
Crosby’s sub for Chesterfield Wed- 
|nesday nights on CBS. Percy 
‘Faith has been signed as Edgar 
|Bergen’s replacement for Coca- 
Cola. Guy Lombardo does sume 
mer duty for Lucky Strike while 
| Jack Benny vacations. 

| Sammy Kaye, in addition to his 
“So You Want to Lead a Band?” 
upcoming TV _ stanza, is being 
mulled as a summer sub on radio. 
| The band revival actually got 
‘rolling a few months back, when 
ithe webs, partially to get off the 
|programming cost hook and alse 
because of increased audience in- 
terest, started a cycle of remote 
pickups from danceries, niteries, 
ete. 


Chi ‘Libel’ on ‘D.A.’ Name 
| Settled Out of Court 


Chicago, May 9. 

A $2.000.000 damage suit filed 
against NBC and the Bristol-Myers 
Co. in U. S. district court here by 
Clifford L. Niles, Iowa politician 
and publisher, was dropped after a 
“nominal” out-of-court settlement 
last week. Niles had charged he 
had suffered damages as the result 
of a 1946 NBC airing of “Mr. Dis- 
trict Attorney,” sponsored by the 
drug company, in which the politi 
cal heavy had used the name “Clif- 
ford Niles.” 

Defendants held that the use of 
the name had been a coincidence 
and that the description of charac- 
iter did not fit the reai Niles, 


| 
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Geialar Seen Overlooking Bargain 
Setup on TV Summertime Shows 


7 





Television advertisers who scram 
the airwaves for the usual summer 
hiatus period are losing a chance 
to gain their audience at a lower 
cost-per-thousand than they get 
during the entire year. That’s the 
new pitch being made to agencies 
and clients by the major video 
webs in their efforts to prevent a 





mass exodus of sponsors during 
summer months, such as occurred | 
last year. 

As detailed by CBS-TV market | 
research counsel Arthur E. Duram, 
the situation arises because of lack | 
of competition, which makes’ for | 
increased ratings, coupled with the 
fact that the TV audience actually is 
proved to remain fairly steady | 
through the summer. On top of this 
is the special discount on time rates 
given advertisers who remain on 
through the summer, which NBC 
has set at 35% and which the 
other webs incorporate in the 
form of a percentage kickback to 
clients signing on a 52-week basis. 

Certain number of top evening 
shows, it’s pointed out, will take 
a hiatus whether a large audience 
is available or not because of pro- 
duction and talent problems, such 
as the necessary vacations. This 
makes for a lack of competition to 
good shows remaining on the air. 
According to Duram, the actual 
time and talent cost for advertisers 
who do not take the hiatus aver- 
ages only 65% of the cost during 
the rest of the year and, since set- 
owners are available for good 
shows during the summer, the av- 
erage cost-per-thousand viewers is 
considerably less. 

Duram cited N. Y. Pulse figures 
on sets in use during 1949, which 
showed a dip of only 15% in quar- 
ter-hour audience during the sum- 


(Continued on page 28) 


Ballgame Snafus 
‘Cavalcade’ in N.Y. 


Pointing up the difficulties con- 

stantly encountered by the net- 
work key stations in N. Y. in car- 
rying baseball games, WABD (Du- 
Mont) this week was forced to 
switch its “Cavalcade of Bands” 
show from its usual Tuesday night 
at 8 slot to the same time Thurs- 
day night. Reason is that the N.Y. 
Yankees, whose home games 
WABD televises, was scheduled to 
play the St. Louis Browns last 
night (Tues.) at Yankee Stadium, 
N. Y. 
Apparently committed to carry- 
ing the full Yankee schedule re- 
gardless of previous network com- 
mitments, DuMont consequently 
staged “Cavalcade” as usual last 
night, feeding it to its intercon- 
nected network. With the ball- 
game occupying the time on 
WABD, however, the show was 
kinescoped for its Thursday night 
airing in N. Y. only.’ Whether the 
web will be forced to follow a simi- 
ler procedure whenever a Yankee 
night game conflicts with a net- 
work commercial show remains to 
be seen. 

CBS, which carried the Brooklyn 
Dodgers home games on TV for 
the last few years, was forced to 
give up its franchise this year to 
WOR-TV, a N. Y. local operation, 
for the same reason of too many 
conflicts of night games with regu- 
larly-scheduled shows. 


Coast Chev Gabber’s 
Ford Stint Cues 1006 - 
Central Breach Suit 


Hollywood, May 9. 

Central Chevrolet has filed a 
$100,000 suit against KTLA charg- 
ing “failure to fully perform a con- 
tract.” Suit was filed by Getz, 
Aikens and Manning law firm in 
L. A. Superior Court. 

Central Chevrolet hired John 
Lane to handle the commercials 
on the Spade Cooley show each 
week and says KTLA has hurt 
Central’s business by setting Lane 
in to handle the Ford commercials 
on its weekly wrestling telecasts. 

Ray Cormier of Central declares 
firm is spending $1,850 weekly on 
the Cooley layout and expects 
Lane to handle Chevy blurbs and 
no competitive make. 














| fall, 


Mrs. Roosevelt’s Hiatus — 


Eleanor Roosevelt's Sunday 
afternoon video-show is going off 
at the end of the month, when she 
leaves for a two-month trip to 
Europe. 


Show, slated to return in the 
is packaged by Mrs. Roose- 


velt’s son, Elliott, who incidentally | 


will also be Europe-bound this 


| Summer. 





Chicago Abuses 


Cuing Code On 


TV Set Service 


Chicago, May 9. 
Cued by mounting public pro- 


test against faulty tele set instal- | 


lations and servicing, TV manufac- 
turers, distribs, dealers and serv- 
ice companies here are working | 
out a code to protect the public 
and the industry against gyp out- 
fits. Legitimate companies plan 
to set up an organization later this 
month to police the industry. 
Although complaints against 
well-established dealers are rare, 
squawks against cut-rate, fringe 
operators have been pouring into 


| dealer organizations and the Chi 


Better Business Bureau. Many of 
the complaints are leveled at the 
“discount” houses which are 
springing up in increasing num- 
bers throughout the city. These 
beefs charge that many of the sup- | 
posedly new sets purchased from | 
the “20% off” outlets are ap- 


parently floor samples or trade- | 


ins. 
Another frequent gripe is sloppy 


| installation and servicing by ill- | 


trained repairmen using inferior 
material. The practice of dealers 
charging $75 or $100 for service 
policies and then selling the poli- 
cies to service companies for a 


ous complaints. 


These questionable by-products 
of the tele boom are not as raw as 
the case of the two fake repairmen 
who last week made off with their 
4ist set from a Chi home on the 
pretense they were taking it back 
to the shop for adjustment. But 
they are posing a serious problem 
for the industry. 

The standards, outlined by the 
local group and hoped to be the | 
pattern elsewhere, would set up a 
$5,000 bond for member service 
companies and would classify 
servicemen according to experi- 
ence. 


NBC-TV BLUEPRINTING 
SAT. SUMMER FILLERS 


Summer replacement for NBC 
television’s “Saturday Night Re- 
vue” is tentatively set to carry out 


American family spends its Satur- 
day night, but with a less ambiti- 
ous budget than “Revue.” Present 
plans call for a summer version 
of last year’s “Saturday Square” 
to occupy the 8 to 9 segment, 
which will originate in Chicago; 
the 9 to 9:30 slot will be kept 
open to showcase. new package 
ideas, and the trotting races from 
Roosevelt Raceway, L. L., will -be 
brought in at 9:30 to closing. 

Jack Carter show, now ‘holding 
down the 8 to 9 part of “Revue,” 
will continue through June 10, 
with Speidel Watchband, which | 
now bankrolls only the second | 
half-hour, taking over the _ full | 
hour starting May 27. “Your | 
i; Show of Shows,” the final hour- 
and-a-half of “Revue” currently, 
starts its hiatus after May 20, but 
the second in Bob Hope’s series of 
holiday” one-shots for Frigidaire 
will have the 9 to 10:30 time the 
following week (27). 

New summer show from Chi, to 
be produced by Ted Mills, is ten- 
tatively titled ‘‘Penobscot Hour.” 
Talent has not been set. NBC 
| will tee off its Saturday night pro- 
|gramming each week during the 











summer at 7:45 with Dr. Roy K. 
|Marshall’s “Nature of Things,” 


which is to be moved up from its 
present 6:45 to 7 slot. 
| 


Jack Carter to Kick Off 
Syracuse U. TV Station 
At Preem Today (Wed.) 


Syracuse, May 9. 
Jack Carter, NBC-TV star, is fly- | 
ing here from Chicago for dedica- | 
‘tion ceremonies tomorrow (Wed.) 
| of the U. of Syracuse's | 
| operation, which consists of a $125,- 
000 studio with three camera chains 
‘and one 16m film chain. Only col- | 
lege-owned and operated studio in 
‘the country, outside of the U. of 
Iowa, which has its own station at 
Ames, it has no transmitter, but is 
\linked by coaxial cable to WSYR- 








profit is also giving rise to numer- | TV 


| University has an arrangement 
with the local commercial outlet 
i|whereby it will supply WSYR-TV 
|with three hours of programming 
weekly while the station will use 
the college’s studio to originate all 
its live stanzas. 


Kenneth G. Bartlett, director of 
the institution’s radio centre, has 
been conducting tests at the stu- 
dios for the past seven weeks. Ob- 
‘ject of the video facilities is to 
/experiment in low-cost production, 
| conduct research in programming 
;and to train personnel for the in- 
‘dustry. Tele work will be open only 
‘to graduate students. 











By BERT BRILLER 


Columbus, May 9. 

Despite the widespread publicity 
that individual attacks by school 
officials on television has received, 
the 700 educators at the Institute 
for Education by Radio held here 
last weekend were fired more by 
video’s potentialities than by its 
threat. 


Surveys damning TV as harmful 
to kids are unfair unless qualified, 
the Ohio State U. confab was told 
by Philip Lewis, Chicago school 
administrator. ‘A searching exam- 
ination of 500 TV-owning students 
revealed that while the attain- 
ment level dropped for sophomore 
and junior televiewers, it actually 
increased for seniors,” he said. Ex- 
planation was that senior subjects 
are helped by TV presentation of 
history, civics, drama, ete. The 
Chi principal said that video “al- 
ready has a definite place in the 


ean spend 5-10 hours weekly at 
their sets while superior students 
can devote 15-20 hours. 

Similarly, the Southern Califor- 
nia Assn. for Better Radio and TV, 
which last November reported 91 
murders, 10 thefts and three kid- 





nappings in one week on L.A.’s TV 


curriculum” and that fair students | 


TV's Role in School Curriculum 
Projected Into Ohio State Spotlight 


Stations, said that a second survey 
just concluded showed “consider- 
able improvement.” Head of the 
group said “we hope the trend will 
continue. Even inmates of prisons 
are protesting.” 


Warns of ‘Stag Rarty’ 


However, the Institute stressed 
tele’s broad responsibilities and 
some educators scored TV’s “un- 
wholesome influence.” T. D. Rish- 
worth, AM-TV director of National 
Congress of Parents and Teachers, 
charged that “if all the bloodshed 
in a single evening of broadcasting 
were in one tidal wave, the portals 
of the networks would be en- 
gulfed.” He also declared that “in 
the hands of one TV comedian the 
nation becomes one coast-to-coast 
stag party.” 


At the same time the teaching 
fraternity generally seconded the 
statement by Martha Gable, of the 
Philly school system, that ‘‘the fu- 
ture of TV education is up to the 
}educators themselves.” Reporting 
on the Philadelphia story, she said 
that seven in-school tele shows 
have been well received and suc- 
cessful in accomplishing jobs “dif- 
ficult to do in classrooms. Parent 
groups are buying 16-inch sets for 


(Continued on page 31) 





the theme of the way the average: 


follows: 
Total weekly time charges 
Total weekly production 


Total weekly costs 


Less $56,206.80 discount 





regular weekly costs. 
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Average total cost during summer, 


Bargain Breakdown 


Here is the way the major video webs figure that advertisers get 
a special bargain by staying on the air through the summer. 
gram used for the illustration-is an actual CBS-TV sponsored show 
now on the air, which is going off for the usual eight weeks. 
a 44-week fall and winter season basis, the bankroller’s cost runs as 


Pro- 

On 
... $16,809 
9,500 
$20,308 





But, if the advertiser were to sign on a 52-week, rather than a 
44-week basis, with the resultant 10% 
the discount would be 52 x 10% x $10, 809, or $56,206.80. Taking 
this into consideration, his average total weekly cost during the 
extra eight weeks of summer would figure as follows: 

Total cost of broadcasting eight weeks 


discount in time charges, 


tiger 2: $162,472.00 
106,265.26 
$13,283.30, or only 65° of the 











Wendy Barrie’s Local 
| Sponsor in N.Y. Market | 


| WNBT, the NBC 
video flagship, accomplished some- 
|thing this week that the network 
/has been unable to do. 
tagged a sponsor, 
Sons, for a new Wendy Barrie 
Thursday night show, which starts 
tomorrow (11) in the 10:45 to 11 
slot. Miss Barrie’s show on the 
NBC-TV web, meanwhile, is still 
going begging for a bankroller. 
Network program is als6 aired 
| Thursday nights, from 7:30 to 7:45, 
meaning Miss Barrie will be seen 
n N. Y. twice on that evening. 
| New show is to follow her usual 





Wholesale Push for Higher Pay Seen 
Result of Recent Labor Wins in TV 


* Television Authority yesterday 
| (Tues.) filed with the NLRB for 


web’s N. Y.| 


certification as bargaining agent 
for both live and film TV perform- 
ers in N.Y., L-A. and Chi. This is 
a counterpetition to Screen Actors 
Guild’s filing last week for certifi- 


| eation as agent for vidpic actors 


Station | 
A. Hollander & | 


on the Coast. 

NLRB will hold hearings to de- 
termine whether live and film tele 
thespers should be in one unit or 
in two. If NLRB decides on a sin- 
gle bargaining unit, TVA would 
get the nod, with the webs pos- 
sibly foregoing an election. If it 


| decides on two units, an election 


informal chitchat format, including | 


| interviews with guest celebs. Grey 
|agency handles the Hollander ac- 
count. 


) New Patterns 


At WNBT to Cut 


Program Costs 


In a move to cut tele production 





has incepted two new peeree: 
(1) setting up production units ost 
the Hollywood style with each) 
team handling all aspects of the! 
show to which it is assigned; and 
(2) skedding of stanzas owned 
jointly by the network and outside 
packagers. 

Ted Cott, new general manager 
of WNBT and WNBC, has hired 
Jeff Selden, former script chief at 
WNEW, and George Wallach, for- 
mer program director of WNYC, 
as one team to ‘ork on “Date In 
Manhattan,” and Allen Handley 
and Ginna Rolf to handle ‘Easy 
Does It” and “Gobo’s Circus.” 

Advantage of the production 
units, Cott feels, is that it brings 
in outside personrel, apart from 
the station’s regular staff, to con- 
centrate on all facets of a show, 
from programming to production. 

Joint ownershi_ by the station 
and an indie packager of a show 
will pay off, it’s reasoned, by virtue 
of the fact that the airer cannot be 
lost to another outlet after coin has 
been spent in promoting it. Par- 
ticularly in participating stanzas, 
where the personality conducting 
them develops a liaison with the 
bankrollers, ownership by th2 sta- 
tion prevents the talent walking 
out and pulling away the client. 

At the same time, the outside 
packager has an equity in 
vehicle and incentive to help it 
build. Additionally, Cott feels, 
when a station buys outside pack- 
ages it is actually paying the over- 
head for all the indie producers 
whose programs it airs. 

Looking for new packagers to 
enter into partnership with, Cott 
says, “We've got a big house with 
lots of daughters and we want 
more sons-in-law for marriages of 
convenience.” “Kathi Norris 
Show,” which preemed last week, 
is a joint property of WNBT and 
Wilbur Stark-Jerry Layton outfit. 





the. 


would be necessary. TYA would 
undoubtedly take the live sector 
while having to fight it out with 
SAG for representation of - the 
filmites. 





Labor's first round in video is 
apparently under way, with pos- 
sibly profound effects on the TV 
profits-and-loss picture as well as 


on the medium’s rising rates. 


and ‘Technicians from ABC 


The contract inked by the Na- 
tional Assn. of Broadcast Engineers 
and 
NBC, which some management offi- 


'cials admit is a “tremendous vic- 
|tory” for the engineers, the pact 


costs, WNBT, NBC’s Gotham key, | 





won two months ago by the Radio- 
TV Directors Guild, and the de- 
mands presented to the tele webs 
and agencies by Television Author- 
ity last week, are viewed likely to 
touch off a wholesale push for 
(Continued on page 30) 


Heidt TV Snag 
To Be Settled 


With Horace Heidt winding up 
his European tour next week, the 
maestro of the Philip Morris-spon- 
sored “Opportunity Show” on CBS 
has some unfinished business to 
negotiate with his client. 

The ciggie company, via the Mil- 
ton Biow agency, wants Heidt for 
television, in carrying out stipula- 
tions in the contract he originally 
negotiated when taking on the 
radio airer. However, it appears 
that a wrangle has developed over 
the supplementary coin that would 
accrue to Heidt. 

The situation was left unresolved 
when Heidt embarked on his tour 
of GI bases in Europe several 
weeks ago. 

It’s way up on the Biow-Philip 
Morris agenda for early attention, 
in anticipation of Heidt going TV 
this fall. 








Pimlico Sponsors’ Snar! 
Cues Coverage by Two 
Separate Remote Crews 


Preakness, second of the racing 
season’s annual Triple Crown 
events, will be covered by two sep- 
arate television remote crews this 
year because of a hitch to Gillette 
Safety Razor’s setup, due to a local 
sponsor. Race, slated for the Pim- 
lico track, Baltimore, May 20. is to 
be sponsored on the CBS-TV web 
by Gillette, but Northcool Suits 
will bankroll it locally in Balto via 
WMAR-TV. 

Gillette has sponsored the race 
for the last several years on the 
CBS video web. This year, how- 


ever, Northcool bought local rights 
{Continued on page 30) 
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‘1-SHOT’ SHOW THE KEY T0 TV? 








On the Question of Tint 


Hearings winding up before the FCC have advanced the de- 
velopment of color television by perhaps 10 years. New develop- 
ments have been shaken out of the laboratories and old cliches 
about tinted TV being years away have just about been worn 


thin. 


The art is ready. The public wants it. Broadcasters need 


it.. There may be some interruptions during the transition 
period. But in the long run, color will give tremendous added 
impact to TV advertising and speed the medium to profitable 


operation. 


The hearings have now reached the stage where a decision 


must soon be made. 


will require courage and boldness to make that decision. 
has a Government agency had such a tough case to 
However it chooses, it will have to face wailing music. 


never 
decide. 


At the moment it looks like July 1. It 


For 


In this circumstance, the Commission needs the support of 


‘the television manufacturer, 


broadcaster and viewer. 
the support of distributors and dealers as well, 


It needs 
regardless of 


what temporary effect the decision might have on their opera- 


tions. 
Confusing and conflicting 


claims and counterclaims have 


been made by the contestants in the color case. John Q. Public 
has been subjected to such a barrage of high-pressure propa- 
ganda that he’s in a tizzy. All he knows is that he likes color. 
He doesn’t care how he gets it or what it’s called. 


The seven Commissioners are even more enmeshed in this 


flood of publicity pressure. 


Some of them may have been sub- 


jected to undue emphasis on conjured-up and repeated dogma, 


properly planted to get maximum effect. 


Yet, when Commis- 


sioners have asked witnesses for advice on how it should decide, 


the invariable answer is, 
Include me out.” 


in effect: 


“That’s your headache. 


. 


VarIeTY has confidence the case will be decided on the record. 
It feels the Commissioners—every one of them—will meet the 


issues head on. 


It believes with the philosopher Mencius that 


when men are decided on what they must not do they can act 
with pcre on what they ought to do. 


TV Not Pricing Self Out of Biz, Survey 
Shows; Cues Sharp Sales Increase 


Danger that television might be+ 


pricing itself out of business, as 
has been charged recently by some 
agencies and advertisers, is belied 
by results of a new Hofstra Col- 
lege-NBC survey, which 


reveals , 


that TV can mean the difference | 


to the average video sponsor of | 
193 extra customers per 1,000 
video homes. Survey showed, on 
the other hand, that each of 13 
non-TV advertisers studied showed 


owners. 

Charges that video time, 
and production costs were booming 
so fast that they might soon reach 
a point beyond the reach of the 
average bankroller, have been re- 
peatedly made during the last year 
or so. As far as time costs go, the 
webs, it’s 


their rates, the consistent increase 
in set circulation actually makes 
for a lower cost-per-thousand view- 
ers. Results of the “Hofstra-NBC 
survey, which show sharp sales in- 
creases attributed directly to video. 


(Continued on page 28) 


PM Looks Set 
For Ben Blue 


CBS’ ambitious program to de- 
velop a whole school of kine and 
live TV comics (Ed Wynn, Alan 
Young, etc.), looks ready for an- 
other payoff this week, when 
Philip Morris is set to finalize a 
contract for sponsorship of a new 
Ben Blue video show. CBS audi- 
tioned the comedy program on the 
Coast a month ago and the kine 
audition reportedly struck 
fancy of the agency 
(Bert Lahr audition package is 
still circuiting the agencies). 

Acquisition of the Ben Blue 
show poses speculation on what 
Philip Morris intends doing about 
“Candid Camera,” currently being 
Sponsored by the ciggie company 
Monday nights on CBS. Latter 





Stanza has gotten an option pick- S 


up, but not beyond the summer. 
It's anticipated that the Blue com- 
edy show will move into the Mon- 
aed time as replacement in the 
all, 





Borge Revue Due 


CBS is packaging a Victor Borge 
television revue. 

Other components of the show 
have still to be set. 





Auto Makers 


actual sales losses among TV set-) 


talent 


now demonstrated, can, 
prove that each time they hike ler 


Being Given 
CBS Story’ 


With Pontiac, Nash and Chrys- 
in particular as potential TV 
Jack Van Volk- 
sales. chief. 


sponsorship bait, 
enberg, CBS’ video 


shuttled out to Detroit last week | 


to tell the auto manufacturers the 
“Columbia story.” 

With the 100-day Chrysler 
strike terminating last week, the 


company has been making some 
noises indicating that it’s ready to 


_shop around in video pastures. 


Entrance of the motor compa- 


‘nies into TV, which was figured as 


the | 
fraternity. | 


a sure thing for a big cleanup a 
couple years ago, has to date been 
one of the major disappointments 
to the medium. Aside from some 
spot buyers, the only ones mak- 
ing a program splurge this year 
have been Ford, Chevrolet and 
Packard. Buick was in for a 
stretch, but beat a hasty retreat. 


CBS ‘SHOW GOES’ IN FULL 
SPONSORSHIP BY FALL 


When “The Show Goes On,” 
CBS Thursday night video presen- 





‘tation, goes into the fall semester, 


it will be on a full 60-minute com- 
mercial basis. Last week Ameri- 
can Safety Razor Co. signed to 
pick up the first half-hour of the 


Thursday night show, starting in 


eptember. However, the com- 


‘pany will plug its cigaret lighters 


and not razors. 
First half of the Robert Q.) 
Lewis-emceed show is already 


bankrolled by Columbia Records. 


‘nesses — accidentally, of 





i BIPIAIRE MOVE. Gen Sarnoft Puts on Rip-Roarin’ 
Show Before F CC at Color Hearing 


By GEORGE ROSEN 


MAY SPARK TREND 


j 
i 


It now looks like Frigidaire may | 


have sparked a new trend in the 
television commercial picture in 
its concept of a one-shot series of 
big-league commercial 
ming in contrast to the week-to- 
week slotting of shows. 

_The payoff accruing to Frigid- 
aire on its $500,000 series of five 
sporadic and strategic spotting of 
Bob Hope programs, which was in- 
augurated on Easter Sunday (with 
the next coming up Saturday, May 
27) _has other bigtime sponsors 
casting envious eyes at the one- 
shot originations. 

RCA looms as the next bank- 
roller to embrace the philosophy, 
and is currently huddling with its 
agency, J. Walter Thompson, on 
doing a similar series. RCA has 


long felt that, as one of the vital | 


bankrollers faced with the dual ca- 


pacity of selling the industry itself, 


it missed the boat in the radio pro- 
gramming sweepstakes, and is bent 
on finding the TV answers, since 
its stake in video assumes even 
greater proportions. 

Cue to Correct Pattern 


The Frigidaire-RCA  program- 
ming concept, it’s conceded, may 


be one of the answers resolving 
TV’s future sponsored program 
pattern. Mounting costs of video 
programming have soured too 
many sponsors on week-to-week 
programming, which requires any- 
where from a $15,000 to. $25.000 
weekly talent-production nut (ex- 
clusive of time charges) for a ma- 
jor league entry. Of even greater 
importance is the realization that, 
no matter how boff the attraction, 
the best of shows has a tendency to 
pall when thrown at the viewer 
with such frequency. 

Significant is the fact that, as in 
the case of Frigidaire, it was RCA 
itself that broached the “one-shot” 
series to its agency as the possi- 
ble solution to finding the correct 
TV program pattern. 

The agencies, for obvious rea- 
sons that translate themselves into 
a 15% commission on overall costs 
prefer a weekly showcase for their 
clients. It also helps to keep a 
staff busy. The sponsor, however, 
is aware of ‘he coin-saving en- 
tailed, production-wise, in the 


| sporadic one-shots and is taking 


the initiative in finding a new 
formula for their future in TV. 


Video Banning by Big 10 
Ruins Gent’s Agreement 
Among Football Coaches 


Detroit, May 9. 

The Big 10 football league’s ban- 
ning of live television for 1950 
games is going to ruin a perfectly 
good gentleman’s agreement aipong 
coaches. . 

For many years now Big 10 foot- 
ball coaches have taken films of 
games and then studied them in- 





tensively for errors—both their 
own and the enemy’s. But there 
was a limit to their gawking. Let's 


say Michigan plays at Minnesota 
this weekend. The Minnesota 
Gophers played Wisconsin last Sat- 
urday and the Wisconsin Badgers 
naturally have films of that game. 

It’s not cricket for the Michigan 
coach to ask the Wisconsin coach 
for the films so he can study Min- 
nesota defects. That gives away 
too many secrets and takes the 
sport away from the sport, coaches 
say. 

So now what happens! The Big 
10 has ruled that films of games 
may be used for television purposes 
after 6 p. m. the Sunday following 
the game. Ali the scouts have to 
do during the 1950 season is to sit 
down in front of a video set with 
pencil and diagram. 

Gentlemen’s agreement or no 
‘agreement, it’s going to be pretty 
tough for coaches not to spot w eak- 
course, 


when they are watching at home. 


program- | 


filling is 





RCA’s Patent Story 


Washington, May 9. 

Long sought for information 
on the scope of the RCA pat- 
ent structure in radio and tele- 
vision, demanded by the FCC 
in connection with its color 
video hearings, was finally 
given to the agency yesterday 
(Mon.). 

Conway P. Coe, RCA veepee 
and U. S. Commissioner of 
patents from 1933 to 1945, 
testified that nearly one-sixth 
of the 48,000 patents issued by 
the Patent Office from 1931 
through 1948 in the field of 
electronics went to RCA. 

This means, he said, that 
RCA owns approximately 7,- 
500 unexpired patents issued 
to ity of which about 1,800 are 
applicable to broadcasting and 
radio reception. About 900 of 
these patents, he said, apply 
to television, one-third to the 


transmitting end .and_ two- 
thirds to receivers. 
In addition, Coe testified, 


RCA has the right to license 
about 900 patents relating to 
TV transmitters and receivers. 
It also has some other patents 
acquired by purchase. 








NBC Only-Hour 


Away From SRO 
On TV Nighttime 


NBC television, hoping to post 
an SRO sign for sponsors next 
fall for the first time in its his- 
tory, expects to have firm com- 
mitments for all but an hour of its 
Class A evening time by next 
week. Only segment that the web 
is now encountering difficulty in 
the Wednesday night 
8 to 9 slot and, in view of the rush 


of other bankrollers to get in for 


next season, NBC expects to sew 
up that hour long before the new 
season’ starts in September. 

Since some if its sponsors for 
next fall haven®@ actually signed 
yet, NBC sales execs declined to 
identify them at this point. Two 
of the advertisers, however, have 
never been on TV before and one 
of these will tee off his program, 
an NBC horse package, in July. 
While the net attributes much of 
the new sponse interest to the 
booming increase in set circula- 
tion, the newly-published results 
of the Hofstra College survey 
showing video to pay off in actual 
increased product sales are be- 
lieved also to have played an im- 
portant part. (See separate story.) 
Several potential clients who 
showed only half-hearted interest 
previously rushed to sign when 
they saw the survey, according to 
NBC. 

Web's “Saturday Night Revue,” 
costliest house package on the 
books because of its talent, pro- 
duction and two-and-a-half hour 
running time, is already three- 
cuarters sold out, despite a hefty 
boost in both time and _ talent 
charges to be put into effect in 
the fall. Web plans to continue 


(Continued on page 28) 





Sweetheart Soap Buys 
TV ‘One Man’s Family’ 


NBC this week sold its once- 
weekly half-hour “One Man’s Fam- 
ily’ TV stanza to Sweetheart Soap, 
Carleton E. Morse’s package has 
been on video for the past year as 
a sustainer. 

Sale comes simultaneously with 
Aika Seltzer’s purchase of the AM 
version of “Family” as a 15-minute, 
cross-the-board strip for the 7-7:15 
p. m, segment (story in Radio Sec- 


_ tion), 


/was a demonstration, 


| cede 


}over 


By JACK LEVY 
Washington, May 9. 


Brig. Gen. David Sarnoff, board 


'chairman of RCA, stood up well in 
(16 hours of questioning at FCC 


color television hearings last week. 


| The General put on a great show 
before the largest house the hear- 


ings have had since their inception 
last September. F'ghting against 
odds, Sarnoff engaged in verbal 
fisticuffs with the best of them. It 
seldom seen 
here, of the stuff that tycoons of 
industry are made of. 

But the General had to swallow 
some bitter pills. He had to con- 
(though not without getting 
in some licks), under the rapier- 
edge questioning of CBS counsel 
Samuel Rosenman, that RCA was 


|always late with a color television 


system, that Columbia had gotten 
in ahead with its field sequential 
process and with its present 6 me 
color, and that Columbia had got- 
ten the jump on Victor with the 


'33 LP record. 


And although he maintained a 
tough front throughout (he seemed 
as fresh after 10 hours of examina- 
tion on the second day as at the 
beginning), he had still an even 
more bitter pill to take from a 
member of the Commission. It was 
one carefully and gradually fed to 
him by Robert Jones. 

Commisisoner Jones, 
previous machine-gun manner of 
questioning witnesses treated the 
General gently. But the implica- 


doffing his 


ition of his interrogation was strong 


medicine. He was, in effect, say- 
ing: “Now, General, you must real- 
ize there’s a great public respon- 
sibility which the FCC has here in 
deciding whether it should give 
greater strength to a corporation 
as big as RCA, which already hes 
8,000 patents and which col- 
lects royalties on the greater part 
of the television receivers made in 
this country.” 

Jones didn’t go into the merits 
of the CBS vs. RCA system. That 


(Continued on page 30) 


Ed Wynn Seen 
Losing Camels 


Despite the fact that CBS 
moved the Ed Wynn kine show 
from the Coast out of Saturday 
time and into what it figured was 
a more favorable Tuesday seg- 
ment, Camel cigarets, via William 
Esty agency, has practically de- 
cided to let further sponsorship 
go by the boards. 

Esty -Camel dissatisfaction re- 
portedly stems beyond the inabil- 
itv of Wynn to cop a rating com- 





mensurate with the show’s pres- 
tige. (It won a Peabody award 


last week). Rather, the client feels 
that, if kine is eventually to fit 
into the bigtime video pattern, the 
payoff answers don’t show up in 
the Wynn show. 

CBS has announced that the 
kine processes are being hypoed 
to a 35m buildup for Wynn and 
others, but apparently Camel 
doesn’t want a further part in 
TV’s kine experimentation. 


VAUDEO PROGRAM WITH 
AGVA TIE-IN PREPPED 


Lou Goldberg, prexy of Reemack 
Corp., which owns the “Original 
Amateur Hour” AM-TV shows, is 
currently packaging a new hour- 
long vaudeo program in a tie-in 
with the American Guild of Variety 
Artists. Even in advance of the 
audition, Lennen & # £Mitchell, 
agency on the Old Gold-sponsored 
“Amateur Hour,” has stirred up 
some Colgate interest in the AGVA 
package. 

AGVA showcase, which will have 
at its disposal the whole member- 
ship roster of the vaude union, will 
be @ straight vaudeo presentation 
in the manner of the current Pal- 
ace theatre, N. Y., revival of stand- 
jard acts. . 
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THE FALCON - | PURSUIT OF PEACE CLOAK AND DAGGER THE HOUSE OF HOPE THE BIG GUY 


With Les Damon, Joseph DeSantis, 
Mandel Kramer, Ken Lynch, 
James McCallion, James Van- 
Dyke, Leslie Woods, Bill Zuck- 
ert, Harry Sosnik orcn 

Producer: Bernard Schubert 

Writers: Gene Wang, Jerome Ep- 


stein 
Director: Richard Lewis 


30 Mins.; Sun., 7 p. m. 
NBC, from New York 


NBC is still trying to resolve its Radio, was one of radio’s outstand- 


| 


“Sunday at 7” problem—a problem | am 


that’s existed ever since Jack Benny | 
switched over to CBS and into | 
the same opposition time segment. | 
Having ‘experimented unsuccess- 
fully with Horace Heidt's “Oppor- | 
tunity Show,” the “Hollywood Call- 
ing” giveaway, and the “Christo- | 
pher London” whodunit, the net- 
work (which incidentally is now in | 
the process of trying to romance 
Benny back to his time-honored 
spot) has moved “The Falcon” in 
as successor to “London” with 
the latter getting a new half-hour 
niche. 

Since the 
“Falcon” mysterioso package, dur- | 
ing its Sunday at 7 Mutual run, | 
established itself as the only pro- 
gram capable of making an im- 
pression on the Benny-CBS com- | 
petition (it has garnered as high 
as a 12 rating, which, for a low- 
cost program, is something worth 
bragging about), NBC’s graboft of 
the show upon expiration of its 
sponsored run on Mutual becomes 
easy to understand. 

Less easily understood is why 
the listener (at least on the basis 
of last Sunday’s (7) “Falcon” pre- 
miere on NBC) should get excited 
over a cliched, suave private-eye 
show that epitomizes all the stereo- 
typed run-of-the-mill characters. 
Anybody could identify the mugg, 
the gal, the victim, and that try- 
ing-so-hard-to-be-sophisticated big- 
town dick. When the audience 
can write the script as it unwinds, 
where does the kick come in? 


But the NBC program research- 
ers probably have their own an- 
swers. Perhaps it’s reckoned that 
one more relaxing, if mediocre 
show, has nothing to lose—even if 
it means taking the easy “7 out. 

ose. 


Bernard Schubert, 








| 


IN MEMORIAM 

With Holly Wright, narrator; 
Vickers, Don Gaynor, 
nouncer; others 

Producer: Larry Beckerman 

Scripter: Lou Hazan 

Sustaining 

WTOP-CBS; Washington, D. C. 
This one-shot dramatic plug for 

the Cancer Campaign had a heart- 

warming, as well as heart rending 

background. Stunned by the death 

of two of the town’s radio figures 

‘ within one week, both from can- 

cer, town’s radio colony combined 


its efforts to honor their col- 
leagues’ memories. WTOP can- 
celled out a commercial show to 
contribute the time; NBC scripter 
Lou Hazan contributed a script he 
had used in his “Living 1949” ser- 
ies on the rival web, bringing it up 
to date for the occasion; wTOP 
staffer Larry Beckerman gave his 
producing services; WTOP’s John- 
ny Salb wrote the music; and local 
AFRA members mobilized their tal- 
ents to put on the show. Result 
was a highly moving, effective trib- 
ute to the memories of WTOP 
vet announcer Redge Allen and 
Chamber of Commerce radio scrip- 
ter Betty Caldwell. 


There was a real heart throb in 
the memorial opening of show, 
which had WTOP commentator 
Lee Vickers backgrounding a 
transcription of his dead col- 
league’s voice, a voice well known 
in this town. Except for the in- 
troductory tribute, which explain- 
ed that show had been pitched 
from public service angle to “serve 
the purpose to which they dedica- 
ted their lives—the public,’ show 
was a straight plug for the cancer 
cause using a narrative drama for- 
mat. 

Considering the grim _ topic, 
scripter Hazan managed to keep 
the material palatable, albeit 
forceful. He used a Disney tech- 
nique, in that he animated his 
deadly characters—cancer, the 
body cells, etc. were given voice 
and character. An effective resort, 
but at times it became confusing 
and vague. There was a “cute- 
ness” about the gimmick that was 
overcome only by slick writing and 
good playing. General effect was 
certainly the answer to the Can- 
cer Society’s prayers, so that 
quibbling over detail seems unfair. 

Most dramatic aspect of the 
show by whole hearted effort of 
town’s AFRA unit, which is buck- 
ing hard times these days, partic- 
ularly in the field of dramatic 
shows, to get behind this tribute to 
their dead friends, _ Lowe, 


Lee | 
an- 


| world looked like five years ago, 


|not overwritten, 


| cordings, linked together by Mar- 


tin Gabel’s informed, trenchant 
|} comments and analyses. Voices of 
Truman, Stalin, Churchill, King 


. / valuable broadcasts. 


| (“Fear Itself’’) 

With Martin Gabel, narrator; 

Frank Waldecker, announcer 

| Producer-director: Norman Corwin 
| Writer: Allan Sloane 
| 60 Mins.; Sun. (7), 9 p. m. 
| Sustaining 
| MBS, from N. Y. 

“Fear Itself,” third of six spe- 
cial programs presented by Mutual 
in cooperation with United Nations 


ing programs of the past weekend, 
d an exemplary show anytime. 
Fittingly aired on the fifth anni- 
versary of V-E Day, the documen- 
tary painted a picture of what the 


when cameraderie among the vic- 
torious Allies was at its sweetest 





and noblest—and what the situa- 
tion is today. Not over-dramatic, | 
the show was a/| 
searching, eloquent statement of | 
the political status quo and _ its 
appalling possibilities, couched on | 
a high, statesmanlike level, that | 
hit the thoughtful listener straight 
between the eyes. 


Documentary, for the most part, 
employed authentic actuality re-/| 





George, Smuts, Romulo, Lie, La- 
Guardia briefly limned the swift 
flight of history. There was the 
sound of the 2,000 guns roaring a 
V-E Day salute in Moscow; Rus- 
sians singing “Tipperary”; Mrs. 
Churchill toasting the Russians; 
released prisoners in Belsen con- 
centration .camp singing “God 
Save the King.” Some of this ma- 
terial was familiar from other 
documentaries, from such disks as 
“I Can Hear It Now,” but it was 
no less vivid and affecting in re- 
prise. 

Recorded bits traced the events 
of the last five years, as suspicion 
and disillusion spread among the 
allies—Churchill denouncing the | 
Iron Curtain at Fulton, Mo.; Rus- | 
sian radio assailing the Truman 
Doctrine and its work in Turkey 
and Greece. Remarks of commen- 
tators and correspondents, on the 
Berlin blocKade, the Atlantic Pact, 
were aired; charges and counter- 
charges by British, Americans and 
Russians hurled; comment on fear, 
hysteria, witch-hunts, on tension 
that slid into a cold war. All of 








it was leading up to the thesis that | 


only the United Nations could find | 
its way out of this morass. 

Neither side can win the cold | 
_war, said UN prez Romulo; a cold | 
| war inevitably leads into a_ hot, 
| shooting one, unless special ef- 
| forts are made, said UN sec.-gen- 
eral Lie; the bridge between east 
and west must be bridged, insist- 
ed Nehru. 


Documentary not only painted 
the happy past of five years ago, 
and the clouded present, but asked 
where we would be five years 
from now, in a hydrogen-bomb 
age, unless U. S. and Russia com- 
posed their differences through UN 
aid. Material, admirably chosen 
and edited by Norman Corwin as 
producer - director and Allan 
Sloane as stripter, needed little 
outside dramatics to make it fear- 
‘fully vivid. And its message was 
compelling and plain. Bron. 





HI, NEIGHBOR 

With Eddie Albert, Others 
15 Mins.; Thurs., 11:15 a.m. 
Sustaining 

WSNY, Schenectady 


WSNY, local 250-watter, which 
| long has displayed a sound attitude 
|in apportionment of time for pub- 
| lic health and civic projects, re- 
,cently concluded a panel series on 
mental health questions and began 
broadcasting a block of transcrip- 
tions with actor Eddie Albert which 
he made with the National Mental 
Health Foundation. Format here 
calls for an introduction and a final 
commentary by a physician, work- 
ing with the mental health commit- 
tee of the Schenectady County 
Tuberculosis & Health Assn. 

Dr. A. O’Melia, obstetrician, had 
the assignment for the platter ti- 
tled “What Every Woman Wants.” 
It dramatized the advantages of the 





/minute spot, 





“rooming in” hospital plan for a 
new mother and baby. 

Skit and commentary dipped | 
into psychology and _ psychiatric 
teachings: need of child to “feel 
wanted” from moment of birth, 
and of mother to “feel important” 
with her child and to “develop 
confidence” in handling him. Sketch 
was competently if at times broad- 
ly acted. Albert brings to the 
role of narrator the directness, 
ease and sincerity with which film 
fans are familiar. 

One flaw which should be cor- 
rected is more precise identifica- 
tion of local doctors. Dr. O’Melia 
was not tabbed at the finale, a 
quick change being made to a gin- 
ger ale plug. It sounded over- 
commercial. Schenectady ‘papers 
cooperate in publicizing the health- 








Jaco. 


With Joseph Julian, Ross Martin, 
Cari Webber. Barry Kroeger, 
Raymond Edward Johnson 

Producer: Louis G. Cowan 

Director: Sherman Marks 

Writer: Winifred Wolfe 

30 Mins.; Sun., 4 p. m. 

Sustaining 

NBC, from New York 
This new Lou Cowan package, 

based on authenticated cases from 

the wartime files of the Office of 

Strategic Services (and it’s about 

time somebody caught up with 

these hair-raising, deep-in-the- 
enemy-territory heroisms) is the 
curtain raiser for NBC’s new Sun- 
day afternoon and evening block 
programming of adventure stanzas. 

Based on the book by Corey 





\\ Ford, the “Cloak and Dagger” se- | 


ries preemed with a presentation 
of “The Button.” If the remain- 
ing episodes come off the same) 
slick treatment, NBC has grabbed | 
itself a dilly of a package. This | 
one concerned the case of an agent 
sent into Austria to radio-relay info | 
to OSS headquarters in Italy. With | 
a creditable scriptifg assist from 
Winifred Wolfe, and Sherman 
Marks’ sound directorial treat- | 
ment that heightened the sus- | 
penseful moments and climactic | 
tensions, the initial episode man- | 
aged to skirt the usual maudlin | 
treatment attending cops-'n-rob- | 
bers adventure stuff. Under less | 
skillful hands it could have easily | 
turned into one of those saved-in- | 
the-nick-of-time dime-thrillers that | 
strain credulity. This one was'! 
adult throughout. 

Acting on the whole was good, | 
including performances by Joseph 
Julian in the lead role of the OSS 
agent; Ross Martin, Raymond Ed- | 
ward Johnson, Barry Kroeger and 
Carl Webber. Rose. 


With Faye Emerson, Carl Weber, 
Leslie Weods, John Marley, Ag- 
nes Young, Bernard Lenrow, 
Peter Fernandez, George Petrie, 
Sylvia Cole, Owen Jordan, Clyde 
North 

Producer-director: Werner Michel 

Writer: Arnold Perl 

30 Mins.; Wed. (3), 16:30 p.m. 

Sustaining 

CBS, from New York 


CBS’ exposition inio the plight 
of the mentally ill with the Arnold 
Pearl-scripted “The House of 
Hope” was one of the more impres- 
sive efforts to get the public in- 
terested in elevating the level of 
facilities for the mentally afflicted. 


“The House of Hope” carried a 
hopeful facade, script being based 
upon the results obtained in Min- 
nesota, where an enlightened pub- 
lic opinion spearheaded by 
Luther Youngdahl’s crusade af- 
fected an increased budget for pa- 


_ tients in the mental institutions. 


Probably the most impressive 
aspect of this script was the array 
of imposing statistics gathered by 
Perl for this occasion. Some of 


the figures and facts cited should | 
be enough to get the public’s dan- | 


der up. But Perl didn’t rely ex- 
clusively on figures and facts. He 
devised a script with a good deal 
of dramatic impact to punch up 
the presentation. 


Faye Emerson, in the role of 


housewife, narrated a yarn keyed | 
to the point that a sufficient in- | 


terest would eliminate some of the 
shameful treatment in various in- 
stitutions. The script was careful to 
point up that one of the major de- 
fects in treatment is the lack of 
funds. This makes it necessary to 


hire illiterate attendants, who are | 


too harried to give proper care to 


| individuals, thus forcing a number 


JOHN GAMBLING’S SATURDAY | 
SOCIABLE 

With Gambling 

45 Mins., Sat., 8:15 a.m. 

Participating Spots 

WOR, N. Y. 


With the addition of this 45- 
John Gambling is 
now doing 13 shows a week for 
WOR, three of them on Saturday 
morning. Except for two 15- 
minute breathers, Gambling’s 
Saturday morn setup has him air- 
ing from 6 to 9 a.m. In this new 
stanza, Gambiing replaces Grace 
and Paul Hartman, whose show is 
now being broadcast from 1:35 to | 
2:15 p.m. over WOR. 


Guesting on Gambling’s preem | 
were the Hartman’s, who. ex- 
plained that the burden of their 
current Broadway show, “Tickets 
Please,” prompted their leaving 
the early-bird spot. Couple will 
now broadcast from their dressing 
room at the Coronet theatre, 
where their show is currently 
playing. . 

Recorded - music 
friendly chatter by Gambling 
make up program's format. His 
early morning followers should 
find this airer right up their alley. 
Program will probably also draw 
new Gambling listeners, since a 
fresh audience turns to its radios 





and some 


' Churchill Downs, 





around 8 a.m. Gros. 


SAFE DRIVER OF THE DAY 
With Dick Smith 
5 min., Mon.-Fri., 4:55 p.m. i 
BERL BERRY MOTORS 
WHB, Kansas City 
Short daily stint very appro-| 
priately hooks up one of the city’s 
larger Mercury dealers with the} 
current emphasis on safety among | 
autoists. It’s done with the coop-| 
eration of the Kaycee police de- | 
partment, which has a safety pa-| 
trol daily turn in the license num- | 
ber of a driver observed as partic- | 
ularly careful. This number is an- 
nounced over the air, and makes 
-the driver eligible for an award of 
U. S. Savings bonds and stamps. 


In addition to the award infor- | 
mation and the commercial, the 
five -minutes include a daily safety 
tip furnished by the P.D. Show is 
aptly spotted after WHB’s after- 
noon news, and already has some- 
thing of a following after only a 
month on the air. Program natu- 
rally has the hearty approval of 
the traffic safety bureau: of the 
police department, and all the way 
around is a fortunate undertaking 
for Berl Berry. Dick Smith, WHB’s 
program director and vet an- 
nouncer, handles in neat manner. 

Quin. 





CEREBRAL PALSY PROGRAM 
With Jeanette MacDonald, others 
15 Mins.: Mon. (1), 4 p.m. 
Sustaining 
WXKW-WPTR-WROW-WABY- 

WOKO, Albany 

Cerebral palsy drive for $45,000, 
to establish permanent headquar- 
ters in Albany, kicked off impres- 
sively (1) via a five-station broad- 
cast from the local Center, with 
Jeanette MacDonald present to 
make a ee and to interview pa- 
tients. iss MacDonald probably 





(Continued on pege 32) 


of restraints to be used on pa- 


tients. 


There were a few minor defects 


‘in the story-telling aspects of this 


program, but they were minor and 
didn’t detract from the overall 
good this type of session did. The 
story, in some. parts, resem- 
bied the recent radio version 
of “The Snake Pit.” Another de- 
fect was the selection of cases in 
the ‘hospital who appeared to be 
entirely lucid. Little effort was 
made to go into the history of the 
instances cited. However, a half- 
hour show cannot delve too deeply 
into individual cases, because of 
the importance of presenting a 
broad canvas. 

In all, it was a laudable effort 
with enactments, direction, produc- 
tion and scripting of top-drawer 
calibre. Jose. 


| 76 RUNNING KENTUCKY DERBY | 


With Clem McCarthy, Mel Allen 
45 Mins.; Sat. (6); 4:15 p.m. 
GILLETTE 

CBS, from Louisville 


The 76th running of the No. 1 
turf classic, the Kentucky Derby, 
was aired Saturday (6) from 
WHAS produc- 
tion and technical staff giving CBS 
the usual assist on details. Mel 


' Allen on deck for the color, giving 


the listening audience a vivid pic- 
ture of the racing plant, crowd, ete. 


and Phil Sutterfield, WHAS sports 
announcer who described the lead- 
ing of the winning horse, Middle- 
ground, into the winner's circle, 
lacing the blanket of roses on his 
ack, a few brief remarks from the 
jockey and Gov. Clements, and a 
few comments from Bill Corum, 
General Manager of 
Downs. 
manner, and well in keeping with 
previous Derby airings. 


Clem McCarthy, equipped with 
an elevated telescope, (he uses one 
of the longest telescopes extant for 
this type of track calling), gave his 
customary excitable calling of the 
race. McCarthy evidences a little 
slowing up in his following of the 
nags, but still puts on a good show 
of calling the hosses as he sees 
‘em. Got a little mixed when he 
discovered Middleground pulling 
out from the pack. Horse did not 
make his bid until the final eighth- 
mile, and when McCarthy gave him 
a call he mistakenly dubbed him 
“Middleburg,” a slip which no one 
could quibble about. particularly 
those who had a win ticket on the 
Texas-owned_ speedster. 


Imported by Bill Corum special- 


‘ly for the Derby run, Joe Hernan- 
dez, who calls ’em at Santa Anita, | 


handled the track announcing 
chore, assisted by Gene Sthmidt, 
track’s regular caller. Guy made 
a swell impression for his calling 
of the races, and vindicated Cor- 
um’s acumen in bringing him on to 
Louisville for the big event.’ Her- 
nandez has plenty of hoss savvy, 
and should be heard on coast-to- 
coast airings of feature races. 


Gillette plugs were the usual 
familiar commercials, frequent and 


to the point Wied. 


Gov. | 


Churchiil | 
All went off in traditional | 


With John Calvin, David Ande 
son, Denise Alexander _ 
Barry 


Director: Thomas Madigan 
Producer: Lawrence White 
30 Mins.; Sun., 5 p.m. 
Sustaining - 
NE the Bik c ¥ fi 

“The Big Guy” fits into the ne 
NBC Sunday afternoon strip of pnd 
tion airers as a straight detective 
series. Héewing closely for tried 
formulas, this series is based on 
the adventures of a private eve. 
These prefabricated plots wear 
like an old pair of shoes and their 
comfortableness might make dai}- 
ers forget their dilapidated condi- 
_tion. Everything is partly familiar 
| even to the trite organ bridges. 
Angled somewhat to juve audi- 
|ences, this series has the detective 
|rearing a couple of kids. On the 
kickoff stanza the plot centered 
around a friend of the kids, a ca- 
rousal keeper who becomes _in- 
volved in a stickup. Close analysis 
of the yarn, with its frameups, 
double - crosses and _ redouble- 
crosses, revealed the script to be 
a patchwork of cliches that didn't 
hang together at all. The final ex- 
planation of the crime was a speci- 
men of deductive doubletalk which 
left the whole situation as baffling 
as ever although the tone indicated 
that the solution was fully made. 
That’s all that matters since dial- 
ers probably react. to these airers 
| by their form and not by their 
substance. 

John Calvin, as the private dick, 
headed a competent group of 
thespers. Herm. 





PRESS BOX 
With Art Henley, guests 
Producers: Henley, Fred Pitzer, 

George Lewis 
30 Mins.; Sat., 1:30 p.m. 
DAIRYMAN’S LEAGUE 
WMGM, N. Y. 

(Barlow ) 

Supposedly an attempt to give 
the human interest angles behind 
current news events, this show 
would have considerably more im- 
|; pact with slightly more concen- 
tration on straight news and less 
on feature material. Aired via re- 
|mote pickup from the Press Box 
|eatery in Manhattan, program has 
|Art Henley interviewing guest 
| celebs who feature in current 
; events in some way. Fact that a 
| bronze plaque is awarded weekly 
| to the working newspaperman most 
| distinguishing himself indicates 
some attention will be paid to re- 
porters and the way they handle 
| the news but on the preem show 
| (6), the only guest remotely con- 
‘nected with the newspaper busi- 
ness was cartoonist Al Capp. 

For his other interviewees, Hen- 
ley had former Metopera soprano 
Fritzi Scheff, giving her views on 
Rudolf Bing’s new management of 
the N. Y. opera; flier Clyde Pang- 
born, who most approached the 
Serious side of the news in a dis- 
cussion on consumer flying and\a 
new plane on which he’s working. 
and a couple celebrating their 35th 
wedding anni, whose claim to fame 
seemed to be that they had met 
and married within two hours. 
Latter interview made the show 
sound like too many other incon- 
sequential chitchat programs. 

Henley did an okay emcee job, 
as far as it went, but his constant 
prodding of some of his less talk- 
ative guests revealed too much 
pre-rehearsal, which helped kill 
the requisite spontaneity. Airtime 
of the show, incidentally, is to vary 
from week to week, since it’s al- 
ways to be heard 30 minutes be- 
fore WMGM’s “Warm Up Time.” 
sports roundup preceding ballcasts, 
which in itself varies in time be- 
cause of different starting times of 
the baseball games. Stal. 





HARLEM FROLICS 

With Lorenz Fuller 

Producer: Sam Elfert 

60 Mins., Mon.-thru-Sat., 8:30 a.m. 
Participating 

WLIB, New York 

Lorenzo Fuller, currently in the 
musical, “Kiss Me, Kate,’ does # 
better job of platter chattering 
than some of his ofay disk-jockey 
colleagues on more important sta- 
tions. Using a strong, genial voice 
and an overall personality that 
comes through a speaker nicely, 
he eschews corny gags and phony 
gum-beating in favor of straight- 
forward, amiable commentating be- 
| tween disks on a variety of sub- 
jects. 
| Participating commercials are, a 
seems inevitable, overlong, but 
Fuller manages to take most of 
the agony out of them via his per- 
sonable approach to an audience. 
It’s another example of the founda- 
mental effectiveness of a good 
voice and a sincere, pleasant de- 
livery. 

Platters spun on the program 
caught were varied, and piano 
chord-and-arpeggio ‘accompaniment 
behind Fuller’s spieling rounded 
out a listenable d.j. senate , 

ich. 
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Robert Montgomery's 


ideo adaptation of Jay Dratler’s 
yuspenseful novel, “Pitfall,” Mon- 
day night (8) via NBC-TV. Bul- 
warked by a strong cast, excep- 
tionally slick production and the 
usual costly-looking sets and back- 
grounds, the show held audience 
interest at a high peak throughout, 
even though it was one of those 
chillers in which viewers knew the 
murderer from the outset. 


film . production by Samuel Bis- 
choff and, while he underplayed 
slightly, was plenty okay in the 
reugh-’n-tough scenes. 

Equal thesping credit, though, 
goes to the distaff side of the cast, 
including Jean Carson and Nancy 
Coleman; and to Montgemery for 
Miss Car- 
‘SOR, 
cake. socked across her character- 
ization of the blonde model and 
Miss Coleman shone in contrast 
as the ever-loving and understand- 
ing wife. Standout, too, were 
Charles Meridick as the psycho: 
pathic private eve and Frank Max- 
well as the embezzler. Director 


Norman Felton kept the pace crisp’ 


and tight and Richard Morrison’s 
adaptation was good with one im- 

ortant exception—insufficient 
teed was given to Miss Carson's 
killing of the detective, although 
that might have been the fault of 
the original story. 

Lucky Strike commercials were 
probably as costly as any yet pre- 
sented on TV. Besides using two 
annolincers, Ray Morgan and Bot 
Stanton, the ciggie outfit also spot- 
ted Raymond Scott’s five-man mu- 
sical combo at one break, with 
vocalist Dorothy Collins trilling 


“two tunes penned by Scott to plug 


Luckies on his “Hit Parade” radio 


’ airer. 





vue’ is apparently coasting into its 
summer hiatus, which starts after 
20 show. Last week's 
(6) edition reprised several skits 
originated by Sid Caesar and Imo- 
gene Coca last year on the erst- 
while “Broadway Revue” and the 
new material, with one or two ex- 
ceptions, was too closely similar 


- to stuff seen earlier on this series. 


While Caesar was up to par on the 
“Your Show of Shows”. segment 
originating from N. Y., it was Miss 
Coca who sparked that part of the 
two-and-a-half program, while Lar- 
ry Storeh and Frances Langford 
took the play away from emcee 
Jack Carter on the latter’s seg- 
ment out of Chicago. 

Storch overplayed slightly his 
impression of a drunk femme but 
came back to score in a funny Cas- 
bah skit, playing Pepe le Moko to 
Carter’s Sydney Greenstreet im- 
personation and Miss Langford’s 
vis-a-vising. Miss Langford teed 


off neatly on a couple of tunes) 
earlier in the show and baritone. 


Donald Richards: socked his single 
tune. Berry Bros. pleased with 
their intricate tapstering, featur- 


ing those solid splits they do.’ 


Borrah Minevitch Harmonica Ras- 
eals, featuring Johnny Puleo. 
pleased with their rowdy antics 
but would do better if they played 
an occasional tune. 

From N. Y., Caesar repeated 
both his waiter routine and his im- 
pression of a male rising in the 
morning, while Miss Coca reprised 
her fur fashion display. With Al 
Capp, originator of “Li'l Abner.” 
as guest emcee, the duo scored in 
a good “Sloppy Hollow” skit and 
the comedienne surprised pleas- 
antly with her terping ability in a 
nostalgic flapper era dance with 


four chorus boys. Marguerite Piaz- | 


za was fine, as usual, in both her 
pop tunes and her excerpts from 
“Manon,” while the Billy Williams 
Quartet was okay in a couple of 
tunes. Dancers Mata and Hari re- 
peated their standard nitery and 
TV impresh of a symphony orch. 
Capp showed early stages of 
nervousness but came back strong- 
ly at the close, although Tom 
Avera, a regular in the cast, shared 
the emceeing. Max Liebman’s 
production and Hal Keith's direc- 
tion were okay, 
Charles Sanford for his musical 


direction in N. ¥. and Lou Breese | 


for the same job in Chi. 





“Hollywood Screen Test” ABC- 
TV show which purportedly show- 


cases new talent for the benefit of | 


legit and film producers looking 
in, did an okay job on a scene 


ee 


Tele Follow-Up Comment } 
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“Lucky | terested talent bookers watching 
Strike Theatre” presented a fine| the show. 





Lee | 
‘Bowman played the top role origi- | 
nated by Dick Powell in the recent | 


with nods due, 


'NBC-TV’s “Saturday Night Re-|P@d, to Rome. 


jing climax, 





toteey, 


Program, packaged by Lester 
Lewis, accomplished neatly its at- 
tempt to project the screen test 
atmosphere, Neil Hamilton, as the 
director of the tests, emceed well, 
with the other tryouts matching 
Miss Dewing’s good work. Thus, 
Elizabeth York teamed with Hat- 
field in a sharply-etched vignette 
to tee off the program and Stuart 
Foster, onetime singer with Tom- 
my Dorsey and other orchs, made 





for an okay change of pace in a 
lighter skit with Marie Stroud. | 
While Foster didn’t show too much | 
thesping ability, his crooning was ' 
okay. Alex Segal directs the co-op 
program for ABC. 





ROCKET TO THE STARS 
With David Niven, Hal Hedlund, 
re 

roducer: Jerry Fa Inc, 
$0 Bins, Tere anes 

ins., es. 2; 8:30 p.m. 

OLDSMOBILE a . 
WPTZ, Phila. 

_In a sneak preview, Philadelphia 
viewers had an advance look at 
“Rocket to the Stars,” a filmed 
trip to the homes of film celebs 
which gives the audience an inside 
look-see as well as chance to catch 
the actors off duty. Program pai 
an informal visit to the David 
Nivens’ house and pool in Holly- 
wood, after an opener which offered 
camera shots and vistas of Belair, 





Hollywood, the Pacific Palisades 
and other spots to show the film | 
colony’s proper place and location 
in the West Coast metropolis. 
Hal Hedlund and Kay Westfall, | 
the “Johnny and Lucille” of the 
program, make the introductions 


|and do the rubberneck wagon ecalis 


'as they ride out to the Nivens home | 


Video version of “Stop. the 
Music” celebrated first anni Thurs- 
day night (4) with a show that was 
up to par for the course via ABC- 
TV. Under the guidance of pro- 
ducers Charles Henderson and 
Mitzi Mayfair, this Louis G. Cowan 
package during the last year has 
assumed as much the guise of a 
straight TV revue as a giveaway 
program. With the backtracking 
of other giveaways recently, in 
fact, it’s presumably the high en- 
tertainment content of “Music” 
that is as much responsible for the 
show’s high ratings as the prizes. 

Program has apparently cut its 
jackpot gimmick to the bone. On 
the anni stint, for example, at two 
different times the cast performed 
three successive “hidden” tunes, 
with the usual “‘la-de-dah” in place 
of the title, and emcee Bert Parks 
identified them before any. phone 
calls were placed. Not that ‘the 
prizes are anything to shrug off. 
The jackpot, with the so-called 
mystery melody being the same 
theme as that used in the Jello-o 
singing commercial, now includes 
everything from a year’s supply of 
soap to a trip for two, all expenses 


One minor fault, which may de- 
velop into something major unless 
it’s arrested soon, is the tendency 
on the part of Parks and all the 
cast to be just a little too cute. 
Otherwise, the talent, production 
and direction are good. Betty Ann 
Grove and Jimmy Blaine are still 
handling the novelty tunes in top 
fashion, while Marion Morgan, 
who has replaced Estelle Loring 
as the ballad singer, demonstrated 
she's a welcome addition to the 
cast. Dancers terped their rou-, 
tines competently and Harry Sali- 
ter’s orch backgrounded the show 
deftly. Program spotlighted its 
anni late in the stanza via musical 
skit built around “Happy Birthday 
to You.” with Parks leading the 
rest of the principals out of a 
giant-sized cake. 





Alan Young’s CBS-TV stint for 
Esso packs plenty of meaty com- 
edy into the half-hour span, dem- 
onstrating hep humor writing for 
the visual medium. Highspot on 
Thursday’s (4) kine was a scene in 
a supermarket in which the Ca- 
nadian comic got a box of biscuits 
he had forgotten. without losing 
his piace in the checkout line, by 
a Rube Goldberg-type of process. 
He kissed a woman shopper who 
slapped a clerk, who upset a car- 
ton. which pushed over several 
others and toppled the desired box 
into Young’s basket. 

There was another bit in which 
he absent-mindedly followed the 
customer ahead of him around the 
store and the rest of the line be- 
hind him, equally forgetful, trailed 
after him. And another strong 
comic moment was the byplay be- 
tween Young and a milk-imbibing 
infant beside him, which ended 
with his finishing off the kid's” 
milk. , 

A routine in a haberdashery, in 
which Young’s suit was sold to an- 
other patron, wound up with the 
zany stripping to his shorts, pin- 
ning a large price sign to his un- 
dershirt and dashing off a la track- 
star. While it had some familiar 
notes. handling was fresh and 
added up to a sock finale for the, 
stanza. Opening number featur- 
ing Young on the bagpipes was 
mild, but led into a pleasant High- 
land dance. 





With the exception of some 
overly-pat dialog and the dulling 
of what should have been a smash- | 
NBC-TV's “Philco, 
Playhouse” presented a _ worth-| 
while adaptation Sunday night 
(7) of Margaret Kennedy’s novel, | 
“The Feast.” Basically a yarn 
about rewards for the good and 


death for the bad, it was replete} 


from “Camille” Saturday night (6) | with allegorical overtones, philo-| 


to display the histrionic ability of 
Elizabeth Dewing. With Hurd Hat- 
field playing the Duval role, Miss 


Dewing gave an impressive read-| 





sophical talk, etc., with the heroes | 
and villains painted too broadly in| 
contrasting black and white tones | 
for top dramatic effect. With a) 


ing to the title part which should | *tandout east topped by Margaret 
have caught the fancy of any in-. 


(Continued on page 30) 


ifor more formal 


‘the rhumba. 
‘has the same curiosity value of 


,solid and general appeal. 


outfit 


in a car, singing a lengthy jingle 
about the Oldsmobile Rocket 8, 
which sponsors and gives the title 
to show. 

Conventional greetings from the 
Nivens open their visit and the 
same device suffices for the later 
arrivals — the Modernaires and 
Veloz & Yolanda—who are spotted 
entertainment. 
Niven with his arch humor was | 
really the star of the program. | 
While Mrs. Niven took Lucille to 
the kitchen, the film actor showed 
his paintings to Johnny and gave 
away some studio top secrets, such 
as the use of menthol for tears, 
and an extremely funny description | 
of having his hair bleached in the 
beauty salon. 

Johnny and Lucille were a trifle 
stilted against the effortless ease | 
and charm of their host. For an- 
other commercial, Niven presents 
an Oldsmobile Rocket to his wife, 
while the Modernaires sing the) 
jingle. Quintet is also heard dur- 
ing the program. Veloz & Yolanda, | 


‘the latter in one of her few recent 


professional appearances, did a 
standard ballroom routine and 
then reprised with a variation of 
“Rocket to the Stars” 


subject matter which has kept film | 
mags running for years, plus the 


enormous visual aids and_ per- 
sonality flashes tele affords. 
As presented, “Rocket” was a 


little heavy on commercials; but 
shapes up as a strong entrant with 


Fairbanks Studio’s new Mul-| 
ticam process made for excep- 
tionally clear sound and picture. 
Studio has similar film, a visit to 
the Charles Laughtons prepared, 
which is to be shown in another | 
city. Special telecast was given to 
test show’s format and local view- 
ers are being canvassed for reac- 
tions which will be studied before 
preparing regular series planned 
for fall. Gagh. 


SEWING CAN BE FUN 

With Lucille Rivers 
Producer-director: Rod Mitchell 

15 Mins.; Mon.-Wed.-Fri.; 3:45 p.m. 
WCBS-TYV, N. Y. | 

Femme viewers should be able 
to pick up some interesting sewing 
pointers from this thrice-weekly 
session, Conducted by Lucille | 
Rivers, show provides onlookers 
with instructions on adjusting or 
alternating patterns, selecting ma- 
terial, the proper tools to use and | 
other factors relative to the needle | 
and thread work. 

On program caught Wednesday 
(3), Miss Rivers, who projects a 
likeable personality, showed dial- 
ers how to overcome certain 
hitches faced when cutting out a 
pattern, The ideas advanced were 
simple and understandable and. 
also impressed as giving viewers 
some new shortcuts. Miss Rivers, | 
incidentally, wearing a homemade 
that had little eye appeal. 
and which also hung too loosely 
about her. Sponsor plugs are well 
integrated into the proceedings. 

Gros. 


little 


| Producer: George Cyr 


| capable pianist Jack Elton. 


'and there 
'announce them in the official pro- 


THE JIMMY SAVO SHOW 
With The Appletons (3), Copsey & 
Ayres 


Director: Alan Neuman 
Writer: Peter Barry 
30 Mins.; Tues, (2), 9:30 p. m. 


MY TRUE STORY 

With Pamela Rivers, Stiano Brag- 
giotti, Anna Karen, Robert 
Smith, Kaie Deei, John Me- 
Govern 

Producer-Director: Charles Powers 

Writer: Margaret Sangster 





Sustaining 
NBC-TYV, from New York 

One of video’s most frequent | 
failings, its overdependence on the | 
spoken word, was pointed up by | 
contrast on this stanza which com- | 
pletely silenced the human voice | 
and yet proved an exciting ex- | 
pressive vehicle. It had Jimmy | 
Savo perform some of his familiar | 
pantomimie routines and with ex- 
cellent camerawork on his wistful | 
face and fey gestures caught the | 
full whimsy of his shivering under 
a snowstorm of confetti, eating 
lighted matches to keep warm or 
fondling his pet goldfish. 

There was a slight attempt at a 


| Story line; with a tall, broad-shoul- 


dered chauffeur giving the ragged 
little man an opera hat, cape and 
bulging wallet, with which Savo 
bought flowers and consulted a 
psychoanalyst. On the Freudian 


{couch he dreamed of being a sul- 


tan in a harem (cuing in a scene 
with Copsey and Ayres) and 
visiting a Latin Quarter cafe 
(which introed a delightful seg- 
ment as he ate the grapes and 


| bananas off a customer’s hat and 


then watched the Appletons’ flashy 
Apache dance (in which gals and 


| knives were hurled violently). Psy- 


chiatrist provided some good visual 
humor by his bored unconcern 
during his patient’s nightmarish 


account. 
Savo’s performance was socko, 
getting layghs with almost every 


movement, although in a 
couple of spots his meaning was 
obscure. This, however, might be 
corrected by strengthening the 
plot line. Question is also raised 
whether a no-talk series could 
Maintain interest over a long haul. 
Greater story values unquestion- 
ably would help. All in all, though, 
Savo’s experiment was successful 
and charming. Bril. 


CATHY & JACK 


| With Cathy Norman, Jack Elton 


Director-writer: John Ziegler 


15 Mins.; Thurs., 7:30 p.m. 
Crain & Brennan 


| WNBK, Cleveland 


Fifteen minutes of pleasant song 
and piano are built around the plot 


| of lovely Cathy Norman seeking a 


singing career and aided by very | 
It’s an 
easy-to-take frosting of light after- 
supper desserts with Miss Nor- 
man’s charm giving her pictorial 
appearance an added bit of zest. 
Ziegler moves the dialog nicely 
around his characters and Cy has 
neat approach to camera shots. EIl- 
ton’s piano playing keys entire 
stanza. 

In stint caught (4) talking roaster | 


| commercial was cute gimmick. 


Mark. 


|ROOFTOP RENDEZVOUS 


Sonny King, Catron Bros., Tessie 
O'Shea, Al Burnett, others | 
Producer: Richard Afton 
60 Mins.; Sat., once monthly 
BBC-TV, London 
The regular vaudeo pro- 
grams from London are using 
more and more American acts. 
Frequently these come on as sur- 
prise items, as the deals ave 
clinched when the artists arrive 
isn’t always time to! 


gram, 

The current edition of “Rooftop 
Rendezvous,” one of the two top 
variety features from the BBC, has 
two American guest acts, Sonny 
King and the Catron Bros., and 
they help to provide a wider vari- 
ety of entertainment and also in- 
troduce new faces to large audi- 
ences. 

The show is emceed by Al Burn- 
ett in slick fashion. Undoubtedly 
the best item in the mixed bill was 


(Continued on page 32) 








| 
| 


CBS’ “This Is Show Business” and WNBT’s (N.Y.) “Moss Hart's 
Answer Yes Or No” offer an interesting contrast in a “where are | 


they now?” appraisal in the legit-to-TV transition of one of the top 


} 


Broadway collaboration teams of the past generation. | 


On the CBS side, George S. Kaufman as a weekly panel par- 
ticipant in “Show Business,” has acquired a finesse and demeanor 


that today make him one of the 


program’s top assets. This was 


particularly apparent on last Sunday’s (7) stanza when the GSK | 
ad-libbed “resolving” of the Sam Levenson-Mary Hatcher, et al., 
“problems” gave the show its high laugh moments. 

Hart emcees the WNBC Sunday night give-and-take which also 
features Russel Crouse, Arlene Francis and (last Sunday) Arthur 
Schwartz, Marsha Hunt and Nina Foch. Perhaps because of the | 
program’s basic weakness and contrived format, Hart still lacks a | 
TV aplomb, striving too hard for an effect in a situation where 


there’s nothing much to say. 


Only a couple of weeks old, the show 
has already undergone a format revision to permit for a’more ex- | 


tensive kick-around of the dilemmas posed. But it only served to | 


aceent that here, in essence, are 


some suave smart New Yorkers 


acting like kids trying to be sophisticated. The showmen here are 


none too sharp. 


- Rose. 


' guest participation 
|to have the necessary ingredients 


‘downtown Hub department 


30 Mins.; Fri., 8:30 p.m. 
Sustaining 
ABC-TV from N. Y. 


“My True Story,” a radio fixture 
since 1943, made its bow on video 
Friday (5) as a regular weekly 
ABC-TV feature, presented (as is 
the ABC-AM version) in coopera 
tion with True Story magazine. 
Initial stanza revealed itself as a 
carefully-planned, well-rehearsed 
half hour, but a less obvious script 
and more believable characteriza- 
tion would have gotten the series 
off to a better start. 

While hokum is inherent in the 
plot structures and character 
etchings of this type of program, 
Margaret Sangster’s leadoff TV 
script carried all the conviction of 
a flying saucer. Artificiality of 
story and characters was apparent 
from the first scene.wherein a 
young girl meets a famous New 
York poet as the result of a fan 
letter and immediately falls under 
his spell. Fact that the girl was 
represented as being intelligent 
and sensitive would seemingly pre- 
clude such a reaction to a man 
whose _ psychopathic tendencies 
were immediately evident. 

Plot continued through their 
marriage and the increasing neuro- 


tic manifestations of the poet’s 
jealous desire to shut his wife 
away from the world so that he 


might have her exclusively to him- 
self. End finally comes with the 
accidental death of the husband. 
As a case history in a _ psychia- 
trist’s files, interesting psycho- 
pathie significance could be found 
in a man whose complete lack of 
a sense of security, despite wealth, 
fame and social position, led to 
such intense and unfounded jeal- 
ousies, suspicions and hatreds. But 
as unfolded in 30 minutes of video, 
with no time for the necessary de- 
tailed explanation of its complexi- 
ties, the character becomes stilted 
and unreal. Inasmuch as it was 
the focal point of the story line 


| here, script itself took on the same 


artificiality. 

Two principal cast members, Pa- 
mela Rivers and Stiano Brageiotti, 
played it the only way possible-- 
with broad strokes that established 
sans any attempt at subtletv the 
growing bewilderment and terror 
of the girl, and the worsening 
jealous sadism of the poet. Rest of 
the cast had little to do. with Anna 
Karen standing out as the usual 
understanding and _ svmpathetie 
girl friend. 

As producer and director, 
Charles Powers (who acts in a 
similar capacity for the AM series! 


(kept the cameras moving for bet- 


effect. with 
proper re- 
anparent in a 


ter-than-usual visual 
astute planning and 
hearsal time verv 


smoothly polished nroduction. 
Four sets by Don Gillman lent 
phvsical reality at least to the 


seript. Rich. 


TELEVISION REVUE 


With Stan Shaw, Cleff Dwellers, 
Dave Ballantine, Helen Halpin 
Producer: Roberta Barrett 
Director: Paul Burggraf 
60 Mins.; Mon.-thru-Fri., 2 
Participating 
WBZ-TY, Boston 
Slanted strictly to femme view- 
ers, this potpourri of music and 
stunts seems 


Dp. m, 


to grab a Sizable segment of 
housewives who seek mid-after- 
noon relaxation. An hour-long 


stint, it is telecast direct from the 
new video studio at R. H. White, 
store, 
where there seems to be no dearth 
of shoppers anxious to participate. 

Show relies on such gimmicks as 
dressing three women participants 
in Indian costumes and instructing 
them to step on balloons while 
blindfolded, and the teaming of 


| four others, also blindfolded. who 


CBS’ Kaufman vs. WNBT's Hart 


feed each other tarts. Sight of 
otherwise staid housewives going 
through such anties drew guffaws 
from studio audience. However, 
matrons, apparently feel it’s worth 
it. for they happily lug off sam- 
ples of sponsors’ products. On 
one show 4 volunteer, who “didn’t 
care what happened to her.” spent 
the entire stint washing clothes 
by hand in an old-fashioned tub 
but at conclusion was rewarded 
with a mattress. 

Guided by Stan Shaw, show 
moves along neatly. with Shaw 
adept at calming participants’ jit- 
ters and steering conversation in- 
to proper channels. Other regu- 
lars on the program are the Cleff 
Dwellers, a guitar, piano and bass 
combo, who fill in several spots; 
Dave Ballentine, a w.k. local bari- 
tone, and Helen Halpin. femme 
chirper. 

Sets are neatly devised with 
sponsors’ plugs well handled. Cam- 
era work is okay. Elie. 
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Tele Chatter 








New York 


Guy Lebow, sportscaster for the 
N. Y. Daily News’ WPIX, scripted 
“The Wrestling Scene,” published 
this week by Homecraft, Inc. . 
“Bamboo,” Latin-American musical 
show featuring Esy Morales’ orch, 
repacted for an additional 26 
weeks on CBS-TV, until Oct. 27, by 
Winston TV Stores ... Allan 
Stevenson signed for a role on 
ABC-TV’s ‘Hollywood Screen 
Test” next Saturday (13) and for 
NBC-TV’s “Big Story” June 9... 
Joseph M. Barnett, indie package 
and talent agent, signed as N. Y. 
sales chief of Jerry Fairbanks. 
Barnett formerly was a sales exec 
with National Concert and Artists 


Corp. NBC-TV planning to 
move Carleton E. Morse’s “One 
Man’s Family” from Thursday 


nights into the Wednesday at 8:30 
slot, starting next week (17)... 


Amalie Motor Oil dropped the 
“Great Volta” show in favor of 
“Around the Circuit,” weekly 


sports review featuring Steve El- 
lis and Guy Wallace, on WCBS- 
TV Tuesdays from 11 to 11:15 p.m. 
... Treva Frazee featured in Du- 
Mont's “Inside Detective” this Sat- 
urday (13). 

George Wallach to give a course 
on “TV Station Operation and 
Management” at New York Univ. 
starting end of this month. Course 
will include use of guest lecturers 
and tours of Gotham stations 
CBS-TV scheduled to televise from 
Chicago Sunday (14) the first pub- 
lic meeting of the President's Cab- 
inet, who will convene in the Chi 


Civic Opera House in a meet titled | 


“Cabinet Members Report to the 
People”’ WDAF-TV (Kansas City, 
Mo.) and WKTV (Utica, N. Y.) add- 
ed to the DuMont web. . . Don Shel- 
don added to the writing staff of 
ABC-TV’s “Blind Date’’...WPIX 
announcer Joe Bolton complained 
of stomach pains Sunday (7), went 
to a hospital for a blood count, 


came back to the station for his | 


“Batters Up” show, was called 
back to the hosp immediately 
afterwards and had his appendix 
removed. 


Hollywood 


Keith Heatherington, who pio- | 


neered most of the projects now 
being used on television, has left 
KTLA to freelance. He started 
with the Paramount station six 
years ago ... Jim Hawthorne will 
do a 30-minute, Tuesday through 
Saturday show over KLAC-TV. 
Program will be beamed from 
6:15 to 6:45 and will be in addition 
to his regular, across the board, 
program each night from 10 to 11 
- . . Phil Shukin has packaged a 


|TV program starring Anne Whit- 
‘field and The Four of Us. Marvin 
Marx and Al Freedman are script- 
ing ... Marjorie Lord and Richard 
| Davies have been inked by Mort 
|Singer for roles in “Elmer Fix” 
| which stars Buddy Ebsen. Pilot 
‘reel will be rolled this week at 
|Hai Reach studios ... KTTV will 
| beam a special quarter-hour film 
of the Kentucky Derby tomorrow 
(10)... Jerry Fairbanks will roll 





'a series of video commercials for | 


| Vitrex 
week 
teevee pix in new series for Proc- 
ter & Gamble. Wisbar is rolling 
the films for Bing Crosby Enter- 
prises which has a deal with P&G 

. . TeeVee Co. has inked a con- 
tract with Ern Westmore for dis- 
tribution rights to his video film 
on beauty. Westmore will com- 
plete the series iff TeeVee can 
sell package to TV stations. 


Frank Wisbar, 


Chicago 
Melvyn Douglas guested on Irv 
Kupcinet’s “Request Perform- 


ance” on WGN-TV Monday night 
(8). 


moved to Monday spot from its 


last | 
started shooting first eight | 


Cincy’s Femme Producer 


Cincinnati, May 9. 
Honore Nichols is Cincy’s first 
femme TV producer. A WLW-TV 
staffer since 1948, shortly after the 
station started commercial opera- 


tions, she was promoted by John T., 


Murphy, director of TV for the 
Crosley Broadcasting Corp. 

Her initial assignment as a pro- 
ducer is on “Cowley’s Alley,” aft- 
ernoon disk jockey series. 


NBC-TV Plans 3 Dramatic 
Showcases; One to Be An 
Arena-Type Production 


NBC 





television plans to show- 


| case three more dramatic packages, 


|ineluding an 


arena-type produc- 


! tion, in its Tuesday night 9 to 9:30 


slot before Armstrong Cork takes 
over the segment June 6. Time 
period, vacated last month by 


|Pabst’s “Life of Riley” stanza, has 


_ been used by NBC since then to try | 
‘out new shows on the air, 
iwhich a_ kinescope 


from 
is lensed for 


| pitching to agencies and potential 
| clients. 


The W. B. Doner production | 


previous Sunday night period be- | 


cause of a conflict with station's 
baseball telecasts. Reports that 
the show is leaving Trib station 
for WENR-TV drew a “no com- 
ment” from agency .. . Lilly Gelli 
is set for a half-hour handwriting 
show bowing May 15 on WBKB 

Webster-Chicago Corp. is 
sponsoring first publie color TV 
demonstration here May 22-25... 
Jim Hurlbut emceed _ special 


WNBQ telecast depicting the work | 
2 a . | will air a show starring Chester 


of Chi’s Portal 
habilitation of 
week. 
Park and directed by Russ May- 
berry ... Mars, Inc., through Leo 
Burnett agency, has ordered two 
additional quarter hours, Wednes- 
days and _ “Fridays, on 
“Howdy Doody.” Candy company 
has also renewed its 15-minute 
segment on Mondays. Edward 
Stockman is account exec. 


House in the re- 
alcoholics’ last 


Pat Flanagan, WENR-TV sports- , 
honored by Cook County | 


caster, 
| Traffic Safety Commission for 
work in promoting highway safety 
4 Chi city council last week 
passed a resolution rapping city’s 


legal department for failure to act | 


on council’s demands to FCC for 
additional tele channels here .. . 
Charles Standard, former client 


service exec for A. C. Nielsen Co., | 


has joined Chi NBC video network 
sales staff ... Nick Francis, clown, 


joins ABC-TV’s “Super Circus” as | ! ! 
| be offered to clients on either a 


permanent member of cast next 


week 


Show was produced by Ben | 


| Basil Rathbone 
NBC's | 


Arena-type show, which is to be 
presented on a circular stage sans 
scenery, will be produced by Al- 
bert McCleary, former chief of the 


Fordham U, drama department and 


now an NBC-TV staffer. It’$ slated 
for next Tuesday (16). McCleary 
produced an adaptation of “Romeo 
and Juliet” via that type of staging 
on NBC last year in conjunction 
with Warren Wade, then NBC's 
production manager and now pro- 
gram chief for the N. Y. Daily 
News’ WPIX. 


Following week (23), the web 
Morris, in which the film actor will 
portray a combination detective- 
magician. Final week of open time 
will be devoted to showcasing a TV 
version of “Sherlock Holmes,” with 
in the title role. 


Long a radio staple, the Conan 


| Doyle series has not yet been pro- 


duced on TV. 


Al Morgan’s DuMont Pact 


Chicago, May 9. 

Al Morgan, singer-pianist and 
emcee of Monday night half-hour 
show on DuMont, was pacted by 
WGN-TV to a 52-week contract last 
week. His previous contract for 
the co-op DuMont stanza was 
dropped April 24. 

Under the new arrangements the 
show will continue to be fed to 
the network as a sustainer and will 





single-sponsor or co-op basis. 
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NBC’s SRO 


Continued from page 25 


selling the show for both partici- 
pating spots and half-hour seg- 
ments. Hike in the asking price 
is due to the fact that 43 stations 
will be inter-connected by next 
fall and in a position to carry the 
program, with a general boost in 
NBC’s network time rates sched- 
uled for Oct. 1. 


Thus, “Yuur Show of Shews,” 
the 90: minutes produced by Max 
Liebman and originating in N. Y., 
will have spot availabilities be- 
tween 9:30 and 10 p.m. Where 
these spots cost a gross of $6,200 
this season, the fee next fall is to 
|be $7,835 effective Sept. 9; 








ito $8,120; Dec. 9, to $8,320, and, 
|for the third 13 weeks effective 


| March 10, 1951, the price will be | 


| $8,520. Cost of the spots for the 
| Same cycles on the 8:30 to 9 seg- 
ment of the Jack Carter show, 
which originates in Chicago, will 
| be $6,835, $7,120, $7,320 and 
| $7,520. 

Half-hour segment of the Lieb- 
man show, which went for $7,500 
| this year, will start next season 
|} at $23,505. Effective Oct. 7, when 
ithe number of stations 
| from 37 to 43, the price will be 
| upped to $24,360" effective Dec. 9, 


,it goes to $24,960, and, starting | 


March 10, ’51, it will be $25,560. 
| Price for the 8 to 8:30 segment 


|of the Carter show, which is also | 


to be sold to a single sponsor, will 
| be $20,505 to start; $21,360, effec- 
tive Oct. 7; $21,960, effective Dec. 
9, and $22,560 starting March 10. 








Bargain Setup 


Continued from page 24 











mer months, despite only about 
' one-third the top shows having re- 
; mained on the air last summer. 
iHe emphasized that viewing, con- 
sequently, is based primarly on 
good programs and not on seasonal 
living habits, has been generally 
| believed. 
ithe average evening 
to a 52.4 
Reason, 


in 
ac- 


41.2, as compared 
February this year. 


, cording to Duram, is that audiences 


|this year had nearly double the 
number of top shows to watch. 
But, he added, the very condi- 
tion that caused the 15°% dip in 
audience during the summer 
months of 1949, also gave the TV 


shows remaining on the air their | 


chance to hit that wider audience 
-at less cost, 


| the average Pulse rating for the. 
‘top 10 shows during the summer | 


dition, the average during August, 
usually considered the worst view- 


a 23.4 average top 10 rating dur- 
|ing September. This proves, ac- 
| cording to Duram, that TV shows 
won just as big ratings during the 


lowing high sets-in-use months. 

With CBS’ 10% discount in ef- 
fect for sponsors signing for a full 
52 weeks, the advertiser 
have his show during the eight 
summer weeks at only 65% of reg- 
ular costs and still get an increas- 
ingly larger audience. (See sep- 
arate box.) In fact, Duram con- 
cluded, with that 65% figure, a 
show could drop from a 30 to a 
19.5 rating during the summer and 
still provide a 
thousand families for the bank- 
roller. 


Condon to CBS-TV 


CBS television took another 
step to strengthen its Saturday 
night lineup this week by signing 








on Eddie Conden and his Dixie- 
|\land band in a revival of the | 
“Floor Show” series. 


A World Video package, aired 
last year on NBC-TY, it’s to take 
over the 7:30 to 8 slot starting 
this week (13), replacing the John 
Reed King show. 








Detroii—Coolerator Corp. has 
/ purchased WXYZ-TV’s “Baseball 
| Scoreboard.” Show, now in its 


| second season, features Don Wat- 
| trick, station's sports director, in 
a 10-minute resume of baseball 
| news and scores. The five-nights- 
| a-week show was signed for 20 
|;weeks by Wolf, Jickling & 
/Conkey, Ine. 





on | 
| Oct. 7, the price will be boosted | 


jumps | = 


For example, he said, | 
sets-in-use | 
‘figure for February, 49, was only | 


He pointed out that | 


months was 25.2, as compared 
to a 24 for the top 10 dur-| 
ing the fall and winter. In ad- 


ing month, was 23, as compared to ‘“* 
'viewers were’ recorded, represent- 


summer as they did during the fol- | 


could | 


lower-cost-per- | 


1,000 TEXAS MEDICOS — 
SEE ‘TINTED SURGERY’ 


Fort Worth, May 9. 

About 1,000 Texas doctors last 
week saw color television make its 
debut in the southwest and ae- 
claimed the device as a tremendous 
forward stride for the teaching of 
surgery. 

The program, one of the features 
of the 83rd annual meeting of the 
State Medicai Association, provided 
an eye opening, pulse quickening 
experience for the physicians and 
surgeons who witnessed three ab- 
dominal operations and three 
medical clinics on 11 TV receivers 
set up in the Crystal Ballroom of 
ithe Hotel Texas. 


The operations were performed 
in the operating room of the St. 
Joseph's Hospital and was “piped” 
direct to the hotel. 





| General consensus of the on- 
lookers was that the television 
cameras afforded a far greater 


|opportunity for surgical instruction 
than any of the methods now in 
use in medical schools. 


Hofstra | 


Continued from page 25 —— 

















it’s contended, should disprove the 
| charges that talent and production 
| fees are not worth the money. 

Survey, basing its findings on 3.- 
270 personal interviews in the 
Greater N. Y. area in January and 
May, 1949, revealed in addition an 
average boost in sales of 70.2‘ 
for each product advertised on TV 
among viewers who watch and like 
commercials, over those consumers 
who neither own sets nor watch 
| video at the homes of friends. 
| Also, each of the 15 TV-advertised 
| brands studied in the = survey 
showed a sales increase among TV 
setowners, with the 15 showing an 
average boost of $19.27 in extra 
sales for every dollar spent in TV 
sponsorship. 

As detailed by Dr. Thomas E. 
Coffin, former chief of the psy- 
chology department of Hofstra, 
located in Hempstead, L. I., and 
now an NBC-TV research staffer, 
| the survey used matched samples 
of TV and non-TV homes and 
checked consumer purchases cou- 
pled, with an independent pantry 
check, to substantiate the claims 
of those studied. Bearing out the 
gain of 193 customers per 1,000 
| sets, the survey showed an aver- 
| age percentage increase of 30.1 
|}among setowners in the purchase 
of brands advertised on TV, repre- 
senting a gain of 98 new customers 
| per 1,000 homes. 


In addition, the study showed, 
| 35 customers per 1,000 homes were 
added who “otherwise would have 
been lost to their competitors had 
they not advertised their product 
on video.” Finally, 60 “bonus” 
customers per 1,000 non set-owning 


ing people who had watched TV 
'as guests an average of 7.9 hours 
| per month. Range of loss of sales 
for the 13 brands not on TV was 
from 7.4% for a tea up to 35.2% 
for a dentrifrice. Average less 
‘among non-TV_ advertisers was 
19.1% 





Detroit—A new television show, 
“Press Conference,” is being of- 
fered by WXYZ-TV in cooperation 
| with the Detroit Free Press. Show 
will feature the newspapers re- 
‘porters interviewing city officials 
and other persons in the news. 


| 
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radio audience 


TOGETHER they make TOTAL sine. 
all the potential customers you reach with your radio dollars 


AT-HOME or OUT-OF-HOME, listeners are listeners! Wherever they 
happen to tune in—kitchens, bedrooms, living-rooms, cars, stores, at 

work or play—they are still THE SAME PEOPLE! All their radio listening, 
AT-HOME and OUT-OF-HOME, is now documented fact. TOTAL 
audience, wherever they listen, 7s what your radio dollars buy. 


A sizeable part of your TOTAL audience listens OUT-OF-HOME all 
year round. Even in snowy February, PULSE found some 2,000,000 
Greater New Yorkers tuning in OUT-OF-HOME each day. 


WNEW had more of these OUT-OF-HOME listeners than any other station. 
WNEW delivered for its advertisers one OUT-OF-HOME sales message for 
every six AT-HOME. Combining OUT-OF-HOME and AT-HOME listeners, 
WNEW had the second largest TOTAL audience in Metropolitan New York." 


You can count your TOTAL audience with Report No. 3 TOTAL 
| RADIO LISTENING IN THE NEW YORK AREA, February, 1950. 
7 Write for your copy to WNEW, 565 Fifth Avenue, New York 17. 


Or ask your WNEW representative. 


"ave. '¢ br., § a.m.-& p.m., entire week 
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Labor 





higher pay by all workers in the 
field. 

The NABET settlement, which 
followed slowdowns and agtion that 
forced NBC off the air for over an 
hour recently, gives the techni- 
cians more of a raise than would 
appear on the surface. Not only 
was there an average-8% increase, 
or about $35 per month per man, 
but one clause gives engineers the 
top bracket pay after five years in- 
stead of after the six years in the 
previous pact. This means that the 
scale of $559 per month for the 
average top engineer will be earned 
earlier, with corresponding boosts 
to men with less experience. 

Additionaliy, deal calls for di- 
rectors to talk to cameramen dur- 
ing broadcasts only through a tech- 
nical director. While this system 
was in effect, for the most part, at 
NBC-TV, ABC-TV now has to have 
TD’s on all shows, upping its per- 
sonnel payroll. : 

New setup has caused a touchy 
situation between NABET and 
RTDG. Latter feels that if the 
TD injects his own judgments in 
relaying the director’s orders it 
may take away the director's con- 
trol over the final product. The 
two unions are now confabbing to 
straighten out the situation, with 
likelihood of an amicable settle- 
ment. No TDs are used in ad lib 
stanzas or during rehearsals of 
script shows. 

TVA, which meets with NBC, 
CBS. ABC, MBS, DuMont, WOR 
and the American Assn. of Adver- 
tising Agencies again Friday (12), 
is asking a $115 hourly fee for live 
telecasts ($85 for a half-hour and 
$70 per quarter hour) plus rehear- 
sal fees of $6 per hour. Code calls 
for a minimum of three rehearsal 
hours on any day, with at least 
three hours rehearsal for a 15-min- 
ute show, six hours for a 30-minute 
show and nine hours for a 60-min- 
ute show. 

Standard acts (performing a self- 
contained turn) would get $200 for 
a single, $300 for a group of two, 
$400 for a group of three, and $500 
for a group of four performers. Ad- 
ditionally, standard turns would get 
the same rehearsal fees, plus 2° 
of the minimum fee for each sta- 
tion carrying the show. On a 50- 
station lineup ‘(including kine out- 
lets), this would mean an addition- 
al 100% of the minimum. 

Fee on Repeats 
While there would be no extra 


charge for a live repeat within 48 | 


hours on the same hookup or for 
kines aired within 30 days, the full 
original fee would have to be paid 
if a show is aired twice in the same 
area. 

‘TVA also would bar pickups from 
theatres, niteries, circuses, hotels, 
etc., without the performer’s con- 
sent and payment of the minimum 
fees. 


While the webs are not com-, 


menting on the TVA demands, dis- 


Continued from page 44 
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pute between TVA and the screen 
| guilds (which want jurisdiction 
‘over vidpix) may have to be set- 
‘tled before negotiations are com- 
‘pleted. TVA told the filmites it 
\“is prepared and always has been | 
‘to make arrangements whereby | 
screen guild members will not have | 











‘to pay initiation fees or dues for | 


working in vidpix.” 

Video scripters, working through 
the National Television Committee | 
of the Authors League and com- 
prising also dramatists, film and 
radio scripters, apparently have 
sidestepped the east-west jurisdic- 
tional issue that has come up 
among the talent and directorial 
unions. Its demands have been 
formulated during conferences over 
the past few months and will prob- 
ably be placed before the webs 
shortly. 

Screen Directors Guild of Amer- 


ica, which is threatening a juris- 


dictional dispute with RTDG, said | 
Friday (5) it is setting up shop in 
Gotham as well as the Coast and 
is drawing up wage scales for vid- 
pix. 











Tele Followups 
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Wycherly, Mildred Natwick and 
Colin Keith-Johnson, deft direction 
by Delbert Mann and Fred Coe’s 
usual top production work, how- 
ever, the show paid off as good 
entertainment. 


H. R. Hays’ adaptation was set 
against a seaside hotel in postwar 


England, made unsafe by mine ex- | 
plosions in the vicinity, which was | 


peopled by a group of’ righteous 
and wicked people. Good ones, 
holding a “feast” atop a nearby 
mountain, escape death when the 
cliff collapses on the hotel, killing 
the selfish inhabitants. Disaster 


scene, which might have been a/| 


sock effect, failed to impress on 
the show, as it was depicted only 
by a couple of small 
dropped on the set and the reac- 
tions of the cast. Use of a minia- 
ture set might have turned the 
trick. 

Three leads turned in sock per- 
formances, with Miss Wycherly 
shining as a kind old lady and Miss 


Natwick and Keith-Johnson fine as | 
the couple who saw the light et 
al 


‘in time. _. Supporting § cast, 
good, was ‘topped by Ernest 
| Graves, Barbara Joyce, Bertha Bel- 
imore, Louis Hector, Katherine 
Meskill and Abby Lewis. 


* 





Boiled down to an hour, “Father 
Malachy’s Miracle,” offered over 
CBS-TV’s “Ford Theatre” Friday 
(10), was a routine presentation, 
dragging in spots. Play’s video 
treatment was written by Vincent 
| MeConnor. Bruce Marshall's orig- 
inal Broadway version was pre- 
sented in 1937. 

Concerning itself with man’s 
need for faith, story deals with a 
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stones | 


* ‘his cause seemed lost. 


* had offered. 


: | the General. 
: |in record time the vaunted tri-color 
© \tube. But was it enough? 


| 


priest who successfully rforms 
a miracie to convince a skeptic of 
the importance of religious belief. 
The miracle involves transplanting 
a bawdy nitery adjoining a church 
to a spot miles away. The mis- 
haps following this occurrence 
could have provided a number of 
humorous bits, but the various 
angles weren't played up satisfac- 
torily. 

Ernest Truex, in the top role, 
played on Broadway by Al Shean, 
portrayed the simplicity of the 
title character with understanding. 
Joe Foley, Francis Sutton, Frank 
Thomas, William Brower and the 
rest of the cast failed to come 
through with anything but ordi- 


nary ‘thesping jobs, but this was) 3+ 1:29 p.m. with the TelePIX newsreel. 


ing inadequacies. Ken Buckridge, | 


due to the show’s scripting-direct- 


show’s assistant director, handled 
the staging during director Marc 
Daniel’s vacation. 
too, is that the story’s failure was 
governed by it being held to an 
hour. 





Name talent on the Ed Sullivan | 


show delivered a top entertain- 
ment quota Sunday (7). 


an overbundance of singing, but 
it was sufficiently varied so that 


the general tenor of the program | 


remained on a high level. 


Of greatest interest was the tele. 


preem of Anna Maria Alberghetti, 
the 13-year old soprano, 
scored critically in her N. Y. con- 
cert bow. This precocious import 
delivered the “Caro Nome” in a 
sensitive. manner. She looms as 
great operatic material even de- 
spite her present phrasing. 

Also in the vocal dept., 
Cole and -trio hit a top response 
with Nat Cole’s pipings. “Paper 
Moon” and “Greatest Fellow of 
Them All” got top response. 

Most of the other turns contrib- 
uted singing to some _ degree. 
Openers, the Leungs, a Chinese 


| couple, gave out with some mild) 
| comedy plus a terping bit, which | 


went over fairly well. Tim Her- 
bert and Don Saxon in their zany 
act clocked many laughs, and Paul 


and Jean Kohler did an old-fash- | 
ioned xylophone turn which) 
| seemed out of place on this mod-.| 
|ern medium. 


Sullivan introduced 
Millard Hopper, a checker-playing 
marvel, who bested Sullivan de- 
spite every conceivable handicap. 
A large board mounted on a stand 


permitted visibility of the contest. | 











Sarnoff | 


tm, Continued from page 25 | 
had already been well covered by 








| Rosenman and FCC counsel Harry |. 


Plotkin, among others. But he de- 
veloped a line of questioning to 
| suggest, emphatically, that it would 
i|be better from the standpoint of 


| public policy for RCA, to have com- ; 
petition in the television field. And | 
would be CBS. 


| that, 
color. 


of course, 
It was that concept, present- 


‘ed to him by a Republican mem- 


‘ber of the Commission, which Sar- 


/noff had to take with him-to the | 
/monthly RCA board meeting the 


next day (Fri.). . 

The General fought the battle 
\for RCA, as he promised his stock- 
| holders he would before he went to 
|Washingten. But despite his mag- 
'nificent performance through the 
‘long weary hours of examination 
(lasting until 11 p. m. on Thurs- 
'day), during which his voice never 
faltered, there were many who felt 
It was writ- 
‘ten in the faces of his own com- 
pany subordinates as they went 


S through the motions, somewhat me- 


| chanically, the next day, putting in 
ithe loose ends of their testimony 
| before the Commission. They had 
been driven hard to produce some- 
thing better than what Columbia 
Under the circum- 
stances they had done admirably. 

Gone was their challenging, con- 
‘fident manner. Seven months of 
|hearings had washed away most 
| of the loud claims they had made 
for their all-electronic system. Now, 
‘Commissioner George Sterling, 
'who had been relatively silent 
‘throughout the hearings, was tak- 
ing pot-shots at their colors. The 
final decision, which could be ex- 
pected in six or seven weeks, would 
be for them a dreaded anti-climax. 
THe boys had done their best for 
They had gotten out 











Pimlico 

Continued from page 24 

ito the entire Pimlico season, and 
|claimed this included the Preak- 
| ness. As a result, Gillette was 
|forced to defer to the clothing 
manufacturer in the local Balto 
market. WMAR-TV crew, conse- 





Inside Television 


Continuing its drive to open up more lucrative spot availabilit; 
local advertisers, the N. Y. Daily News’ WPIX this Sack er ogi 
gram “Today’s Racing,” a 30-minute film report on the eight Siebs a 
Belmont Park, N. Y., Mondays through Saturdays at 7:30 p.m Serie 
starts next Monday (15), with Pabst Beer already having signed as : 
participating sponsor daily and Hoffmann Beverages on Wednesda < 
and Saturdays. Both accounts were set through Warwick & Legler i 

Racing film, produced by KCR, Inc., will have complete coverage of 
each race, from the parade to the post until the horses cross the finis} 
line, within two hours after the final race of the afternoon WPIX 
announcer Jack McCarthy will be the caller. *Film will also feature ' 
interview with a different track authority or racing celeb each day aa 





A major factor, | 


There | 
were some bookin® flaws, such as | 


King | 


With “Today's Racing,” WPIX will have six-and-a-half hours of 


across-the-board programming Mondays through Saturdays, Starting 





Television set manufacturing execs, introducing their new lines 
| around the eountry this week, came up with some new predictions 
and observations on the state of the industry. DuMont veepee Leonard 
F, Cramer told a group of Boston dealers yesterday (Tues.) that TV 
would be one of the country’s top 10 industries by 1952 and predicted 
| a $2,000,000,000 year in 1950 for the manufacturing-distribution side o{ 
| the business. Cramer estimated the industry would turn out from 
5,000,000-6,000,000 sets this year and that TV advertising will stimulate 
| business activity 10-15°. ; 

Frank A. D. Andrea, prez of Andrea Radio, declared at a trade 
showing in N. Y. Monday (8) that the industry would adopt the RCA 
color system, which will be available to the public within a few years 
Within five years after color, he said, the public will have third-dimen- 
| sion TV. Crosley, meanwhile, kicked off its new line of TV receivers 
in Cincinnati this week by introducing the first 14-inch rectangular 
tube set, which is slated to sell in a table model for $199.95. 


who! 





Committee representing 33 charity and cause organizations, stumped 
by the fact that the 104 tele stations in the country have varying stand- 
ards for public service spots and programs, has been set up in Gotham 
to poll the outlets on their technical specifications. Group is working 

| with the educational committee of the Television Broadcasters Assn, 


From the questionnaire a list of all stations with data on their film 
slide, still picture and other facilities will be compiled by a TBA sub- 
| committee headed by Barry Mahool of the American Heritage Founda- 

tion. Companion catalog of all visual material available for TV from 
public service organizations is also in preparation. Latter listing is to 
help outlets which want public service program fillers to round out 
their skeds. | 





Intensive pitch made by Television Broadcasters Assn. prez, Jack R 
Poppele, to video stations and others connected with the industry to 
support the organization apparently is paying off. Standard Rate and 
Data Service has signed on as an affiliate member, with prez C. Laury 
Botthof and exec veepee Albert W. Moss named as official reps to TBA. 


In addition, Dr. Allen B. DuMont, a member of the TBA board, plans 
to add his WTTG (Washington) and WDTV (Pittsburgh) to WABD 
|(N.Y.), a charter member, as active TBA members. Also, the TBA 
board has approved an application from Long Island Univy., N. Y., for 
educational membership. 





WABD, DuMont network's key N. Y. flagship, came up with a hefty 
slice of new business this week, capped by the Chevrolet Dealers’ sign- 
ing on for an additional eight weeks’ sponsorship of “Hands of Destiny.” 
Friday night dramatic package. Deal, set through the Campbell-Ewald 
agency, now carries through the end of June. Other business pacted 
included General Foods for a series of 80-second film participations in 


|“Captain Video,” effective Thursday (11) and set through Benton & 
Bowles. 


Signing for spots or participations were Pioneer Ice Cream, Continen- 
tal Baking, Birdseye Frozen Foods, Penick & Ford, Petri Wine, Pan- 
American Airways, Pepperell Manufacturing and Famous Vacuum 
Shops. In addition, the Telex Promotions Corp. inked to sponsor “Betsy 
Brewster's Kitchen,” Fridays from 10:30 to 11 a.m.. beginning last week 
(5) for 13 stanzas. 





If homework interferes with a child’s opportunity to watch video, 
teachers should stop assigning it, Dr. Bruce Robinson, head psychiatrist 
of Newark, N. J., schools said last week in an interview on George 
Putnam’s DuMont program, “Headline Clues.” 


Adding that television is better for children than homework, the 
| school psychiatrist said that children who don't have sets are under as 
much of a handicap as those whose parents deny them comic books. 
_He said that parent-teachers associations and other groups must find a 
_ way to make TV available in schools. 





| World Video's summer package of 12 lowbudget shows is going on 
_ the block for slightly under $30,000. Individual stanzas in the package 
| (which may be split up) range in price from $500 to $6,000 and include 
| dramatic, game, music, women’s, kids, comedy and service shows. Three 
| airers which have already. been videocast, “A Couple of Joes,” “Floor 


| Show” with Eddie Condon's band, and “Mrs, America.” ave in the 
| package. 





NBC will hold its third seminar for tele scripters next week, under 
the direction of TV script editor Maeve Southgate. Limited number of 
writers will study an upcoming script and then see how it‘is produced, 
following which there will be a question-and-answer session on the 
| Video techniques with Miss Southgate and a producer. 


| 
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ATTENTION! 


Agencies — Networks 
Package Producers 


now available 
for Radie and Television 


FRED KEATING: 











quently, will handle the Preakness 
/as any other Pimlico race, feeding | 
| it locally under Northcool spon- 
| sorship, while Gillette must pay 
{to send a CBS crew down from 





N. Y. to pick up the race for feed- | 
ing to the web. To get its plugs | 
aired in Balto, moreover, Gillette | 
is buying time on WBAL-TV, | 
NBC’s affiliate in that city. 
Northcool’s rights extend also 
to films of the Preakness, so that 


SoH +He 








“THE SECOND FUNNIEST MATHEMAS 

TICIAN IN THE WORLD WHO EXPOSED» 

THE EINSTEIN THEORY” + 
Manager: NEAL REEDMAN 


1674 Broadway, New York 
JUdsen 6-1847 


the suit firm will bankroll pictures 
of the race on the CBS-TV web 
| May 20 from 10 to 10:30 p .m. 
| Race itself is to be aired from 5 
| to 5:30. Pimlico track officials, in- 
| cidentally, set up no restrictions 
on a live pickup of the event, such 
| as those raised by Kentucky Derby 
| execs, which prevented a live air- 
| ing of that race last Saturday (6) 
from Churchill Downs. Belmont 
Stakes, third event in the Triple | 
Crown, is expected to be aired live | 
under Gillette sponsorship on’ 
|'NBC-TV from the Belmont track, | 
'N, Y., later in the season. | 





















IN THE THEATRICAL MANNER! 


BUSINESS CARDS 


Sparkling Raised Lettering. Only 
$3.50 per Theusand postpaid. Vp '* 
Seven Lines ef Cepy. 


Order Direct frem This AD 
HM. SCHICKLER 


711-V Se. Bivd., New Yerk 6&5 
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TV's Ro 


schools and are mulling purchase 
of large screen receivers. 

Several teachers underlined the 
educators’ need ‘to cooperate with 
commercial sponsors in backing 
educational airers. Sydney Head, 
U. of Miami radio chief, said that 
if a college’s programs aren’t in- 
teresting enough “to meet— the 
sponsor half way in advertising 
value, then the programs "re likely 
to fail even if carried sustaining.” 


In television public service or- 
ganizations will not be able to get 
as much cuffo time as they do in | 
AM, NBC public affairs director | 
Sterling Fisher told the Institute, 
because of time and cost factors. 
He suggested three methods of 
charitable groups getting video 
shows: (1) pooling their interests 
into joint programs; (2) having a 
commercial “angel” sponsor strong 
audience public service airers; and 
(3) putting their efforts into vidpix 
which could be “bicycled” to local | 
stations for beaming at convenient | 
times. 

Other participants in the panel 
on the use of broadcasting by na- 
tional organizations, including Dr. | 
D. E. Weglein of WBAL-TV, Balti- 
more, and Leon Levine, CBS talks 
director, stressed that it’s up to 
the organizations to work out the | 
programs they want themselves, 
rather than asking over-burdened | 
broadcasters to: do the _ job. 
WPIX, N. Y., flack Clint Bolton | 
cited a telecast put together by a 
Harlem church dramatizing its 
community service and added that 
local saloons suspended liquor | 
sales during the broadcast so/| 
parishioners could view the stanza 
in the pubs. 

Cite Showmanship Need 

Jack W. Lewis, Rocky Mountain 
Radio Council topper, told the ed- 
ucators they must learn showman- | 
ship to survive in radio. Dick 
Pack, WNEW program director, 
added that while schools and col- 
leges had learned commercial pro- 
gram techniques, they still need to 
learn how to publicize and promote 
their shows. “Unless more re- 








le In School Curriculum | 


Continued from page 24 

















sources are devoted to promotion,” 
WNYC director Seymour N. Siegel 
declared, “educational and ~ non- 
commercial stations may well an- 
ticipate a sharp drop in their audi- 
ences.” 


Many educational stations are 
losing listeners, NBC’s H. V.| 
Kaltenborn chided the teachers, | 
because their programs are dull. | 
He also needled universities for | 
“virtually ignoring radio,” but add- 
ed that “commercial broadcasters 
must share the blame for the de- 
cline in university broadcasting.” 
He also emphasized that TV will 
never completely displace AM and | 
will not be able to replace the 
work of -the classroom teacher. 
“Radio is here to stay,” the news- 
caster said, particularly in néws, 
music, overseas transmissions and 
for ‘the countiess millions who can 
hear where and when they cannot 


| see. 





WINS Gets Injunction 
Vs. Tuners on Picketing 


WINS yesterday (Tues.) was) 
granted an injunction by N. Y. su- 
preme court against Local 802 of 
the American Federation of Mu- 
sicians, barring the union from 
picketing or boycotting the station 
from any point where a broadcast 
originates, according to WINS co- 
manager K. T. Murphy. 

Indie’s attorney Ludwig Teller 
added that the injunetion “pro- 
hibits all activities by the union 
pursuant to its unlawful conspiracy 
against WINS. This includes 
picketing, listing of the station as 
unfair or in any wise interfering 
with the station’s business or con- 
tractual relations.” 

Dispute arose from the union’s 
picketing of WINS and remote 
pickup points (eateries where disk 
jockey stanzas originate and 
Yankee Stadium) after the station 
dropped its eight windjammers on 


| expiration of thei: contract March | 


31, in favor of recorded music. 


RADIO-TELEVISION 31 





Autry Pic Comic Draws 
Same Spot in Vidfilms 


Hollywood, May 9. 
Pat Buttram, who plays comic 
lead in Gene Autry’s feature- 





length Columbia releases, has been | 
set for same slot in Autry’s half- | 
| hour video films which get under- | 
| way at Pioneertown tomorrow (10). | 
' Autry will make six of the films | 
| first. These will be submitted to} 





Phil Wrigley and CBS for ap- | 


proval. 
more. 
Frank McDonald will direct the 


If okayed, he’ll make 46 


‘films, which ire budgeted at $13,- 
, 000 apiece. 





Okla.’s First Simulcast 
Scores With Met Opera; 


Radio Tie-In on Booking 


Oklahoma City, May 9. 
A crowd of 6,000 persons jam- 


packed Oklahoma City’s Muncipal | 


auditorium Wednesday (3) for the 
Metropolitan Opera Assn’s presen- 
tation of “Carmen,” starring Rise 
Stevens, and helped set some new 


‘records for the Met and for this 


city. 


WKY and WKY-TV went on the | 
air with the state’s first simulcast af | 
7:30 p.m. Cameras and mikes were | 


set up in the lobby and opera 


guests were interviewed by Ben | 


Morris, WKY staff announcer, and 
Prissy Thomas, WKY-TV women’s 
program emcee, during the half- 
hour show. At 4 p.m., WKY-TV 
put on a 30-minute telecast of 
props going up backstage for the 
night’s performance. 

For the Met it was the largést 
gross the association had ever had 


on a one-night stand, plus the | 


largest one-night audience, accord- 
ing to Francis Robinson, tour di- 
rector. 


ment, “is unprecendented in our 
history.” 


Met appearance in Oklahoma 


| City was sponsored as a _ public 
| service by the Oklahoma Publish- 


ing Co. and its radio affiliate, the 
WKY Radiophone Co. 


In addition, Robinson said | 
the sellout in five days, more than | 
| three months before the engage- 





N.Y. FM’ER TO SPONSOR 
EUROPE MUSIC FEST TRIP 


| Two-month tour of summer 
‘Music festivals in Europe is being 
‘sponsored by WABF, Gotham long- 
/hair FM outlet. Response to the 
| junket has been so gratifying, ac- 
‘cording to WABF prexy Ira A. 
| Hirschmann, that next year the 
|indie will charter a steamer for its 
travel-minded listeners. 

Hegira, which gets under way 
July 13 on the Cunard Line’s Geor- 
gic, will take 50 passengers to fes- 
tivals at Salzburg, Edinburgh, Lu- 
cerne, the Shakespeare Festival at 
Stratford-on-Avon, and opera at 
: Paris, London and Amsterdam. Re- 
sponsibility of a classical-minded 
istation, Hirschmann says, is to 
{bring its dialers good music 
| through many channels, including 
special contests and tours. 


| Omaha’s Ball-less TV 


Omaha, May 9. 

While there is complete radio 
coverage of the Omaha Cardinals 
Western League home games as 
well as certain out-of-town con- 
tests, no deal has been made for 
televising local games. 

Neither WOW-TV or KMTV has 
made any moves as yet. 





| 





Mull Campus TV Station 
East Lansing, Mich., May 9. 
Plans for a campus television sta- 
|tion at Michigan State College will 
| be submitted to the State Board of 
Agriculture, governing body of the 
; school. 


Proposed program includes video 


| training in the speech, radio and 


‘dramatics departments and the elec- | 


trical engineering department. 


KTTY on Coast Will Use Platter 
Pusher to ‘Spin’ 1,000 ‘Soundies’ 


* “KTTV, the Los Angeles CBS- 
/Times station, has inked contracts 
‘for 1,000 “Soundies,” jukehox mo- 
tion pictures, which will be 


beamed over the station, starting 
May. 15. Video staton reportedly 
pald $100,000 for the old pix in 
deal set between Official Televi- 
sion, Inc., and Harrison Dunham, 
KTTV general manager. 


In addition to acquiring 1,000 of 
these pix, KTTV has first option 
on another 2,000 which Official 
Television controls. These, how- 
ever, will not be released until Of- 
ficial can clear music on each film. 
Contract allows KTTV to telense 
each of the three-minute musical 
films three times. Station will 
bring in an emcee or disk jockey, 
according to Dunham, to handle 
intros to pix and participating 
commercials in what will probably 
be a nightly program running 60 
minutes. This KTTV claims to be 
the first station to offer a visual 
disk jockey program. 

Included in the lineup of these 
1,000 pix are Cab Calloway, Con- 
nie Haines, Helen O’Connell, Spike 
Jones, Duke Ellington, Count 
Basie, Ray Bauduc, Les Brown, 
Hoagy Carmichael, Stan Kenton, 
Johnny Long, Louis Armstrong, 
Larry Clinton, Bob Crosby, Louis 
Jordan, Lena Horne, Spade Cooley, 
Jimmy Dorsey; Ray Block, Mod- 
ernaires, Borrah Minevitch, Wingy 
Manone, Fats Waller, Erskine 
Hawkins, Ben Pollack, Dave Rose, 
Charlie Spivak, Tony Pastor, Kay 
Starr, Maxine Sullivan, King Cole 
Trio, Lawrence Welk, Three Suns, 
Charioteers, Mills Brothers, Johnny 
Long, Gene Krupa, Meade Lux 
Lewis, Rubinoff and his violin, Ted 
| Fio Rito, Deep River Boys, Delta 
Rhythm Boys and Katherine Dun- 
ham dancers. 





Bismarck, N. D.—Jack Swenson 
has been named news editor of 
KFYR and plans expansion of 
news facilities. 

7 
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the vocal work of King and partic- 
ularly his wind-up duet of “Son- 
ny Boy” with Burnett. The knock- 
about of the Catron Bros. 
good TV 
to the normal vaude theatre. 
the British artists, Tessie O’Shea 
is the best-known and the most 
boisterous. There was a good 
novelty number from Jimmie 
Smith, a 12-year-old with uncanny 
musical feeling. Show opens and 
closes with neat dancing by the 
small but talented chorus. Myro. 


NORMAN ROSS AT WORK 
Preducer: Ben Park 
Director: Lyn King 

Writer: Loring Mandel 

15 Mins.: Wed. & Fri., 4 p.m. 
GERITY-MICHIGAN CORP. 
WNBQ, Chicago 

The relaxed, low-pressure video 
which has become the hallmark of 
several WNBQ-NBC shows is suc- 
cessfully projected into afternoon 
programming with this’ twice- 
weekly Norman Ross stint. The 
casual format has Ross puttering 
around the small. set, giving out 
with the chatter an plugging 
sponsor’s product in the same easy 
manner that has made him se pop- 
ular with the a.m. housewife audi- 
ence. 

Material on show caught (26) 
was pretty lightweight, but gabber 
gave it enough intimacy for fairly 
strong appeal. Stanza opened with 
Ross, decked out in a frilly apron, 
demonstrating briefly client's dish- 
washer. Then he sat down and 
chatted with femme viewers, gent- 
ly ribbing them about new hair 
styles. He returned to the sink 
for another demonstration of the 
dishwasher which, aided by good 


closeup lensing, came off nicely. 
Segment ended with a pitch for 
home safety. Dave. 


HANDY MAN 

With Jack Creanier 

30 Min.s: Mon.-Fri., 3:30 p.m. 
xsIMBEL BROS. 

WPTZ, Phi'a. 

As a 15-minute weekly segment, 
Jack Creamer’s “Handy Man” 
show clocked the longest continu- 
ous run in local television. The 
program, now in its fourth year, is 
considered so valuable that it has 
been launched as a daytime show, 
with a half-hour slot across the 
board, Mondays to Fridays, at 
3:30 p.m. 

Creamer combines an easy in- 
formal style with much practical 
information, both for the house- 
holder as well as the shopping- 
minded listeners. His tips gen- 
erally run to. practical repairs 
around the home, suggestions for 
kitchen short-cuts and the latest in 


gadgets, appliances and specialized | 
| pace. 
|/mercial was given with the right 
,touch of humor which made it 
easy to. take. 
_ | Brundo did well with “Candy and 


merchandise. Chatty, without any 
attempt to put on the pressure, 
Creamer gives the impression that 
every article mentioned has won 
his personal stamp of approval. 

Merchandise displayed by a girl 
assistant, without any = special 
props. To make sure the housewife 
gets its straight, prices are writ- 
ten on a blackboard, along with 
the Gimbel store’s telephone num- 
ber. Creamer also reads the 
newspaper advertisements for the 
following day. 


Television Reviews 


Continued from page 27; 


| 


isn’t |ing is oversold—the “Handy-Man” 


and is more suited is 
eo Of shopper to a good 


,are asked to stick around for 


| 
} 
| 
j 
| 
| 


The “special val-) 


ues” are given extra buildup by 
ringing a gong and having curtain 
raised for a display of item. Noth- 


just a friend tipping off the 
uy. 

This half-hour on tele shopping 
has already clocked up some re- 
markable sales. Gagh. 


BE A SPORT 
With Claude Kirchener 
Producer: Monroe Mendelsohn 


Director: Jim Harelson 

15 Mins.; Mon.-Wed.-Fri., 6:15 p.m. 
{MAGES SPORTS STORES 
WBKB, Chicago 


‘duction with a few stage hands 
wandering about at intervals and 
it does provide a nice change from 


the usual d-music produc- 
tion done in the traditional man- 
ner, Moree. 





| afternoon programming schedule'the broadcast division. 





ELAYNE’S SHOWCASE 

With Art Jarrett; Harry Christian, 
announcer 

Director: Frank Palmer 

15 Mins.; Fri., 4:15 p.m. 

ELAYNE SHOP 

WGN-TV, Chicago 
This latest addition to WGN-TV's 


| should make a fairly strong bid 


| laid out in a mock dress shop with | received his 


for a femme audience. 


Richards 


after presiding in a rate case on 
Tuesday (2). He had been with 
the Commission since 1935 and had 
only recently been elevated to the 
post of Chief Hearing Examiner. 
Prior to joining the agency, he 
served as a judge of the llth Judi- 
cial Circuit in Alabama. 
Cunningham came to the Com- 
‘mission in 1934 as an attorney in 
He was 





law degree 


| Art Jarrett as singing emtee, aided Georgetown University, Washing- 


(Kaufman ) 


“Be a Sport” is an api tag for 
this telephone quiz strip. 


minutes of commercials, interrupt- 


Viewers | 


15| Plugs held interest 


}was entirely commercial, 


| 
} 


ed by a few phone calls made by | 


Claude Kirchener. 


and abetted by a quartet of attrac-| 
| tive models*who showcase sponsor's 


garments. With the exception of 
Jarrett’s singing, stanza caught (5) 
but by 
models, the 
in themselves 
for audience desired. 


Jarrett, visiting the shop 


the use of the live 


sup- 


Those that sur-| posedly to pick up a present for | 


vive the blasting salesmanship of | a lady friend, sang a trio of ditties | 


the host and the conglomeration of! with modest success. 


Duet with 


sporting equipment framed by the | guester Lorraine McAllister, “I Said 


camera are true sports indeed. 


} My 


Pajamas,” came off weakly. | 


On show caught (1), three calls| Jarrett left the impression he was, 
were sandwiched in between the | trying a bit too hard both with his 
plugs. But that doesn’t mean spon-| gabbing and singing. | 


sor was neglected while Kirchener | 
was asking the caller-in the sports | 
question. The question asked was | 
determined by the particular item | 
the camera stopped at after pan-| 
ning a sight of client’s shelves. The | 
prize, also sponsor’s product, was | 
held up for inspection and descrip- 
tion. Then there was a jackpot 
question for those correctly an- 
swering the qualifying query. 
Jackpot prizes were also shown. 
Stint seems unlikely to attract 
many fans, but on those it does 
capture, client is assured a sock} 
impact. It may sell tenis racquets | 


but it won’t sell TV. Dave. 

ONE CHORUS ONLY 

| With Bobby Nicholson, Tommy 
Rizo, Vince Brundo, Harry 


Schad, Joan Nichols: Ward Fen- 

ton, announcer 
Producer-director: Warren Jacober 
15 Mins.; Sat., 8:45 p. m. 

ROST MOTORS 
'BEN-TV, Buffalo 

(Finley Greene) 

Preem of “One Chorus Only” 
(6) indicates promise of a good 
quarter-hour of modern music. The 
format is a rehearsal time idea 
with group performing in shirt- 
sleeves. Both looker Joan Nichols, 
thrush for combo, and_ singer 
Harry Schad were informal 
bit songs. However, each 
big number and both were dress- 


Camera work was good for the} 
most part, especially during the} 
live plugs. Harry Christian did a 
good job with the off-camera spiel- | 
ing while the niocels were showing 
off the ladies’ wear. Dave. 


iton, D. C, 








|| Treasury Shows 



















as Continued from page 23 Gael 


Levey, Young & Rubicam pro- 
ducer who is handling the -TV 
show, announces the following line 


previously an attorney-examiner in| 


Show is|the Civil Service Commission. He | 
from | Musie Hall, next door to the col. 


Courses will 


up for the NBC Arthur Godfrey 
“Talent Scout” gimmick: Sid) 
Caesar and Imogene Coca, Perry) 
Como, Jerry Colonna, Gladys| 
Swarthout, Paul Winchell. Gov-| 
ernment brass to act as “scouts” 
has been a comparatively easy | 


chore and includes such toppers as 
Supreme Court Associate Justice 





Cincy College of Music’s 
Four-Year Course in TY 


Cincinnati, May 9. 

Beginning in September the Cin- 
cinnati College of Music will offer 
a four-year course in television, ac. 
cording to Fred Smith, managing 
executive. Graduates will receive 
a degree of bachelor of fine aris in 
radio education. 

Smith said the college's trustees 
contracted with RCA for TV sta. 
tion equipment comparable to {hat 
in cogmmercial use. Studios are to 
be set up on the second floor of 





‘lege. 

include practical} 
'“on the set” trainiwg in use of 
‘equipment, experience in produc- 
ing commercial and educational! 
/programs and participation in dra- 
matic, musical and educationa} 
video shows. 








IDE | 
} 
| 
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others include Tyrone Power in a 
|dramatic show dealing with 


dis- 
crimination in social and fraterna| 
clubs; Quentin Reynolds ‘in a doc- 
umentary on the need for commu- 
nity audits, and Edward R. Mur- 
row in one explaining the func- 


_tioning of state fair employment 


|! Douglas, ECA boss Paul Hoffman, | 


THE SHAMROCK CLUB 
With Gwen Howard, Ed Flynn, Red 
Levy, Others 
15 Mins.; Sat., 11:20 p.m. 
BEVERWYCK BREWING CO. 
WRGB-TV, Scheneétady 
(McCann-Erickson ) 
Beverwyck Brewing Co. and its 
advertising agency have changed 
the format of local intermission 
between “falls” of the wrestling 
exhibitions DuMont-televised in 
Chicago from a_ cartoon-drawing | 
contest plus grappling holds dem-)| 
onstration to a night club setup. 
Gwen Howard entertains with 
songs at the piano. Ed Flynn acts | 
as emcee-interviewer, while Red) 
Levy plays a chatty, amiable bar-| 
tender. “Shamrock” is sponsor's | 
label. 


First pair of originations had, 
winners of the highly successful 


|“draw-a-head” competition on the 


for | 
had a| 


ed conventionally for those spots. | 


Tommy Rizzo, bass plaver and scat 
singer did creditable job on 


“Shine.” 


Show was well directed at a fast 
Even short singing 


Guitarist Vince 
Cake” which was sung by Harry 
Schad. Bobby Nicholson as lead- 
er of combo is relaxed before the 


| set 


this is 
favor of 
When the 


as guests. However. 
being discontinued in 
straight entertainment. 
rough edges have been polished, 
the quarter-hour should take a 
place among the better WRGB fea- 
tures. 


Miss Howard's style leans to the 
emotional and the dramatic. | 


' Flynn works with a nonchalance | 


com- | 
| overshaded. 
_Hare, network video - actor, 
|came over from 


camera and handled the 15 min- | 


utes in professional style. At mid- 
way mark, Ward Fenton, with the 
help of slides, put over commer- 
cial okay. 

It is strictly an informal pro- 
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We're proud of the successful 
company we keep on WJBK 


BC REMEDY 

BIRD'S EYE FOODS 
CAMEL CIGARETTES 
PALMOLIVE SOAP 
FEEN-A-MINT 
COLGATE-VEL 


GARRETT WINES 
ROYAL DESSERTS 
STOKLEY FOODS 
PACKARD MOTORS 
PHILLIP MORRIS 
OLSON RUG CO. 


Follow these leaders and boost your sales! 


WJBK-AM «TV-DE 


WJBK-TV.aCBS 
and Dumont affiliate 


TROIT 


NATIONAL. SALES HEADQUARTERS: 527 LEXINGTON AVENUE 


NEW YORK 17, ELDORADO 5 
THE KATZ AGENCY 


Represented Nationally by 
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_ the visual and spoken impacts. 


jhad the largest daytime audience | Shows. 


and poise that usually hold solid- 
ly; occasionally the technique is 
Guest (7) was Will | 
who | 
Albany to plug) 
appearance of Susan Peters in 
“The Glass Menagerie” (he has the | 
Eddie Dowling role) at the Colo-| 
nial theatre. 


| Man. 


' through. 
however, that, though there were | 


| ers.” 


FCC Commissioner Frieda 
nock, Gen. “Jimmy” Doolittle, 
Harold Stassen and Admiral Sher- 


have 
is 


stalwarts who 
Observation 


the come 


Hen- | 


There is general enthusiasm | 
'for calibre of show and praise for 


made, | 


many nixes from performers and! 


agents alike, there were no volun- 
teers. 

Feeling here is that experience 
shows the need for a better co- 
ordinated national clearing house 
for all show biz talent, along the 
lines of the Advertising Council. 
Spokesmen point out that the 
pressure for volunteer talent is 
constantly increasing, with the re- 
sult that even the U. S. Treasury, 
which passes the hat only once a 
year, gets tu@ned down. A _ ¢co- 
ordinated effort of all the talent 
guilds, agencies, producers’ groups 
etc.. has been suggested as the an- 
swer. As One spokesman put it, 
“The Secretary of the Treasury 
can’t put himself in the position of 


practice legislation; Ronnie Liss in 
a dramatic program dealing with 
parental influence on children in 
creating good or bad attitudes 
toward groups of people, and Wal- 
ter Hampden in a drama on re- 
strictive covenants. 


Also, Staats Cotsworth in a de- 
tective story dealing with group 
hatred; Cornel Wilde in a dra- 
matic show treating with discrim! 
nation in hotels, and Arnold Moss 
in a similar one dealing with re- 
sorts; Martha Scott in a dramatic 


|show about good human relations 


in a neighborhood; MacDonald 
Carey in a story on discrimination 
in housing, and Richard Widmark 


|/in a drama on human rights in the 


being turned down by entertain- | 


Sole stars to be approached 
personally by Treasury boss John 


Snyder were Arthur Godfrey and. 


Bob Hope. 


Hellywood radio airer. 


™ the meantime, the bee is still 
being put on CBS prexy Frank 
Stanton to reverse his decision not 
to wash out web’s 
for the bond show. 
Erickson agency, which controls 


McCann- 


Latter couldn’t make | 
the TV show but is inked for the | 


| 


“Studio One” 


} 
| 


| ~ Radio Reviews 


“Studio One” for Westinghouse, | 
has sent a letter to the net topper 
stating that they “have no objec- 
tion to being pre-empted” and. 
dumping the whole thing squarely 
into the network lap. | 
_ Despite reluctance to go into the 
-all-net TV deal, ABC and CBS 
=——=ee= have agreed to do their own bond 
Richard Gordon, president 


Advertising convincingly merges 


Jaco. 
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_reached by any local speaker. Four | 0f World Video, has made a spe- 


‘simultaneously; a fifth recorded it 


stations aired the quarter-hour cially tailored version of “A Cou- 
€ | ple of Joes,” the ABC show, avail- 
for evening playback. ‘able to Treasury for May 17. Sid 
_ Star explained that she arrived | Mikelson, CBS director of public | 
_in the city only a few minutes be- affairs, has offered the Thursday | 
|fore the broadcast—she was to night (May 18) 10-11 slot for the. 
| give : jon og AS oe Palees the- | drive. | 
|}atre Tuesday night (2). nder the ‘ : . 
| circumstances, she and the others Kickoff show lined up cor the | 
: 4 rec radio nets by Cornwall Jackson | 
acquitted themselves creditably. | } , . ; | 
|Show was scripted, but some de. | includes following: Eddie Cantor, | 
/partures from the set lines were | Jack Benny and Rochester in a_ 
necessary. Miss MacDonald spoke | Skit; Bob Hope, a taping by Bing | 
sincerely and persuasively about | Crosby, Doris Day, Jack Kirkwood | 
cerebral palsy and the tremendous|and Les Brown and his orch. | 
| amount of work ahead to aid suf-| James Stewart as emcee will be | 
|ferers. After reading a telegram | introduced by Ken Carpenter; and 
|from Bob Hope, national CP drive Robert Armbruster will be musical 
chairman, she began interviewing | director. 
|three patients. First youngster | 

|apparently experienced difficulty 
|in starting to talk, but he gamely 
worked out of it. Kids were re- 


: ‘e- Don Hornsby Set For 
| sponsive, frank and likable: Miss | 3 
Mac Donald was alternately tender. Anchor Hocking NBC Show 


|. Libby Bohen, WPTR, assisted in | Don “Creesh” Hornsby has been 
\the __ interviews. Fred Daiger,| signed for the Anchor Hocking 
_WXKW, announced the program.| show on NBC-TV starting May. 22. 
| Ira. Mendelson, Capital District | Comic, who last week was signed 
chairman, avd Attorney John J.\tg a five-year pact with the net- 


Ryan, chairman of local drive—in‘,, " tata 
which theatremen are participating hwork, al been a Coast fixture for 


| —als ; rief comm y al : 

éeahee oa ag ce age Be BY Hornsby got big-league attention 
\staff would have been in order, | because of five and a half-hour 
| Local stations, fiercely competing Slo entertainment sessions in 
| for business, are to be commended Various recitals. He was plugged 
for the pooled shot. Jaco, . | to the network by Bob Hope. 








world scene. 
IDE series is cuffoed to stations 











Saturation 
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should move the Commission to 


inquire into the application in 
public hearing.” 
Recently, the Commission turned 


down a request by WKUL in Cull- 
man, Ala., to have a grant for a 
new daytime station (WFMH) set 
aside on the ground the town can- 
not support two stations. After 
the case was taken to the U. S. 
Court of Appeals and the Commis- 
sion was asked to stay WF\MII 
from taking the air pending the 
Court decision, WFMH filed an 
answer stating that WKUL was 
sold to its present owners under 
a long term payment plan which 
provides a $10,000 slice from the 
purchase price if AM competition 
comes to Cullman within three 
years. The owners of WFMll 
previously established an FM sla- 
tion. 











PLEASE... 


“PAN” YOUR EYES 
OVER HERE 


If you’re looking for someone with 
TV production experience! !.. . 
Young married man, 25, with nearly 
two years experience in television 
dept. of large 4A agency is eager to 
be of service to and part of your 
organization, whether it be agency, 
packager or station. Also has exper! 
ence in theatre and radio. Salary 
secondary to opportunity. . Cur- 
rently Freelancing. Resume upon re 
quest. 

Call GR. 7-8192 of write: 

BOX V-6320, VARIETY . 
154 W. 46th $t., New York 1% N. 

















MINUTE 
TV FILM 














1333 
| S. Wabash 
| Chicago, tll 








YOU'LL LIKE THIS 


A housekeeping Bungalow or aper 
\f ment fully furnished on 60 acres ° 
Private Land, on the Shore of the 
Hudson River. Restaurant & Bar 07 
premises. 1 Hr. Grand Central Sta 
tion. From $4630 thru Oct. 


Periman—MU. 2-7979 
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Inside Stufl—Radio 

Demonstrations by members of the American Communications Assn. 
(CIO) which reps engineers, announcers and clerical workers at WLIB, 
N. Y., are continuing during mediation sessions, with another get- 
together between management and the union skedded for today (Wed.). 

Dispute centers on the fact that the new management, which took 
over from. the New York Post last year, doesn’t want to be bound to 
the same year-round minimum employment requirements for engineers 
and announcers which the recently expired contract contained. Station 
feels that since it airs about four-hours less daily in winter than in 
summer it should be free to make seasonal adjustments. Additionally, 
it says, in line with its new Negro-slanted approach it has been hiring | 
new personnel, with less work for the present announcers. | 

ACA has demanded cuffo time to answer “derogatory remarks” made 
on the air by WLIB president Morris Novik, who also is radio consul- | 
tant to the AFL. Station has filed charges with the National Labor | 
Relations Board charging the union with “unfair practices” in picketing 
and “slanderous statements” in phoning the indie’s bankrollers. 








Boom lowered by CBS on the Billy Rose-Johnny Green-Edward Hey- | 
man “I Wanna Be Loved” number reversed itself and was completely 
lifted last week when the network informed Bregman, Vocco. & Conn, 
song’s publisher, that the lyric had been okayed for CBS performance. | 
Web had objected to airing the Andrews Sisters’ Decca waxing of the | 
number, as well as any live performance of it by the trio on their 
Campbell Soup show, because of the so-called sexy suggestiveness of 
the words. 

Columbians, however, finally did an about-face after much insistence | 
on the part of Rose, backed by Lou Levy, Andrews gals’ manager. 
“Wanna Be Loved” was originally written for and introduced in Rose’s 
Casino de Paree production in 1932, with Famous Music the pubber at 
that time. BVC recently acquired the tune on a five-year deal with | 
Famous. ‘ 


WFDR, N. Y., will broadcast five special programs about the Armed | 
Forees of the United States at 9:30 p.m. each evening the week of | 
Monday (15). Programs are designed to bring up to date the story of 
our Army, Navy and Air Force, and will be climaxed by the broadcast, 
on May 20, of the speech of Secretary of Defense Louis Johnson from 
the Armed Forces Day dinner at the Waldorf-Astoria hotel. Programs 
are being tape recorded this week by the WFDR Special Events De- | 
partment, which will be on location at the New London submarine | 
base, the Naval air station at Lakehurst, with the Ninth Infantry di- | 
vision at. Fort Dix, and with the 52nd Fighter Wing at McGuire Field. | 
Programs are being done by Lou Frankel, WFDR Special Events 


director. 
wh. 

Total of 950 sponsors has been inked on 277 stations for Mutual’s 
“Game of the Day” ballcasts, according to. co-op director Bert Hauser. | 
Leading category of bankroller is garages, with 111 signed, and auto- | 
motive agencies, restaurants, lumber supply outfits and beverages also 
strong. Sears, Roebuck has picked up participations on a lineup of 
stations. . 

Web has formed three teams of sportscasters gp that all games will 
be done live. Previously, if the game selected was postponed, another 
contest was substituted on a re-created basis. 


| ties of TV operation.” 


Houston Buffs Sale 


Houston, May 9. 
Television rights for the video- 
casting of home baseball games of 


the Houston Buffs of the Texas) 


League have been purchased by 
KLEE-TV here for $22,500. 

It’s estimated that the club will 
lose $50,000 in admissions during 
the season. 





FCC Hearing On 


Visual Limits 


Washington, May 9. 


Whether TV station operations | 
should be limited to strictly visual | 


programs will be the subject of 
oral arguments before the FCC 
on June 2. Agency has proposed 
that programs which are not ac- 
companied by changing visual ma- 
terial, particularly music or news 
periods with test pattern, should 


not be permitted on valuable video | 


channels. Participants in the pro- 
ceeding will include Television 


| Broadeasters Assn., NAB, NBC, 


ABC, several individual stations 


j}and Paramount TV. 


TBA has registered opposition 
to the proposal as not reflecting 
“full recognition of the practicali- 


strictions, it believes, would im- 
pose hardships on some stations, 
especially those which have re- 
cently begun operations in areas 
where few sets are in use. 

ABC has told the Commission 
the use of music is more of an aid 
in the installation and orientation 
of antennas, particularly in view 
of the increasing use of sets with 
built-in antennas. 

A survey by TBA last October 
showed that 46 stations operated 
an average of 17 hours per week 
to 91 hours. 


TV, Philadelphia. 





Yorkton, Sask.—Kenneth Parton, 
manager of CJGX here, has left 
to be president of the Dauphin 
(Man.), Broadeasting Co., Ltd. E. 





Englesh is to be vice-president and | 


George Gallagher salesman. Both 
are from CJGX. 


The re-| 


The highest number | 
of hours was carried by WCAU- | 








CIRCLING THE KILOCYCLES 








Wilson, N. C. — Howard J. 
Forbes, of Morgantown, W. Va., 
‘has been appointed commercial 
manager of WGTM, Wilson, N. C. 
He was formerly sales manager at 
WASR; commercial manager of 
WVVW, and general manager at 
WWNR. 





Columbus, O.—Bill Burt, for- 
mer announcer here for WCOL, 
has returned to the city on the 
staff of WVKO, town’s lone infie 
FM’er. He was formerly a disk 
jock for WEBR, Buffalo, and comes 
to WVKO from WJEL and WJEM, 
Springfield, O. 

San Antonio—Bil] Michael’s, for- 
{merly staff announcer on KMAC 
| has joined the staff of KABC here 
in a similar capacity. Due to the 
fact that his name is similar to Bill 
Michael, KABC manager he is to 
be known on the air as Michael 
Henry. 








| Detroit—Packers Super Markets, | 
‘Inc., has purchased “The Cisco} 
| Kid,” twice weekly on WXYZ.) 

Transcribed package show is pro- | 

duced by Frederic W. Ziv. Con-| 
| tract, effective May 16, is for 52) 
|weeks and was placed by W. D. 
| Doner, Ine. 





Dayton—J. P. Williams, vice 
i president of WING, Dayton, and 
WIZE, Springfield, has been named 
to the board of directors of the 
Dayton Better Business Bureau, 
Inc. Williams was also appointed 
a member of the Bureau’s Mer- 
chandise Committee. 
Milwaukee—-Gordon L. Hinkley 
announcer for WSAU, Milwaukee 
Journal station at Wausau, has 


been transferred to Milwaukee. He | 


has become a member of the an- 
nouncers’ staff at WTMJ and 
WTMJ-TV, Journal stations in Mil- 
waukee. 





Albany, N. ¥.—Jane Barton, pro- 
gram director of the New York 
'State Radio Bureau and a Naval 
| Reserve lieutenant for seven years, 
has been appointed commanding 
| officer of the new Albany WAVE 
| reserve unit. 


| Bridgeport—Home night games 
of Bridgeport Bees baseball club 


,get WNAB play-by-play through 
'season under sponsorship of Dan’s 
| Auto Sales, with Phil Peterson and 
Fred Allen at mikes. ABC station 
|will skip all but basie network 
shows to cover local ball slate, first 
_time a Brdigeport station has done 
anything of the kind for 15 years. 

| 


| Cleveland—Don Black, former 
Cleveland Indians’ pitching star, 
‘has joined the announcing staff 
of WJW and will take over a 
'15 - minute’ sportscast Monday 
through Friday with Stroh Beer 
picking up the tab. Marvin Cade, 
newscaster, will assist. 





Cleveland—-Howard Hall, for- 
merly of Dallas, has joined the 
WTAM production staff, and Bob 
Bowsma, formerly of WJW, is the 
Station’s newest announcer. 


Ontario Liquor Bd. Edict 
Kayoes Table-Hopping 
Programs in Eateries 


Toronto, May 9. 

Latest edict of the Ontario Lig- 
uor Control Board has. death- 
knelled table-hopping programs in 
lounges, eateries and supper clubs. 
It’s an unexpected blow to many 
owners or operators of the plush 
spots, plus the interviewers, and 
particularly to pressagents of vis- 
iting attractions who could always 
expect cooperation in having stage 
or screen celebrities there at the 
right time and the right place for 
station and network plugs. 

Hard-hit by the new bluenose 
regulation here are Byng Whitte- 
ker, who’ surrendered his disk 
jockey stint on the Canadian 
Broadcasting Corp. network after 
lining up the Winston, midnight 
top gathering place here for visit- 
ing troupers’ after-supper get-to- 
gethers and impromptu offerings; 
Rick Campbell’s similar show at 
the Brown Derby, and the spright- 
ly chatter-sessions of folks in the 
arts at Bob Kesten’s “Luncheon 
Date,” sponsored by the Concord 
Inn. 
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Shlini and might affend some lis- 
temers. Ome advertiser, Procter & 
Gamhike., is reperted te have spent 
SOP HM AD om redie advertising in 
144% ki Deaght apmreximately 2,- 
Ai) hears 2 week of Sahen time, 


eguhaket te the entire weekly 
time ef [8 stations. The Commis- 
som pedis owt that Procter & 
Garmdiec comtrels all Rs shows, and 
says “This control is exercised, 
naturally enough, for the purpose 
of selling soap. It may incidental- 
ly have profound effects on the 
manners, meres, and opinions of 
the millions who listen. That is an 
inevitable feature of the American 


system of broadcasting...” 
Educ. Airers Pushed Around 

ew The seriousness of this inevitable 
feaiure of the American system is 
suggested by the Size of the Ameri- 
can radio industry. There are now 
about 2.800 radio stations broad- 
casting to mere than 75,000,000 sets 
and 88 television stations transmit- 
ting programs to 2,750,000 sets. 
Nearly 95°° of American homes 
have at least one radio set. Ac- 
cording to the Chicago Sun-Times 
more homes have radios than have 
telephones or bath tubs. 

There are now 105 stations under 
the auspices of educational institu- 
tions or organizations. Not one of 
them has the resources needed to 
present good programs. Educa- 
tional station broadcasting cannot 
amount to 1% of the commercial 
broadcasting time on the air. Pro- 
grams prepared or sponsored by 
educational institutions to be 
broadcast over commercial statiops 
are few; they are likely to be pre- 
sented at poor hours, because the 
good hours are sold to advertisers 
for a good price; and they are 
pushed around without notice just 
as they were 15 years ago. 


Victor Ratner, then vice-president 
of CBS, says in Time, November 
10, '47: “Radie is made in the im- 
age of the American people. To 
Jambast it is itself un-American. 
“The critics hit at it because they 
elaim to be shocked at the pro- 
grams. Actually, they are shocked 
at what the U.S. people are. Radio 
fits the people. The masses like 
comic books, Betty Grable, broad 
comedy, simple drama— it’s vulgar, 
fast, simple, fundamental. Critics 
of radic often speak about the peo- 
pie’s fare: yet they seem to refuse 
to face the facts about the people’s 
taste. Such criticisms are really 
criticisms of the American educa- 
tiona] system for not raising the 
cultura! level of Americans; for not 
getting them interested in the bet- 
ter things when they are young. 
Radio then gets the blame for this 
failure.” 

Not in America’s ‘Image’ 

In the first place, American radio 
is not made in the image of the 
American people; it is made in the 
image that advertising men would 
like to create. In 1946 the FCC re- 
ported that 76.8°° of the available 
audience during the soap opera 
hours reported that they had their 
radios turned off altogether. Soap 
opera seems to be at best a 23.2% 
correct image of the American peo- 
ple. And of the 23.2%) who had 
their radios on during the soap 
opera hours, we can suppose that 
a large proportion were listening— 
if they were listening—to the soap 
operas because there was nothing 
else to listen to. Actually most 
Americans do not listen to the ra- 
dio even when it is turned on. As 
George Probst, director of radio at 
the U. of Chicago, has said: “The 
noise is left on to go on and on 
and help fill the loneliness of 
American life.” 

In the second place, an audience 
cannot be expected to demand 
something it has never heard of. 
The American audience suspects 
that radio could be better than it 
is. But since the advertiser aims 
at the mass, since the safe way to 
aim at the mass is to aim low, and 


since the overwhelming proportion | 


of radio shows are produced by ad- 
vertisers, the American audience 


has had little experience, except | 
‘in the field of music, on which to) 


base a demand for improvement of 
a specific kind. 

In the third place, American edu- 
cation is waging an unequal 
struggle against the vulgarity of 
what are called the media of mass 
communication. Comic books and 
Betty Grable, the Lone Ranger and 
Milton Berle, are the diet of our 
children. Even a perfect educa- 
tional system—and the American 
educational system is far from per- 


‘US. Radio ‘Disgrace’—Hutchins 
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fect—would have a hard time set- 
ting up an effective cultural op- 
position to the storm of trash and 
propaganda that now beats upon 
the American from birth. 

Finally, the radio industry dis- 
elaims any obligation to improve 
the peopie’s taste. Actually they 
know very well that they are de- 
grading it. We have, therefore, one 


some of the people relief from the | 


idiocy on the air. The trouble with 
this is that it would take a lot of 
money. 

Unless subscription radio or uni- 
versity leadership does the trick, 
we can expect no improvement un- 


‘til the day when the American peo- 


| into the streets. 


of the greatest instruments of en- . 


lightenment and one of the great- 
est triumphs of the human mind 
employed almost exclusively to de- 
base those whom it might enlighten 
and ennoble. The outlook is no 
better; for the cost of financing 
television through its.early stages 
has had to come out of the profits 
of the radio industry. 


Profits Come First 


Since profits come first, all net- 
works have reduced the tiny staffs 
|and budgets assigned to education- 
al and cuitural programs. Nobody 
is responsible, or will admit that 
he is. The network executive says: 


“The advertiser buys the time; it | 


is his program.” The station man- 
ager says: ““My time is filled by the 
advertisers and the network.” 
advertiser says: “I want 
goods. My advertising agency is 


The | 
to sell | 


told to supply me with a program | 


that will sell goods. The program 
is the program of the agency.” The 
agency says: “The program sells 
goods; therefore, we must be giv- 
ing the public what/it wants.” The 
advertiser must sell goods to stay 
in business. The network and the 
station manager must sel! time to 
stay in business. The advertising 
agency must present programs that 
sell goods to stay in business. All 
these people have managed to stay 
in business, but American radio is 
|a disgrace. 
The FCC has the duty of regulat- 
|ing the radio in “the public inter- 
est, convenience, and necessity.” 
| The Commission has analyzed pro- 
grams in the effort to discover 
| whether stations are living up to 
| their responsibilities; but there has 
|never been a case of action by the 
| FCC to enforce standards upon the 
industry. The industry has volun- 
itarily adopted a set of standards 
‘that sanctions what it was already 
doing. The current effort by the 
/FCC to prohibit “giveaway” pro- 
grams has been stopped ‘by the 
courts through orders obtained by 
the industry. This issue will prob- 
ably be carried to the Supreme 
|Court. But the FCC did not try 
| to stop the giveaway programs on 


which they are. That, presumably, 
would have been un-American. The 
FCC’s action was taken on the 
ground that the giveaways were 
lotteries. 
dustry is essentially free from gov- 
ernmental supervision. 


Most Americans would not care 
|to have the radio taken over by 
_ the Government or by a govern- 
mental corporation, because they 
| distrust politicians. Those who are 
| interested in the cultural possibili- 
ties of radio have turned their at- 
tention to devising methods of get- 
'ting better material put on the air. 
|/One such method, which raises 
/many technical and commercial 
| questions, is subscription radio. By 
|small monthly payments the sub- 
'seriber would rent a gadget that 
/made it possible for him and other 
renters to listen to programs that 





elevated for the mass audience at 
which they aim. 

Subscription radio would be a 
way of getting programs on the air 
that were bought by the listener be- 





'not foisted on the listener to sell 
| goods. If people will pay to get an 
| education, to go to lectures, con- 
|certs and serious plays, there 
_seems to be no reason to suppose 
| they would not pay for the kind of 


| radio and television programs they }} 


| would like to have. 

Another way of _ improving 
|American radio would be to sell 
/nothing at all, not even the pro- 
grams. This could be done by the 


_and the radio industry. Many uni- 
'versities have radio stations. Many 
‘others have an interest in radio. 
/ But radio costs money, and no uni- 
| versity has yet had the money that 
good programs require. A coop- 
erative plan involving several uni- 
_versities, the networks and local 


ple rise up and hur! their radio sets 
. But that day will 
probably never come; we have got 
so we need the noise. 


: Jones 
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tains exactly how FM fits into his 
levels.” 

Jones said that with the nine 
UHF channels. proposed. for New 
Jersey, in addition to the two VHF 
already assigned, television will be 
“a real factor” in Jersey broadcast- 
ing. At present, he pointed out, 
the one Jersey station in Newark 
(a channel has also been allocated 
to Atlantic City), six New York 


Jones’ Tinted Dreams 
Atlantic City, May 9. 
FCC Commissioner Robert 
Jones, speaking here Friday 
(5), said he realized that TV 
has given some broadcasters 
“sleepless nights.” 
Commissioner, who’s played 
a conspicuous role in color 
video hearings, added that TV 
“has kept me up several nights 


and now I dream in Techni- 
color.” 








stations, three in Philadelphia and 
one in Delaware, provide TV serv- 


ice to approximately 65°% of the... 


rural area in New Jersey. 
posed allocations, 


The pro- 
he estimated, 


| will take care of about 95°% of the 
rural area. 


Having te compete against the 
strong signals laid down by the 50 
kilowatters in New York and Philly 
and the outside TV’ers “hitting into 
your backyards,” Jones said, may 


appear te be a tough job, “but 


|actually it may be a blessing in | 


the years ahead.” These outside 
network stations, he observed, 


‘forced Jersey broadcasters to pro- 


‘the ground that they were silly, | 


gram en the local level. 








Radio Smarts 


Continued from page 233 


and 25.4 in April, 1949. Radio 
usage alone showed a 26 sets-in- 
use figure for April this year, as 
against a 25.3 last month and 23.4 
for April a year ago. Thus radio 


i 








| usage during April, 1950, was high- 


er than the combined radio and 


| ewer : ; 
The American radio in- ‘TV audience at the same time a 


year ago. 
Further analyzing the Pulse fig- 


ures, the research department of 


WCBS, N. Y. flagship station of 


‘the CBS web, has come up with 


'mal TV viewing hours. 


figures showing a steady boost in 
radio sets-in-use since January 
during what are considered nor- 
In fact, 


‘the station has found that radio’s 


.that families without kids turn to | 


gain actually exceeds TV's gain 
up to 7:30 p.m. nightly. This is 
explained by the fact that video 
until 7:30 slants most of its shows 


exclusively*at a juve audience, so | 


their radio sets instead of watch- 


{ing TV. 


the networks would regard as too | 


cause they were good programs. | 


collaboration of the universities , 


| Stations, financed by private funds | 
‘in large amounts, might over a long | 


‘period of time, set standards for 


, the industry and meanwhile give 


Thus, the biggest gain made by 
radio from January to April is in 
the 6 to 7 p. m. slot, when the 
sets-in-use figures jumped from 
23.3 to 29.7 for a hike of 6.4. 
Video’s biggest gain, on the other 





From the Production Centres 


IN NEW YORK CITY... 


NBC prexy Joe McConnell’s depatture for the Coast this week cy. 
_ing speculation on web’s new talent maneuvers... Shelley Dobbins, 
| flack of the North American Division of the French Broadcasting Sys- 
tem, has shifted to CBS promotion....WLIB adding another Harlem 
show with Billy Rowe, cross-the-board at°7 p.m., starting tonight (Wed.) 

. Don Dunphy, ABC sportscaster, to address Plainfield, N. J., Holy 
Name Communion breakfast on Sunday (14). 


John W. Mitchell, ABC script editor, visiting London, Paris and 
Sweden... Hubbell Robinson, Jr.. CBS program veepee, doing jury 
duty. ...Clarence Menser, ex-NBC program topper, in town last week 
shopping around the radio marts.... Bill Berns, ex-MBS interviewer 
and WNEWspecial events@man, nev@liPromotion ma : for WJZ and 
WJZ-TV....A son, their second child, born to the Sig Mickelsons ‘he’s 
CBS public affairs director)....Tom Marshall, WNJR scripter, resigned 
to start a book biz on Cape Cod....Garry Moore arrived in Gotham 
Thursday (4)... Dick Swift, WCBS boss, partied his staff and station 
talent at his Madison, N. J., home Saturday (6) Ben Grauer to ad- 
dress New York U. radio club Friday (12)... Rosa Rio will play the 
, organ and piane simultaneously on ABC’s “Piano Playhouse” Sunday 
(14)....Announcement made of marriage of CBS attorney W. Spencer 
| Harrisen to Margie Gibberson of St. Louis April 25....George Reeves 
| added to “Backstage Wife” cast... Richard Holland and Bret Morrison 
|new to “Stella Dallas”... Bill Terry and Linda Reid new to “Lorenzo 
Jones”.... Jack MacBryde into “Just Plain Bill” cast. ..Art Donegan, as- 
sistant manager of the ABC publicity dept., has taken over the addi- 
tional duties of trade editor as replacement for Jack Pacey, recently 
upped to assistant to Robert Saudek, in charge of public affairs for the 
/network....Adolph L. Seton joined the WOR publicity dept. He was 
formerly with the Providence Journal-Evening Bulletin... Ray Knight 
cutting an audition record for ABC of “William the Conqueror” a 
‘burlesque of private eyes ...Jack Hil! has joined the Johnny Olson 
| packaging firm... Donald C. Foote, Jr., has joined Anderson, Davis & 
| Platte, Inc., as assistant to Victer Seydel, radio and TV director. 


IN HOLLYWOOD... 


Sheilah Graham chose to break away from Mutual rather than tie 
herself up for five years. She ended 10-month association last week 
and is now framing a television turn with Helen Mack, radio director 
.. Richfield Reporter, long run newscast, is returning to its 10 p.m. 
daily slot on NBC after two years on ABC. Switch crowds out Sam 
Hayes’ news strip for Studebaker, which may take over the Richfield 
time on ABC ...Hal Bock was officially installed as director of talent 
relations for NBC. He was recently relieved as manager of the net- 
work's TV station by Tom McFadden... “Sam Spade” is getting the 
tape treatment so Heward Duff and Lud Gluskin, music director, can 


get away on early vacations. Gluskin will make another auto tour of 
/Europe....Jimmy Stewart emcees the Treasury's four-network bond 
show May 15. All-star lineup $s being rounded up by Cornwell Jacksen, 
| who performed the same, task last year. Jackson, incidentally, won 
| the annual achievement award of University of Southern California’s 
radio department “in recognition of outstanding service and leadership 
| to the radio industry.” Last year it was won by Bob Hope... Fred 
| Ibbett, who used to produce Hollywood Hotel, now has a radio and 
television shop down the coast at Laguna....ABC’s Fran Conrad hob- 
bled into town after a hospital siege in N. Y. with a leg infection.... 
Jack Hasty, veteran radio writer, joined the Thompson agency in Frisco 
and will divide his time between radio and television....Jim Gaines 
passed a few days with Tom McFadden and then hustled north for a 
| visit with John Elwood before dusting for Denver, and Lloyd Yoder, 
all under his supervision as head of NBC’s owned and operated station 
| division... .There’s talk that Arrid may drop out of radio with Jimmie 
Fidler and siphon off the coin to TV....ABC’s Frank Samuels ordered 
/an audition of “The Fabulous Mr. Manchester” starring Sidney Green- 
| street. It’s an adventure series with the lighter touches ...John 
Guedel, one of radio’s most successful packagers, came up the hard 
| way through the literary ranks. On the wall of his office he has framed 
a couple of dozen of his 115 rejects from mag editors....Harry Kron- 
man, scripter of Screen Guild Players, figures he has finally arrived as 
/a writer. He sold a short short with a shorter title (“Hi”) to Esquire 
|....Manie Sacks trailed Edgar Bergen to Las Vegas to try to woo him 
| back to NBC. 
| 


IN CHICAGO... 


| Art Rush, Roy Rodgers’ personal manager, and Ray Wilson, writer of 
| the MBS Rodgers show, in from the Coast last week for huddles with 
Sherman & Marquette agency over fall plans... Ralf Brent, formerly 
sales promotion manager at WBBM, is station’s new sales manager.... 
‘Russell Seeds agency is prepping revival of “A Life In Your Hands” as 
a Chi origination, replacing Raleigh’s “People Are Funny” for 1% weeks 
this summer on NBC....Gus Hagenah is new veepee at Standard Radio 
transcription service. He has been Standard’s midwest sales rep since 
1944.... James Gaines, NBC o0.&o. director, here conferring with Irving 


| Showerman, Chi NBC veepee, last week ...ABC’s “Greatest Story 
_Ever Told” and “America’s Town Meeting” were cited as outstanding 
| programs by Illinois Federation of Women’s Clubs....Zenith Radio 
| Corp. is putting 20°% of its profits into a pension kitty for its 6,000 em- 
| ployees.....Dorothy Shay was traveling in some fast longhair company 
/on Mutual’s “Northwestern Reviewing Stand.” Also guesting on Sun- 
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hand, was made in the 8 to 9 pe- | Gay’s panel which discussed methods of combating musical illiteracy 
riod, when the figure bounced from were; Leonard Keller, director of Metropolitan School of Music; Louis 
13.7 to 21.9, for an increase of |G. LaMair, American Music Conference prexy, and Fabien Sevitsky, 
8.2. byomeroi of the Indianapolis Symphony. 


| Gordon L. Hinckley has switched from WSAU, Milwaukee Journal sta- 
| tion in Wausau, to WTMJ and WTMJ-TV, company’s Milwaukee stations 
ti Ti ’ .. Len O’Connor’s weekly taped news roundup on WMAQ moves from 
| on ime - a eee spot to Saturday afternoon _..Everett Clarke, een 
in lead on “The Chicago Theatre of the Air,” WGN-MBS show, will nar- 
ee | rate Honegger’s “King David” presented by the Chiéago Chorale next 
sorship picture, NBC has been! Sunday (14)....Paul MeCluer, Chi NBC radio network ‘sales manager, 
pitching the pair up to prospective |in New York on business last week... Gene Kirby, MBS sportscaster, 
clients for several months. Thus in town doing play-by-play of Chi Cubs’ home games for Mutual’s 
far there have been no takers. '“Game of the Day”....WLS will air a special “National Barn Dance” 
Burns & Allen, being dropped | stanza from the Eighth Street theatre for the Order of Railway Con- 
by Block’s Ammident, meanwhile ductors Thursday night (11)....“Ding” Bell is subbing for George 
pose a “for sale” problem to CBS, | Watson on WBBM’s afternoon and morning “Gold Coast Shows” during 
to which the comics are committed. | latter’s vacation ...Ade Hult, MBS veepee in charge of sales, here 
Same status applies to Garry conferring with Central Division toppers... Darice Richman, nine- 
Moore, who is also under contract | year-old member of “The Quiz Kids,” did a guest solo piano stint at 
to CBS for five years for radio and | Young Peoples Song Festival at Orchestra Hall last Sunday (7).... 
TV, but with no bankrollers on | Bob Erber moves up from WBBM page staff to transcription depart- 
tap as yet. ‘ment ...Dick Wells, general manager of Upper Michigan-Wisconsin 
Camel is dropping “Screen Guild Broadcasting Co, Ironwood, Mich., visited MBS offices here last week 
Players” and Blatz Beer’s renewal... New veepees at LeValley agency are Leslie R. Gage, in charge of 
of “Duffy's Tavern” is still an iffy | media, and Rhoades V. Newbell, account exec.... Ross Merritt is new 
proposition, |member of ABC’s Central Division staff. , 
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Disk Cos. Eye B'way Talk Shows 
For Modest Profit, Big Prestige 





In a search for new album ma-+ 


terial, major disk companies are 
showing an increasing interest in 
straight legit shows eurrently on 
the Broadway boards. While it’s 
conceded that the talk shows can’t 
match the sales potential of the 
legit musical sets, they are open- 
ing chances for a modest profit and 


considerable prestige. 
Columbia Records is slated to 
finalize a deal this week to etch 


the current Broadway production | 


of J. M. Barrie's “Pete P% ~Col 
is planning to package the disked 
play in both an abridged form on 
a single 12-inch long-playing disk 


for $4.85 and a specially edited | 


version for the kiddie market to 
sell at $2. It’s understood Col is 


paying the regular 10% royalty to | 


producers Peter Lawrence and 
Roger L. Stevens. 

Decca, which originally launched 
the show album idea under the 
aegis of the late Jack Kapp, is now 
pioneering the movement to disk 
contemporary plays along with the 
classics. Arthur Miller’s “Death 
of a Salesman,” which was re- 
corded last week with Thomas 
Mitchell in the lead, is being 
packaged in a long-playing two- 
disk set similar to the job done on 
“The Coektail Party,” another 
modern work by T. S. Eliot. 

Decea is slating a big push for 
“Salesman” on the basis of the 
legit play’s long run and the up- 
coming film version of the play. 
“The Cocktail Party” is being | 
aimed at the highbrow set with a 
relatively large response coming 
from the university campuses in 
view of Eliot's academic rep. Sales 
of this album are not figured by | 
the trade to top 25,000 but with | 
the retail price of $10.95 that total 
would still represent a healthy | 
gress. On a 10% royalty, the 
show's producers would garner 
ever $25,000 if that sales mark is 
reached. 

Resurgence of show disking fol- 
lows on the development of the 
long-play records and the spread- 
ing acceptance of the new speed 
phonographs. While disking of 
shows formerly involved a major 
preduction problem, 
running to more than 15 separate 
disks for a full rendition of a play, 
pressing of full plays on long- 
playing disks are now considerably 
simpler and cheaper. Reduced 
prices to the consumer, as a result, 
are spurring sates. 


Canada Music Union 
Gets 50% Pay Hike 
For Trios im Lounges 


Toronto, May 9. 
With the tilt to become effective 
immediately, operators of Canadian 
cecktail lounges have been noti- 
fied by Walter Murdoch, head of 
the musicians’ union in Canada, 


| 
| 








that weekly rates to musical trios | 


must be hiked 50%. According to 
the new schedule, the boost to a 
trio engaged for a two-hour session 
prior to 9 p. m. sees this jumping 
from $120 to $180; for two sessions 
of two-hours apiece prior to 9 p.m., 
from $220 to $330. For a three- 
hour session between 9 p. m. and 


1:30 a. m., the tariff is now $270. 


instead of $180. Where a bistro 
®perator wants a trio for a two- 
hour stretch prior to 9 p. m. and 
then a continuing three-hour ses- 
com the rate jumps from $280 to 


Murdoch intimated that he was 


la 


sometimes | 


Tune’s Late Start Laid To 
Goldwyn’s Foolish Heart 


Santly-Joy. publishers of the 
title song from the pic, “My Fool- 
‘ish Heart,” is putting the responsi- 
bility for the tune’s late start on 
the pic’s producer, Samuel Gold- 
| wyn Productions. S-J claims that 
the tune wasn’t given to them un- 
til a couple-of weeks before the 
pic opened at the Radio City Mu- 
sic Hall. Usual span is several 
months in order to reach the crest 
of the tune-plugging simultaneous- 
ly with the pic’s preem. 

While the late start on the tune 
failed to boost the Music Halli 
grosses, the song’s current accept- 
ance is helping nabe biz consid- 
'erably. 


Nothing Could Be 
Finah, for Dinah, 
Than RCA Deal 


RCA has now come up 
three-way radio-TV-disk deal 
for Dinah Shore on the Coast 
as part of its strategy to lure 
the songstress from Columbia’s 
fold when her contract’ runs 
out at the end of this year. It’s 
understood Miss Shore has been of- 
fered a guarantee of $100,000 per 
‘annum for the next five years un- 
ider a package pact offered by 
RCA’s artist relations chief Manie 


Sacks. Additional coin above the 
minimum would be based on Miss 
|Shore’s disk sales and the bank- 
‘rolling of her network shows. 

In light of the RCA offer, it’s 
virtually set that Miss Shore will 
switch labels although announce- 
ment of a deal is expected to be 
delayed for several months. Co- 
lumbia execs have indicated that 
while they are eager to retain Miss 
Shore they do not intend to engage 
in “uneeonomical competition.” 

Weight of RCA’s bankroll was 
also responsible for the recent 
moveover of Rise Stevens and 
Helen Traubel from Columbia to 
Victor. Miss Stevens was reported- 
ly guaranteed $170,000 for five 
years, while Miss Traubel is get- 
ting a minimum of $80,000 for the 
same period. Columbia was unwill- 
ing to match these offers. 





with 








RCA Woos Doris Day 
Hollywood, May 9. 

Manie Sacks, who flew here last 
week to pitch for Dinah Shore to 
switch from Columbia to RCA-Vic- 
tor label is trying to lure another 
top femme disk name from Colum- 
bia. He’s huddling with Doris Day 
and her manager, Marty Melcher 
about the shift. 

Miss Day's Col pact has 12 
months to go but she'll probably 
stop working just after the sum- 
mer months by which time her 
backlog will 
carry through to the expiration 
| date. 
| Singer and her manager are 
‘known to be dissatisfied with pres- 
‘ent arrangement, feeling Miss Day 





| 
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Kissed-off ‘Kate’ 


Louis Armstrong, currently 
at the Roxy, N. Y., is getting 
an earful of his first songwrit- 
ing effort, “I Wish I Could 
Shimmy Like My Sister Kate.” 
Written in 1917, tune was sold 
outright for $50 to a publish- 
ing outfit, Piron and Williams, 
which failed to give Satchmo 
any cleffing credits. 

Song is featured in the Roxy 
pic, “Wabash Avenue” and 
Martha Stewart and the Black- 
burn Twins are doing it on 
stage. 

Although the number is cur- 
rently breaking for a disk re- 

’ vival, Armstrong has consist- 
ently refused to wax his own 
song because of his attitude 
towards the publishers. 


No Copyright 
On Arrangement 


Hollywood, May 9. 








in favor of Decca Records Federal 
judge Leon Yankwich last week 
ruled that a musical arrangement 
of a copyrighted song cannot in it- 
| self be copyrighted. Case involved 
; was a suit brought by Supreme 
| Records against Decca charging un- 
| fair competition on the latter’s re- 
| cording of “A Little Bird Told Me.” 





| Suit was filed in September, 1948, | 


and asked $180.000 damages. 
Supreme’s contention was that 
Decea’s “Bird” waxing by Evelyn 


| Knight was a duplicate of its etch- 
ing by Paula Watson. 
| 


three-day trial, during whieh both 
platters were played in court, 


rangement could be protected sep- 
arately from the original copyright. 
Trade has long understood that 


|tune can’t itself be copyrighted. 


lished stock is not 
without the consent of the pub- 


Legality is of course waived in al- 
most every instance, it naturally 
being to the advantage of the pub- 
lisher to have his material played 
and sung by bands and artists who 
want their own individual versions. 


B. G. SIDEMEN CUT DISKS 
IN SWEDEN DURING TOUR 


Stockholm, April 28. 
During Benny Goodman’s stay 
here for the first concerts on his 
‘current European tour, two Swed- 
‘ish record companies waxed some, 
disks with members of the Good-) 


man sextet. Waxeries are the new-| 
ly-founded Gazell Record Co. and) 
the Metronome Record Co. Former | 
recently turned out its first sides, | 
eatalog thus far limited to only. 
hot jazz items. 

John Engelbrekt, Gazell man- 
ager, has plans for opening an af-| 
i filiate of the diskery in Germany, | 
‘where interest in jazz has been) 
steadily growing since the war, One 
/unusual Gazell release is Duke El-| 
lington’s “Black and Tan Fantasy,” | 
|taken off the soundtrack of the) 
| old film version of the composition. | 
| Metronome is also a fairly new | 
| firm, having been set up last year. 
‘Some months ago outfit made a 
ideal with Capitol] Reeerds in the 
| U. S. for the Swedish distribution 








Metronome label. 


Bill Snyder Orch Set 





Following a | 


Judge Yankwich held that no ar-| 


| 
i 
| 


j 


Harbach Election as ASCAP Prexy 
Cues Speculation on a Gen. Mor. 





| 
| 
| 
McHugh, Fields Get Rights 

To ‘Blackbirds ’28’ Score 


Hollywood, May 9. 


Jimmy McHugh and Dorothy 
| Fields have acquired performing 


| rights to the musical score of the 
| “Blackbirds of 1928” show. Under 
‘their original contract with the 
show’s produeer, Lew Leslie, the 
rights reweghged to th@® eenaposers 
after a lapse of 20 years. 

McHugh is incorporating the 
“Blackbirds” score in a filmusical, 
titled “The Cotton Club,” which 
George Jessel is considering as a 
20th-Fox production. Score in- 
cludes such standards as “I Can't 
Give You Anything But Love,” 


That Man” and “Porgy.” 





Col.’s ‘Press- Em, 
Ship- Em’ Policy 
~— Rolls Into High 


Columbia Records has sharply 


hiked its activity in the hast three | 


months with the release of 90 pop 
singles and the corraling of a flock 
of new recording artists under its 
label. Coinciding with Mitch 
Miller’s takeover of the top art- 
Columbia is 


division, currently 


| Technically; making an arrange- traveling at a 50% higher clip | Vincent Youmans, et al. 
ment that differs from the pub- over last year when it released | also is an eminent ASCAP figure 
permissible about 65 disks in a single quarter.|as one of the Society’s charter 


New artists recently inked by 


Guy Mitchell and Ken 
Griffin. In a move to broaden its 
talent base, Columbia has also 
signed to exclusive disking pacts 
Toni Arden and Rosemary Clooney, 
both of whom were formerly work- 
ing on separate deals for each 
record. 

Heightened disking activity at 
Columbia has been marked by the 
reactivation of Arthur Godfrey, 
top CBS star who previously shied 
away from waxing sessions. God- 
frey has turned out six sides in 
the last three months, including 
the click “Go To Sleep” duet with 
Mary Martin which has reached a 
280,000 sale to date. Herb Jef- 
fries, who was on the verge of 
ankling Col several months ago, 
has also been put back on the 
active list. 

Most important operational re- 
vamp of the Miller regime is Co- 
lumbia’s speed in covering promis- 
ing hit tunes. Under the new 
“press ‘em ana ship ’em” proced- 
ure, Columbia has shortened the 
production-distribution gap to less 
than a week on fast-breaking num- 
bers. 


MERCURY SUED FOR 
$135,000 DAMAGES 


Chicago, May 9. 
Suit was filed last Friday (5) 


Bennett, 





Complaint was filed in Chi federal 
district court by Aronin’s attorney, 
Raymond Suekoff. 











simply trying to bring Canadian is not getting the proper prome- 
rates more into keeping with those tion under the Columbia banner. 


ened liquor contro) regulations for | ETHEL MERMAN SIGNS 
3.YEAR DECCA DEAL 





bistros came into force here three | 
years ago, the musicians in Can-, 
ada instituted a trial period with | 
the nitery operators to use trios 
as a business stimulant on a 12- 
hour-a-week basis of $30 for side- 





. 
_showtune sets and occasional pop 
|tunes for Decca, Ethel Merman has 


men and $60 for the leader. ” 
‘been corraled by the diskery for 
jan exclusive three-year recording 


Fields’ Toast to Israel’ |pact. Under terms of the deal, 


_In celebration of the second an-| Decca will set up a regular releas- 
niversary ef the free state of Israel, ing schedule for the legit musical 
Saturday (13), Irving Fields, cur-| singer’s numbers. ; 
rent at the Park Sheraton hotel, | Company moved to wrap up Miss 
N. Y., that night will introduce a} Merman following her click on the 
new song called “A Toast to Is- “Dearie” disk with Ray Bolger sev- 
rael.” eral months ago. Since that time, 





Pianist-leader wrote the num- she and Bolger have teamed on 
ber in collaboration with Albert | Decca’s coverage of other promis- 
ing current tunes. 


Gamsee, 





After several years of cutting | 


For Arena Stars Buildup ry to turn out children’s records, 


Bill Snyder orch, which recently charged that company had failed 


launched the revival of the Rich- to cut number of sides provided 
4s for in contract, had failed to pro- 
ard Rodgers-Lorenz Hart tune, “Be- ote records for which he was paid 
witched,” on the midwest indie on royalty basis only, had mis- 
| Tower label, has been inked to a placed origina] drawings of vajue 
three-year personal management which were to be used in albums 


of kiddie records, had hindered 
deal by Arena Stars, Ine. Deal -oieg and made him appear ridicu- 


was set by Leonard Romm, New jous in public eye by releasing a 
York agent for Arena Stars, which set of two sides on a 10- and 12- 
‘is owned by Spike Jones. Music inch record, making set useless, 


: : 2 . ». and by upsetting order of a num- 
| Corp. of America handles Snyder's ber of stories which were to fol- 


bookings. low in a definite pattern. 

Snyder, who has been at the He seeks t> terminate contract, 
‘College Inn in the Sherman hotel, under which Mercury picked up an 
'Chieago, for the past 18 months, is option in 1948 which would keep 
‘being angled for a N.Y. or Chi him working for them for three 
‘theatre booking. Paramount thea- years and prohibit him from re- 
‘tre on Broadway has been dicker- cording for anyone else for five 
‘ing for a Snyder date. additional years. 





Aronin, under contract to Mercu- | 


+ Election last Wednesday (3) of 
Otto A. Harbach as president of 
‘the American Society of Compos- 
(ers, Authors and Publishers has 
given new impetus to speculation 
|as to whether the post of ASCAP 
| general manager will be revived. 
| The Society has not had a g.m, 
| since the death of John G. Paine in 
| 1947, following his 10-vear oecu- 
|pancy of the position, its duties 
| since then having been undertaken 
by the organization’s prexy. 

Reason for the renewed interest 
on the part of publisher and: writer 
;members of the Society in the 
| question of recreating the g.m. slot 


iis largely due to Harbach’s ad- 
vanced age (77) and the limits it 
places on his physical ability to 


handle as full-time a job as the 
| ASCAP presidency has been for 
| the past three years. While some 
ASCAPers hold to the belief that 
Fred E. Ahlert, outgoing prez, was 


In a precedent-setting decision “Digga Digga Doo,” “I Must Have! conscientious to a fault. thereby 


|} unnecessarily taking on detailed 
| duties that kept him in his office 
juntil late at night on numerous 
| occasions, the normal administra- 
| tive and executive demands of the 
| Office are nonetheless a full-time 
operation at present. 

ASCAP hierarchy is completely 
agreed that Harbach was the ideal 
choice to break the deadlock that 
existed when the pubber members 
of the board of directors held out 
for retention of Ahlert for a third 


|term, with the writer board cene 
tingent just as adamant for any- 
;one else but Ahlert. From the 


standpoint of dignity, stature and 
| prestige, ASCAPers feel that very 
|few others in the Society could 
|equal or top Harbach, lyricist for 
| innumerable past musical shows in 
collaboration, with composers such 


an arrangement of a copyrighted ist and repertory post in its pop|as the late Jerome Kern, Rudolf 


Friml, Sigmund Romberg, the late 
Harbach 


;members, as a director since 1920, 


lisher as holder of the copyright. miller include Russ Emory, Tony | and as a vice-president since 1936. 


Ahlert Impasse 
Harbach’s eleetion would have 
|oceurred at the first of the two 


| ASCAP board meetings which 
|; were necessitated by the Ahlert 


| impasse, except for the publishers’ 
|feeling that the rigors of the job 
|} would be too much for him, and 
| that it would be wiser to retain 
| Ahlert for a third term to clear up 
the unfinished business involved in 
implementing the consent decree, a 
task that would, it was felt, have 
been facilitated by Ahlert’s thor- 
ough knowledge of what had been 
‘and must be done in that direc- 
tion. Writers’ absolute refusal to 
‘Continued on page 41) 


Decca, American Book Co., 
For Educ’l Disk Subsid; 
Aimed for Schoolroom 


Decca is entering the education- 
‘al disk field via a deal with the 
‘American Book Co., a major pub- 
|lisher of school textbooks. Com- 
i{bining to produce and distribute 
‘academic material on wax, both 
;companies have set up a jointly- 
owned and managed outfit, Audio 
Education. 

Latter outfit will develop its own 
catalog with an eye towards in- 
|tegrating it into school programs. 
Decca will press the disks, while 











be big enough to of the latter’s output under the against Mercury Records by au-| American Book will handle the dis- 
thor, playwright and lecturer Ben) ¢rjpution. 


Aronin for $135,000 in damages. | wijj be a five-set album of “The 


Audio’s initial rejease 
American Singer.” which has been 
‘designed for music classes in the 
early grades, 





‘George Shearing Pacted 
For MGM Dance Album 


The George Shearing quintet is 
scheduled to join the recorded 
dance music parade with an album 
of six to eight standard terp tunes 
to be put-up by MGM Records. 
However, company is holding off 
waxing for a while, so as not to 
cut into the sales of the quintei’s 
recently released album, “Shades 
of Shearing.” 

Shearing, currently appearing at 
the Apollo theatre, N. Y., is slated 
to go into Bop City June 15 with 
Louis Armstrong for a three-week 
stay. Following the Apollo stint, 
the quintet goes into the Hotel 
Radisson’s Flame Room, Minneap- 
olis, for two weeks, beginning Mon- 
day (15). 
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“My ey 
“poses” (M-G-M). “Destiny” has) 
Mig juke future. A lushly ro- | 
mantic ballad, it gets an | 
sive Eckstine treatment wit a 
solid backing by the Quartones 4 
cal group and the Jack Miller orch. | 
Crooner’s slow-beat phrasing on| 
this tune equals anything he’s done | 
in the past. Coupling gives this | 
disk high saleability with Eckstine | 
working over “Roses In a way) 
that will help to boom this climb- | 
ing tune. Buddy Baker’s orch ac- 
comps on this side. ; ; : 

Bill Darnell: “M-i-S-s-1-S-s-1-p- 
4"-“Gone Fishin’” (Coral). This | 
could be the disk that Darnell 
needs to break through into the 
hit lists. Although “Mississippi 
has already been waxed by Red 
Foley for Decca, ‘Darnell’s driving 
sivie on this boogie-type novelty is 
slated to take away most of the 
play. It’s a catchy item with a 
nonsense lyric and a pounding | 
tempo on which Darnell never lets | 
up. Reverse is a fair number in a 
relaxed mood. Ray Ross orch and 
the Heathertones lend nice sup- 
eee Monroe: “Tell Her You 
Love Her’-“Thanks, Mister Flor- 
ist’ (Victor). Two new pops heavily 
flavored with sugary sentiment. 
“Tell Her,” the simpler and more 
likely of the two, gets a straight 
rendition by Monroe without any 
attempt to add stylistic touches to 
a strictly conventional tune. Re- 
verse is in a similar rhythmic vein 
with an equally trite lyric. Moon 
Maids and Men give okay choral 
support on both sides. 

Margaret Whiting: “I Gotta Get 
Out of the Habit’-“‘A-Razz-A-Ma- 
Tazz”: “Shawl of Galway Grey’’- 
“Tf You Were Only Mine” (Capi- 
tol). Capitol has a good chance 
with “Habit,” a clever number that 
was buried on the bottom deck of 
the Andrews Sisters click “I Wan- 
na Be Loved” for Decca. Miss 
Whiting handles it with a suitable 
sense of humor. Reverse is a 
hokey two-beat jazz item which) 
Miss Whiting takes for a snappy 
ride with Frank De Vol’s orch and 
Les Baxter chorus in a_ rinkety- 
tink background. “Shawl” is a fine 
Irish folk-type ballad that’s given 
a warm Whiting rendition in 
tastefully simple style. ‘‘Mine” is 
a good ballad with juke possibili- 
ties. Lou Busch’s orch backs up 
the latter side. 

Toni Arden: “Tonight’’-“"Why” 
(Columbia). Two solid sides show- 
ing Miss Arden’s capability of 
handling any type of number. “To- 
night” is a standout potential. 
Miss Arden builds this fine torch 
item into sock piece of wax via the 
injection of intense feeling and) 
fine timing on the lyric. Reverse | 
is a brightly syncopated version of 
a worthwhile standard. Percy 
Faith batons the orch and chorus | 
neatly. 

Jo Stafford: “Simple Melody’- 
“Pagan Love Song” (Capitol). 
While neither of these sides are 
slated for smash results, they are 
due for lots of juke and jock spins. 
Both have a ragtime base on which 
Miss Stafford operates with her 
lucid rhythmie attack. “Simple 
Melody.” the better of the two 
sides, is dressed with tricky back- 
Zround harmonies dished up by 
the Starlighters and Paul Weston’s 
Dixie Fight. Reverse is a two-beat 
take-off on an oldie for interesting 


effects. 
_Joe Marine: “The Shade Went | 
Up"-“If We Could Be Alone” 
“Shade” is a neat sere- | 


Billy Eckstine: 








(Decea). 
nade which Joe Marine vocals with | 
a lilting beat. Result is a smooth-| 


ly listenable side that registers | 
over repeated plays. Flipover is a 
cute spelling-out number’ with) 


some promise. Marine is accomped | 
by the Waring Pop Group chorus | 
and Harry Simeone’s chorus. 

Alan Dale: “Ride the Magic, 
Carpet”-“Today, Tomorrow and/| 
Forever” (Columbia). Mitch Mil- 
ler’s penchant for the dramatic, 
hares iving style comes through 
On “Magie Carpet.” Alan Dale) 
vocals this unusual number with a| 
Spirited tempo to make an inter- 
esting change-of-pace side for 
jocks. Frank Reardon, one of the 
composers, has also made a fine 
cut of the tune for Signature. 
Forever” is an okay ballad in| 
Dale’s usual style. Miller leads | 
the orch and chorus forcefully on 
both sides. 


Album Reviews 

Frankie Carle Plays Frank Loes- 
ser For Dancing (Victor). Another 
in Victor's “Designed For Danc- | 
ing” series, this six-sided set | 
dishes up some tastefully executed | 
Music. As usual with Carle, the | 
keyboard is up front against a) 
*moothly-tempoed, sweet instru-| 
mentation. In another Victor al-| 





} 


bum, “Sweethearts,” Carle’s fine 
Planologing is featured solo. With 
or without the orch, however, it's 
Carle who carries the music, 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


The! eee eee reese oors 








tunes in the Loesser album include | 


“I Wish I Didn’t Love You So,” 
“Spring Will Be A Little Late This 
Year,” “My Darling, My Darling,’ 
“Two Sleepy. People,” “Once In 
Love With Amy,” and “Moon of 
Manakoora.” 

“Arms and the Girl” (Decca). 
Starring the original Broadway 
cast of Nanette Fabray, Georges 
Guetary and Pearl Bailey, this 


| show-tune album reflects the un- 


even calibre of this legit musical’s 
score. Unfortunately, Miss Bailey, 
who registers most effectively in 


Best British Sheet Sellers 


(Week ending April 29) 
London, May 2, 
My Foolish Heart........ Sun 
Jealous Heart New World 
| - Knew Were Coming Chappell 


| Chattanoogie Boy ..Pic Music 
Music, Music......... Leeds 
4" & & " ere Maurice 
Can-Can Polka ..... Connelly 


Down in the Glen... . Wright 
peer. weeewes ........ ns Morris 
Bunch of Coconuts Box & Cox 
Enjoy Yourself .,..... Morris 
Garden of Weeds Box & Cox 


Second 12 


Song In Our Heart .20th-Cent. 
Harry Lime Theme. .Chappell 
Cherry Stone ......... Fields 





the disk set, has only two of the | 


eight numbers hut she makes them 
count. Other potential hit, “A Cow 


and a Plough and a Frau,” is ren-| 
not standout | 
a Frenchman. 


dered in okay, but 
Style by Guetary, 
Miss Fabray also does well with 
some fair tunes, “That’s My Fella,” 
and “A Girl With A Flame.” 


Platter Pointers 


Decca has 
two-sided monolog, 
Thinking,” which captures 
of the pathos of an old man who 


issued an unusual 


AM Lifts Ban 


“Today I’m) 
some | 


harvors the illusion of still remain- | 


ing young. Mr. Beebe 


(Saul | 


Bourne) handles the narration with 


ironic sefiousness . . 
pany has also issued a sentimental 
talk-set for Mother’s Day with Den- 
nis James doing the recitations 
deadpan ... Vet drummer Ben Pol- 
lack’s Pick-A-Rib Boys dishing out 
solid dixie instrumentals for Dis- 
covery ... Under the Brunswick 
label, Coral has issued a firstrate 
long-plaving set featuring Art 
Tatum’s trio on a flock of stand- 
ards .. . Fontane Sisters version 
of “I Wanna Be Loved” for Victor 
closely patterned after the Andrews 
Sisters’ version for Decca .. . Ray 
McKinley has a solid side in “Cane 
Bottom Chair” (Victor) . . Fine 
organ solos on “Love’s Dream” 
and “Bayadere” by Ken Griffin on 
the Rondo label . . . Clipper Rec- 
ords have a likely side in Frances 
Lynne’s “Billy the Kid”... On 
the King label, Earl Bostie’s combo 
has solid instrumentals on “Wrap 
Your Troubles in Dreams” and 
“Serenade” Spade Cooley's 
versions of “Honky Tonkin” and 
“Hilbilly Fever” are tops. 

Billy Valentine has a stylistic field 
day in “I Want You to Love Me” 
(Mercury), maybe pouring it on a 
bit too much . . . How can the cus- 
tomers ask for Alan Holmes’ “Su- 
percalafaialistickespeealadojus” on 
Columbia? ... Peggy Lee has a 
couple of good sides in “Once 
Around the Moon” and “Cry, Cry, 
Cry” (Capitol). 


. Same com-| 


I Said My Pajamas Leeds 
My Thanks to You. .Noel Gay 


Piano’ Roll Blues Leeds 
Is It True About Dixie. Wood 
Clear Blue Sky.. Dreyer 
I Can Dream Can't I Magna 
Quicksilver Morris 


Me and My Shadow F.D. & H. 
Hop Scotch Polka Leeds 








On Films for TV 


Soundtracking 


Hollywood, May 9. 

American Federation of Mu- 
sicians has officially lifted the ban 
on musicians soundtracking films 
for television. Three weeks ago 
AFM president James Caesar Pe- 
trillo first gave evidence that he 
was going to break his self-applied 
telepix tuning ban by giving the 
nod to Gene Autry to go to work 
on television films which would 


have live musicians scoring the 
track. ‘ 
Scale which the AFM has ap- 


plied to telepix tunes is precisely 
the same as that for soundtracking 


theatrical motion pictures. This 
scale is $39.90 for three hours 
work: $79.80 for six hours. Lead- 


ers get double. Copyists and ar- 
rangers are upscaled too. 

This telepix scale further pro- 
vides that there is no minimum 
number on the men used. Calls 
must be of three hours duration 
‘and men cannot double between 
two pictures simultaneously. 

Most important aspect of this 
new AFM seale is the fact that mu- 
sicians will waive all royalty par- 
ticipation in the telefilms they 
tune up. 
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D¢ 
Anton Karas. ...ccce.- London 
1. THIRD MAN THEME (6) (Chappell)...............e002005: 08 Ponte feces 2 
Eileen Barton ........ Mercury ~% 
2. IF I KNEW YOU WERE COMING (8) (Robert).............. | Geensio’ Cube Corai 2 
IT ISN’T FAIR (7) (Werds-Musie)..........cccccccecce.... Sammy Kaye .....0.... Victor z 
{Gordon Jenkins........ Decca * 
MY FOOLISH HEART (4) (Santly-Joy)...........0.0000 05 | Billy Rekatine ......... MGM & 
, Ames Bros. Coral ¢ 
5. SENTIMENTAL ME (5) (Knickerbocker) ..........-. 665665, | uae Menon Seon & 
\{ Merman-Bolger ........ Decca 3 
GC, BARRE ) CAMPO) ..w. 6. ccc ks ccccceccencesceseseeas ) Stafford-MacRae Capitol ; 
(Teresa Brewer........ London > 
‘to MUSIC, MUSIC, MUSIC (15) (Cromwell) see eee seer eeeeee ) Eddie Miller Rainbow .. 
‘ . \ Guy Lombardo Decca z 
S$. ENJOY YOURSELF (6) (MORTIS) .... .ccccccccccsesccesaves ) Doris Day ... .....:- Columbia $ 
JOn Aigust. ... 0000 Mercury 
$. BEWITCHED (1) (Chappell) ..........-.+5- -) Bill Sander aiaet 
( SRDOUIFEE- os cs eae Capitol 
10. OLD PIANO ROLL BLUES (1) (Leeds) ..........00000055.. ) Larry Cook ahead Abbey 
Second Group 
FIST POR. 5. cc veveress Deeca 4 
DADDY’S LITTLE GIRL (Beacon) ) Phil Regan Victor 
( , 3 
Be oe Decca «4 
CHATTANOOGIE SHOESHINE BOY (12) (Acuff-Reose).......... ) Bing Crosby .......... ene & 
\ Crosby-Andrews Decca 4 
QUICKSILVER (3) (Morris) ....... see ee eee e ener eee e eee eeeees ) Doris Day Columbia z 
C’EST SI BON (Leeds) ........ce ce eeees TE TTT TL ew ead ae we ey Johnny Desmond M-G-M ¢ 
( Perry Como.......... Victor 4 
HOOP-DEE-DOO (Morris) eee eee rere eee ee eT ee ) Kay Starr Capitol : 
\ Mindy Carson Victor 
CANDY AND CAKE (Oxford) bcbbdesan selvchnted | are Gadiees Columbia 3 
MAN AROUND THE HOUSE (Morris) . ...... ccc cece eee eee Dinah Shore Columbia | 
GODS WERE ANGRY WITH ME (Century). ...............---: Whiting-Wakely Capitol ; 
CHOON GUM (BVC) .. 2.0.2... ccc ccc ccc cece wcccecccscceees Teresa Brewer London z 
I ALMOST LOST MY MIND (Hill-Range)........ 6.6666 6e eee eee Fran \\ pores Victor ; 
I WANNA BE LOVED (Supreme) .......... cece cre c terre eeeere Andrews-Jenkins errr Decca 
THERE’S NO TOMORROW (18) (Paxton)... ....... 0605 eeeeeeee Tony Martin eo ; 
SPAGHETTI RAG (Shapiro-B) ©... 1. cece eee eee ene Jack Fina ereetkens ee ee z 
SUNSHINE CAKE (Burke-VH) ...... 2... see ce ec eee cee reneees Bing C€ rosby fevaxdwks Decca t 
\ Freddy Martin Victor ¢ 
WILHELMINA (Feist) .........0. 00 ec c cece er eee t eens } Danny Kaye Decca z 
+ 


[Figures in parentheses indicate number oj weeks sorg has been m the Top 10) 
SEEPEPEEEFEEFEFEFEFE-FEFEFFFEFFFEP OPE FESO S OSES ESE FOES OHSS 


.LARIETY |) Best Sellers on Coin-Machines...ess..00.2. 





Duchin in Hospital 


Eddy Duchin is in Memorial hos- 


pital, N. Y., recuperating from a 
blood infection which has plagued 


him off and on for more than a 
year. He expects to be released 
from the hospital in about two 





‘to strengthen its 


weeks. 


Batoneer and his wife had 


| planned a European trip this sum- 
|; mer, and were scheduled to leave 


May 22. Jaunt has been postponed. 


ABBEY RECORDS PACTS ~ 
JERRY COOPER. OTHERS 


Abbey Records, N. Y., in a move 
foothold in the 
hillbilly, novelty and face 
inked a flock of new artists last 
week. Company signed Jerry Coo- 
per, vocalist; the Master Keys, Ne- 
gro quintet; Kathy March, song- 
stress; Fat Man Humphries’ orch 
and the Jerry Shard band. Latter 
outfit is the house orch airing over 
WMCA, N. Y. 

Most of the newcomers will make 
their initial waxings this week. The 
Humphries combo will record four 
sides, of which two will be Calypso 
numbers, with Enid Raphael doing 
the vocals. In line with this tal- 
ent augmentation, company has 





fields, 


brought in Rudy Toombs as artists 
and repertoire head in the race 
field. 





Mills’ 736 Tops Robbins 
For B. F. Wood Catalog 


Following some spirited bidding 
by J. J. Robbins & Sons and Mills 
Musie for the standard B. F. Wood 
catalog, the Boston house finally 
went to Mills last week for a re- 
ported $73,006. Robbins had prig- 
inally offered $65.000 for the cata- 
log, which contains a. number of 
valuable educational and standard 
items. 

According to Jack Robbins, he 


was to have been allowed first re- | 


fusal on the Wood firm, which was 
denied him when Mills’ 73G bid 
was accepted. Robbins claims that 
he was prepared to go to $80,000 
for the catalog. 


| gagements. 


S-B Grabs Pub Rights to Tunes By 
King of Siam for Todd Peep Show’ 


* Publishing rights to the much- 
| publicized songs written by the 
| King of Thailand (Siam) and set 
as part of the score of Mike 
Todd’s forthcoming Broadway re- 
vue, “Peep Show,” this week were 
‘acquired by  Shapiro-Bernstein. 
Deal so far involves two numbers 
definitely skedded for the show, 
“Blue Night” and “Love at Sun- 
down.” Todd has a_ Half-dozen 
‘other ditties penned by the 22- 
' year-old Siamese ruler, but S-B 
will publish, however, as many of 
them as the producer decides to 
use in the show. 


Scramble among pubbers for the 
songs, common enough with any 
spotlighted numbers, has really 
reached epic proportions in this 
case, due to the Page One publicity 
accorded the King and his cleffing 
ability in many daily newspapers. 
Todd readily admits that signing 
His Majesty started as a stunt, but 
adds that the songs really have the 
stuff. Shapiro-Bernstein execs 
feel the same way, stating that the 
ditties have hit potentialities even 
without all the ballyhoo. 

The King is using the pen name 
of “Bhumibol,” his full moniker 
being of a length to defy the lim- 
itations of any title page. Edu- 
cated in the U. S. while his father 
was attending Harvard, the young 
monarch has always been inter- 
ested in writing and playing mu- 
sic. During his years in Switzer- 
land, which he left only recently 
to return home and take up his 
ruling duties, he and _ several 
friends comprised a small jump 
band that kicked American jazz 
around in the best approved jam- 
session tradition. 

Lyrics to Bhumibol’s melodies 
are by his cousin and prime min- 
ister, Prince Chakraband, and N. 
Tongyai. In the interests of de- 
mocracy as practiced in America 
and Lindy’s, Tin Pan Alleyites’ 
auxiliary home, the Prince will 
forego that title in favor of just 
plain “Chakraband” billing on the 
songs. 


Monroe, Kaye Set 
For Waldorf, N.Y. 


With the Waldorf-Astoria, N. Y., 
no longer exclusive Music Corp. of 
America territory, since its recent 
takeover by the Conrad Hilton 

,chain, both Sammy Kaye and 
Vaughn Monroe have been set for 
engagements at the hotel this sum- 
mer. Kaye is scheduled to go into 
the spet for four weeks beginning 
June 29, while Monroe is slated to 
begin his stand late August: Deal 
for the two bands was made by 
agent Willard Alexander. Alex- 
ander handles all Monroe’s book- 
ings, but the Kaye deal was a one- 
shot affair between the booker and 





bandleader. According to Dave 
Krengel, Kaye’s manager, the 


bandleader, whose contract with 
General Artists Corp. ran out last 
month, has not vet signed with any 
agency for vaude and nitery book- 
ings. 

Alexander is currently trying to 
build up a package to fill a vacancy 
between the Kave and Monroe en- 
Monroe is set to lay 
off for about six to eight weeks 
beginning July 12. In August his 
Camel radio show goes off the air 
resuming early September. The 
bandieader is also scheduled to 
make another film sometime dur- 
ine the fall for his own indie pxo- 
ducing outfit. Pic, like his recent 
Republic release, “Singing Guns,” 
will be a western. 

La ic’s Ist Pic 

urel Music’s Ist P 

‘ ik b 
Tune, ‘Love Like Ours 

For the first time since it was 
set up a couple of years ago, Tom- 
my Valando’s Laurel Music is pub- 
lishing a pie tune. Song is “Love 
Like Ours,” with musie by Dimitri 
Tiomkin. lvries by Johnny Leh- 
mann. Melody is sung and used as 
an integral part of the musical 
score in Stanley Kramer’s upcom- 
ing production, “The Men.” 

Pic opens at Radio City Musie 
Hall. N. Y.. July 17. and Vaiando 
plans to plugging the song 
around July 1. 
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RCA, Col. Get Behind Campaign 
To Make America Disk-Conscious 


papers has succeeded, meantime, 
:in stirring up new interest in 
homes whose phonographs have 
long since fathered dust in their 
gears. With nearly 75% of the 
sets now in use already equipped 
to play the slower speed disks, 
ithe next objective will be to swing 
additional homes, with unused or 
obsolete sets, to buying. records. 
New machines now offered to 
the public are being priced low 
enough to overcome any buyer 
objections to laying out big initial 
sums for phonograph equipment. 
Long-play attachments are retail- 
ing at about $10 while three- 
speed automatic attachments 
available from $25 upwards. 


Buddy Robbins’ Coast 
‘Razz-Ma-Tazz’ Grab 


Buddy Robbins returned 
week from the first Coast junket 
undertaken by any member of the 


Major disk companies are cook- 
ing a campaign to win back the 
American home to spinning plat- 
ters on a mass scale once again. | 
Industry toppers, spurred by ris- | 
ing up a campaign to win back the 
of this year, have set their sights 
on closing the gap between the, 
16-17.000.000 phonograph ma-| 
chines in homes and the 3-5,000,- 
000 machines currently in use. 

While no concerted move is on 
foot to promote the reactivation of 
unused machines, major diskeries 
are taking individual steps to cash 
in on a vast and immediately ac- 
cessible potential market. Both 
Columbia and RCA Victor are fol- 
lowing through with mass adver- 
tising campaigns to take the in- 
dustry lead in making the public 
disk-conscious once again. 

Industry execs are naturally 
wary of the television’s gathering 
momentum as the chief threat to 
a renaissance of record - playing 
comparable to the late 1920's. Like 
every other form of entertain- 
ment, platter-spinning has slowed 
down in new television homes. 
It's pointed out, however, that 
disks also suffered by the mass 
advent of radio in the early 
1930's, but the setback was only 
temporary. 

Chief objective of both Colum- 
bia and RCA at present is the con- 
version of present sets in use to 
the slower speeds of 33 and 45 
rpm. Heavy promotional activity 
in radio, TV, mags and news- 


New Star in the 
Entertainment Field 





its inception four years ago. While 
in Hollywood 
quired a tune by Irving Taylor and 
Dave Coleman, Coast  batoneer, 
tagged ‘‘A-Razz-a-Ma-T azz.” 
Margaret Whiting has already cut 
the ditty, which is in line with the 


current accent on Dixieland and 
rinky-tink numbers, for Capitol. 











This is the new Wurlitzer Entertainment Organ. Compact 
in size but big in performance. Fast and lively in action. A 
range of more than 1000 different tonal colors. An organ 
that is ‘‘made to order” for places of public entertainment. 


Whetlier you want a soft musical background for the 
dinner hour, colorful accompaniment for vocal entertain- 
ers, or spirited music for the evening, this new Wurlitzer 
has the range, the ready response, and the tonal capacity 
that make it the number-one choice for the job. 

Built in the tradition of the “Mighty Wurlitzer,” here is 
an instrument with volume that ranges from musical 
whisper to dramatic full-organ chorus. And it is the lowest- 
priced standard two-manual organ you can buy. 


WuRLIIZER 


World's targest Builder of Organs and Pianos 
Under One Name ? 


For complete 
information, mail the 
coupon below. 


r--------}----- 














| | 
; The Rudolph Wurlitzer Company, Dept. V 

| North Tonawanda, New York 

i Gentlemen: Please send illustrated booklet on the new 
Wurlitzer Entertainment Organ. 

| 
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Tops of the Tops 
Retail Disk Best Seller 
“Third Man Theme” 


Retail Sheet Music Seller 
“My Foolish Heart” 
“Most Requested” Disk 
“If I Knew You Were Coming” 
Seller on Coin Machines 
“Third Man Theme” 

Best British Seller 
“My Foolish Heart” 


CINCY AFM ELECTS 
BOB SIDELL AS PREXY 


Cincinnati, May 9. 
Bob Sideil is the new president 
1, American Federation 
of Musicians, succeeding Oscar F. 
Hild who died April 24, after filling 
the post for 19 years. 
Closely associated with Hild for 








'a number of years and serving as 


his assistant in recent years, Sidell 
was named by the local’s board of 
directors last week. An hour later 


‘he was appointed to succeed Hild 


last | 


young Robbins ac-| 


| 


ia 


as director of the Cincinnati Sum- 
mer Opera Assn. 

Joe Lugar. veteran WLW staffer, 
is vice president of Local 1 and re- 





j 
} 
} 
i 


linquished his rightful step to the | 
| presidency in favor of Sidell, stat- 


ing pressure of business as the rea- | 


son. Herman Knott was named as 
assistant to the president. 





Toscy’s New Long-Term 


Pact With RCA Victor 


Midway on his first cross-coun- 
try tour with the NBC Symphony 
Orch, Arturo Toscanini has inked 
new long-term pact 


RCA is virtually automatic, since 


the maestro has been recording ex- 

chusively for the company since his 

arrival in the U.S. 30 years ago. 
Victor’s longhair division is pay- 


One of the major factors in shap- 


one-nighters. 





Decca’s $311,056 As 
First Quarter Net 


stockholders, diskery’s net 
ings for the first quarter of 1950 
totaled $311,056, after taxes 


$190,647. Earnings equalled 40c. 
per share on 776,650 shares of 


098° for the same three months. 

With sales volume approximately 
equal during the two quarter pe- 
riods, higher net in 1950 resulted 
from streamlining of Decca’s op- 
erations. 


Top Bands for Dallas 


Dallas, May 9. 

Lou Bovis, owner and manager of 
Louanns, local night spot has an- 
nounced that Gene Krupa has been 
dated for a return engagement 
on the night of May 14. Vaughn 
Monroe has been tentatively book- 
ed in for a one nighter on June 19. 

Other “name” bands booked for 
the spot include Charlie Barnet and 
his orch, June 4; Artie Shaw and 
his band, July 12 and 13 and Les 
Brown and his band, on Aug. 23. 
Bovis is working on dates for 
Woody Herman, Tommy Dorsey, 
Charlie Spivak, Ray McKinley and 
Ralph Flanagan. 








BELMONT’S NEW DISKS 
Belmont Records, newly formed 
disk outfit, has opened operations 
in New York. 





‘ 


Initial platter features vocalist 


“| | Jerry Allen and the Paul Harris 


_orch on ‘“‘There’s a Time and Place 
\for Everything” and “She’s My 


| | Sunshine Every Morning.” 





Joins McConkey 
Chicago, May 9. 

Phil Levant will take over as 
head of McConkey agency’s Chi 
band department May 15, when 
Henry Durst exists for one-nighter 
department of Music Corp. of 
America. Levant has been in 
charge of location jobs at McCon- 
key. Nobody has been assigned to 
fill location post yet. Durst will 


'take vacation for about a month 
before joining MCA, 


| dealers. 


with RCA| 
Victor. Re-signing of Toscanini by | 





ee, 


Inside Orchestras—Music 


A personal disk by Saul H. Bourne,-intended for pri 
been picked up by Decca for regular commercial distribution s ~~ 
of solid reaction from the music publisher’s friends. 
I’m Thinking,” a two-sided monolog revolving around the m 
Written by Corey Ford, th 
handled by Bourne under the psuedonym of Mr. Beebe. 


of an elderly gentlemen. 


initial waxing chore. 


a 
tion asa result 
Number is “Today 
emories 
€ recitation js 

It’s Bourne’s 


Bourne left for a European tour last week, 





Jimmy Wakely’s “Under the Anheuser Busch,” first 
/made of the Harry Von Tilzer 1903 ditty, is being g 
Busch Brewry for an all-out promotion campaign. 
25,000 copies, at wholesale, of Wakely’s Capitol disking and w 
| tribute them through their own dealers to plug the release. 
| tion, 1,200 of beer are being sent to nation’s disk jockeys and 
sheets are being handed to those saloons which want them. 


etching ever 
rabbed by po Rhee 
Brewery bought 
ill dis- 
In addi- 
Strip 
Since 


many jox around the country are sponsored by local breweries it’s 


questionable whether “Busch” will get any concerted spinning. 


Tune 


is one of the few frankly commercial tunes to receive treatment from 


a major diskery although 


“In Mv. Merry Oldsmobile” 
| whirl a few yeais back in a revival campaign. 


got a merry 
Brewery boost ballad 


also will be waxed by Andrews Sisters for Decca. 





Ukelele craze in Chicago has reached the point here where it's being 


used as basis for newspaper 


circulation 


promotion. Chi 


Herala- 


American is running a daily column of how-to-play instructions }, 
disk jockey Eddy Hubbard, and is offering free uke, case, pick and 


instruction booklet 


for anyone bringing in two subscriptions. 


In 


addition, Herald-American is running pix of name entertainers han- 


dling ukes. 
instruction for the Sharp label. 


Hubbard, incidentally, cuts two records this week on uke 





During the shooting of the pix for Life mag’s recent spread on Billy 
“Eckstine, Milt Ebbins, singer’s manager, momentarily turned fireman. 


Martha Holmes, top Life photog assigned to the layout, was clicking 


away when a flash bulb exploded, landed in her hair and began to 


burn there. 


Ebbins came to the rescue, dousing the fire from the bulb 


and a few strands of Miss Holmes’ locks. 
Photog’s wry comment afterwards was that she thought Eckstine was 
| hot, but not that burning. 





Special tie-in deals with florists throughout the country are in the 
process of being set up by Mills Music to promote its recent publica- 


tion “Thanks, Mr. Florist.” 


Mills is working in conjunction with the 


Grant Advertising agency, which handles publicity for over 8,000 flower 


Tune was written by Sid Tepper and Roy Brodsky, who to- 


gether turned out “Red Roses For a Blue Lady,” a best seller last year, 
Number has been recorded for RCA Victor by Vaughn Monroe. 





As part of its 45 rpm disk promotion campaign, RCA Victor has 
|launched a giveaway contest for customers entering the best 45-word 


line on “Why I Like RCA Victor 45 Best.’ 


Giveaways range from 


| video sets to tickets for the legit musical, “South Pacific.” 
The contest is being run in conjunction with retailer offer of a Victor 
45 rpm phonograph with 10 disks thrown in gratis. 


ing close attention to audience re-| 
action on Toscanini’s current tour. | 


ing future selections for disking | pacific.” on board the special theatre-going train operated by the New 


will be requests received for spe-| 
cific numbers during the Toscanini | 


As indicated by Decca prexy Mil- | 
ton R. Rackmil’s recent report to| 
earn- | 


of | 





In behalf of the Damon Runyon Cancer Fund, Columbia Records on 
Monday night (8) held a sale of its biggest long-playing disk, “South 


York, New Haven and Hartford railroad. Entire proceeds of the disk 
sales went to the charity with Stern & Co., Col’s Hartford distrib. do- 


| nating all the albums. 





‘Marie Powers Bicycling 
On Carnegie Pops Stint 


Marie Powers, co-featured in 
“The Consul” (Barrymore, N.Y.), 
will be soloist at the Carnegie Pops 
concert in Carnegie Hall, N. Y., 
{tomorrow night (Thurs.) There’s 


ja 40-minute break when actress is 


stock. This year’s first quarter take | 
compared to 1949's profit of $280,-. 


offstage at the Barrymore, which 
gives her time for the Carnegie ap- 
pearance. She'll sing the lullaby 
which she does in “Consul,” and 
two other numbers. 
will conduct. 

Pops season opened a week ago 
(3) for a short spring season, with 
65 members of the N. Y. Philhar- 
monic performing under several 
guest maestros. Leide is the overall 





musical director. Last Friday 
night’s (5) concert was an all- 
Gershwin program under Igor 


Buketoff’s direction. Orch will give 
}its only Sunday night concert this 
|'weekend (14), and Monday's (15) 
| Program will be devoted to ballet 
| music. 

Current Pops season is being run 
by Music Sponsors Foundation, a 
non-profit setup sparked by Arthur 
Judson and Bill Judd, of the Phil- 
harmonic staff, to give musicians 
employment between regular win- 
ter and summer seasons. 


ee 
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Enrico Leide 














it's Music By 


- JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU | 


(Words & Music, Inc.) 
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PROGRAM THE NEW 
WEDDING STANDARD 
DOROTHY STEWART'S 


GIVE ME 
YOUR HAND 


LAUREL MUSIC CORP. 
1619 Breadway, N. Y. 19 



























































™ EARL HINES 
. BARNEY BIGARD 
. ARVELL SHAW 


New York 





745 5th Ave. Pl. 97-4600 







Second Week ROXY, New York 


LOUIS ARMSTRONG 


World Famous Trumpet King and His ALL STARS 
JACK TEAGARDEN 


DECCA RECORDS EXCLUSIVELY 


* 
Petr M 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
Chicago 
203 No. Wabash 
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COZEY COLE 


VELMA MIDDLETON 









Hollywood 
9151 Sunset Bivd. 
























result 
Today 
iories 
on is 
irne’s 


ever 
euser 
yught 
| dis- 
addi- 
Strip 
Since 
S it’s 
Tune 
from 
ners 
dallad 


being 
-rald 
is bi 
. and 

In 
han- 
1 uke 


Billy 
>man 
cking 
an to 
bulb 


@ Wag 


n the 
blica 
h the 
low el 


iO to- 


r nas 
~\\ ord 
from 


ic tor 


ds on 
South 
New 
» disk 
». do- 


1 











Wednesday, May 10, 1950 


ART 














oe 


This week’s 


Cu 





Release 50-19 
Ships Coast to Coast 
Week of May 14 





POPULAR 











DON CORNELL WITH HUGO WINTER- 
HALTER’S ORCHESTRA 


You Dreamer You 
1 Surrender Dear.. 20-3776—/( 47-3776)* 
TONY MARTIN AND FRAN WARREN 


And Ordinary Broom (Reminds Me of You) 
[| Theenk ....:.. ... 20-3777 —( 47-3777) * 


HERE COME THE DANCE BANDS AGAIN 


FREDDY MARTIN AND HIS ORCHESTRA 


Wilhelmina 
Santa Catalina . 20-3780—‘ 47-3780) * 


HERE COME THE DANCE BANDS AGAIN 


DENNIS DAY AND FREDDY MARTIN AND 
HIS ORCHESTRA 
Stars and Stripes Forever 
Come Into the Parlor. .20-3789— 47-3789) * 





POP SPECIALTY 











ERNIE BENEDICT AND HIS POLKATEERS 
Together—Polka 
Please Leave Me Alone—Polka 
25-1160—(51-0072)* 





WESTERN 
ROY ROGERS 
Buffalo Billy 


Me and My Teddy Bear 
21-0031—(78 rpm)* 














CHILDREN’S 











ROY ROGERS 
Buffalo Billy 
Me and My Teddy Bear 
47-0227—-'45 rpm)* 


COUNTRY 














PEE WEE KING 


Birmingham Bounce 
What, Where, and When 
21-0332—( 48-0332) * 


KITTY WELLS 


Make Up Your Mind 
All Smiles Tonight... .21-0333—(48-0333)* 





BLUES 











TAMPA RED 


1950 Blues 
Love Her With a Feelin’ 
22-0084—(50-0084)* 


"45 r.p.m. catalog numbers. 


The ‘stars who make the hits 


“RCA viene neers oe 


RCA VICTOR DIVISION 


me FER MAR 
: NE 
a ; é! ADRIL MAN aun 


elpaber 


.6e on RCA Victor 








NOTE: AM records in this panel are listed alphabetically by song title. 


according to actual sales, are 
recognized hits. The trade is urged 
to keep ample stocks of these records 
on hand, or to reorder promptly when 
current stocks begin to approach the 
“sold-out” stage. 

. . designates that record is 
one of RCA Victor’s “Certain 
Seven” — among the leading 


uumbers on the trade paper best sell- 
ing retail sales charts Obviously, sure 


hings! 
© Candy and Cake 
My Foolish Heart 
ei crndihhotarcdacewedubeeieeahsé 20-368 1—( 47-3204)* vg 
€} Chinese Mule Train “ 
ee EE i -o:k'n 5 dino c455. dacs Go5b040s aide oes one 20-3741—( 47-3741)" & 
©} Hoop Dee Doo 
On the Outgoing Tide | 
Perry Como ... core ee ree eeeeeeseer es csces . Orbs hgamn( 49-3947)" 7) 
© It Isn’t Fair 
NE SELNEO 646.5.0540 16 055.88 Se aaCeE RRS eee wee. .20-3609—(47-3115)* oD 
© Joshua 
DEERME ROMERO 500i 5055. 5-40 4:5.4 0 Kk Oi Heel os > tees. 20-3724—(47-3724)* 


© Little Angel With the Dirty Face 
Why Should | Cry 7" 


Ny IE Se k's 9 ab Sire PKR w-HB Be lb cao Pee ve vccee- 21-0300—( 48-0: 
©) Quicksilver 
Riten Britt and Bosalie Allott. ...ccccccocvscetaences 21-0157—(48-0168)* 
© Roses 
RNIN IN 55g. yy: 415 hts b-01 kd Oss 0 ORO Oe 20-3754—(47-3754)* 
? 
© There’s No Tomorrow @ 
a ee er eee ee ee ee ee 20-3582—(47-3078)* 
© Wanderin’ 
anderm 
EN TABU: 6666066655640 4 0666 405000000000000008 20-3680—(47-3203)* 


. indicates records which 
have enjoyed better than 
average initial consumer acceptance 





and stand an excellent chance of enter- 
ing the top-selling hit category. The 
trade is advised to watch these records 
carefully in order to maintain stocks 
consistent with demand. 


Valencia © Count Every Star 
Tony Martin...... 20-3755—( 47-3755) Hugo Winterhalter and His Orches- 
: sii tra and Chorus 
(Number seven, Disk Jockeys Pick. The °2)-3697-—! 47-3221) 
Billbroad, May 6.) £U-909 (— i-. 
‘(Number eight, RCA Victor Top Ten, 
week ending April 21.) 


if You Were Only Mine 


Perry Como..... .20-3763—(47-3763) Bewitched 
(Number eight, Disk Jockeys Pick. The Larry Green 20-3726—( 47-3726 


Billbroad, May 6.) «Number 10. RCA Victor Top Ten, week 
ending April 21. 


Ov: Go te Church TIPS: Vaughn Monroe's Over and 
OVOP .6. i555: 20-3711—' 47-3711) 
The Fontane Sisters with Hugo Win- 
terhalter’s Orchestra and Chorus, 
©} I Wanna Be Loved 


Perry Como..... .20-3763—(‘47-3763) 


‘(Number 10. Retailers Pick. The Biil- 
board, May 6.) 


Roses on ane — 
The Sons of the Pioneers 20-3772—(47-37 72) 
21-0306— 48-0306) Eddie Fisher with Hugo Winterhal- 
ide aemettiien init See wie lade ter’s Orchestra and Chorus, 
This consecutiv ; i j vs ° © 97-a0¢ —- 970° 
of Country and Western Disk Jockeys.) Nightwind 20-3792—‘ 47-3792) 








RADIO CORPORATION OF AMERICA, CAMDEN, NEW JERSEY 


. indicates records which, 
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DECCA 


ae tieatinal 


presenting 


An Exciting 
New Smash 


by 


Wl 


“| DIDNT 
KNOW 
WHAT TIME 
IT WAS” 


coupled with 


‘NEVER HAVE 
| EVER FELT 
LIKE THIS 
BEFORE” 


DECCA 24978 


PRICE 75c 
(plus tax) 





































































































































































































“disk jockey promotion .. . 


/son Schnell, 








motion head for the Walter Thorn- 
ton model agency, joins Dick 
Linke’s publicity office to handle | 
Ruby 
Fisher having two tunes, ‘“Wha’d’ 
"Ya ~Say’” and “Don’t Spare 
My Feelings,” published by Algon- 
quin Music and waxed by Judy 
Richards for MGM records... 

Don Boyd orch engagement at Hol- 


iday Inn on Long Island fell 
through. Boyd is a_ former 
Frankie Carle trombonist . . . Nel- 


Gene Krupa pianist, 
back with the band after an attack | 
of mumps... . Bill McCune a re-. 
cent bridegroom Charlie | 
Spivak moving his office headquar- 
ters from New York’s Hotel Abbey 
to his new home at Hastings-on- 
Hudson, N. Y. 


Spike Jones playing a series of 
Canadian one-niters in Ontario May | 
9 through May 20... Larry Clin-_ 
ton talking about reorganizing his | 
band . John Halil leaves Sammy 
Kaye after several years as road) 
manager and joins Jimmy Dorsey | 

Jerry Gray in the market for | 
a ‘gal singer for his summer tour 


eo ae 


. Dennis Day’s arranger- 
conductor, Charles Dant, raises 
trotting horses. 

Rori Stevens, songstress, signed 
by Billy Shaw artists... 
Hartman, vocalist, 
platter for Apollo Records last 
week. Tunes were “Nobody's Got 


It Better Than Me” and “Only For. 


You, Lucia.” 


Chicago 
Several changes among Chi disk 
jockeys: John McCormick ankled 


CBS's outlet, WBBM, and is lining | 
up other possibilities, while Carl) 


Nelson of Columbia in Milwaukee 
took over spot. Jack Taylor of | 


'KMBC, Kansas City, joined WCFL 


as summer substitute, while Ed 
McElroy resigned as _ promotion | 
manager for deejay Eddie Hub-| 
bard because of other duties .. . 
Henry Busse, who just signed a re-. 


Johnny | 
waxed his first | 


: ‘lal ‘ ¢ g 
Lb ARIE1 Y | = 8 o 3 
Survey of retail disk best ¥ % 3 Vicia ¥ x 
sellers, based on reports ob ei. | 3 O1-7;8/2 a -~|pig 
tained from leading stores in a) @ | ae % E E -l>ls|s =| 7 
12 cities and showing com- alei=z glals|/aie/O/3/2/5] o 
parative sales rating for this o ‘Bie ian (@i/8ia.lelels® 9 T 
and last week. > | § gs | oi\;litisia\;S/1B/ Ol a 
Gs F isles 7 Si ElFi sie & 
° Tigii i Fiz ligsijja 
rc S | ei 46 = = ; 
Nationa’ Week Ending EAE: ric ieize gigi didis 
° May 6 ele es elsielisiaisis/eiai! 
i ¢ < $s S | | & 2 ;3S | & | = 4 N 
This Last 4 isaiSiagis/sisigsisis si om 
wk. wk. Artist, Label, Title Ss } ZO SB Rie ia (Rie |SIElZIS! s 
~~ ANTON KARAS (London) eer eatad oe : SS iat meas 
1 l “Third Man Theme’ "—536 J 1 1 1 2 1 4 l 1 1 1 106 
, EILEEN BARTON (National) e — war ns 
2 6 “Knew You Were Coming” —9103 er t 2 5 5 2 3 2 8 54 
~~ BILLY ECKSTINE (M-G-M) ae 6 5 | eae 
3 2 “My Foolish Heart”—10623A 2's 2.6.9. 2 a 
SAMMY KAYE (Victor) oe ae a 
4 3 “It Isn’t Fair’—20-3609 ya... see, 10 6 7 5 3 6 8 mM: ss 1 48 
BILL SNYDER (Tower) ee oe Ao. ee ee ee 
5 4 “Bewitched”—1473 2 2 1 1 ar e 2 47 
~ MILLS BROS. (Decca) ; — “a 
6 9 “Daddy’s Little Girl"—24872..... .. .. 5 6 Oe : Se 
GORDON JENKINS. (Decca) 4 ae (see 
TA _9 “Bewitched"—24983 2 21 
ir ~ LARRY COOK (Abbey) —_ 
7B “Old Piano Roll Blues”- —15003 5 Ye 4 i me «4 21 
~~ AMES BROS. (Coral) . a lc 
8 10 “Sentimental Me’— 60140... aor at , ae 4 9 7 20 
~ SPIKE JONES (Victor) er ha sea = 
q 13 “Chinese Mule Train’ — -20-3741 -_ 6 8 a 10 10 4 17 
~ PORIS DAY (Columbia) eT: ; Dak 2 eae 
10 14 —“Bewitched”—38689 _ 2 4 16 
™ ~ TONY MARTIN (Victor) one ai) eee 
il 13 “There’s No- Tomorrow” —20-3582 . me 7 5 6 15 
- E. HERMAN-R. BOLGER (Decca) r oa 
12A 5 Dearie”—24873 een Sc ee ee eee 2) 14 
GORDON JENKINS (Decca) eS eee 
12B 13. “My Foolish Heart”—24830 aac Gee 5 14 
—— DORIS DAY (Columbia) vo Ce 
13A 11 “Enjoy Yourself’ *"— 38709 ; 4 ure 6 7 oe 12 
api TERESA BREWER (London) > Ma ee 
13B .T7 “Music, Music, Music”’ —604. 8 8 8 10 i] 12 
~_ WEICTOR YOUNG (Decca) 3 ee Pe a 
14 8 “La Vie Em Rose"—24816......... .. .. 6 5 11 
7. SAMMY KAYE (Victor) . 
15A 12 “Wanderin’ "20-3680. co] 8 ahs 7 _:. i) 
KAY STARR (Capitol) ; 
15B “Hoop-Dee-Doo”—-980 ......... 10 ae 9 
FRANK PETTY (M-G-M) ot, 
ist... a — 10 3 9 
=A MINDY CARSON (Victor) 
15D “My Foolish Heart”—20-3681A 2 9 
: HOAGY CARMICHAEL (Decca) 
16A . “Old Piano Roll Blues’ ’—24977 * ea . 7 oe ey, 8 
~~ DANNY KAYE (Decca) es 
16B “C’est Si Bon” —24932 cn ee 8 
a GUY LOMBARDO (Decca) 
16C 14 “Third Man Theme’—24839....,/ .. 3 8 
1 2 | 3 4 5 
F I V E T O P SOUTH PACIFIC hoe gees SONGS OF PARKER RALPH a 
_| BILLY ECKSTINE | WITH STRINGS AVS 
Broadway Cast |Herry James, Doris, i : R&H 
A L R U M Sg Day Billy Eckstine Chas. Parker Reigh Menceee 
Columbia Columbia M-G-M Mercury Victor 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of | No. of 
Label Records Points Label Records Points 
errr 2 118 errr ios Pea e FAM S 1 47 
Decca were ree x 113 Columbia ...... b5.0 60% 2 28 
Victor 5 98 Abbey 1 21 
Rab kde kia ee Ge hes «a z 61 as S lao Yorgi 4 Oeste tlie 1 20 
0 TAR Bee | 54 Capitol 1 i) 
| '. . . Jerry Sanfino quit the Car- Eddie Fisher, Eddie Cantor 
(n the [ heat _men Cavallaro orch as lead alto sax protege who was recently pro- 
. . . Disk jockey Jack Oranch of |moted from the Bluebird label to 
_WVOS, Liberty, N. Y., has a new/RCA Victor’s higher-price pop 
New York — Rete my he tries to yo trina pee has signed “a three-vear 
. , _. the physical appearance of listen- agency pact with General Artists 
Frankie Lohmann, former pro- ors from the letters they write Corp. 


|ADMIRAL EXPANDING 
ROSTER OF DISK ARTISTS 


Admiral Records, N. Y., is set to 
break into the hillbilly and blues 
and rhythm markets with artists 
currently being lined up in those 
fields. Admiral has previously 
confined its output to kiddie disks 
and occasional pop items. 

In line with its juve activities, 
company is currently recording a 
series of “Classic Fairy Tales” with 
Freddie Bartholomew handling the 


narration and Raymond Scott’s 
orch providing the musical back- 
ground. Additional lyrics and 


music for the series were penned 
by Selma Rich. Outfit is also put- 
ting two new Arnold Stang disks 
into release this week. They are 
“Schloimy the Subway § Train” 
backed by “The Hippy Hippo” and 
“The Clock That Went Tock Tick” 
paired with “Beezy the Sheezy 
Bee.” 





Owens Vacations After 
8-Month Dance Stand 


Santa Monica, May 9. 

Harry Owens and his wife, ac- 
companied by Hilo Hattie and her 
husband, planed to Hawaii yester- 
day (8 after an_- eight-month 
stand at Aragon Bailroom here 
Originally booked on Sept. 13 for 
six weekends, Owens wound up 
Saturday night (6). 

Owens will remain in Hawaii 
about four weeks, returning to the 
mainland June 23 for a date at the 
St. Francis in San Francisco. Band 
will return to the Aragon in the 
fall. 


Musicians Hurt in Crash 


Chicago, May 9 
Vocalist and three members of 
Gay Claridge orchestra were in- 
jured Sunday (7) in an auto acci- 
dent while returning te Chicago 
from a one-nighter in Waukesha, 
Wise. None was hurt seriously 
In the accident were Eleanor 
Reed, vocalist, and Billy Walters 
George Arline and Charles Conti 
Band is currently playing one- 
nighters in Chicago area. 
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THE ‘BUDDING’ SONG HIT 


“THANKS, 
MR. FLORIST” 


Vaughn Monroc, %7 A-Victor 
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For Mother's Day 


“| REMEMBER 
MAMA” 


by CHARLIE and HENRY TOBIAS 


Published by 


TOBEY MUSIC CORP. 


1650 Broadway, New York 19 
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SHERATON 


| eons = with Decca, Frm 
ookout ouse, Cincinnati, une | 
19 for two weeks one oes Kassel | | Wednesday MAY 17th 


(Continued on page 41) 
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NBC and Mutual Wires 
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em NS os aes ‘ 
| ee bs i¢ Issue Blows Up Local 802 
RETA ss T co 9 Ti 
) : Unity Ticket; Incumbents Seen Sate 
i | y ; 
__-— PARTETY - 3 8 The “Unity” ticket, opposition 
4 ia cat ‘eneisle © g ‘ group to the current administyation 
Survey of retail Arata & s is c. Harbach of New York Local 802, American 
sales, based on reports 0 ain o g/|k ©) 3 Federation of Musicians, has blown 
from leading stores in 12 cities & & z 3 rs ‘——am Continued from page 35 Same up over the Communtst issue. Split 
and showing comparative sales Sarutae er - é| % T continue Ahlert ‘in office, however, !" the dissident forces came into 
yy saree ofS ieee [Ola ol Blea ; z f ,the open Monday (8) when Al 
rating for this an , 2 >i&1S/8]/2)3/A = || O | resulted in the pubbers’ unanimous | yanuti, Unity’s candidate for Lo- 
ae Py % ei if = 5 = b S O | T | acceptance of the best possible al- cal 802’s presidency, walked out 
nic g ke Zials ei cig 8 4 ° _ternate. of a caucus meeting after charg- 
I E din = - ; ' € ¢ S) - 8 3 @ | Revived talk of an ASCAP gen- pe two other Unity leaders with 
ational W ee ndl g a 5 3 z c} g = Bb |S “ D ™ p ||eral manager, ASCAPers state, is the Coalition ae 7 
P| » © _ r fe % § s " ° 7 9 eae , . re 
Rating May 6 eis ee a > ; aa - 0 g é * | . no reflection on Harbach’s ability which has been consistently sup- 
| w le § ‘simisi|s 2 216 s | N to handle the present g.m. aspects ported by the Daily Worker, the 
This Last [Ee ) | 2/3 Sieis| f =i 4i g | ip | of the president’s office, but is due | Communist publication. 
wk. wk. Title and Publisher i tzIois lig lAlifsgleie ls § *16!18 only to a consideration of the age|, Blowup in the opposition camp 
a ee : Ln engle and “the restrictions it im- ‘5 Seen virtually guaranteeing the 
1 2 “My Foolish Heart” -(Santly-Joy) Ss) 82:2 23 8 2 8 4.8 Ome poses gp a gruelling daily office ‘eturn to office of Local 802’s in- 
“y {Third Man Theme” (Chappell)... 1 i a a he ae oe eo ee routine. Since Paine’s death So- —— oA ge by ag Richard 
: a. ong — —_ —;- ne ‘ _———— p< — ciety toppers have wanted a new wMCcCUann anc secretary *harles R. 
3 me Knew — Were Coming” (Rob’'t) 9 2 5 4 2 5 4 2 1 9 1 10 7 general manager, but the difficulty Tucci. Balloting for Local 802 
3 “Dearie” (Laurel)......... eeeeee 54 4 1 8 3 15 3 7 4. 76 ~Jiof finding the right one, plus Officers is slated for December but 
*—— 5 “It Isn't Fair” (Words-Music)...... 6 6 3 9 4 6 6 4 8 .. 3 55 Ahlert’s overall competence, — Unity ticket opened an early 
k © an ; . —— - shoved any definite move in that election campaign with the nomi- 
6 7 Bewitched” (Chappell)......... = = eee ee . 2 ££ ws OO. 9 pee oer aa? 2 
k. . = : direction into the background until ation of Manuti for prexy four 
7 8 Music, Music, — (Cromwell) 7. . © + &§ ws “-*- © - 5 2 4 now. weeks ago. Manuti lost the last 
6 6 “Daddy's Little — (Beacon)... 8 7 .. 10 100 68 2 7 8 10... 1 ~=39 |! ~ACAPers claim that where to biennial election for prexy by only 
— a >iano Roll Blu s” (Leeds)...... 6... 5 4 ie » wa. Uf. BT look for a completely qualified g.m. 89 viotes. 
io 11 “Sentimental Me” (Knick’bock’r) 4 9 9 8 9 10 10 ae 4 30 is the $64 question. It’s felt that 
-———7-~~“ihattanoogie Boy” (Acuff-Rose)... 8 6 7 sp -_ ‘ it would take any outsider, no mat- 
ii Lie Oe om "STEER in 16 ter how competent an executive, at ASCAP Appeals Board 
ig 13 Hoop-Dee-Doo Pris)... aaa 5 9 9 10 least a year to learn the complex- ° d 
7 There’s NoTomorrow” (Paxton).. 5 6 [ities of the music biz in general Slate Nominate 
se a and the Society in particular. And rr paper . i 
_ —————= no publisher. could take the time | ,2 nominating, committee, of 
Purdue U., Lafayette, Ind., June; Round,” penned by Al Trace, local @W4ay from his own business to de- posers Authors and Publishers 
6-10, then to Evansville’s Grand | arranger Cliff Parman, and Leo vote to the job, even if it were | ict Vesterdavy (Tues.) to select 















On The Upbeat 


—- (ontinued from page 40 


Ray Herbeck to Schroeder hotel, 


.. » Tower Records signed Whitey 


Carson, TV cowboy, to cut 


inte Roosevelt hotel, New Orleans, | 
June 1 for four weeks .. . Elliot 
Lawrence to Coney Island, Cincin- 
nati, June 9 for a week... Harry 
Geller, Mercury musical director, | 
flew in from Coast last week to cut 
four sides with Frankie Laine and 
Patti Page duet... Jan Garber to 
Trocadero, Henderson, Ky., June 
16 for two weeks .. . Red Ingle to! by Nellie Lutcher, who stays a 
Western Fair Grounds, London, week Honeydreamers cut 
Ont., May 28 for a week, then to 


weeks ... Benny Strong into Ara- 
gon ballroom here 
four weeks ... Blue Barron into 
| Lakeside Park, Denver, June 9 for 
two weeks 
Trocadero, 


Henderson, Ky., May 


theatre for week of June 15., .| 


June 19 for! 


Milwaukee, June 6 for two weeks: 


two | 
sides .. . Russ Carlyle to Claridge | 
hotel, Memphis, June 8 for three! 
| weeks... Jack Fina to Casa Loma | 
ballroom, St. Louis, June 9 for two) 


| 


. . Tommy Reed to. Benedict into Lake Club, Spring- 


| 


| 
| Angelo 


ifield, June 16 


Fox, Michigan Avenue tailor. Tune 
was bought by Walt Disney Musie 
three weeks ago . . King Cole 
Trio to Crystal Terrace, Duluth, 
June 2 to 10, to Regal theatre 
here week of June 16, then 
to Horseshoe Club, Rock Island, 
June 23 for two weeks , 


. . Shep| 


Fields into Club Shalimar, Shali-| 
mar, Fla., for three weeks starting | 
June 8... Leo Pieper to Jackson | 


Steak House, Jackson, Miss., June 
24 for four stanzas ... Gardner 


indefinitely . . 


to Play-Mor 


. 


12 for a week, followed May 26! Frankie Carle to Orpheum theatre, | 
Omaha, June 9 for a week... . Lee! 
° ballroom, ] 
“Love Goes Round on a Merry-Go-| Kansas City, June 18 for a week. Connor, assistant treasurer. 


thought that giving it to an 
ASCAP member would be a good 
idea in the first place, something 
with which many members would 
take exception. 

In addition to Harbach, two new 
officers were elected by the board 
at last week’s meeting. Oscar 
Hammerstein II was named second 


vice-president, filling the vacancy | 


left by Harbach’s ascension to the 
top spot, while A. Walter Kramer 
succeeded Donald Gray as assist- 
ant secretary. Incumbents remain- 
ing are Saul H. Bourne, first v.p.; 
George W. Meyer, secretary; Louis 
Bernstein, treasurer; and Frank H. 


candidates for the org’s board of 
appeals. 

Slate will not be revealed until 
candidates have registered accept- 
ance oi their nominations. 


Dallas Concert Sked 
Dallas, May 9. 
The Dallas Civic Music Assn. has 
announced six attractions for 1950- 


31. 

They are the Robert Shaw 
Chorale; Benno Moisiewitch, pian- 
ist; Gregor Piatigorsky, cellist; 


Isaac Stern, violinist; Giuseppe di 
Stegano, tenor, and Astrid Varney, 
’ soprano. 
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VARIETY SONG CAVALCADE 


$+++¢¢¢4/ Musical-Historical Review: 1800-1950) *****4*4 | 


Compiled for 
By JULIUS 


(Copyright. Variety. ine. 


VARIETY 
MATTFELD 
All Rights Reserved) 


Prentice-Hall, Inc., will publish the complete VARIETY Musical- 


Historical Song Cavalcade later 
(price will be determined later 


this year at around $4 a copy 
). Orders may be placed now 


with VARIETY, New York City (19). 


Attention is hereby called to the foct that this material is copyrighted and may not 


be reproduced either wholly or in port. 
1949 Continued 


Around. w., m., Floyd 
Peer International Corp., 


Slipping 
Tillman 
cop. 1949 

Some Enchanted Evening (South 
Pacific). w.. Oscar Hammerstein 
2d. m.. Richard Rodgers. William- 
son Music, Inc., cop. 19493 by Rich- 
ard Rodgers and Oscar Hammer- 
stein 2d. 


That Lucky Old Sun. w., Haven 


Gillespie. m., Beasley Smith. Rob- 
bins Music Corp., cop. 1949. 
There’s No To-morrow. w.. m., 


Al Hoffman, Leo Corday and Leon 
Carr. based on Eduardo di Capua’s 
“'O sole mio.” Paxton Music, Inc., 
cop. 1949. 

President Truman presented to 
Congress a budget of $41,858,000,- | 
000—highest in America’s peace- 
time history. 

Dean G. Acheson, nominated by 
President Truman to succeed Gen- 
eral George C. Marshall as Secre- 
tary of State, told the Senate For- 
eign Relations Committee that he 
was no appeaser and would follow 
towards Russia and other foreign 
countries the policies laid down 
by the President. He also prom- 
ised to keep subversive elements 
out of the State Department. 

Before a crowd estimated at 
130,000, President Harry S. Tru- 
man was sworn in at the Capitol. 
In addition to hundreds of thou- 
sands who packed all approaches 
to Washington, the ceremony and 
inaugural parade were witnessed 
for the first time by 10,000,000 
persons over television. ‘The in- 
augural speech was heard by an 
estimated 100,000,000 American 
listeners and by millions in all 
parts of the world to whom it was 
beamed in “Voice of America” 
broadcasts. 

The U. S. Court of Appeals af- 
firmed conviction of former Rep. 
Andrew J. May, Kentucky Demo- 
crat, and of Henry and *Murray 
Garsson, wartime munitions manu- 
facturers, of conspiracy to defraud 
the government. 

The Bank of America National 
Trust & Savings Assn. of Califor- 
nia reported that its resources, as 
of Dec. 31, 1948, were $6,072,913.- 
000. It was the first time that a 


+ 





‘Music Cavalcade’ Book 

The “Varrety Music Caval- 
cade” will be published in book 
form this fall by Prentice-Hall 
at $4 with additional material 
to augment the Musical$His- 
torical Cavalcade which h@ 
been running serially in these 
columns. The new text will in- 
clude a cross-reference on ti- 
tles, to enable easy tracing of 
the proper year, credits, etc. 
Julius Mattfeld, the CBS mu- 
sicologist, has updated the text 
which will include as much of 
1950 as possible before publi- 
cation deadline.. Abel Green, 
editor of Variety, has added 
other pertinent information to 
make the book as complete 
and practical a reference for 
radio and film studios, televi- 
sion, disk jockey and broad- 
casting program builders, and 
the like. There will also be an 
Opera Cavalcade along with 
all-time Best Sellers 

The “Variety Music Cavai- 
cade” is being brought out as 
a separate volume in response 
to considerable demand for 
this work between hard cov- 
ers. It may be ordered in ad- 
vance through VaRIETY. 








bank reached six billion in a non- 
war year. 
Declines of from 15 to 20% in 


jwas donated by 


13,680-foot 


The volcano 
Mauna Loa, on the island of 
Hawaii, erupted for the first time | 
in seven years. The flow of lava | 
stopped at the 8,000-foot level fol- | 
lowing heavy rains and fog. 

A gift “in excess of $8,000,000” 
the Samuel H. 


| Kress foundation for the develop- 


| ment 


meat prices from the peak index ' 


1948. were reported by 
Assn. of Retail Meat 
the American Meat 


in Sept., 
the National 
Dealers and 
Institute. 


The 5c cigar made its first ap-| 


pearance since the war. 

Large sections of New England, 
New York and New Jersey were 
inundated by floods, caused by 
swollen rivers. 


mated at $2,500,000 and several 
hundred families were made 
homeless. Blizzards and tornadoes 


swept the southwestern and Rocky 


Mountain states, paralyzing road 
and air traffic and causing 59) 
deaths. A record freezing spell, 


with temperatures down to 14 de- 


grees, hit Southern California and | 


of the N. Y. University- 
Bellevue Medical Center. 

The French freighter Magellan, 
bearing the French Gratitude Train 
of 49 giftladen “40 and 8” box cars 
for the 48 states and the District 
of Columbia, received a noisy wel- 
come when it reached New York 
Harbor from Le Havre. The Grati- 
tude Train was sent as a token of 
the French people’s appreciation of 
the Friendship Train, sent overseas 
in 1948. 

Rioting, which caused 21 deaths, 
followed a realistic radio broadcast 
in Quito, capitai of Ecuador, of a 
“Martian invasion” similar to that 
by Orson Welles which provoked a 
panic in the U. S. in 1938. 

The body of Ernie Pyle, Scripps- 
Howard war correspondent who 
was killed by a Jap sniper’s bullet 
on le Island in the Pacific in April, 
1945, was taken to Pearl Harbor for 
reburial in the new National Ceme- 
tery of the Pacific. 

Capt. William P. Odom, round- 
the-world flier, set a new record for 
light planes when he flew non-stop 
from Honolulu to Teterboro, N. J., 


a distance of 5,300 miles, in 36 
hours. 

President Truman declared he 
would not hesitate to use the 


atomic bomb again if it were neces- 
sary for the welfare of the U. S. 
and the democracies of the world. 

The Anglo-American airlift into 
Berlin set a new record, flying in 
12,940 short tons of supplies on 
1,398 flights during a_ 24-hour pe- 


riod. The previous record was 
8,246 tons. 
A vioient earthquake, followed 


by a tidal wave, rocked the State of 
Washington and adjacent areas, 
causing eight deaths and damage 
estimated at $25,000,000. 

Crowds estimated at 1,500,000, 
the largest on record, jammed Fifth 
Ave. and midtown Manhattan to 
witness N. Y. City’s annual Easter 
Parade. 


A few hours after he had ap- 
peared. in a Metropolitan Opera 
road tour performance of “Mig- 


non,” John Garris, 36, German born 
tenor, was found shot to death in 
an alley in Atianta, Ga. 

A sharp decline in the number of 


;marchers participating in New York 


Damage was esti- | 


City’s leftist May Day parade was 
reported by police, who estimated 
the number at 8,100, whereas 117,- 
000 took part in Loyalty Day dem- | 
onstrations in the city. 

The Berlin Blockade was lifted. 

After an absence of 14 years, 
vaudeville returned to the Palace 
theatre in New York City, on Thurs- 
day, May 19, 1949. On the opening 


destroyed one-fifth of the $100.-| bill, which cost around $3,000, were 


000,000 annual citrus fruit crop. 


Mage & Karr, The Chords, The 
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Thing in 
Music 


The ORGAN that plays from any Piano Keyboard 


EASY TO CARRY 


Portable—light in 
weight —quickly 
installed or removed. 
Easily carried to stages, 
broadcasting stations, 
or on tour. Easy for 
any pianist to play 
without special 
training. Get 
information, today. 


LOWREY 


ORGANO 


CHICAGO 


_ 
jie 
‘os sr 


gg eS SE 


New effects—new rhythm—new volume—this amazing elec- 
tronic piano-organ offers a host of different musical variations 


to “bewilder and bewitch” your public. The Lowrey ORGANO 


—installed on any piano in a matter of minutes—provides 


rich organ music in complete chord structures, You play with 
both hands on the piano keyboard—play piano as before 
without interference—or play organ-piano duets—something 
you’ve never been able to do before! 


Name 


me eee ese eee 


LOWREY ORGAN DIVISION 
Central Commercial Industries, Inc. 
332 S. Michigan Ave., Chicago 4, Til. 


Please send me full details and literature on 


the new Lowrey ORGANO. 
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Ask Me No Questions 
Bewitched 


Candy and Cake 
C’est Si Bon 
Chattanoogie Shoe Shine Boy 
Cross Your Heart 
Daddy’s Little Girl 

Darn It Baby That's Love 
Dearie 

Enjoy Yourself 
Girl That I Marry- 
Hoop-Dee-Doo 
Horse Told Me—?*Riding High’ 
If I Knew You Were Coming 
If You Were Only Mine 

It Isn't Fair 


Music, Music, Musie 


Old Piano Roll Blues 
On the Outgoing Tide 
Rag Mop 

Rain 

Sentimental Me 

Stay With the Happy People 
Sunshine Cake—?*Riding High” 


A Good Time Was Had By All 
Are You Lonesome Tonight 
Don’cha Go "Way Mad 

Down the Lane 


If 1 Had You On a Desert Island 
La Vie En Rose 

Monday, Tuesday, Wednesday 
Roses 

So This Is Love—?*Cinderella” 
Spaghetti Rag 


Tenderly 


Thanks Mr. Florist 


Wedding Samba 
When April Comes Again 





t+ Filmusical. * Legit musical. 





Songs With Largest Radio Audie 
The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular 


Music Broadcast over Radio Networks. Published by the 
Research, Inc., Dr. John G. Peatman, Director. 


Survey Week of April 28-May 4, 1950 


Matte © Dede WOU. oc oics ccckccedcacns 
Perry eee et ».-».. Acuff & Rose 
RE rie i ees, ee Harms 


I Don’t Care If the Sun Don’t Shine 


It's So Nice To Have a Man Around the House | 
My Foolish Heart—*“My Foolish Heart” . 
PaO A MEP ne oil Sy hy ight Shapiro-B 


Third Man Theme—?"Third Man” 
Wilhelmina—t"Wabash Avenue” 





The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Suryey of Popu 
lar Music Broadcast over Radio Networks. Published by the Office 
of Research, Inc., Dr. John G. Peatman, Director. 


A Dream Is Wish Your Heart Makes—i“Cinderella” Disney 


I May Hate Myself In the sdaintbiass Ce eemeeae we ead 


Stars Are the Windows of Heaven 


There’s An X In the Middle of Texas 
They Say It’s Wonderful—*“Annie Get~Your Gun”. 


Where Are You Gonna Be When the Moon Shines? 


Office of 


Witmark 
-Chappell 
. Chappell 
er ceo s« 1 rere 
Leeteeaeeee ys Leeds 
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Beacon 
Chappell 
Laurel 
Morris 
Berlin 
Morris 
Burke-VH 
Famous 
Robert 
Robbins 
Words-Music 
Morris 
Cromwell 
eS - Santly-Jos 
Leeds 


Hill & Range 
Miller 
Knick’b’ck’r 
Morris 
Burke-VH 
Chappell 
Feist 
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Robbins 
Bourne 
Advanced 
. BMI 

Laurel 
Dreyer 
Witmark 
Leeds 

Hill. & Range 
Disney 
Shapiro-B 
Pickwick 
Morris 

Mills 

Simon House 
Berlin 
Duchess 
. Capitol 
Lombardo 


:20.69 6.0469 64 816 
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Marvellos, Cook & Brown, Norma 
Evans, Jerry Wayne, Lorraine Rog- 
nan, Dolinoff & Raya Sisters. Gross 
for week approximately $27,000. 
Hollywood's Rita Hayworth mar- 
ried Aly Khan, son of the Aga 


| Khan; the Communist major of the 


small village of Vallauris in South- 
ern France officiated. A Moslem 
religious ceremony was performed 


| later. 


For the first time in 69 years, the 
sale of intoxicating liquors became 
legal in Kansas again as result of 
a referendum in November, 1948. 

W. H. (Bill) Mason, crusading 
radio commentator, was shot and 


killed on a street in Alice, Tex. 
Deputy Sheriff Sam Smithwick, 
whom Mason had named as the 


owner of a building housing a dime- 
dance hall, surrendered and was 
charged with murder. 

(Continued Next Week) 





Larry Taylor Goes Solo 


Larry ‘Taylor, general  profes- 


| sional manager of Michaels Music, 


song publisher, is ankling that 
company to handle his own outfit, 
Holiday Attractions. Latter com- 
pany will engage in personal man- 
agement and music publishing. 
Taylor is partnering with Tony 
Acquaviva. 

Taylor 
“Piano” 


signed Eddie 
Rainbow Records 


recently 
Miller, 


| artist, to a five-year deal, 
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WDA FAW (DANA W) IAN AW DA AW AAW 
The Most Popular **Mother's Day’ Song 


MY MOTHER’S EYES 


Lyric by L. Wolfe Gilbert 
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AGVA, AFRA Blast K.C. Committee 
For Nixing Pros in Centennial Pageant 


21, with proceeds going to the N.Y. | 


+ 





Kansas City, May 9. + 

American Guild of Variety Art- 

nd a 
Radio Artists are at odds with city 
fathers here over use of talent in| 
the forthcoming Centennial Page- | 
ant to be staged in June. Artists 
ynions cite the Centennial Assn. | 
for seeking to use performers with- 
out pay in the huge 1,200-cast page-| 
ant, while more than $75,000 is, 
being paid out to an out-of-town 
concern to p'oduce the spectacle. 

In a letter to C. M. Woodard, 
general manager of the Centennial, 
reps of both unions took exception 
to the trend, and threatened ac- 
tion from the Central Labor Union. 
A meeting with Centennial of fi- 
cials last week brought unions no 
further satisfaction, as producers 
indicated. no professional talent 
would be used in the pageant. 

The spectacle will be the thing 
'n ihe pageant, and not perform- 
ers or speeches, Woodard said. ' 
While there may be some need for 
narrators, there is no call for sing- 
ers or actors, Woodard stated. 
Therefore, the association has no- 
need for AGVA people, and feels. 
that it is violating no regulations, 
Woodard explained. 

Smiley Hart, AGVA branch man- 
ager, declared that AGVA is not 
seeking to prevent citizens from 
participating in the pageant, but 
at least a dozen parts in the cast 
require professional talent. Since 
admission (up to $3) is being 
charged, professional standards are 
called for in giving the public full 
value for its admission money, he 
declared. 

AFRA, according to secretary 
Don Roberts, regards all narrator 
parts as work for its professionals, 
and seeks to negotiate with the As- 
sociation on that basis. 

Meanwhile, rehearsals are under 
way on the pageant, although only 
a part of the huge cast is as yet 
lined up. Spectacle is scheduled 
to open in the new Starlight thea- 
tre in Swope Park June 3. 





Lena Horne Opens Europe 


Tour With Paris Date 


Lena Horne sails on the De 
Grasse May 17, to open at the Bac- 
cara, Paris, May 31. 

Singer will do a series of en- 
gagements throughout the Con 
tinent and will wind up with a two- 
week stint at the Palladium, Lon- 
don, starting Sept. 11. 
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A Big Helping of 
Tasty Laughs and Tricky Fun 


BILLY BISHOP 
An’ ANN! 


Ala Carte from 


Leon Newman - Mark J. Leddy 


New dishing it out at the 
§ O'CLOCK CLUB, Miami Beach, Fis. 











t Gloria De Haven, Payne | 
Ametican Federation : y |Al Flosso, De Lage and Shirley, 


Wally Dean, Andrew McKinley, Jay 


Set for N.Y. Par Next Mo. 


Filmsters John Payne and Gloria 
De Haven are being submitted for 
vaude stands. Both have been set 
for the Paramount theatre, N. Y., 
Payne going in early June and 
Miss De Haven later that month. 

Bill with Payne will also have 
Patricia Morison, who leaves the 
cast of “Kiss Me, Kate” at the end 
of the month, and comic Jan Mur- 
ray. Comedian Jack Carter has 
been signed for the show with Miss 
De Haven. 


AGVA, AFM Row 
Still Brewing 


American Guild of Variety Art- 
ists and the American Federation 
of Musicians are still to come to 
an agreement on jurisdiction of 
performers who play musical in- 
struments as part of their act. 
Latest meeting between both 
unions on Monday (7) revealed 
that the basic issue, that of juris- 
diction of this type of performer, 
is still to be settled. 

Henry Dunn, AGVA'’s national 
secretary, met with AFM officials 
but failed to resolve the problem. 
However; there's some hope of 
early disposition of the dispute, 
since AFM execs would like a set- 
tlement before the AFM conven- 
tion rolls around. 


Ruby Keeler Making Vaude 
Return With Ken Murray 
Unit at N.Y. Roxy May 19 


Ruby Keeler will make her vaude 
return in Ken Murray's vaude unit, 
which was signed last week for the 
Roxy theatre, N.Y., starting May 19. 
Former dancer (and ex-wife of Al 
Jolson) recently appeared on Mur- 
ray’s CBS tele show. 

Murray unit was signed last 
week, reportedly at $17,500. It 
will include Darla Hood and the 
Enchanters, Oswald (Tony Labri- 
ola), D’Vaughr Pershing, Joe Wong 
and Peg-Leg Bates. 

The Roxy, which is going in heav- 
ily for television headliners, has set 
individuals of NBC's Saturday night 
“Your Show of Shows” to follow 
Murray show at the Roxy, June 2. 
Latter will include Sid Caesar, Imo- 
gene Coca, Faye Emerson, Billy 





Williams Quartet and two other) 


acts. 


is Bunin Puppets (Lucky Pup) with 


Doris Brown, for June 30 with Rob- | 
ei ert Merrill. 

i} eille Ball, Desi Arnaz, Raye & Nal- 
di, Honey Bros. for the June 14 dis- | 
? play and the Andrews Sisters for 


It has also set Lu- 


July 14. 





Cops Bump Stripper’s 


N.Y. Cabaret Permit | 


License of stripteuse Georgia 


‘Sothern was suspended by N. Y. 


police dept. last week because of 
an allegedly indecent performance 


at fhe now defunct 19th Hole, N.Y., | 


more than a year ago. Permit was 


revoked by Deputy Police Commis- | 


sioner Patrick J. Meehan, follow- 
ing a hearing. 

It’s the second time in recent 
years that Miss Sothern had li- 
cense revoked. First instance came 
in 1948 but it was restored after 
she appealed the revocation. 


Stripper was playing 52d street's 


Club Samoa at the time of suspen- 
sion. 
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‘Magicians to Battle At 


Hellinger for Heart Fund Hypoe d Plugging of Likely Talent 
Poses New Problem for Major Agcys. 


“Battle of the Magicians” is. 
slated Yor a one-night stand at the | 
Mark Hellinger theatre, N. Y., May | 


|'Heart Fund. 


Those participating will include | 





Marshall, Cardini, Fred Keating | 
and Larry Weeks. Show will be! 
produced by James Tuck, Henry M. 
Margolis and Bruce Elliott. 





Fatal Accident Spurs 
Atlanta Authorities To 


Frequent Check on Rides 


Atlanta, May 9. 

Rigid periodic inspection of 17 
rides operating at Lakewood Park, 
amusement spot leased by South- 
eastern Fair Assn. from City of 
Atlanta, has been ordered by Mike 
Benton. prez of fair organization. 
Benton’s ukase followed death of 
James Carl Greenwood, Jr., 21, 
and serious injuries to four other 
riders when car of Scrambler tore 
loose. Fatally injured youth was 
hurled against small house enclos- 
ing ride’s mechanism. 

Inquiry following death of 
Greenwood revealed that only safe- 
ty inspection of rides were those 
made by inspectors of insurance 
companies who write liability in- 
surance on devices and an annual 
once over on part of city inspectors. 

Benton said that Fair Assn. 
safety engineers would, in future, 
check rides for safety and none 
would be allowed to operate unless 
in proper working order. Mean 
while, R. H. Harris, owner of death 
dealing Scrambler, has been or- 
dered to keep it out of operation 


,until Fair inspectors have certified 


it as safe. These inspectors are 
also in process of going over other 
16 rides on midway. 

Cable slippage or breakage is be- 
lieved to have caused accident fatal 
to Greenwood. It marked fourth 
Lakewood fatality during 19 years 
of Lakewood’s operation by Fair 
Assn. as an amusement park. 





Hershfield, Adams, Stone 
To M.C. Benefit for Blind 


Harry Hershfield will emcee, 
with Joey Adams and Harvey Stone, 
at the Madison Square Garden, 
N. Y., benefit May 18 for the Asso- 
ciated Blind. 

Irving M. Selis, president of the 
Associated Blind, who is sightless 
himself, will produce the all-star 
show. 





Chi Arena, Weismuller 


Tagged With Infringe Suit 


Chicago, May 9. 
Mrs. Lottie Mayer, prez of Wa- 
ter Ballet, Inc., last week filed 


suit for $250,000 in Chi superior 
/court against Chicago Arena Corp. 
|and Johnny Weismuller, star of 
| “Watercade of 1950,” which open- | 


ed at the Arena for 10 day run. 


Mrs. Mayer, an acquati¢ per- | 


former, claims she originated the 


tag, “Watercade” in 1939 and has | 
a proprietary right at title. Be- 


side damages, an injunction is be- 
ing sought to prevent further use 


of title in connection with Weis- | 


muller’s tank show. 


Croupiers Strike 
Hits Cuba Casinos 


Havana, May 9. 

A croupiers’ strike at major ca- 
sinos in the Havana area, has 
forced shows out of those spots. 
As a result, U. S. acts booked into 
the Tropicana, Sans Souci and 
Montmartre have been ®*cancelled. 
Manor and Mignon, U. S. dancers 
who were working at the Mont- 
martre, returned to N. Y. last 
week. 

Business in the Cuban spots 
has been comparatively weak de- 
spite the hypo of U. S. acts. Boff 
tourist season didn’t 
this year. 








Vaude Fading on Coast; 
Only 3 Houses Left 


Los Angeles, May 9, 

Short-lived vaude resurgence on 
the Coast seems to be nearing its 
end. 

Live taient bows out of the Or- 
pheum here tonight (9) and the 
Oakland Orpheum has booked its 
last flesh show for week of May 25. 
Only remaining Coast spots offer- 
ing four-a-day are the Palomar, 
Seattle and the Golden Gate, San 
Francisco, both spasmodic at best, 
and the Strand, Long Beach, with 
a split wee<. 

William McIlwaine, booker of 
the local and Oakland Orpheums, 
has resigned, effective June 1, to 
open his own agency. 


materialize | 


+ Talent agencies, although deplor- 
ing sparsity of upcoming names, 
are fearful of retaining their regu- 
| lar talent when they do come 
| along. Percenters find that once a 
| new comedian, singer or band, 
|catches on, other performers on 
_their lists feel they’re being ne- 
| glected in favor c. newer star. 

| Situation is especially tense dur- 
ing depression periods. For ex- 
ample, if an agency goes all-out 
for a comic, they have to be cer- 
tain that most of their major 
names are booked for long periods 
ahead, otherwise there may be a 
wholesale exodus from their office. 

It is a known fact that an 
agency, aside frum regular salaries, 
spends as much as $3,000 a month 
in order to get a performer going. 
A booking at the Copacabana, 
N. Y., frequently calls for every de- 
partment of the agency to interest 
buyers for subsequent dates. Radio 
and teevee division will entertain 
network and ad agency execs dur- 
ing that period. Film scouts are 
also dined at the nitery and the- 
atre dept. makes it a point to in- 
sure that bookers of all major 
houses gander the performer. In 
some cases, the investment pays off 
within a few months. 

The agents feel performers 
shouldn’t resent the rise of a po- 
tential headline: inasmuch as a 
new attraction will help sell al- 
ready established names. It's a 
standard practice for percenters te 
force other performers on niteries 
and theatres in order for them to 
get the headliner. The sales-spiel 
that an upcoming name is being 
reserved for some of their regular 
customers helps sell an_ entire 
package or enables the agency te 
get a flock of act. booked. 

However, majority of acts are 
still to be sold on that line of 
thought. 





Mitchell, Gene Wesson 
Form Nitery, TV Act 


Hollywood, May 9. 

Frank Mitchell (& Durant) and 
Gene Wesson have teamed to form 
a new television and nitery com- 
edy team. Wesson, long partnered 
with brother Dick, is switching his 
name to Sullivan and the act prob- 
ably will be known as Mitchell and 
Sullivan. 

Dick Wesson, now a single, is 
current at Charley Foy’s Supper 
Club in San Fernando Valley. 








Other video act set for the Roxy , 
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Cole Circus Pays Off Production Nut 
On Chi Date With Socko 1506 Take 


Chicago, May 9. 


New all-time record for local 
indoor attendance for a circus was. 
hit last Friday (5) when 18,377 per- | 
sons attended Cole Bros. (Hop- 
along Boyd) circus at the Chicago | 
Stadium. 

Some 2,000 extra seats were! 
placed in the arena to accommo- | 
date overflow crowd. In the 10-| 
day stand here circus got a net! 
of $150,000, said to be production 
cost of the show. It closed here 
Sunday (7) and opened at Olympia, 
Detroit, today (9). 

Question is being mulled whether 
the Cole Bros. circus starring Bill 
Boyd (Hopalong Cassidy) will dis- 
band after July 4, when Boyd 
leaves the outfit and treks to Hol- 
lywood for a Paramount pic with 
Bing Crosby. Circus toppers may 
try a few experimental stands 
after Boyd leaves, but feel that b.o. 
prospects aren’t so bright without 
the name draw. 

Cireus, which wound up in Chi- 
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Now Appearing 6th Week 
at the 


BILTMORE BOWL 


LOS ANGELES 














Management—M.C.A. 
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cago last week, opens in Detroit 
Friday (12), and fills out a sched- 
ule which calls for dates in Pitts- 
burgh, Baltimore, Philadelphia, 
Yankee Stadium, N. Y.; Newark, 
and Ebbet’s Field, Brooklyn. 


Chez Paree, Chi, Sets 


Replacements for Sinatra 

Phil Foster, Betty Reilly and Don 
Cornell have been set for the Chez 
Paree, Chicago, opening Friday 
(12). 





Trio were signed as a quick re-| 


placement for Frank Sinatra, who 
had to cancel out because of a 
throat ailment. 


MURPHY TO RESUME 





FLUSHING WATER SHOW 


Ex-Hoofer, Now Clergyman, 


Elliott Murphy will resume his 
water show at the Flushing Mead- 


ows Amphitheatre, N. Y., June 27, 
Bernard | 


with Max Roth of the 
Burke agency booking. Plans call 
for weekly changes of vaude acts 
and a permanent company of 
swimmers, 

Murphy, who has operated this 
show for several years, leases this 
property, from N. Y. City on a 
guarantee and percentage basis. 
Spot is located on the site of the 
Billy Rose Aquacade of the N. Y. 
Worid Fair. It’s planned to run 
the show six days weekly from 
Tuesday to Sunday. 


‘Holiday’ May Hit 5006 


On European Swing 


Gross of $500,000 is expected for 
the current European tour of 
“Holiday on Ice.” Blades show has 
already nabbed $150,000 in Brus- 
sels, and did $75,000 in Geneva. 





Take of around $100,000 is expect- | 


ed for the 10-day stand in Basle, 


Switzerland, for the run starting 


Other stands will be in 
Marseilles 


May 18. 
Bordeaux, 


in October. 


;man, “Home again.” 


and Nice. 
Company will return to the U. S. 


Mgr. Corrects Laurie On 
Lauder’s ‘Missed’ Shows 


; Glasgow. 

Editor, VARIETY: 

| In your edition of Maréh 1, you 
| have a very good article by Joe 
| Laurie, Jr., on the late Sir Harry 
| Lauder who says that Sir Harry 
missed his first show in 25 years 
in 1928, but this is wrong. He 
played in Pantomime at the above 
theatre [Royal] in 1910-11 with 
May Lilian Levey, Harry Brayne, 
Ed Lewis and Chrissie Leonard, 
during the run of which he went 
down with laryngitis and was off 
for two weeks. 

It is interesting to record that 
the business went down 
| badly. Patrons would arrive at the 
| theatre in their carriages (horse 
| in those days) but before alighting 
would ask the doorman, “Is Mr. 

Lauder on tonight?” When the 
| answer was in the negative, they 
| immediately called to their coache- 
On the re- 
| turn of Mr. Lauder, the business 
went back again with a bang. 

J. G Stewart, manager. 








Plans Stage Return To 
Raise Funds for Church 


Rev. Bill Bailey, former hoofer, 
is seeking divine guidance in a con- 
templated return to the stage. The 
Negro minister, who quit show busi- 
ness a few years ago to become an 
ordained minister in the Church of 
Grace Temple of God in Christ, 
is praying for a “sign” indicative 
of the Lord’s permission to fill the 
void left by the death of dancer 
Bill (Bojangles) Robinson. 

Bailey, during his stage career, 
did one of the better impressions 
of Robinson. As a consequence, 
he’s been negotiated for the con- 
templated filmization of Robinson's 
' life. 

At this point, he cailms, he 
doesn’t know which way to turn. 
He says he has found happiness 
and contentment in the Church, but 
| still has many problems. Rev. 
| Bailey feels it incumbent upon him 
| to continue Robinson's work, but 
at the same time wishes to con- 
tinue in the ministry. 

Rev. Bailey, a brother of singer 
Pear] Bailey, declared that should 
he return to the stage, the monies 


George and Ruth Tyson, produc- earned would be used to build a 


ers of “Holiday,” 


are currently 


|church. He says that many per- 


readying an international edition formers have contributed toward 


of “Ice Vogues” for presentation 
Group will 
leave June 16 for an opening in 


in South America. 


Bogata, Colombia, June 26. 





Mayor O’Dwyer to Launch | 


Friars’ New Clubhouse | 
opening of the new) 
123 W. 56th, 


Official 
Friars’ clubhouse, 


street, N. Y., is slated for tomor- 
row (Thurs.) with Mayor William 
O’Dwyer set to scissors the ribbon 
Co- 
‘median Milton Berle, Friars’ Ab- 


at the dedication festivities. 


bott, will officiate. 


NBC is siated to televise the 
A 32-piece band from 
the City College, of N. Y., will pro- 


ceremonies. 


vide music. 
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that end and now he’s in sight of 
his goal. Should he dust off his 
dancing shoes again, he says ‘he'll 
be managed by Marty Forkins, Rob- 
linson’s manager for many years. 


Cash in on Derby Wk. 


Louisville, May 9. 


Couple of clubs opened last week 
under new names, in pitch to grab 
| their share of Derby weekend biz. 
| New Latin Quarter, formerly Post 
'and Paddock, billed “Derby Follies 
of 1950,” with Benny Fields, Dor- 
|othy Derben’s Petites, Bobby Rob- 
/erts, Jimmy Dale (former Gene 
Krupa vocalist), Pepper Stokes, 
and Kenny Martin’s orch, with 
| June York, vocalist. 

| Hillerest Club, opening last 
week, offered a Derby Week frolic, 
| with Jean Gemay, Clift Winehill, 
Ceegon, John Gatewood, Raymore 
| Trio, and Ralph Spangler’s orch. 


| Saranac Lake 


By Happy Benway 
Saranac, N.Y., May 9. 

| Spring influence permeates 
| Variety Clubs hospital with storm 
windows _ limboed, 
|blooming. Dr. Homer McCreary, 
‘house medico, supervised landscape 
/work, with assists from 
|Pelechowicz, Sam (RKO) Kelley, 
‘Ben Schaffer and Joe (UA) Phillips. 
| Ted Hooper, left here after a 
‘year of hospitalization. 











George Powers elated by surprise 
visit from mother, Jenny Fields 
| Powers, who planed in from N.Y.C. 
| Harry Nason, former pressagent 
for the Pelps theatres, Philly, drew 
an up for meals and mild exercise. 

Inez (Leow’s) Groething, ex- 
Rogerite who made it two yers ago, 
|in for general checkup and rated 
, another all-clear. 

After a longtime siege of bed 
routine, Dolly (Warners) Gallagher 
has been upped fér visiting and 
picture shows. Ditto for Julia 
Kaufhold, who also drew a top 
clinic. 

Thanks to Quinn Crowley, of 
San Francisco, who never faiis to 
' shoot in reading matter from time 
'to time. 





very | 


Copacabana, N. Y. 

Dean Martin & Jerry Lewis, Bet- 
ty Bruce, Toni Arden, Harrison & 
Kay, Russ Emery; Michael Durso 
and Fernando Alwvares orchs; Dick 
Stabile special conductor for Mar- 
tin & Lewis; staged by Douglas 
Coudy; songs, Bob Hilliard, Dave 
Mann, Carl Sigman; arrangements, 
Elliot G. Eberhard: costumes, Billy 
Livingston; Jack Eigen in the Copa 
Lounge; $3 and $4.50 minimum, 








It is very likely that there is no 
| better nightclub show concurrent 
‘in America at this writing, which 
takes in a lot of territory in front 
(of an extraordinarily discriminat- 
ing set of customers who, as a type, 
jare free-spending gadabouts who 
|bore easily and whose standards 
are perforce keyed to pyramiding 
peaks, else their patronage becomes 
summarily curtailed. 

The canny operation which has 
distinguished the Copacabana 
throughout the years easily places 
ithis spot as the No. 1 cafe in the 


| States, which should not be very | 


surprising so far as the locale is 
| concerned; if there’s to be a No. 1 
on the Saloon Parade, what is more 
|fitting than that New York, with 
}its cream permanent and floating 
population, should offer it. 

What is the paradox in the 1950 
evolution of cabaret entertainment 
is that the circle and the sphere of 


influential nitery shows is becom- | 
ing constantly constricted. Save for | 


Miami bookings, the 
touch-and-go Saratoga (August 
racing) season, the Nevada gam- 
bling joints, in between, from coast 
to coast, there are 
of out-and-out niteclubs that rate 
big league nowadays. More and 
more are they segueing into hotels, 
viz., the Wedgwood, Persian and 
Empire Rooms, the Cocoanut 
Grove. a few of the other Statler 
and Hilton hostelries. the hotels 
in Frisco and the like. But for 
out-and-out cafes of the Copa, Chez 
Paree, Latin Quarter calibre, the 
list is shrinking, for the reason 
that attractions are increasingly at 
a premium. 

The Copa has the xnack of com- 
ing up with a good sequence and 
makes sure of additional boxoffice 
insurance by unloosening the bank- 
roll to back up its attractions. Such 
is the case concurrently to mark 
the return of Martin & Lewis, who 
springboarded to stardom from this 
spot two years ago, and they are 
now repaving additional dividends 
with a hard-working, hard-punch- 
ing, easy-laughwinning style that 
should keep maitre d’ Joe Lopez 
solvent for some time. 


the seasonal 


Certainly the Jules Podell, Jack | 
Entratter & Co. management ain’t | 


'sparin’ the exchequer. Douglas 


|Coudy has evolved a surefire pat- | 
‘tern which, however, never brooks | 


‘monotony because (1) the Copa 
_beauts—there is a completely new 
,octet with this show—are as easy 
an orb sight as could be glimmed 
through anvbody’s scotch or bour- 
bon; (2), the subfeatures are fre- 
quently as exciting as the head- 
|liner—as witness what happened 
| with Mindy Carson, et al_—and (3), 
the production investitures are in 
ithe most lavish and tasteful stand- 
_ards desired. 

| Billy Livingston 
|Berthe have outdone themselves 
with some highly imaginative and 
haut couture; stager Coudy has 


| blended his people into an exciting. 
and the sum total is) 


‘al fresco; 
ithe best $3 and $4.50 worth 
|anybody’s cabaret. 


in 


Toni Arden is sock No. 1 in a) 


|songalog which evidences much 
japplication to her showmanship 


|chores. She has come a long way | 
'since her Greenwich Village Inn. 


| debut in 1945. Her arrangements 
/are exciting, as is her good change 
_of pace. There is an inclination to 


over-arrangement as there is to 


and _ flowers overstaying, but the latter seemed | 


| warranted opening night. She does 
|ballad and rhythm numbers with 


Helen a fine sense of audience values, | 


‘opening with “My Heart Stood 
Still.” then “When You're Smil- 
|ing,” “Where Can I Go?,” “You're 


He’ll Breaking My Heart” (including an | 
resume work at the Palace, Akron, Italian snatch to conform with the | 


original basic melody), and “Thing 
Called Love.” 

| Betty Bruce is even more socko 
with her taps that are tops in rou- 
tining and performance. She breaks 
\it up with a nice nonchalant style 
|of chatter; a throwaway reference 
to her recent French engagements, 
‘utilizing a Gallic medley for musi- 
|cal accomp; and a salute to Bill 
|Robinson for one of her tap rou- 
| tines. She opens with a nice para- 
| phrase "on “Enjoy Yourself.” 

| Harrison & Kay are pleasant juve 
and ingenue pair, shining particu- 
larly in the square dance finale, 
and Russ Emery is a personable 
juve. “Beautiful Sunrise Makes a 
Beautiful Day,” “Sour —— Ser- 
enade” and “Arm With a Bow in Ite 
Hand” (for the square dance) are 





oof 


the . three . ensemble .. highlights, 





but a handful ! 


and Mme. 


Night Club Reviews 


which the Copa beauts handle 
handsomely in every respect. 

As for Martin & Lewis, they are 
an ideal twain, as the complaining 
Jerry Lewis bemoans Dean Mar- 
tin’s manner of heckling him, be- 
littling him, eclipsing him, out- 
Romeoing him — excepting’ that 
Lewis more than manages to 
equalize these alleged shortcom- 
ings with a socko cemedy impact. 
They work like it was an audition 
all the way, yet don’t overdo. Of 
the new bits, the Pinza burlesque 
is good; the punchy fighters some- 
what overdone. The “challenge” 
| stuff remains as fruitful of returns 
}as ever and when they’re through 
| the customers know they’ve had 
|their money’s worth. Martin in- 
idulges in a couple of needlessly 
|s@ucy asides, such as the “Wild 
'Goose” and “Roomful of Roses” 
small talk, which is not in good 
taste; what’s more, it’s unnecessary 
The boys are too loaded with basic 
|talent and appeal to indulge in that 
sort of from-hunger dubious com- 
edy. There is still a surplus of the 
“Italian” stut., but not as much of 
| Lewis’ Yiddishisms as heretofore. 
Abel. 





Bop City. N. Y. 
Nat “King” Cole & Trio, Count 


Basie All Stars (6), Dinah Wash 
ington; admission 98c., minimwn 
$2.50. 





Latest Bop City lineup is heavy 
on talent and name pull, with each 
of the three attractions a strong 
lure individually. Packaged in the 
(Continued on page 46) 











: av 
Re ss ~ soe a 


ie sho 
i! 


VIC 


“Top marks in tl go to Vie Hyd 
a round-faced, vet exuberant young m 
from the other side of the Atlantic who 
the true American higth-productivity trad 
tion, packs four men’s work into a whiriwi 
15 minutes—playing four trumpets at orm 
or a trembone and a piano at the same time 
Mauchester Evening News 


Mgt.: FOSTER’S AGENCY, Lendon 








RUSTY 
FIELDS 


“The One Man Show” 


Currently: 
FIFTH RETURN ENGAGEMENT 


CAVE O’ THE WINDS 
CHICAGO 


Direction: AL DVORIN 
54 West Randoiph St., Chicage 




















RUDENKO BROS. 


Currently 
EDGEWATER BEACH HOTEL 
CHICAGO 


Personal Management: 
SAM ROBERTS, Chicage 
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‘| ACTS, GAGS, SCRIPTS, 
PARODIES, SPECIAL SONGS 
1956 CATALOG FREE : 
| Largest Selection of Comedy Material 
'f in Showbiz! We alse write materia! 
|f to order. 
J. & H. KLEINMAN 
$144-K Strohm, North Hollywood, Cal. 
Telephone: Hillside 0141 
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Wally Overman 
AMERICA'S FINEST NOVELTY 


Now 
LA-JOLLY CLUB 
TUCSON, ARIZ. 
APRIL 25—MAY 8 
Booked Solid Sept. 11 te June, 195! 


THE LONDON DUO 


SINGING THE 


NEW AND OLD FAVORITES 
First Class Offers invited fer Concert 
er Hetel werk fer Summer. 


MISS GREENE 
134 Menry 8t. B’klyn, N.Y. Main 49525 
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NOTICE 


TO ALL MEMBERS OF THE 
UNDERSIGNED ORGANIZATIONS 





By rule of your Organization you must not appear or agree to ap- 





pear in any Benefit without compensation or for less than your cus- 





tomary salary until such Benefit has been cleared by Theatre 





Authority, Inc. 





Theatre Authority is, as it has been for fifteen years, the only 
agency authorized by the undersigned to approve the appearance 


of any of our members at Benefits. When requested to appear at a 





Benefit for any purpose you must check directly with Theatre Author- 


ity. 
We repeat---ONLY THEATRE AUTHORITY may clear Benefits: 


Signed: Actors’ Equity Association 





Chorus Equity Association 

American Federation of Radio Artists 
American Guild of Musical Artists 
Screen Actors’ Guild 


Theatre Authority, inc. 
545 Fifth Avenue 
New York 17, N. Y. 
Murray Hill 2-4215 
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and 


musicianship, humor 
(4). manship. 
Count Basie put himself and his 


Bob (ity. N. ¥. 
show that opened Thursday 
they figure to give the place a bet- ne 
ter-than-average take during the superb keyboarding surprisingly 
next couple of weeks and unaccountably in the back- 

Nat Cole seems to improve with %round during the show caught, 

* beim — oars ss letting clarinetist Buddy de Franco 
each viewing. A potent applausé- 154 others of the six-piece crew 
getter ever since he came into carry the ball on solos. Perform- 
prominence several years ago, his ance here is a melange of fast and 
work now has a showmanship, plus S!ow jazz dished out in alternating 
doses and highlighting some e# 


pS on , . - Le a 2 
a sense of sly humor, that takes coijent clary, sax and trumpet 
him out of the straight musical-trio rides. Only musical fault can be 
Categol and sets him up as an laid at the door of the drums, 
individualistic and thoroughly en- which beat it out a bit too heavily 


behind some of the solos 


joyable performer. Cole has de- jump 
veloped from a soft-voiced ballad robbing them of a little of their 
singer into a great vocal stylist and effectiveness 

genuine personalits Deft, tongue- Basie group backs Dinah Wash- 
in-cheek handling of his songs, ington during her stint, with her 
piano and announcing no con- own accompanist taking the mae- 
siderably aid and abet the always stro’s place at the ivories. There 
fine trio work, and his “Calypso is nothing subtle in Miss Washing- 
Blues sung sans piano, reveals ton’s approach to a song livric, her 


hitherto hidden comedie gifts. 
Trio’s portion of the current bill 
here is not all Cole. Latter shares 
a good bit of the spotlight with his 
guitar, bass and bongo drum men, 
latter especially turning in a sock 
specialty on the skins. Also partic- 
ularly effective are Cole's amusing 
piano interpolations of stock, corny 
melodic lines in the midst of other- 
wise typical Jumperoos. All! in all, 
Cole delivers a bang-up blend of 


sfrident voice punching over a set 
of words with enthusiastic aban- 
don. Singer favors bines numbers. 
some of them with more than a 
touch of suggestiveness in the 
wordage. Her open-voiced handling 
of the latter, however. gives some 
of the rougher spets a comic rather 
than a straight indigo emphasis 


Rich. 


Roosevelt Grill. NN. ¥V. 





NEW! 





NEW! 












NEW! (HOTEL ROOSEVELT) 
PIANISSIMO SINGER Three Suns, Nat Brandwynne 
Orch; $1.50 cover; $2 weekends 
Current lineup in this hotel 
room may lack the name value 
given by Rudy Vallee in the pre- 


ceding show, but this pariay of 
dance combos neatly fits into the 
Roosevelt Grill’s pattern and fig- 
ures to hold up biz in face of the 
warmer weather. Returning for an- 
other booking here, the Three Suns 
have meantime picked up consid- 
erable b.o. weight via their disk 
promotion on the RCA Victor label, 

Suns, comprising accordion, elec- 
tric organ and guitar, make a per- 
sonable bandstand trio while dish- 
ing up sounds with an easy dance 
beat. Unusually varied effects for 



































show-” 





EDDIE ELKORT 
LEW & LESLIE GRADE, INC. 
250 West 57th Street 
NEW YORK 


YY). WL ; ‘ ) 
, CHRISTINA a rhythm trio are achieved by this 
pumping by the accordionist. De- 
® | music is solid and the two-stepping 
SOLOIST (WITH 70 MEN OF) WN. Y. 
Suns are stocked with a huge, 
CAROUSEL—MONTREAL 
NO formally placed by the patrons 
THE BOULEVARD, ELMHURST, L. I. 
She’s Sensational that’s indicated by the warm re- 
dledein okay style by Artie Dunn, 
1650 Broadway, N. Y. C. ; Se y 
Brandwynne’s orch also furnishes 
‘WHITEY’ ROBERTS nicely by Brandwynne at the piano, 
P.S. Geo. Hunter please see if you }}0r sharply defined about this 
date at that. Has Friendly been in fT stin rhythms competently enough 
BERNARD DELFONT 


CARDEN combo via full exploitation of the 
spite the tricky instrumentation, 
Starred New York Radio Program customers are never in doubt over 
PHILHARMONIC ORCHESTRA 
inexhaustible repertory and readi- 
84. Regis—Toronto; Coronet—Quebec 
while passing the bandstand. It 
ELD OVER 6 WEEKS 
* sponse to this combo from the 
the organ virtuoso. 
Suite 303-3 Plaza 7-3195 
straight dansapation tempoes. It’s 
with vocais supplied by the side- 
NOW GOLDEN ANCHOR CAFE 
can’t get me in at the Nut Club. #§ ff orch’s brand of music, but it han- 
lately? 
‘for the amateur hoofers. Herm. 
t BRITAIN: 
MORRIS HOUSE 


console range and some_ fancy 
“SINGS WITH HER HEART" | 
however, the rhythm base of the 
WEEKLY FOR 2 YEARS when the next beat will come. 
CARNEGIE HALL POP CONCERTS 
ly meet the request numbers in- 
WwW IN NEW YORK 
Top Columnists and Critics Agree adds up to plenty of appeal and 
DELL-SPEAKER floor. Occasional vocals are han- 
Alternating with the Suns, Nat 
ALWAYS WORKING a standard aggregation, fronted 
BOSTON, MASS men. There’s nothing distinctive 
think it would be # better showing || dies the various fox-trot, waltz and 
SS RARETEE HD ons 
CURRENTLY AT 
t 
Recently at PALMER HOUSE, Chicago 
BILLY MARSH 
JERMYN STREET, LONDON 








Job Ain't Steady—Only 
100 Years Work in The 


N.Y. Gay "90s Show 


By ABEL GREEN 


Long before these became Nos- 
talgia Days in Dixie—when even 
Tin Pan Alley has had te hark back 
to the Golden 20s for Hit Parade 
insurance—Bill Hardev had inaugu- 
rated a wholesome “saloon policy 
on New York's East 34th street, in 
the Park and Madison belt, which 
has set a pattern for many a road 
company. That Bill’s Gay ‘90s, as 
his bistro is called, has achieved 
institutional qualities of a sort is 
perhaps best interpreted by. the 
fact that the current entertainers 
have a total of over 100 years of 
continuous employ ment among 
them at this spot 

Jerry White, of the original 
Radio Franks (Frank Bessinger & 
Jerry White), has tickled the 
ivories for 15 consecutive years at 
Bill’s Gay ‘90s. Ethei Gilbert, 
who was partnered with the late 
Ben Marks (& Ethel’)—her hus- 
band—has been here 14 years,.as 
has tenor Freddy Bishop, still a ro- 
mantic singer. Harry Donnelly. a 
ringer for the late W. C. Fields, 
and longtime pianist for Jimmy Du- 
rante, has been here 12 years, as 
has the bespectacled Bernie 
Grauer, another of the durables 
who reminds of the Mike Bernard 
school; latter was the pioneer of 
jazz pianists. Ha! Willard, the 
barytone, has been seen by Bill’s 
Gay ’90s audiences for 11 vears: 
Jimmy Burns has been in and out 
for the last eight years: ditto song- 
smith Harry de Costa, best known 
for his “Tiger Rag” composition. 

A newcomer is Dorothy Dell, 
who has been working in the 
Orient, writes pieces for Far East 
magazine but her forte is the 
romantic vocalizing which she pro- 
jects so effectively at Hardevy’s nos- 
talgic bistro. She with Jack Ryan 
(‘& Tierney), who has been here 
only four years, are the juniors of 
the troupe. Ryan is another chirp- 
er; Harry Tierney, his erstwhile 
pianist-partner, is better known as 
composer of “Irene” and other mu- 
sicals. 

There ts a lush air about the 
Gay ’90s which distinguishes it from 
the usual barroom & barbershop 
balladeering bistros. Bill Hardey 
caters to a middle-age group of 
made-goods, meaning that the 
standards are high, the clientele 
choice, the average check above 
par—and the “throw money” ex- 
ceedingly good for the talent. Only 
difference is that it’s not thrown 
—the folding stuff is discreetly ex- 
changed from customer to talent 
for this or that special request. The 
talent, while oldtimers. eschew 
any “has-been” aura. They take 
their work seriously, achieve as 
much authenticity on props and 
costuming as possible, and in gen- 
‘eral the succession of specialists 
maintain a mid-20th century sophis- 
tication for all the mauve decade 
harking-back that they indulge in. 
Previous standards here have been 
John Steel, Joe E. Howard, Frances 
(Rock &) White, Charles King and 
others. Bill Hardey’s Gay ‘90s is 
indeed an unique institution not 
only in the Ameyican New York 
but the American scene. 


' 





Minn. Terrace, Mpls. 
(HOTEL NICOLLET) 
Minneapolis, May 6. 


Kay Thompson with Scott, Mil- 
ler & Martin, Cecil Golly Orch (12) 
with Mildred Stanley; $1 cover, 
$1.50 minimum. 


Minneapolis’ carriage trade bis- 
trogoers are learning for the first 


time why Kay Thompson and her, 


act have been somewhat of a sup- 
per club sensation. 
Evidence of the fact that Miss 
Thompson’s fame has spread even 
into these hinterlands was the huge 


turnaway at the smart Hotel Nicol- | 


let’s Minnesota Terrace for Satur- 
day night’s supper show. Evidence, 
too, that Minneapolis nitery patrons 
find the offering a veritable tour- 


de-force was the most enthusiastic , 


audience response to any perform- 
er here in many months. 
Watching 
Miss Thompson and her masculine 
teammates, Scott, Miller & Martin, 
seems like -viewing a _ topnotch 
| musical show and ballet. Through 
Miss Thompson’s fascinating per- 
sonality and talents, the perform- 
ers’ skill, the conception and ex- 
ecution of the precision and in- 
terpretative dancing and the effec- 
tive brilliance of the material em- 
ployed in this dramatic blend of 








song, dance and acting, the small 


the performance of. 


| group achieves wizardry, 

‘the customer feel here is a preten- 
| tious, lavish offering. Each number 
attains production proportions. 
Here is topdrawer showmanship, 
with lighting, timing and dressing 
of superlative quality. 

“Rejoice,” the opener, sets the 
lightning pace. There’s amusing 
Satire in the story of a southern 
girl that follows. “Bring Out the 
Blues” hits a high in liveliness. 


Rapt attention is commanded by) 
the vocal recital of “I Had a Man) 


I Loved.” T ichore has an espe- 
cially big inning during a “Virgin 
Island” number. Applause and 
shouts for more continued for sev- 


eral minutes after the turn’s con- 


clusion. 

Cecil Golly’s orchestra, supple- 
mented by Mildred Staniecy’s fine 
vocalizing, helps much to make the 
session doubly enjoyable. Rees. 


Latin Quarter. Boston 


Boston. May 5 
Xavier Cugat Orch (21). with 
Tato & Julia, Abby Lane 


John Lo- 
pez, Dulcina; Guy Raymond; min- 


riiurn $4. 


Xavier Cugat, in his. first cafe 
date here, is serving in a dual 
capacity, dishing out rhumbas, sam- 
bas and assorted Latin-American 
rhythms for customer dancing and 
presenting an hour-long show 
twice nightly. It adds up to a 
rugged schedule, but the customers 
love it, with hipswingers crowding 
the floor during dance sets and 
giving out with plenty of mitt ac- 
tion during the show 

The suave Cugat does a slick 
job pacing the presentation. which 
is for the most part fast, and strict- 
lv of Latin-American flavor. Open- 


ing with fast “Guarare.’ band 
swings into “Siboney.”” which 
serves as a neat pacesetter. Tato 


and Julia take over the next spot 
for some nifty Cuban terping, at 


one point balancing a glass of 
water on head while cavorting 
through tricky routines. Bow off 
with Latino version of boogie- 


woogie for neat returns. 


With plenty of talent in the orch, 
Cugat spotlights Dick 
guitarist, who strums solid “Sabre 
Dance;” flutist Candido, who adds 
a Hawaiian flavor with «a hula bit 
and George Lopez. whose sock 
trumpeting of “Peanut Vendor” 
gets boff appreciation. A hoke bit 
is injected by trombonist, James 
Curry, who vocally kicks around 
“Begin the Beguine” as a French- 
man, a hillbilly and an inept bari- 
tone might do it. Stunt pulls nice 
yocks. Dulcina, an energetic chick, 
sells neatly with a fast hipswinging 
vocal stint, and Otto Garcia dis- 
cards the marracas for nifty terp 
chore while beating on a_ tam- 
bourine. Johnny Lopez. recently 
returned to the band, clicks nicely 
with a group of South American 
tunes. 

Abby Lane, a 
whose eye-appeal outranks her ear- 
appeal, gathers fair returns for vo- 
calizing “Enjoy Yourself” and “La 
Vie en Rose.” Addition of comic, 
Guy Raymond, to lineup did little 
to spark the show, most of his 
chatter being on the dull side. 


_ However, these minor deficien- 
cies fail to detract from the over- 
all nifty pace, with the Cugat per- 
sonality sock. Biz good. Elie. 


Birdland. N. Y. 
Lennie Tristano Orch (6). Les- 
_ter Young Orch (6), Chubby New- 
som, Jimmy Scott, Bud Powell; ad- 
‘mission 98c., $2.50 minimum at 
tables. 


The*Birdland’s roster of enter- 


'tainers provides a good reason for | 
98c. | 
' bleachers. Current bill has a good | 
list of jazzists, boppists and prac-| 


|heavy attendance in the 


tioners of other schools of music 
to give a wide variety to the pro- 
' ceedings. 

| One of the lures of this spot is 
the Lester Young group, which 
gives solace to those who haven’t 
accepted bop as the answer to 
progressive musical 
'Young, who holds down sax, pro- 


vides reason for his work by stat- | 


ing his theme and giving it a logi- 
‘cal development. He’s easy to take 
even for musical reactionaries. 


'the bopsters. Two saxes making 
with fanciful excursions into the 
flatted fifths lead a contingent that 
is backed by guitar, piano, bass 
and drums. The bleacherites are 
|in reverie during his session. Tris- 
tano is excellently received. 


content. Her lyrics are off-color 
'and her terps are in the same vein. 
However, she comes after long mu- 
sical sessions when anything that 
|resembles the spoken word would 
‘be welcome, and she _ registers 
‘handily. 

| Bud Powell does the piano lulls 
\capably and Jimmy Scott is de- 
(scribed under New Acts. Jose. 


Benedis, | 


slick redhead, 


movement, | 


The Lennie Tristano group is for | 


Chubby Newsome entertains with | 
\a series of blues of deep indigo! 


Coeeanui Greve, b. 4. 
(AMBASSADOR HOTEL) 
Los Angeles, May 2. 
Dinah Shore, with Ticker "Sri. 
“man and Harry Zimmerman, Be». 
ny Strong Orch (15), with Betty 
Brycn; cover $1.50-$2. 





This is a short-term booking for 
the Cocoanut Grove, but it looks 
like it might be one of the most 
profitable the Ambassador hotel's 
room has had in some time. The 
only unhappy note in the whole 
layout is the fact that Dinah Shore 
limited her “hometown” anitery 
bow to two weeks. ae 

Singers is doing only one show 
nightly, except Saturday but even 


with the resultant cutdown in 
turnover potential, some  long- 
standing attendance marks may 


topple. There'll be a lot of repeat 
business too because the thrush is 
offering top entertainment al] the 
way. 

Opening night crowd, greatest at 
the Grove since pre-war days, kept 
her on for some 50 minutes be- 
fore they reluctantly acceded to a 
begoff. It was a perfect blend of 
the lush vocalizing that has made 
her the nation’s number one femme 
disk name, and topnotch show- 
manship. She ran through a 


(Continued on page 53) 

















COMEDY MATERIAL 


Fer all branches of theatricals 
FUN-MASTER 
“The ORIGINAL Show-Biz Gag file” 
@ Nos. 1 thru 35 @ $1.00 e@. @ 
(Order in Sequence Only) 
SPECIAL: First 13 files for $18 
All 35 files for $3¢ 
@ 3 Bks. PARODIES, per book. $16 
@ MINSTREL BUDGET . $25 
@ HUMOR-DOR FOR EMCEES. $25 
@ 4 BLACKOUT &BKS., ea. bk. $25 
—or all 4 diff. Vols. for $85— 
@ “HOW TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.0.D.’s 


PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 19 

















HAVE YOU SEEN 


JACKIE 


KANNON 


i e s s 


4 BARTONS 


| 
“Dances of To-day 
and Yesterday" 


BOOKED SOLID 


Direction: 


KALCHEIM & SMITH 


R.K.O. Bidg., New York City 
dUdson 6-3345 


























YOUNG MAN to join Adagio 
dancing act. Must have good 
appearance, with some ex- 
perience of Adagio. 

Box V-7217, Variety, 
154 West 46th St., New York 19, N. Y. 
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Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44th St. in the 


HEART OF TIMES SQUARE 
WHERE SHOWBUSINESS MEETS! 








|| TALENT CONTEST MONDAY NIGHTS - 




















AUDITIONING 
YOUNG NOVELTY 
ACTS 


WITH OWN COSTUMES 
WEEK DAYS 9 P.M. 
JIMMY KELLY'S 


181 Sullivan St., N. Y. C. 

















Social and Sports 
Director for 


Mountain Resort Hotel 


Give’ all detaiis and qualifications 
Box 157, Delaware Water Gap, Pa. 


ro ,. * 
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Paramount, N. Y. 
dy Rich Orch (15) with Ro- 
ccna ahi, Jerry Colonna, Ames 
Bros. (4), Bunny Briggs; “No Man 
of Her Own” (Par), reviewed in 
VARIETY, Feb. 22, °50. 





The Paramount has a pleasant 
layout currently. The marquee lure 
isn't too potent, but there’s a good 
amount of entertainment. 

The headliner is Jerry Colonna, 
whose broad facial and verbal com- 
edy is diverting. He provides a_ 
pleasant session with sudden bursts | 
of volume in his singing and a few 
stories which net laughs. | 

Buddy Rich ‘band has a good as- 
sortment of instrumentalists, in-| 
cluding Kai Winding at the trom-_ 
pone, to give the band a good tex-| 
ture. The maestro, of course, gives 
cut with inevitable skin-beating 
session, and it’s one of the high- 
spots. His stage deportment is good 
for the kids down front and he, 
integrates himself into the show 
with a bit of terping with Bunny 
Briggs. The band does a good over- | 
all job in the short time allotted it. 

Crew’s vocalist, Rosette Shaw, is 
a fullthroated chirper, but her se- 
lections aren’t appropriate for the 
band’s stylings. Her opening 
rhythm number and a Latin med- | 
ley are foreign to Rich’s style. Her 
returns with the audience, though, 

high. 

a he Ames Bros. (4), who have 
made a splash with their Coral- 
disking of “Rag Mop,” get top ap- 
plause honors. Group has a_color- 
ful and well-integrated style via 
good individual voices. Renditions 
of “Dry Bones,” “Clancy” and “Rag 
Mop” in encores and they're a 
hit. 

Bunny Briggs’ taps are easy to 
watch. There’s a grace and sim- 
plicity of style in his efforts and a’ 
good sense of humor in his terps 
to ingratiate him with the stub- 
holders. Jose. 


Apollo, N. Y. 


George Shearing Orch (5), Mi 
guelito Valdes Orch (13), 2 Loose 
Nuts, Dolly Pembroke, Roscoe Sim- 
mons, Marita & Manuel Viera, Ven- 
dia Smythe; “The, Tattooed Stran- 
ger” (RKO). 








With the George Shearing quin- | 
tet and Miguelito Valdes’ orch in 
the top spots, current Apollo of- 
fering should have little trouble 
drawing healthy patronage. A solid | 
instrumental crew, the Shearing 
combo beats out a number of 
rhythmic tunes for top response. | 
Outfit, made up of piano, bass, | 
vibes, electric guitar and drums, | 
holds down the closing siot with 
sizzling arrangements of “Concep- 
tion,” “I'll Remember = April,” | 
“How's Tricks,” “Jumping With 
Symphony Sid” and “September 
in the Rain.” 

Valdes and crew, comprised of 
four horns, four reeds and five 
rhythm, give out with some torrid 
rhythms in the Latino vein. Out- 
fit gets show off to a lively start 
with “Mambo Jambo” and ‘“Ca- 
lypso Man.” Band also backs va. 
calist Vendia Smythe, who offers 
a couple of okay blues, which she 
pave up via suggestive gyrations. 

aldes does sock vocals on ‘“‘Cum- 
ban Chero” and “Babalu.” 

Marita and Manuel! Viera, ofay 
team, draw heavy mitting while | 
putting a pair of trained monkeys | 
through their paces. Animals re- | 
spond sharply to cues, getting full | 
audience appreciation, especially | 
when dueting on guitar and piano. 
Contortionist Dolly Pembroke 
draws heavy mitting with her neat | 
‘body twists and other acro feats. 
Roscoe Simmens fills the comic! 
spot adequately. : 

Two Loose Nuts, terp team, are 
reviewed under New Acts. Gros. 





Missouri, K. ¢. 
Kansas City, May 38. 

Four Evans, Hank Siemon & 
Archie, The Albins (2), Bob Du-| 
pont, Keaton & Armfield, Ben Yost | 
White Guards (5), Artie Dann, | 


Gautier’s Steeplechase; “Pirates of 
Capri” (FC). 





After an absence of several 
Weeks, vaude is back at the Mis- 
Souri for the week, following the 
eight-act Palace pattern in vogue | 
here since last fall. Running a 
long 80 minutes this one is an as- 
semblage of ups and downs, and, 
totals a moderate bill over all. , 
Vaude regulars find it okay for 
their needs, although biz is a shade 
or two off from previous vaudfilm | 
combos here. A bit of pruning 
— and there would liven this 

Opening by the Four Evans in- 
troduces a snappy pace, as the 
twosomes of Mom and Pop and 
Sister and brother tap out sequence 
of modern routines. Each gets a 
Chance at solos, and all work in 
challenge routines, with likeliest 
nod going to younger gal for acro- 
batic terping. Turn of ventrilo-| 


quoy is offered by Hank Siemon | 
and bis flippant. dummy, Archie. | 


ichuckling all the way. 


Adds a different twist by packing 
Archie in his suitcase, and calling 
up a pair of customers to waggle 
jaws while he sings and gabs. The 
Albins evoke but a few chuckles 
in their knockabout acrobatic 
adagio routine, while Bob Dupont 
follows with comedy juggling of 
tamourines, balls, clubs and assort- 
ed items. Keaton and Armfield 
contrib might be called Pygmalion 
in capsule, as male member gabs 
and warbles as femme changes on 
stage from an ugly duckling to a 
glamor gal. 

Ben Yost White Guards are well 
spotted past mid-way, and earn a 
solid round of applause for vocal- 
ling of musical comedy faves, 
closing with medley from “Okla- 
homa!” Next to closing is alloted 
to. Artie Dann, comic with a built 
in bugle. His is a clever line of 
patter built around fact his 
schnozz is oversized. Has audience 
xyautier’s 
steeplechase, novelty dog and pony 
act, is a perfect closer. Turn gar- 
ners applause from both kids and 
adults, and winds show on pleasant 
note. Quin. 


ABC Musie Hall, Paris 
Paris, May 4. 

Edith Piaf, Toldi Trio, Stevil Sis- 

ters, Francis Grandey, Evie & Joe 

Slack, Newman Twins, Rolly Rolls, 
Gaston Palmer, Simon Mincin. 





Edith Piaf headlining, and an ex- 
cellent supporting bill makes this 


,|an outstanding variety show that 


is paying off in boff biz. An abun- 


dance of acros does not make bill 


topheavy, for there is enough vari- 
ation in their respective routines. 

Toldi Trio, a family group, with 
pa, ma and junior, starts the show 
off with neat acro routine. Then 
the Stevil Sisters do some slick 
contortioning and precision work. 
Gaston Palmer provides an inter- 
lude of Spanish folk songs in a 
pleasing falsetto. The whirling 
starts again with a comedy routine 
by Evie and Joe Slack for laughter 
and applause. Rolly Rolls, an ABC 
favorite, does a neat piano routine. 
He starts off straight and segues 
into clever parodies on the child 
prodigy, the first concert, the ab- 
sent-minded pianist, the jitterbug, 
ete. Audience brings him back for 
repeated encores. The Newman 


| Twins are a clever balancing act. | 
Grandey scores in his, 
magic stuff. His act hits pace when | 


Francis 


he entices spectators to the stage. 


|He picks their pockets, hot seats 


them, and baffles them to grab 
plenty laughs. Rene Dorin, racon 
teur and topical wit, is clever and 
makes the tourists wish they had 
boned up on their French. Inter- 


mission is called by the pert, | 
|charming m.c., Simon Mincin, who 
'goes through her patter in scanty 


costume. 
Then comes what they have been 


waiting for. Edith Piaf in her usual | 


dynamic ballad presentation. She 
runs through her repertoire in bril- 


liant manner, and keeps them call- | 


ing for more: does several encores 


‘and signs off with “La Vie En 


Rose.” Mosk. 


Cirele, Indpls 
Indianapolis, May 6. 


Dick Contino, Fred & Fae, Roy 
Douglas, Pat Theriault, 


ters; “Boy From Indiana” (EL). 





Dick Contino is getting a warm 
reception from the teenage group 
on his return to the Circle stage— 
certainly the most vocal since 
Frank Sinatra was around. His 
show, with emphasis on youth and 
variety, also generally pleases, al- 
though it isn’t getting the business 
expected because of slump _ that 
has hit all boxoffices here. 

Fronting a band that offers some 
nice arrangements, with the _ tal- 
ented Glenn Pirott at the piano, 
Contino turns on the charm and 
dazzles with his accordion magic 
in “Clarinet Polka,” “Lady of 
Spain,” “My Foolish Heart” and 
“Carioca” for his big inning: He 


also registers well when he sings. | 


But the personality is what gets 
‘em. Johnny Mungall does a bit 
of smart tenoring in the Irish man- 
ner and Pirott scores in a slick 
treatment of the Gershwin stand- 
ard, “Liza.” 

Fred and Fae add a few bright 
ideas of their own to the old re- 
cording routines in which they go 
through motions set to the music 
of Spike Jones, Bing Crosby, the 
Andrews Sisters and others. Roy 
Douglas has a couple of amusing 
twists in his ventro act, the best 
of them a switch of voices with 


the dummy. The Ladd Sisters are. 


pert and versatile in a song and 

dance turn. Pat Theriault plays a 

banjo with authority and Nadine 

Jansen sings and plays the piano 

and trumpet neatly. They’re all 

nice kids with promising talents. 
, saa Cord, 


Johnny | 
Mungall, Nadine Jansen, Ladd Sis- 


: Strand, N. ¥. 

Denise Darcel (4), Carl Ravazza, 
Jack Durant, Frank Paris, Dansants 
(6); “Colt 45” (WB), reviewed in 
VARIETY May 3, ’50. 





The Strand, after a two-week lay- 
off of the stage shows, has come 
back with a strong vaude bill that | 
is drawing audiences that general- | 








/major portion attracted by the, 
_ well-publicized Denise Darcel (New | 
Acts). Of course, the film, “Colt 
45,” is also responsible for much_ 
of the male patronage, 


using this display as a test for the 
possibilities of establishing singer 
Carl Ravazza as permanent house 


emcee. Ravazza, incidentally, holds | 


the audience throughout. Although 


his prime appeal is with the distaff | 


side, he registers strongly on all 
sides. Indications are that he could 
weather a long tenure here. He 
was previously showcased in a simi- 
lar manner at the nearby Roxy 
theatre, but chances of catching on 


in this house are regarded better, | 


because of Strand’s more intimate 
|setup. He’s a good, all-around en- 
tertainer with ability to read lines 
as is evidenced in repartee with 
Miss Darcel. His returns are high. 


The other acts also do well. Jack 
Durant seemed at a loss of how 
to play to this type of audience, 
but managed to hit his generally 
high applause quota. Frank Paris, 
opener, manipulates his dolls in 
an engaging manner to get the 
measure of the house: 

For this display, the Strand has 
put in a line of three mixed cou- 
ples billed as The Dansants. They 
do a spot at the opening of the 
show, but psimary purpose is to 
demonstrate the Charleston, in 
connection with the contest theatre 
is running. This competition is 
probably one of the most curious 


for a Broadway house. The Charles- | 


ton, being a dance that was popu- 
lar over 20 years ago, is best re- 


membered by those in their late | 
30’s or 40’s. There’s no lack of re- | 
| sponse from those in that category. | 


|It’s amusing to watch mature ma- 
trons and partners doing the top 
dance of the Prohibition era. They 
are rewarded with various gift cer- 
tificates for $50 daily prize, $100 
weekly, and $500 for —, prize. 
ose. 


Oriental, Chi 
Chicago, May. 5. 
Pride & Day, Mindy Carson, 
Johnny Morgan, Mills Bros.. (5), 
Carl Sands Orch; “Ticket to Toma- 
jhawk” (20th). 





Although current show has only 
four acts, it is pleasant entertain- 
ment, but lacks sock. Band num- 


ber midway instead of teeoff might | 


help a bit, plus some reroutining. 
| Pride and Day, mixed team of 
‘comic jugglers, get over with their 
work on unicyles and club, tossing. 

Mindy Carson registers as a 
fresh personality, both visually and 
vocally. She sells opener, “Lullaby 
of Broadway,” for neat response, 
then “My Foolish Heart” milder 
returns. However, her bounce treat- 
ment of “Take Love Easy,” “Candy 
and Cake” and “Mad About the 


Johnny Morgan, comedian, gets 
giggles with his throwaways. His 
radio commercials are so-so, but 
takeoff on “Donkey Serenade” is 
clever. Of course, best applause 
getter is his satire on a longhair 
symphony conductor who goes 
awry, ending with an _ eccentric 
dance bowoff. 

Mills Bros. remain on_ top 
with harmony on “Across the Alley 
From the Alamo,” and then swing 
out on their disclick, “Daddy's 
| Little Girl,’ for sock applause. 
“Paper Doll” gets chuckles via 
comie goings on, and would be a 
stronger closer than new tune, 
“Window Washing Man.” ‘Basin 
Street Blues” reverts to the old 
style of instrumental imitations 
with sax and other apings getting 
nice hand. Zabe. 


Chicago. Chi 
Chicago, May 5. 

Ted Lewis Band and Revue, with 
Reed Sisters (3), Paul White, El- 
roy Peace, Geraldine DuBois, 
Andre, Andree & Bonnie; “Stage 
Fright” (WB). 

Ted Lewis package is a slickly 
laid out, well-paced show, with 
enough of everything including 
Lewis to go over well. Acts come 
on dn rapid suecession during 
show, with Lewis and band on 
throughout. 2 

Bill opens with typical Lewis 
number, “Be Yourself.” Then 
maestro combines with Reed Sis- 
ters, a vocal group, and Paul White 
and Elroy Peace, a couple of agile 
Negro dancers, for “It’s a Short 
Life,” a novelty bit which goes 


lover nicely, Lewis dogs, anather | it 


Boy” kicks up for healthy returns. | 


single, then Geraldine DuBois 
comes on, dressed in tights and 
displaying curves and plenty of s.a. 
Looker sings medley of “After 
You've Gone” and “Smiles,” turn- 
ing them out in Gay Nineties style 
and Shimmying all over stage. 
She’s lively and pert, and gets a 
good hand. 


Lewis and Miss DuBois combine 


ly don’t hit the vaudfilmers. It’s, on “The Face and the Body,” a bit | 
virtually an all-male mob, with a) Comparing the virtues of the two. 


Peace strolls behind Lewis on “Me 
and My Shadow” with perfect tim- 
ing, and number is sock. Band and 
leader play a corny version of “St. 
| Louis Blues,” Reed Sisters sing Jer- 


Generally, it’s a good show, with, @ne Kern medley, and then Andre, 
the Strand’s booker, Harry Mayer, | 4" 


/clever mannequin routine. Andre 
acts as shopkeeper, dancing around 
'three mannequins, one of plaster 
and the other two live. It’s hard 
to tell the difference, though, un- 
til he pulls the plaster one apart 
and the others start a stiff. me- 
chanical dance. Then they swing 
into tap routine, and get boff hand 
when he unmasks them. They 
finish with some graceful ballroom 
dancing. 

White and Peace come on in 
East Indian costume for a hokum 
dance combining Latin-American, 
Oriental and jitterbug dancing for 
'fine returns. Both stay on while 
| White does an extremely funny 
comedy bit with Lewis acting as 
straight man. Entire companv 
comes on for sock version of 
“Dearie,” and curtain closes on 
Lewis singing “When My Baby 
i Smiles at Me.” 

Of entire troupe, White is stand- 
out. He combines with Peace for 
excellent tap work and satires, and 
is a clever comedian. His facial 
expressions have audience yocking 
throughout his comedy bit. Lewis, 
of course, is his usual showmanly 
self. Andre, Andree and Bonnie 
are a refreshing dance team. Reed 
Sisters, while they show good in- 
dividual voices, combine poorly. 
They are pitched a little too high 
| and their harmony is a bit too con- 
trived for comfort. 

Band backs show excellently. 

Chan. 


| Orpheum, L. A. 
Los Angeles, May 3. 
Phil Spitalny’s “Hour of Charm” 
Orchestra (18), featuring Evelyn 
and Her Magic Violin, Jeannie, 
Gloria, Viola; “The Gay Lady” 
| (EL). 





For its 35th and final week of 
'vaude revival the Orpheum has 
come up with one of the best book- 
ings to play the house. Phil Spital- 
iny’s “Hour of Charm” all-girl or- 
chestra and star soloists are the 
powerhouse closer of the flesh-film 
policy. 

Opening performance found a 
large turnout of Spitalny fans wel- 
coming the showy sight the femme 
instrumentalists and soloists made 
as the curtain rose. Each number 
rates hearty palm-pounding as the 
show runs its one-hour course. 
Kickoff is “Sabre Dance,” played 


to a fare-thee-well by the femme | 


crews,Other orch numbers display- 
\ing a ility of the girls are “Sibo- 
'ney,” “Rhapsody in Blue,” a show- 
off piece, and the finale “National 
Emblem March.” 

The magic violin of Evelyn oc- 
cupies the next-to-closing spot on 
the program and her top number 
is “Some Enchanted’ Evening,” 
backed by the orch’s string section. 
Soloist comes on with “Gypsy 
Airs” and also includes ‘Fiddle 
Faddle” and “Hot Canary,” with 
the string section assisting on the 
latter.4wo. 

Jeannie, comely contralto, scores 
solidly with “Begin the Beguine” 
and “Ghost Riders in the Sky.” 
The Spitalny choir of 18 supply 
background vocals for the latter. 
Gloria, soprano, makes a medley 
of “Merry Widow” numbers a de- 
cided hit with the listeners and en- 
cores with “I’m in Love With a 
Wonderful Guy,” which is not for 
her. 

Three Charmonettes do “Flight 
of the Bumblebee,” a Spitalny nov- 
elty, as well as the “Rigoletto 
Quartet” for audfence favor. Orch 
‘soloists are topped by Louise’s very 
fancy piano work on “Bumble Boo- 
gie.” Viola Smith gets in her licks 
with a drum concerto, beautifully 
assisted by a flute passage. Janet 
McLain, with a trumpet solo, and 
the brass choir’s variations on “My 
Old Kentucky Home” are among 
the other bits that register well. 

The Spitalny programming at 
show caught was well-varied and 
liked and could be even more sock 
with a couple of switches. Evelyn's 
fine “Enchanted Evening”’ should 
be her final encore, and not fol- 
lowed by the two novelties she 
does. Also “Rhapsody in Blue” has 
been kicked around too often and 
too unsatisfactorily by other out- 
fits, taking the edge off the really 
topnotch job Spitalny’s crew gives 


dree and Bonnie come on for 


‘with semi-classics and 


Brog; |. 


| Palace, N. Y. 


Bobby Lane & Claire, Georges 
‘Andre Martin, Park & Clifford, Joe 
|Browning ,Yvonne, Clavel & Far- 
rar, Crosby Sisters (2), Jackie 
‘Bright (2), Victoria Troupe (5), 
Don Albert’s Palace Orch; “The 
Sundowners” (EL), reviewed in 
VARIETY Jan. 11, ’50. 





its better displays, comprising a 
variety of turns that makes for a 
well-paced, entertaining layout. 
Practically all of the eight acts 
carded are generously rewarded 
for their efforts. 

Bobby Lane and Claire start 
things neatly with their amusing 
terp session, pointed up by their 
standard “fighting for the funnies’ 
skit, which pays off big on the 
applause. Georges Andre Martin 
keeps the tempo rolling with his 
dancingdoll stint, wherein he 
drapes his fingers with miniature 
dolls and paces them through vari- 
ous dance routines atop a small 
platform. Best are the ballerina 
and moppet doll, although all are 
expertly manipulated and tied to- 
gether with an amusing line of 
chatter. 

Park and Clifford, male equi- 
librists, enhance their slick routine 
of hand and head balancing with 
running vocals of operetta tunes 
that’s a refreshing switch from 
Similar type acts. Joe Browning, 
vet monologist, holds them with 
his philosophical barrage, which al- 
though a brushed-up edition of his 
yesteryear vaude act, is still a 
potent laughgetter and sends him 
away to neat applause. 

Yvonne, Clavel and Farrar offer 
class and flash in their ballroom- 
ology for nice returns. Both gals 
are lookers and male partner ma- 
nipulates them through routines, 
all in tandem, with grace. Crosby 
Sisters further enliven things with 
comedy and song session, burden 
of act being carried by the zany 
redhead gal. Latter clowns through- 
out and gives nice impreshes of 
Ink Spots and Frankie Laine for 
| clincher. Off to solid returns. 

Jackie Bright (New Acts) is an- 
other valuable asset to comedy sec- 
tion of bill with his “crazy auc- 
tioneer” giveaway stint. Victoria 
Troupe. comprising male and four 
girls, click heavily in closer with 
trick and comic cycling, Edba. 


Olympia, Miami 


és Miami, May 7. 
Little Jack Little, Eddie Garr, 
Gloria Aliani, Ross Wyse. Jr., & 
Pegau Womack. Johnny Mack & 
Co., Les Rhode House Orch; “Capt. 
Carey, U.S.A.” (Par). 





Breezy and satisfying bill on tap 
this week. with components coming 
through handily all the way. 

Little Jack Little toplines and 
holds them all the way with his 
slv way, with a song and _ slick 
pianoing. Routine, of course, in- 
cludes hits he’s been associated 
with through the vears. such as 
“Cecilia,” “Jealous,” ‘Stardust,’ 
“Bevin the Beguine” and “Mary 
Lon” all building to solid impact. 

Fddie Garr gets valming from 
walkon. Emceeing the layout in 
smooth fashion and in own spot 
belting out impreshes of Richman, 
Durante, Chevalier. plus his drunk 
and refuree dramatie bit, garners 
solid returns. 

Newcomer here is thrush Gloria 
Aliani. With the “Music Tent” 
group all season. she builds niftily 
operetta 
numbers. More brilliant arrange- 
ments would catapult her to sock 
class. However. she does okay. 

Rose Wyse. Jr., and Pegyv Wo- 
mack click with acroantics and the 
gal’s vocals and biz. Eecentric terps 
build nicely for hefty returns. 

Terp slot is neatly handled by 
Johnny Mack. Routines are imagi- 
native and win good mitting. Les 
Rhode house orch is okay on the 
backgroundings. Lary. 


RKO. Boston 
Boston, May 5. 

Vaughn Monroe Orch (21), with 
Moonmaids (4). Moonmen (4), 
Ziggy Talent, Dick Hayman, Jay 
Lawrence, Earle Hummel, and Joan 
Holloway; “The Golden Twenties” 
(RKO). 





House, on a straight pic policy 
since mid-January has relit stage 
for return of Vaughn Monroe, 
which incidentally is the 10th anni 
of his first appearance here. when 
he walked away with top honors 
at a professional tryout night. Cur- 
rent aggregation features some 
neat individual turns and spaced 
between maestro’s vocal chores 
adds up to well balanced hour's 
stint. 

Although Monroe grabs the spot- 
light for soloing “It Isn’t Fair,” 
“Mule Train” backed by Moonmen 
and a medley of “Time On My 
Hands” and “Bamboo” for solid 
returns, his vocalizing stints are 
not tonheavy sticking mostly te 
(Continued on page 48) | 
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Designer Royalties 


Growing Trend; 


Say It Actually Cuts Expenses 


7% 





licy of paying a weekly royal-+ 
aaa the designer of legit shows | 


League Nix Reported On 
ATPAM.Publicity Plan 


The League of N. Y. Theatres. 
set by Jo Mielziner. But a fac-| has reportedly nixed the “prelimi- 


ig apparently becoming more or 
less general with Broadway man- 
agements. Trend seemingly results 
rimarily from continued pressure 
by designers, following the exam- 
9 may be the growing realization 
by management that the policy is 
advantageous to the show. 


Besides Mielziner, who has been | 


getting royalties for the last 10 
vears or so, designers who now col- 


ject weekly fees during the run of | 


shows they design include George 
Jenkins, Raoul Pene du__ Bois, 


Oliver Smith, Lemuel Ayers, Rob-| 
Edmund Jones, James Bailey | 


rt 
po Donald Oenslager. Similar pol- 
icy has also been established by 
costume designers Lucinda Ballard 
and Irene Sharaff. 

The unanimous opinion of de- 
signers is that it’s practically im- 
possible to live on only original 
fees from legit design, particularly 
since many managements still re- 


fuse to pay more than the union} 


minimum. As an instance, the name 
designer of a reeeht Broadway pro- 


duction received -only $1,400 for | 


the stint. He was also promised 
$50 weekly royalty, but when the 
show failed to do much business 
the amount was sliced to $25 and 
then eliminated entirely. So the 
designer’s total earnings from the 
presentation came to $1,875. Since 
five or six productions is consid- 


ered a big season for a designer, | 


his gross earnings under such cir- 
cumstances would be around 
$10,000. 

Although that’s little enough for 
a “good” year in a highly specu- 


lative business, it gives a mislead- | 


ingly favorable impression of the 


situation. Actually, out of the de-| 


signer’s gross income from fees he 
must pay his overhead, which in- 
cludes studio rent of perhaps $1,500 
a year, $200 annual phone bill, the 
expense of a _ secretary-clerk or 


phone-answering service, an esti-, 


(Continued on page 53) 


Jed Harris Wins Suit On 
‘Avple’ Cancellation By 
Walter Huston Testimony 


New Haven, May &. 
Testimony offered by the late 





|mary report” of the Assn. of The- 
latrical Press Agents & Managers 
, calling for the employment of a 
union pressagent to carry out vari- 
ous immediate exploitation steps 


for legit. Although official con- 
firmation was lacking yesterday 


(Tues.), one member of the League 
|board said he believed the organi- 
zation had sent such an answer. 
The ATPAM’s “preliminary re- 
port” containing the recommenda- 
tion for putting a union p.a. on 


the payroll was part of a longrange } 


‘legit expioitation 
prepared for 
League. It is 


program being 
submission to the 
to supersede the 


$6,000 report made last fall wy Ed-} 


ward L. Bernays, an independent 
|publie relations man. 





‘Kate’ Profit 
7156 to Date 


Another dividend of approxi- 
mately $62,000 was distributed over 
the weekend to backers of “Kiss 
Me, Kate,” bringing the total profit 
on the musical to $715,388 to date. 
The Saint Subber-Lemuel Ayers 
production was financed at 
$180,000. 

The original production of the 
show, at the Century, N. Y., has 
recently been averaging about $45,- 





'000 weekly gross, on which it has | 


been netting around $11,000 a 
week. The second company, which 


Saturday night (6) ended a 33-week | 
Monday | 


run in Chicago, opened 


ithe American, St. Louis, with an 
advance sale of nearly $60,000. Ca- 
| pacity at the scale is about $37,000 
|a week. 

| Following the St. Louis engage- 
‘ment, “Kate” goes to Detroit for 
‘three weeks, then moves outdoors 
ithe week of June 12 in Pitt Sta- 
‘dium, where-the $70,000 capacity is 
|already practically sold out. Start- 
‘ing June 19, the Cole Porter-Sam 


night (8) for a fortnight’s stand at | 


Walter Huston was instrumental in| and Bella Spewack musical plays 


gaining a verdict in favor of Jed ‘the Shubert, Boston, for an unlim-. 
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Stone Back in Harness 


Hollywood, May 9. 
Fred Stone, in retirement since 
1942, will star in “‘You Can’t Take 
‘It With You,” opening May 30 at 
Las Palmas as third production of 


‘ing “Ijght Up the Sky. i wii Time's’ 9G Net Best Of 
be Stone’s first Los Angeles stage B’way’s Straight Plays 


appearance since 1922. A minimum 

three-week run is planned. , ap 
Despite a debit item of $2,300) 

producers Michael and Marcella! covering the recent theft of the, 


Supporting cast isn’t set yet, but 
Cisney and James A. Doolittle hope company payroll, there was an op-| 
_to surround Stone with pic names. ‘erating profit of $7,458 on “Happy 


|Time” for the week ending April 
T 9 N * 4G 22. At that rate, the Richard Rodg- 
rees Netting 
At Current Pace 


ers-Oscar Hammerstein 2d, produc- 
“Wisteria Trees,” Helen Hayes 


; tion at the Plymouth, N. Y.. is net- 
starrer at the Martin Beck, N. Y., 


ting over $9,000 a week, which is 
better than any other straight play 
The comedy repaid its $100,000 
investment about a month ago. 
\is netting about $6,000 a week at 
its current pace of better than $30,- 
should increase in afew weeks (if | 
the gross maintains its present av- | R d (| - 
of equipment will soon be written | e onl osing 
off. That stands to boost the net by | TT 
rere 


on Broadway. 

‘Al ‘Gl | 
(000 gross. The operating profit ive, ove Nl 
erage), as certain items for rental | 
about $2,000-$2.500. 


The Leland Hayward-Joshua Lo- 




















were two closings on 
Broadway last Saturday night (6), 


gan production, brought in for both ending heavily in the red 
about $100,000 ‘excluding bonds). Waa ene ye an A m a = a 
breaks even at about $19,000. The rid a oe wi 
theatre deal gives it 70% of the Which dropped about $175,000, and 


, 


first $20,000 and 75% of the next “Velvet Glove,” involving a loss ap- 
$10,000, with everything over $30,- Proaching $40,000. In the case of 
000. That gives it a huge profit the Vinton Freedley - Anderson 
on the gross over $30,000. Lawler-Russell Markert musical, 
Logan, who adapted the drama “Alive,” there's little prospect of 
from Chekhov's “The Cherry Orch- Salvaging anything, but the Guth- 
ard,” is again’ taking his straight Tie McClintic production of “Glove” 
10% author rovalties, having May recoup some of its loss by tour- 
waived them during the show’s ex- !1& next season as a Theatre Guild 
tended tryout tour. He has never subscription offering. There will 
waived his 3% director royalties. also be some income from stock 
Only other share off the top is Miss Tights. 
Hayes’ 10% of the gross. | “Alive,” which premiered March 
|23 at the Winter Garden, N. Y., was 
‘financed at $175,000. Its produc- 
tion cost was about $165,000 ‘in- 
icluding bonds), but despite several 


In DC. on Own if Deal For |weeks of theatre parities the show 


| went further into the red on its 


UBO Setup Falls Thru 52-performance run on Broadway. 


“Glove,” financed at $32,000, was 

If a deal cannot be worked out, produced for $24,800 (no bonds or 
with the United Booking Office for deposits were required), plus $10,- 
next season, the Gayety theatre, | 000 tryout loss and $700 pre-open- 
Washington, will be booked by the|ing expenses. It opened Dec. 29 
owners, with Jay Hornick inj;and played 152 performances. Al- 
charge. An agreement will also be | though authoress Rosemary Casey 
sought with the Theatre Guild to and stager McClintic waived their 
spot its subscription shows into the royalties after the first week on | 
house. The Guild has announced | Broadway, and the theatre guaran- | 
that it will resume subscription op-|tee dropped from $4,000 to $3,000 | 
erations in the Capital next season; when the play moved from the | 
“in whatever theatre is available Booth to the Golden, business wav- 





Horrick to Run Gayety 











Harris in a decision handed down 
by Judge Raymond J. Devlin in the 
court of common pleas here last 
week. Case involved a breach of 
contract claim by Samuel Wasser- 
man, local theatrical booker. 
Wasserman had brought a $5,000 
suit against Harris for cancellation 
of a Worcester, Mass., booking of 


“Apple of His Eye,” starring Hus: | for 1949, Edward Johnson, exiting | 


ton in December, 1946. Actor 
had testified that a throat irritation 
necessitated the cancellation. 

In announcing the decision, 
Judge Devlin referred to Huston’s 
appearance as Harris’ witness by 
noting: “His demeanor on the 
stand and his forthright answers 
to the questions propounded evi- 
denced a profound regard for the 
truth with the same sincerity char- 
acteristic of his many public ap- 
pearances.” 

Wasserman currently has in the 
works another suit concerning liti- 
gation over a lease-renewal on the 
Clinton, Conn., summer playhouse 
he operated several seasons ago. 


LEVIN TO COAST FOR 
CASTINGS ON ‘DANDY’ 


Herman Levin, who planes to 
the Coast today (Wed.), will meet 
Robert Lewis there to cast the 
leads for Sean O’Casey’s “Cock-a- 
Doodle Dandy,” which is slated for 
oe neway presentation in October. 
fe'll also look over possible leads 
for the Harold J. Rome-Arnold 
Auerbach revue, “Bless You All,” 
which will follow “Dandy” on the 
Levin-Oliver Smith schedule. 

In addition, Levin will confer in 
Folly wood with Gene Mann, to 
oe he and Smith have leased 
wwf Tights to their smash musical, 
Gentlemen Prefer Blondes,” for 





Presentation at the Greek theatre, | 


Los Angeles. o 

J », Opening Aug. 28. 
Gertrude Niesen will star in th 
Production. : 
; Lewis leaves by train tomorrow 
Thurs.) to join Levin. 


‘ited run. 


‘DUTCH TREAT CLUB’S 
SALUTE TO JOHNSON 





'as the member of top achievement 


general manager of the Metropoli- 
tan Opera House, N. Y., made a 
warm and moving speech setting 
forth his sentiments on the status 
of opera generals, and the Met 
specifically, in the American scene 
of music, It was tantamount to a 


attendance at the Waldorf-Astoria’s 
grand ballroom, on the occasion of 





sary dinner-and-show, responded 
with equal sentiment to the touch- 
|ing farewell address. 

| Ray Vir Den, president of the 
DTC, paced a good show, of which 
| Will Mahoney, Joe E. Howard and 


j 


W. C. Handy, Sid Caesar, were the | 


‘hits, particularly the former. Al 
/Kelly did a neat double-talk rib- 
bing job on Johnson before the 
formal presentation of the Frank 
| Crowninshield award. 

| 





Hunter in Dallas to Prep 
| Starlight Operetta Bowl 


Dallas, May 9. 


Mary Hunter, new stage direc- 
tor for the Starlight Operetta sea- 
son at the State Fair Casino, 
‘has arrived here to begin work 
lon the season’s six shows. Others 
| here to start preliminary work are 
Peter Wolf, set designer, and Don 
Morris, in charge of lighting. 
Dance director Donald Sadler and 
musical director Lehman Engel 


will arrive in about a week 

Rehearsals for the opener, “High 
Button Shoes,” will start May 22. 
Eddie Foy, Jr., who starred in the 
touring “Shoes,” is coming here to 
j ditto in the Dallas version. 


at the time.” 


ered within about $1,000 over or 


Saluted by the Dutch Treat Club, 


public valedictory, and the capacity | 


the Duteh Treaters’ 50th anniver- | 


| Harald Bromley and Eunice Hea-|under the break-even point, gradu- 
ley, who have a booking deal for ally piling up a deficit of a bit 
‘the Gayety at present, were noti-| more than $5,000 over the invest- 
fied by Hornick last week that the ment. 

contract would not be renewed | By far the biggest loser on the 
| when it expires at the end of this venture is producer-director Me- 
season, concurrent with the close | Clintic, whose $4,000 stager fee and 
of the two-week engagement of $1,200 total royalties. were more 
“Brigadoon” there, starting May than offset by his $11,280 invest- 
,22. The theatre is not air-condi- ment, plus the amount of the defi- 
tioned and could not operate over eit. Moreover, McClintic’s actress- 
the summer unless cooling equip- wife, Katharine Cornell, had $2,560 
ment were installed. |invested in the production. 

Trade- reports of a _ pending 


| tnd Marcus Heiman, lessee of the BLONDES’ IN BLACK, 
ational, Washington, by whic e 
NETTING 12G WEEKLY 


latter house would revert to legit 
“Gentlemen Prefer’ Blondes,” 


on a racial-equality basis, have not 

been confirmed, but Equity offi- 

cials ridicule the possibility of the | which returns another $40,000 of 
erred sae enasee ae oe investment this week, is now 
derstood that Hornick plans to go| operating in the black. The Her- 
ahead with the Gayety as a legit) man Levin-Oliver Smith musical 
‘house regardless of what Heiman! has now repaid 80% of its $200,- 
does with the National. 000 financing. The $40,000 bal- 
| ance, due to be returned in about 
three weeks, is covered by the 


‘Actress Threatened In ‘eash reserve, besides which there 


‘are assets of about $25,000 in 
‘ + $ e | : 
Hub ‘Winterset’ Showing »o22s ana deposits 
| ; | The production, which has played 
Boston, May 9. tg capacity since its opening last 
As a result of anonymous tele- 


| December at the Ziegfeld, N. Y.., 
phone threats to Blanche Faye. jg now netting over $12,000 a week. | 
Hub actress rehearsing leading 


$ Trib tarv TY atr sen- ~ : 
| part in Tributary reatre prese 700.000 Music Hall Set 


itation of “Winterset” skedded for ¢ 
| next week, a police guard has been | At Ohio Park for 1951 
| Warren, O., May 9. 


‘placed at her home. 
| Aetress reperted to police that J 
r ion ac _warned|,_Plans are being drawn for a 
— coger an. eaaee $700,000 music hall to be built at 
on the Sacco-Vanzetti case, “if she Packard Park in Warren, O., un- 
knew what was good for her.” der a bequest of the late W. D. 
Suspecting a gag, she contacted Packard. The building will house 
the theatre manager, Bob Stephen- | 2.500 seats and will have a large 
son, and learned that he had re- | Parking lot adjoining. 
‘ceived two telephone threats and | Existing rule against sale and 
a warning telegram signed, “Han- | use of intoxicating liquor in the 
over St.” Street is located in the park has been extended to apply 
‘heart of the Hub’s Italian section to the music hall, which park 
hepe will be completed 
‘for the 1951 season. 














where the Saeco-Vanzetti case is trustees 
still smoldering after 20 years. 


For Coast Take i’ Date, LOCK Market’ for Shares of Shows 
Seen Aid to Legit; Lawyers Leery 


¢ Some sort of “stock market” in 
| 


shares of Broadway shows is sug- 


' gested as a possible solution to 


some of the current difficulties of 
legit financing. Such a setup might 
provide a basis for “capital gains” 
setups for large investors, besides 
opening up the field for hundreds 
of small backers, it’s felt. How- 
ever, there are several obvious 
questions about the feasibility of 
such a system. 

The stock market proposal is of- 
fered by Julius Fleischmann, co- 
producer with Aldrich & Meyers 
of this season’s Shaw _ revivals, 
“Caesar and, Cleopatra” and 
“Devil’s Disciple,” and bankroller 
for the last several years of the 
Ballet Russe de Monte Carlo. His 
idea is that an open elearing hofise 
for legit shares would enable a 
backer to sell his interest in a hit 
show at a profit and thereby es- 
tablish a capital gain, which would 
be taxable at 25% instead of the 
income tax rate. 

Although flop investments can 
be written off as tax losses, there’s 
little incentive for people with big 
incomes to invest in legit, Fleisch- 
mann points out, as the returns on 
a hit are considered income and 
taxed accordingly. Under such 
conditions, those with large for- 
tunes are less and less inclined to 
put their money in the theatre, so 
financing is drying up and produc- 
tion is steadily decreasing. 

Fleischmann believes that if 
there were an exchange where 
legit shares could be bought and 
sold it would open up theatrical 
investment to a large, new field 
ot small backers. Such a develop- 
ment would be much healthier for 
the theatre, he feels, since it would 
provide a broader financial base 
and would tend to free producers 
from control by backers. In the 
latter connection, it might do 
away with the growing and much- 
criticized setup of “auditions” and 
“readings” for prospective angels. 

Several show business attorneys 
and accountants familiar with legit 
financing and tax matters discount 

(Continued on page 53) 


‘Peter Pan’ Profit Seen 
Limited to 4G Weekly; 
Breaks Even at 276 


“Peter Pan,” to near- 
capacity business at the Imperial, 
N. Y., stands to make an operating 
profit of only about £4,000 a week. 
The Peter Lawrence-Roger L. Stev- 
ens production breaks even at 
around $27,000, and with a $4.80 
top it has a capacity of $35,600 on 
its present schedule of six evening 
performances and two matinees a 
week. Effective June 4, when it 
shifts to five evenings and three 
matinees, the capacity will be only 
$34,500. 

The revival pays a flat 10% au- 
thor royalty to the London Hospital 
for Sick Children, beneficiary of 
Sir James Barrie; 3% director 
royaliy to John Burrell and 1% 
composer royalty to Leonard Bern- 
stein. Jean Arthur gets 10% of 
the gross and costar Boris Karloff 
reportedly gets $1,500 plus 2° 
of the gross over $20,000. Theatre 
rental is understood to be 30° of 
the gross to $20,000 and 25%) on 
the balance. There are 32 stage- 
hands and 23 musicians, including 
the conductor. 

The production, financed at $100,- 
000, cost about $110,000, including 





playing 


| bonds. 





ALDRICH ADDS TENT TO 
CAPE COD PRODUCTIONS 


May 9. 
today 


Hvannis, Mass., 
Selectmen of Barnstable 


| (Tues.) granted permission to Rich- 


ard Aldrich to conduct his newly- 
organized Cape Cod Music. Circus 
here on Hallett’s Field property off 
Main street, which he has leased 
for a 10-week season for theatre- 


| in-the-round presentation of oper- 


ettas and musical comedy. 

At the town hearing on Aldrich’s 
petition for a permit to operate 
musicals under a tent in the man- 
ner of St. John Terrell at Lambert- 
ville, N. J., Jast summer, none of 
75 townspeople attending regis- 
tered any objection. 

Barnstable setup will be in addi- 
tion to Aldrich’s Dennis and Fale 


| mouth strawhatters. 
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Chi Summer Stock Getting Underway; 


New Strawhatter Set for D. C. Area 


Chicago, May 9. 


Chi summer stock is getting un- 
der way in top fashion with. 
Marshall Migatz’s Chevy Chase, 
theatre teeing off with John Ire- | 
land and Joanne Dru May 25 in) 
Shaw’s “Arms and the Man.” Also | 
set is Imogene Coca in “Happy | 
Birthday.” Although scheduling for | 
the rest of the plays has not been 


completed, Dennis King, Basil 
Rathbone, Luise Rainer and Eve 
Arden will headline. Eugene | 


O'Sullivan has been pacted as as- 
sistant director to Dan Levin. 

In nearby Highland Park, Herb 
Rogers has inked Dickie Moore, 
former film star, for leads in the- 
atre-in-the-round. Michael Far- 
rall again directs and last year's 
company of Marian Walters, 
Bernard Hughes, Gertrude Kin- 
nell and Sunda Love are re-signed 
as well as newcomers Alita Wilson, | 
George Womack and Maurene | 
Cookson. Season opens June 2. | 


Collingwood Theatre Set 
Alexandria, Va., May 9. 
summer stock theatre is 
scheduled to open May 30 at 
nearby Collingwood-on-the-Poto- | 
mac, about 14 miles south of mid- 
town Washington. Located on the 
grounds of the Collingwood restau- 
rant, it will be a 400-seat open- 
airer and will bid for a substantial 
chunk of patronage from the 
nation’s capital. 

Collingwood theatre will operate 
with a resident Equity company 
recruited in New York and is ten- 
tatively slated to scale its seats 
from $1.20 to.$2.40. Initial attrac- 
tion of the nine-week season hasn't 
yet been decided, but the incom- | 
plete schedule of plays includes 
“Papa Is All,” “Yes, My Darling | 
Daughter,” “Blind Alley,” “French 
Without Tears” and a new mu- 
sical, “No Casting Today,’ whose 
author, Alex Kahn, has Broadway 
aspirations for it. 

The Collingwood will be oper- | 
ated as a joint enterprise by Henry 
Williamson, Edmund Jordan, Tom | 
MeNeill and Robert Eckle. The | 
four youthful producers have had | 
summer stock experience and met 
last summer when they all worked | 
at the Ivoryton, Conn., Playhouse. | 
Williamson and Jorddn have con- | 
‘siderable strawhat experience and | 
both have acted on TV in New) 
York. McNeill, associated with the 
N. Y. public relations firm of 
Baldwin and Mermey, will handle | 
press relations for the theatre. | 
Eckle will direct lighting and other | 
mechanical details. 





New 





2-City Ontario Setup 
Toronto, May 9. 


In a leap-frog arrangement that 
will see alternate weeks of the 
same play during fortnight en- 
gagements, Bruce Yorke and 
Michael Sadlier will operate sum- 
mer theatres at Peterborough and 


i“Let’s Talk About Theatre” 
| ference for high school and college 
| students May 26. 
| Twin Cities top authorities on all 
informal 


| for August are “Life With Moth- 
‘er’ and “The Silver Whistle.” 


Season subscriptions are being 
offered. 





Guilford Chapel’s Low Scale 
Guilford, Conn., May 9. 
Lewis Harmon’s Chapel Play- 
house, due to open its nine-week 


|strawhat season here July 3, plans 


to set a very low scale for a 


|Class A Equity summer showspot 


through Friday per- 
Tax-included prices 


on Monday 
formances. 


will be 90c and $1.20, with Wed- | 
nesday and Friday matinees at 60c 


and 96c. Tariff will be boosted 
Saturday night, with that.price not 
yet set. 

Casting of the resident troupe 
is now in progress in New York. 
Edwin Phillips has been signed as 
director. 





Old Log’s Conference 
Minneapolis, May 9. 


Old Log strawhatter will hold a 
con- 


It will feature 


phases of theatre, with 
talks and panel discussions. There 
will also be a one-act play present- 
ed by the theatre company. 

Don Stolz, Old Log director, 
says 
help stimulate a more avid inter- 
est in theatre among young peo- 
ple. Those participating 


| discussions will include John K. 
Sherman and Norman Houk, Min- | 
neapolis Star and Tribune drama | 


critics, respectively: Dr. Frank 
Whiting, U. of Minnesota drama 
department head; James Neder- 
lander, manager of the Lyceum, 
legitimate roadshow house, and 
Bob Murphy, Sunday Tribune film 
critic. 


5-Borough N.Y. Circuit 
Seen for Equity Group 
If 25G Fund Is Raised 


The Equity Community Theatre, 





| for which $25,000 financing is be- 


ing sought, may be extended next 
season to a circuit of six or eight 
public schools of all five boroughs 
of New York. In addition, Equity 
has received about 12 inquiries 


|from other sources in the New 


York area about the possibility of 
presenting ECT shows before vari- 
ous local groups. Also, the Na- 
tional Cathedral in Washington 
would like to do the ECT produc- 
tion of T. S. Eliot’s ‘“‘Murder in the 
Cathedral,” if arrangements can 
be made. 

That was revealed by Edith Mei- 
ser, chairman of ECT’s parent or- 
ganization, the Equity Library 
Theatre, at the monthly luncheon 
meeting Monday (8) of the Drama 
Desk, Broadway legit reporters’ 
group, at Rosoff’s restaurant, N. Y. 
According to Miss Meiser, the four- 





Niagara Falls, Ontario. Cast of 
24, plus ‘echnicians, has been 
signed up, with the two companies 
to alternate between the two thea- 
tres, each rehearsing for two 
weeks and then playing the same 
attraction two weeks. Directors 
are Henry Kaplan and Amelia 
Hall, with Margaret McDonough 
doing the settings. 

Twelve-week season will open at 
Niagara Falls June 20 and at 
Peterborough June 27, with first 
situation seating some 1,000 and 
the other 500. List of plays isn’t 
yet ready for announcement but 
will include a new play by Robert- 
son Davies, which the playwright 


will direct and in which his wife | 


will star. Top players for the 
two-city alternating companies in- 
clude Charmion King, Barbara 
Hamilton, Kat Reid, Donald Glen, 
William Needles, Josephine Bar- 
rington, William Drew, Frank 
Perry, Clarine Jackman, Kay Mc- 
Vicar, Pat Atkinson, Diana Eager, 
William Hutt, Christopher Plum- 
mer, John Primm, Jerry Sarra- 
cini. 





Ohio State U. Sked 
Columbus, O., May 9. 

Summer theatre planned under 
the seats of the Ohio State U. 
football stadium has announced its 
program for the season, as fol- 
lows: July 5-8, “The Male Animal”; 
July 12-15, “At War With 


Army”; July *19-22, “The Winslow 
Boy”; July 26-29, “Born Yester- 
day.” Two productions scheduled 


performance grosses for the four 
'recent ECT productions at DeWitt 
| Clinton High School, in the Bronx, 
|N. Y., where “My Heart’s in the 
| Highlands,” $972; “Saint Joan,” 
| $1,709; “Great Big Doorstep,” $1,- 
| 749, and “Lucky Sam McCarver,” 
| $1,750. At a 50c top, the 16-per- 
| formance series involved only a 
nominal loss, much less than antic- 
ipated, it was disclosed. 

Other guest speakers at the 
,luncheon included Clarence Der- 
| went, president and Louis M. Si- 
/mon, executive secretary, of 
| Equity; Miiton Weintraub. secre- 
|tary-treasurer of the Assn. of 


| Theatrical Press Agents & Treas- 


_ urers; Solly Pernick, business 
_ agent of Theatrical Protective 
|Union No. 1 (stagehands); Max- 


York City board of education, and 
| the latter’s secretary, Alexander 
| Murray. 





‘Wedding’ Members Getting | 


Ist Share of Profits Cake 


First distribution of profits, 
amounting to $22,500 or 30%, is 
being made this week to backers of 


conference’s purpose is to | 


in the| 


milian Moss, president of the New | 


TWO STOCK TROUPES IN | 
ALBANY SET PRECEDENT 


Albany, May 9. 
“Born Yesterday” is continuing 
|for a third week at Malcom Atter- 


bury’s Playhouse. The _ season, 
slated to end Saturday (6), will be 
/extended to May 13. There will be 
/no Saturday matinee, because of a 
previous commitment. 


Judson Pratt, of the regular com- 
pany, and Dodie Bauer, brought in 
to substitute for Ellen Hardies 
(Mrs. Atterbury) when the latter 
was forced to undergo a major op- 
‘eration durin rehearsals for 
|“Ligat Up the Sky,” have the main 
iroles. Miss Hardies returned to 
the cast in a small part last week. 

Expanded run for “Born” means 
i that Albany has a pair of stock com- 
panies competing for business the 
first two weeks of May. The Colo- 
nial is in its second week of sum- 
mer repertoire, with Susan Peters 
in ‘““The Glass Menagerie.” Situa- 
tion is without parallel here. 





| 
| 
| 


Backers Invited 
| To Chew on Ear’ 


| “end an Ear,” which paid a 
profit of $30,000 during its Broad- 
way run, now has a “cash deficit” 
of $11,255. Apparently as a result, 
backers of the show have been 
|invited to “get together at some 
future date and discuss the situa- 
tion generally.” Letter to that 
| effect was sent to the other in- 


| $1,000 share in the production. 
| 


Latest accountant’s statement on 
| the show, dated April 1, lists 
present net profit on “Ear” as $31,- 
015, a drop of $27,327 from the net 
of last Dec. 3. In the $31,015 fig- 
ure are “undistributable’ items 
totalling $12,270, including $10,970 
in bonds and $1,300 represenfing 


That leaves $18,745 “available for 
distribution.” But since $30,000 
profit was distributed several 
; months ago, that leaves the $11,255 
| déficit outstanding. The backers 
| are theoretically liable for this 
amount. 

In case the production were to 
fold in its present financial status, 
the $10,970 in bonds would almost 
offset the existing deficit, except 





| 


penses in connection with the clos- 
ing.. In the five weeks since the 
April 1 statement, “Ear” has been 
playing to approximately break- 
even business in Chicago. The 
revue was originally budgeted at 
$70,000, but it actually involved a 
production cost of about $117,500, 
‘including a 25% overcall and $30,- 
000 loss from the California com- 
pany. 

When or even if a meeting of the 
backers will actually take place 
could not be learned yesterday 
(Tues.). Singer, apparently out of 
town, is unavailable. Other back- 
ers knew nothing beyond what was 
outlined in the letter. Two of the 
co-producers of the revue, Frank- 
lin Gilbert and William FEythe, 


(although Gilbert is a major in- 
vestor) and had not previously 
heard of the situation. 

William R. Katzell, the third co- 
producer, is currently in London 
where he is said to be on the verge 
of closing a deal for the production 
of the show, in partnership with a 
West End management. His asso- 
ciate, Richard Diamond, who de 
clared that he had brought Singer 
|in as an investor, claimed the en- 
tire matter is an outgrowth of a 
dispute last winter, when he re- 
_fused passes to the show to the 
| backer and a party of friends. 








GREAZA TO DIRECT 
50TH ELITCH SEASON 


Walter Greaza is due in N. Y. 
| this week from the Coast for hud- 
dies with Arnold Gurtler on the 
59th Elitch Gardens strawhat sea- 
son in Denver. 

Thesp, who wound film stint in 
Irving Allen’s “New Mexico” last 


an advance on the British rights. | 


that there would be additional ex-| 


the | 


“Member of the Wedding.” The 





Robert Whitehead-Oliver Rea-| week, has been named director of 
Stanley Martineau production paid | the summer theatre. It’s his third 
‘off its $75,000 investment about | year at Elitch and his first as di- 
‘two months ago. | rector. 

Consistently topping its $24,000; Season gets under way June 25, 
capacity, the Carson McCullers| and Gurtler and Greaza expect to 
' drama has been making an operat-| announce vehicles and casts 
ing profit of over $7,000 a week. | shortly. 





| 
/ 


| 
| 


| 
| 
| 
| 
} 


j 
} 


| 
; 
} 
| 


| 


the Rodney Millington, 
| rector 


| 
| 


| 


| 


| 
i 
| 
} 
| 
| 
| 
j 





said they had not received copies | 








Wednesday, May 10, 1950 


Inside Stuff—Legit 


Gross of $72,040 for “South Pacific’ at the 3,000-seat Music Hall 
Cleveland, is believed to be the highest pulled by a legit show in that 
city since Morris Gest’s production of “Aphrodite,” with Dorothy 


Dalton and McKay Morris, got $98,934 at Keith’s 3,700-seat 


drome there in the spring of 1921. 


Hippo- 
Scale for the engagement isn’t re- 


called. Jack Dillon was company manager, Langdon West and George 
| Zorn stage managers and Al Spink pressagent of the troupe, and John 


Royal was house manager of the 


Hipp at the time. 


Possibly the highest week's gross anywhere for any legit show (at 


least indoors) is figured to have been the $119,118 


drawn by “Okla- 


homa!” in the 6,000-seat Municipal Auditorium, Oklahoma City, in 1944. 





Record payoff on an investment is reported by Arthur Wirtz, Ed 


Norris and Sonja Henie, who put $ 


275,090 into Cole Bros. circus. They 


say they got the money back in the first 10 days show was at the Chi- 


cago Stadium. 
plays Yankee Stadium, N. Y., and 


Show, now in Detroit, moves next to Boston and then 


Shibe Park, Philadelphia. In ball- 


parks, which have capacities ranging from 30,000 to 60,000, circus will 
have a $2 top. Main money attraction is Bill (Hopalong Cassidy) Boyd 


who joined circus in Chi. 





Omitted from last week’s (3) Va 


RIETY listing of shows that reached 


Broadway after trying out on the summer circuit last season were 
“Clutterbuck” and portions of “Tickets, Please” and “Alive and Kick- 
ing.” “Clutterbuck,” which was put on at the Elitch Gardens, Denver 
was, however, originally produced in London in 1946. Certain sketches 
|in “Tickets, Please” and “Alive and Kicking” were respectively taken 


| from the strawhat productions, “Up to Now” and “Pretty Penny.” 





Scene designer Rolf Gerard planed 
Monday (8) to England to do produc- 
tions of Mozart’s “Seraglio” at the 
Glyndebourne Festival. He’s due 
back in three weeks to draft sce- 
nery for Metropolitan Opera pro- 
ductions of “Don Carlos” and “Fle- 
dermaus”...Raymond Lovell, who 
came to the U. S. last winter to 
appear in “Heart of the Matter’ 
and remained for a part in “Cry of 


vestors last week by Martin B,| the Peacock,” has taken over the 
Singer, a business man with a, Male lead in “Lady Mislaid,” at the 


St. James, London. He’s alsa been 
cast for a part in ‘“Mudlark,” which 
20th-Fox is filming in England... 
managing-di- 
of The Spotlight, British 
easting directory, returns Friday 
(12) to London after catching the 
Broadway shows. 


Max Gordon and the Shuberts 
are to present “The Way Things 
Go,” Frederick Lonsdale’s London 
play, on Broadway in the fall... 
Josepk Moss will be business man- 
ager, Bill Harmon stage manager, 
Reginald Denenholz pressagent, 
and Thomas J. R. Brotherton treas- 
urer of the Arena theatre, Edison 
hotel, N. Y...Barbara Payne an- 
nounces that she will present Clare 
Boothe Luce’s “Love 
Broadway next season. The man- 
agement states this is not the play 
of the same title which Miss Boothe 
authored under the pseudonym of 
Carl Widenback and tried out at 
the Barter theatre, Abingdon, Va., 
in 1942...Stanley Gilkey and Don- 
ald Oenslager will begin casting in 
June for their musical version of 
“Messer Marco Polo,” based on the 
Donn Bytne book. Adapter Robert 
Nathan, lyricist Johnny Mercer 
and composer Robert Emmett Do- 
lan are due from the Coast in about 
three weeks for production con- 
fabs. Oenslager returned last week 
from a South American lecture 
tour...Meg Mundy will appear 


with Basil Rathbone and Colin) 


Keith-Johnston in “Winslow Boy” 
at the Ann Arbor Drama Festival, 
opening May 30. 

One of the ushers at “South Pa- 
cific,’ wearing a crew-cut a la 
Mary Martin, gives a “perform- 
ance” for the standees in the back 
of the mezzanine during the show 

..Chandler Cowles, co-producer 
with Efrem Zimbalist, Jr., of “The 
Consul,” planes today (Wed.) for 
England, France and Italy to see 
about productions there of the 
Gian-Carlo Menotti opera. While 
in Italy he'll also hold production 


Legit Bits | 


sa Verb” on | 





Rebecca Brownstein, associate 
counsel of Actors Equity, has been 
appointed counsel to succeed the 
| late Paul N. Turner . . . Incidental- 
| ly, the Equity council last week is- 
| sued a statement condemning the 
| publication a few days earlier of 
_advertisements announcing _ that 
| the union would be represented in 
| the May Day parade in New York. 
|An attempt is being made to find 
/out who was responsible for the 
| unauthorized ad ... .“Harvey,” 
| with James Dunn, folds Saturday 
| might (13) in Hershey, Pa., after 
'an extended tour of one-nighters 
|... Martin Manulis is staging 
| George Kelly’s “Show Off,” with 
|Lee Tracy, opening May 29 as the 
| initial bill of the Theatre-in-the- 
|Round to be operated by David 
| Heilweil and Derrick Lynn-Thomas 
in the Edison hotel, N. Y. 


Richard Rodgers will be the 
| guest of honor May 17 at a recep- 
| tion celebrating his silver jubilee 
| of his first Broadway show, “Gar- 
| rick Gaieties.” The Theatre Guild 
will host the affair at the Guild of- 
fice . . . Danny Daniels becomes 
featured dancer May 22 in “Kiss 
Me, Kate,” succeeding Harold 
Lang. Already set to take over 
the leads in the Broadway com- 
pany are Anne Jeffreys and Keith 
Andes, replacing Patricia Morison 
and Alfred Drake.. The musical 
moves July 31 from the Century to 
the Shubert. Effective June 1, 
Andrew Gainey will sing the male 
lead in the touring edition, as sub 
for Bob Wright. 


Richard Rodgers is chairman of 
the Legitimate Theatre Group for 
the United CSewish Appeal, which 
-has a luncheon May 16 at the 
Astor hotel, N. Y. ... Garson 
Kanin is reportedly working on a 
new play, intended as a vehicle 
for Leueen MacGrath. Meanwhile, 
he’s casting his “The Live Wire,” 
which Michael Todd will test in 
strawhats this summer .°. . The 
untitled E. Y. Harburg-Fred Saidy 
musical which Cheryl Crawford 
will produce in the fall is under- 
stood to be a satire on American 
big business . , . Howard S. Cull- 
man is not an investor in “Where's 
Charley?” as reported last week 
|. . . Harold Clurman is set to di- 
_rect the Robert F. Joseph revival 
|of “King Lear” next fall, which 
will star Louis Calhern . . . Valerie 
Taylor is now definitely set to co- 
‘star with Basil Rathbone next fall 





confabs about the film version of | in Shepard Traube’s production of 


the same composer’s 


“The Me-| Ald re HOG ile” 
dium,” on which he'll be co-pro-|_ ous Huxley’s “Giaconda Smile 


. Nicholas Bela, whose “Fire- 


ducer... Louis A. Lotito, president | weed” opened recently in London, 


of City Playhouses and manager of 
the Martin Beck theatre, leaves to- 
morrow (Thurs.) on a six-week tour 
of the country with his wife, in’ 
celebration of their silver wedding 
anniversary... Aibert H. Rosen, co- 
producer of “Diamond Lil,” an- 
nounces an early fall production of 
Charlotte Hastings’ London play, 
“Bonaventure”. Arthur Kennedy 
and Cameron Mitchell léave the 
“Death of a Salesman” cast May 27. 
Frank Maxwell replaces the latter, 
while Bert and Curt Conway are 
being considered to succeed Ken- 
nedy ... Producer Richard Aldrich 
bedded with a cold. 

Mary Ward, N. Y. legit p. a., 





has returned to see about a Broad- 
way production of his new play, 
“The Black Earth,” which Frieda 
Fishbein is agenting. 


John T. Sloper withdrew Satur- 
day (6) as stage manager of the 
touring “Diamond Lil” to take 4 
similar assignment this summer at 
Central City, Col. ... Paintings by 
members of the cast of “Devil's 
Disciple” will be exhibited alter 
the matinee today (Wed.) in the 
basement of the Royale, N. Y. 





Fuchs, Zayenda Team To 


Produce Yiddish Tuner 


will be back this summer with : 
William Miles at the Berkshire The new producing firm of Leo 
Playhouse, Stockbridge, Mass. . . , | Fuchs, comedian, and Edmund Zay- 


Top actors appearing in stock at) 
the Colonial theatre in Albany | 
are being interviewed over WRGB- 


TV at Schenectady by Howard | 
Reig. First guest (4) was Donald! 
Curtis, who appeared opposite | 


Sarah Churchill in “The Philadel- 
phia Story.” Curtis has worked on 
video network shows in New York. 


enda, dramatic actor, wiil do 


“Laugh and Be Happy,” musical 
comedy in Yiddish and English, as 
their first offering. 

Musical, in which they will star, 
is scheduled to open in October at 
the Public theatre, N. Y., with mu- 
sic by Sholom Secunda. 
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VARIETY 


LEGITIMATE 51 





Total Legit Grosses 


The following are the comparative figures based on VaRIETY’s 
boxoffice estimates for last week ‘the 49th week of the season) 
and the corresponding week of last season: 


This Last 

; BROADWAY Season Season 

Number ‘of shows current............++.++5 26 29 
Total weeks played so far by all shows...... 1,082 1,159 
Total gross for all current shows last week.. $626,900 $572,700 


Total season’s gross so far by all shows. . . $26,879,500 $27,292,100 


ber of new productions so far........ 56 69 
ig ROAD 
(Excluding Stock) 
Number of current touring shows reported. . 20 17 


Total weeks played so far by all shows.... 
Total road gross reported last week. 
Season’s total road gross so far 


962 1,106 
$442,340 $334,200 
. $19,190,840 $22,671,500 











Musicals Ring Sweet Chi Tune; 
Kate’ Strong $31,100, ‘Okla.!’ $23,500 


Chicago, May 9. 

Three musicals gave receipts a 
slight boost over previous week. 
Last week of “Kiss Me, Kate” was 
good and “Lend An Ear” seems 
to continue on the same profitable 
keel. “Oklahoma!” _ picked up 
from opening week. Metropolitan 
Opera opening at the Civic Opera 
House is already sold out and 


eight performances are expected | 


to register a fabulous $110,000. At 
present, booker is trying to ar- 
range three extra performances. 

“Miss Liberty” is skedded at 
the chubert, May 22. 


Estimates for Last Week 

“Kiss Me, Kate,” Shubert (33rd 
week! (2.100: $6.18) — Closed 
Saturday (6) after longest run in 
the house and also season with 
fine $31,190. 

“Lend An Ear,” Great Northern 
(6th week) (1,500; $4.94). Cruis- 
ing along at the same pace with 
about $21,300. 

“Oklahoma!” Erlanger (2nd week) 
(1,334; $4.33). Picked up slightly to 
$23,500. 


HORTON LIGHT $5,200 
IN TORONTO REPEAT 


Toronto, May 9. 


Coming in on short notice in a 
play in which he has been seen 
here before, Edward Everett Hor- 
ton in “Springtime for Henry” did 
a light $5,200 at the Royal Alex- 
andra (1,525), scaled at $2.50 top. 

Opening of baseball seas@n, plus 
Dufferin race track, also hurt, as 
well as fact that no Thursday per- 
formances for the mid-week build- 
up are possible because Horton 
has to be in Néw York that day 
and evening for his weekly TV 
series. (He flies both ways). But 
he is holding over here currently 
in Frederick Lonsdale’s “On Ap- 
proval.” 


Douglas-‘Mice’ Neat 166 
In Second D.C. Stanza 


Washington, May 9. 
“Two Blind Mice,” starring Mel- 
vyn Douglas, wound up its second 
and final stanza at the Gayety with 








a neat $16,000. This brought total | 


take for the fortnight to $30,000, 


with the 1,500-seat house scaled to | 


$3.60. It also aroused sufficient 
interest in present form to garner 
and additional two weeks in Chi- 
cago. 

Tallulah Bankhead, in “Private 
Lives,” 


beating the drums for star and 
show. 





Woolley-Dinner’ Low 
8G in Five Eastern Spots 
Rochester, May 9. 
“The Man Who Came to Dinner,” 
starring Monty Woolley, took in 
an anemic $8,500 in five engage- 
ments last week. Show played the 
Virginia, Wheeling, Monday (1); 
the Colonial, Akron, Tuesday (2); 
Shea's, Erie, Wednesday (3); the 
Avon, Utiea, Thursday (4) and the 
Erie here, Friday-Satuday (5-6). 
Play finishes its tour at the 


Court Square, Springfield, tomor- 
row (10). 


‘Whistle’ 216, Frisco 


San Francisco, May 9. 





“The Silver Whistle,” with Lloyd , 


Nolan, concluded its second and 


final stanza at the 1,775-seat Cur- | 


ran, Saturday (6), stepping up to 
a fine $21,000. 

First week for this legit, which 
had been scaled to $3.60, showed 
an okay $18,000. 


+ 


sealed to a hefty $4.20, | 
looks promising. This is definitely | 
a Bdankhead town, with local papers | 





‘Icecapades,’ ‘Chocolate’ 
_ Both Hit $48,000; ‘Paree’ 
| Costly at $13,500 in L.A. 


Los Angeles, May 9. 

Four houses went dark last week 
and current frame has only five 
attractions, including “Icecapades 
of 1950” at Pan Pacific. On the 
basis of definite bookings now, 
summer season looks lean. 

Maurice Schwartz's Yiddish Art 
Theatre group, which opened at 
the Biltmore last night (8), is this 
week’s only newcomer. 

Estimates for Last Week 
“Angel Street,” Belasco (3d wk) 


($2.40; 1,036). Failed to reopen 
Tuesday night (2) after usual 
Monday night layoff. Status in 


doubt although various groups are 
trying to provide financing for 
resumption of American Negro 
Repertory Theatre offering. Loss to 
date estimated at around $4,000. 


“Good Night Ladies,” El Capitan | 


(6th wk) ($2.40; 1,142). Around the 
break-even point at $5,000. 

“Feecapades of 1950,” Pan Pacific 
Aud. (lst wk) ($3.60; 6,150). Usual 
top opening Thursday (4) followed 
by good weekend trade. First two 
nights $48,000. Saturday perform- 
ance a kids’ benefit. 

“Light Up the Sky,” Las Palmas 
(4th wk) ($3.60; 388). Slackened 
slightly to $5,500. but still plenty 
profitable. 

“The Banker’s Daughter,” New 
Globe (12th wk) ($2.40; 299). Closed 


Saturday (6) after 12 sessions, last | 


three on_ split-week operation. 
Total gross of around $39,000 rep- 
resented loss of about $5,000. Did 
around $3.000 on finale. 

“The Chocolate Soldier,” Phil- 
harmonic Aud (2d wk) ($4.80; 2,- 
670). Swell $48,000 which at re- 
duced  season-subscription — scale 
represents about 90% capacity. 
'Percentage figure underrated last 
week. 
| “Phe Uninvited Guest,” Coronet 
(3d wk) ($2.40; 255). Folded Tues- 
day (2) after 12 performances. Total 
gross $2,300. In the red about 
$3,000. 

“Tsk, Tsk, Tsk Paree,” Biltmore 
(2d wk) ($3.60; 1,636). Overrated 


last week, Olsen & Johnson show | 
improved this week with oe] 
take | 


take around $13,500. Total 
around $26,500 — about $8,500 
under operating costs for the two- 
week stand. Show moved to Frisco 
over weekend. 


Streetcar’ Ends Its Tour 
With 236 in Montreal 


Montreal, May 9. 
“Streetcar Named Desire” drew 
a near $23,000 last week at His 
Majesty's (1,579-seater) with house 
sealed from $3.94. Show finished 
tour with this engagement. 
Mae West’s “Diamond 
opened Monday (8) with heavy ad- 





‘vance as last legiter of season at | 


‘this theatre. 


MET &85G IN 4, MPLS. 


Minneapolis, May 9. 





Metropolitan Opera Assn., for its | 
annual visit at $7.20 top at the’ 


4,500 seat Northrop Auditorium on 
the U. of Minnesota campus, 


‘grossed am estimated $85,000 for | 
somewhat 


four performances, 
under previous years. 


Minneapolis Symphony Orches- | 


tra, associated sponsors, broke 
even on the engagement after 
earning profits previously. 


Shows in Rehearsal 


_Keus: C (Comedy), D (Drama), 
CD ‘Comedy-Drama), R (Revue, 
Mi ‘Musical), O (Operetta). 

“Pcep Show” (M) — Mike Todd; 

i Hassard Short, director. 





Lil” | 


‘Pacific’ Leaves Cleve. 
With 1446 for 2 Weeks; 
Films, Niteries Suffer 


Cleveland, May 9. 
| National touring company of 
| “South Pacific” left Cleveland with 
a $72,040 gross for its second week 
/here. Completely sold out weeks 





'in advance, “South Pacific” did a 


_record-shattering net of approxi- 
/mately $144,000 in 16 performances 
/ at $4.50 top, and could have rung 
up three more SRO weeks without 
-any trouble in the 3,000-capacity 
' Public Music Hall. 
| Owners of the rival Hanna, a 
1,350-seater house, lost four weeks 
of bookings primarily because 
wary New York producers and 
| bookers didn’t want to risk being 
steam-rollered by the incoming 
“South Pacific.” Although pencif- 
ed in here one month ih advance 
of musical, “Death of a Salesman” 
did not hit the gross it expected, 
despite extra-good showing. 
Musical was blamed by film ex- 
hibitors for low grosses during 
past fortnight, and also by nitery 
operators who were bitterly dis- 


appointed because “S.P.” ticket- 
buyers were not cafe-minded. 
Statler Terrace Room, usually 


heavily patronized with after-thea- 
tre parties, drew only 19 people in 
supper performance one night dur- 
ing show’s run. One veteran club 
proprietor summed up the unique 
situation by describing “South Pa- 
cific’ as a “theatrical octopus 
show that drew Clevelanders who 
hadn’t seen a tune-show for 10 or 
15 years, and probably wouldn't 
see another one for 10 more 
years. 


Liar’ Sad $10,000 
~ In 2d Wk, Philly 


Philadelphia, May 9. 

Philly’s fading legit season got 
a last-minute reprieve when the 
management of “The Liar” decided 
to hold this tryout musical for a 
third week at the Forrest, thus 
postponing Broadway opening, so 
that new male lead (William Eythe) 
would have further time to catch 
up with his role. Show has been 
receiving much more _ favorable 
word-of-mouth of late but biz per- 
sistently refuses to pick up. Last 
week’s figure ($10,000) was miser- 
able for a big show playing at a 
high seale ($4.55). 

Also on the boards this week is 
the Yiddish musical, ““The Cantor’s 
Son” in at the Locust for a six-day 
stay. The Forrest will be dark 
for two weeks to relight with 
ee Todd’s ‘“Peep-Show” May 

9. 





Estimate for Last Week 


“The Liar,” Forrest (2nd week) 
(1,866; $4.55). Musical still not 


getting any boxoffice play despite | 


a much more favorable word-of- 
|mouth. Management decided at 
‘last moment (late Friday) to hold 


show here for another week be-| 


cause of change of male lead, Wil- 
‘liam Eythe vice Dennis Harrison. 
Got under $10,000. 


Current Road Shows 


(May 8-20) 








“Death of a Salesman’’—Ly- 
ceum, Minneapolis (8-13); Aud., 
St. Paul (14-16); Metropolitan, 


Seattle (19-27). 

“Diamond Lil’ — His Majesty’s, 
Montreal (8-13); Shubert, Bost. (15- 
20). 

“Harvey” — Kalurah Temple, 
Binghamton (8); Strand, Elmira 
(9); Karlton, Williamsport, Pa. 
(10); Lyric, Allentown (11); H.’S. 
Aud., Pottsville, Pa. (12); Commu- 
nity, Hershey, Pa. (13). 

Herman Yablokoff ‘Yiddish Co.) 
'_-Locust, Phila. (8-13). 

“Kiss Me, Kate’—American, St. 
L. (8-20). 

“Lend An Ear’—Great North- 
ern, Chi. (8-20). 
| “Madwoman of Chaillot’-—Cox, 
‘Cincy (8-13); Royal Alexandra, To- 
|ronto (15-20). 

Maurice Schwartz —- Biltmore, 
L. A. . (15-20). 

“Miss Liberty” — Cass, Detroit 
(8-13); Davidson, Milwaukee (15- 
20). 

“Mister Roberts” — Colonial, 
Bost. (8-20). 

“Oklahoma!”—Erlanger, Chi. (8- 
20). 

“Policeman’s Lot” — Hanna, 
Cleve. (8-13); Shubert, Detroit (15- 
| 20). 
| “Silver Whistle’”—Metropolitan, 
| Wash. 


(8-14). 
“South Pacific’—Orpheum, K.C. 
(8-20). 


“Springtime for Henry”—Royal 
Alexandra, Toronto ‘8-13). 

“Twe Blind Mice”’—Harris, Chi. 
(8-20). 





| wk) 


almost $27,000. 


The steady seasonal decline be- | 


/came more pronounced on Broad- | 
| way last week as legit attendance | 
| generally sagged. Receipts were 
| especially bad the earlier part of | 


the week, but recovered somewhat | 


/Thursday and Friday nights (4-5) | 
and were reasonably 
both performances Saturday (6). 


strong for 


Of the new entries, “Peter Pan” 
rose on its second week, but failed 
to go clean at a couple of evening 
performances and thus didn’t reach 
capacity figures. “Tickets, Please” 
did lively business on its first full 
week, but was also short of capac- 
ity. Several productions took se- 
vere drops and may be question- 
able bets to continue much longer. 
The shows continuing at capacity 
included “Cocktail Party.” “Gen- 
tlemen Prefer Blondes,” ‘Member 
of the Wedding,” “South Pacific” 
and “The Consul.” 

The total gross for all 26 presen- 
tations last week was 76.06% of 
capacity, a decrease of 4.75% from 
the previous week’s volume. Last 
week’s two closings were “Great to 
Be Alive” and “Velvet Glove.” 
Nothing is announced to fold this 
week, but future shutdown dates 
include “I Know My Love,” June 3: 
“As You Like It,” June 17, and 
“Lost in the Stars,” July 29. This 
week’s only scheduled opening, 
“The Liar,” was postponed to next 
week. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). | 

Other parenthetic figures refer, 
respectivelysto top price, number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Arms and the Girl,” 46th St. 
(14th wk) ( M-$6; 1,319; $42,000). 
Previous week $31,500; last week 
almost $27,400. 

“As You Like It,” Cort (15th wk) 
(C-$4.80-$6; 1,064; $27,000). Previ- 
ous week $19,300; last week almost 


$17,000. 
“Brigadoon,” City Center (1st 
wk) (M-$2.88-$3; 3,025; $42,000). 


'Return engagement opened Tues- 


day night (2) to unanimously fav- 
orable notices; first nine perfor- 
mances through Sunday night (7) 
grossed $29,500. 

“Clutterbuck,” Biltmore (22d 
wk) (C-$4.80; 920; $22,600). Previ- 
ous week $10,400; last week over 
$9,000. 

“Cocktail Party,” Miller (16th 
wk) (C-$4.80; 940; $21,600). Capac- 
ity again at $21,600. 


“Come _ Back, Little Sheba,” 
Booth (12th wk) ‘(D-$4.80; 712; 
$20,000). Previous week $14,000; 


last week nearly $13,800. 

“Death of a Salesman,” Morosco 
(65th wk) (D-$4.80; 914: $23,800). 
Previous week $17,200; last week 
over $15,500. 

“Detective Story,” Hudson (59ih 
wk) (D-$4.80; 1,016; $23,675). Previ- 
ous week $15,000; last week $13,- 


800. 


“Devil’s Disciple,” Royale (11th. 


wk) (C-$4.80-$6; 1,035; $27,500). 
Previous week $20,500; last week 
$18,500. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (22d wk) (M-$6; 1,628; 
$48,244). Always gets capacity, 


over $48,200. 

“Great to Be Alive,” Winter 
Garden (7th wk) ‘M-$6; 1,510; $42,- 
000:. Kept going a few weeks on 
theatre parties, but never had a 
chance from the start; folded Sat- 
urday night (6) after 52 perform- 
ances; $21,300. 

“Happy Time,” Plymouth (15th 
wk) (C-$4.80; 1.063; $29,019). Pre- 
vious week $28,400; last week over | 
$27,300. 

“I Know My Love,” Shubert 
(27th wk) ‘(CD-$4.80; 1,391; $33,- 
000). Scheduled to close June 3, 
and will tour next season; previous 
week almost $19,000; last week 
under $15,000. 

“Kiss Me Kate,” Century (70th 
wk) (M-$6:; 1,645; $45,650). Previ- 
ous week $45,200; last week over 
$42.600. 

“Lost in the Stars,” Music Box | 
(27th wk) (M-$5.40; 1,012; $26,600). | 
Previous week $21,600; last week 
$19,600. 

“Member of the Wedding,” Em-. 
pire (18th wk) (D-$4.80; 1,082; $24,- 
000). Previous week $24,500; last 
week $24,200. 

“Mister Roberts,” Alvin (115th 
(CD-$4.80; 1,360; $34,276). | 
Previous week $28,600; last week. 





“Peter Pan,” Imperial (2d wk)! 
(D-$4.80; 1,400; $35,600). - Initial 


week was $31,900; last week $33,- | 
| 300. 


“South Pacific,” Majestic (56th. 


Spring Slowdown Hits B'way Again: 
Peter’ $30,300, Hartmans $20,100, 
Bolger 31}46, Hayes 286, Lunts 156 


wk) (M-$6; 1,659; $50,186). Every 
week the same, over $50,600. 

“Texas, L’il Darlin’,” Hellinger 
(24th wk) (M-$6; 1,543; $42,000). 
Previous week $27,100; last week 
$23,300. 

“The Consul,” Barrymore (8th 
wk) (M-$4.80-$6; 1,066; $28,200). 
Maintaining a consistent pace of 
$28,500. 

“The Innocents,” Playhouse (13th 
wk (D-$4.80; 819; $18.740). Same 
at $11,500. 


“Tickets, Please,” Coronet (2d 
wk) (R-$4.80; 998: $26.600). First 
full week over $20,100. 

“Velvet Glove.” Golden (19th 
wk) (CD-$4.80: 769: $18.127). Had 
a few profitable weeks. but had 
been in the red recently; folded 


, Saturday night (6) after 152 per- 


formances; finaled at $8,500. 

“Where’s Charley?” St. James 
(81st wk) (M-$6: 1,509: $37,800). 
Previous week $35.900; last week 
$31,500. 


“Wisteria Trees,” Martin Beck 
(6th wk) (D-$4.80-$6: 1.214: $33.- 
000). Previous week $30.300; last 


week nearly $28,000. 
Future Dates 
“Liar,” May 18, at Broadhurst; 
“Streetcar Named Desire,” May 23, 
at City Center; “Show-Off,” May 
31, at Arena, Edison hotel; “Peep 
Show,” June 22, at Winter Garden. 





Roberts $6,200 
In 10th Hub Week 


Boston, May 9. 
With all other houses dark this 
stanza, ‘Mister Roberts” at the Co- 
lonial is still shaping strong in its 
10th week. On the horizon is a re- 
peat stanza for “Diamond Lil” at 
the Shubert, May 15. In for one 
week, Ballet Russe de Monte Carlo 
—— Saturday (6) with only fair 
iz. 
Estimates for Last Week 
“Mister Roberts,” Colonial 
week) (1,500; $4.20). 
with strong $26,200. 
Ballet Russe de Monte Carlo, 
Opera House (3,000; $3.60). Not 
too bright $20,000. 


‘LIBERTY’ SLIM $22,600 
IN FIRST DETROIT WEEK 


Detroit, May 9. 
“Miss Liberty” did a sad $22,600 
in its first week at the Cass. Ticket 


(9th 
Still up there 





sales for current week were re- 
ported brisk. Ann Crowiey, for- 
merly in the “Oklahoma!” and 


“Carousel” companies, replaces 
Allyn McLerie as one of the leads 


this week, 


The Shubert remains dark until 
May 14 when “A Policeman’s Lot” 
is scheduled to open a fortnight’s 


run, Bert Wheeler stars in “Lot.” 





‘Madwoman’ Fair $16,300 
For One Week in St. Loo 


St. Louis, May 9. 

“Madwoman of Chaillot” drew 
mixed reviews and wound up its 
one-week engagement at the 
American theatre Saturday (6). 
The 1,700-seat house was scaled 
to $4.27 and eight performances 
grossed an estimated $16,300, only 
fair. Two performances of “River- 
side Drive,” by the Yiddish Art 
Theatre, with Maurice Schwartz in 
the lead role, grossed an approxi- 
mate $3,600 at the American &@ 
week ago Sunday (30). 

“Kiss Me, Kate” opened a two- 
week stand at the American Mon- 
day (8). 


Ballet Theatre $29,000 
In Second Gotham Week 


Ballet Theatre, in the second 
stanza of its three-week stand at 
the Center theatre, N. Y., grossed 
an estimated $29,000 Sunday (30) 
through Saturday (6). ; 

There were an approximate 200 
standees at Saturday night's pere 
formance. 


‘Lil’ 19G in Split 
Syracuse, May 9. 
Mae West in “Diamond Li!” took 
in about $19,000 in two engage- 
ments last week. Show played the 
Erlanger, Buffalo, Sunday-Thursday 
(30-4) dnd the Empire here Fridays 
Saturday (5-6). ‘ 
Show is current at His Majesty 4s, 
Montreal. 
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Plays Out of Town 


A Policeman’s Lot 
Cleveland, May 8. 


Saul Heller presentation of comedy in 
three acts (four scenes) by the late Philip 
Goodman. Staged by Edward McHugh. 
Sets and lighting by Laurence Higgins. 
Production supervised by Robert Milford. 
At Hanna, Cleve., May 8, ’50; $3.70 top. 
Professor Pilkie Bert Wheeler 
Ellie Small 
Mrs. Small 


ahi al. cark x Weare eee Effie Afton 
Mr. Small SP re James Litth 
Patrolman Wilbur Green....Martin Ashe 
Patrolman Harry Axel . Arthur Hanson 
Patrolman Jack Mannington John Beeman 
Patrolman Nathan Berkowitz. . : 

Harry Kadison 
Patrolman Jas. MacIntosh Dennis Dengate 
Tony . Don Grusso 





“4 Policeman’s Lot” has been 
pushed around dusty shelves many 
years since it was written by the 


late Philip Goodman, New York 
producer. Apparently no attempts 
were made to streamline it in 


Clevelander Saul Heller’s produc- 
tion. optimistically Broadway- 
bound, which had its break-in at 
the Hanna here Monday (8). 
Although disarmingly billed as 
a “cartoon,” play still shows the 
corn-yellow patina of an old-fash- 
ioned, very slender and fantasti- 
cally caricatured farce that is mere 


sporadically comic in counterfeit 
horseplay. 
Bert Wheeler’s virtually the 


whole show. He expertly and casu- 
ally injects more humor into 
hoked-up gags than they contain. 
With all his amusing, laconic wit 
in the role of an eccentric chem- 
istry professor, this comedy about 
his horse-crazy landlady, her dopey 
policeman-husband, naive husband- 
chasing daughter and_ bookies, 
doesn’t look as if it will come down 
the home-stretch. 


Title was taken from “Pirates of 
Penzance,” but the amateurishly- 
written, disjointed situations fol- 
low the format of old-time bed- 
room farce of the Avery Hopwood- 
Al Woods __ genre. “Professor” 
Wheeler is trapped in it when he 
complains he can’t write a speech 
in his icy bedroom where a pug- 
nacious father finds him holding 
coy daughter’s hand. 

Out of that, the playwright has 
parlayed a thick mess of mild tom- 
foolery spiced with double en- 
tendre, as everybody tries to push 
the not-so-confused boarder into a 
shotgun wedding. <A_ sextet of 
“musketeer” policemen clomps in 
periodically to third-degree him. 

The nit-wit landlady, whose oil- 


burning furnace is hauled ‘away by | 


collectors after she loses her house- 
hold money to bookies, attempts to 


| Henry Scott, Jr.; 


‘The Merchant of Venice 
Kansas City, May 3. 


U. of Kansas City presentation of play 
by William Shakespeare, with adaptations 
by Blevins Davis. Directed by Davis, as- 
sisted by Dr. John Newfield. Musical 
score by Virginia French Mackie; settings, 
costumes, Mrs. Murrel 
Groves: choreography, Dorothy Perkins. 
At University Playhouse, May 1, °30. 





“The Merchant of Venice,”’ major 


presentation and climax of the). 
drama season at the U. of Kansas. 
City, turned out to be a gay, light- | 
Shake- 

l|ently playing Rosalind more for) 


hearted play with music. 
spearean comedy has been light- 
ened by revisions which cut it 
from its original five to three acts; 
place the scenes of the Prince of 
Morocco in one sequence, add a 
ballet «sequence to open the car- 
nival scene of the second act, and 
add a song and a madrigal and a 
full background of music. 


The production is enhanced by 
both costumes and setting, hand- 
some by any standards. Henry 
Scott, Jr., enlarged the stage with 
a patio-like apron, and his authen- 
tic sets are further aided by sculp- 
tural and design details by Mrs. 
Edward Keith. Costumes by Mrs. 
Murrel Groves are lavish. 

In this interpretation Shake- 
speare finds himself with a ballet, 
an inspiration of Blevins Davis 
(president of Ballet Theatre Foun- 


dation), which carries the second 
act opening off in full carnival 
mood. The ballet itself portrays 


the story of the jealous husband, a 
European favorite of the time of 
the play, and admirably employs 
a giant veil as its setting. 

Music is added to the play 
throughout with Mrs. Virginia 
French Mackie playing a virginal. 
Recorded background music is 
heard on scene endings and other 
breaks, and a madrigal is sung by 
a quartet. 

Presentation is aided 
urably by the appearance of Clar- 
ence Derwent, Equity president, in 
the role of Shylock, His work in 
giving the part the sympathetic 
shadings called for in producer Da- 
vis’ interpretation is excellent, and 
the whole production profits by his 
performance. 

Davis cast professionals in four 
other leading roles, Wray Davis as 
Bassanio, John Mantley as Launce- 
lot Gobbo, Robert Fallon as Lo- 
renzo, and Mary Jane Chiles (Mc- 
Daniel) as Portia. Mantley is espe- 
cially good as the clown, and the 
others give fully acceptable per- 
formances. 

Supporting roles by university 


immeas- | 


the principal hero of “Brigadoon” 
as she was when the show opened. 
The dance and musical numbers, 
which she staged, have a fluidity 
; and grace of motion that have sel- 
|dom been equalled, and are prob- 
‘ably “Brigadoon’s greatest contri- 
|bution. Robert Lewis has staged 
ithe entire production and Oliver 
|Smith provided the sets and David 
'Folkes the costumes, which are 
similar to the original. Herb. 


As You Like It 
(CORT THEATRE, N. Y.) 
With Katharine Hepburn appar- 


| comedy than she did when the The- 
l‘atre Guild revival opened, 


ment than before. Without losing 


the romantic quality of the play, | 
more | 


she gives it 
laugh _ value 


considerably 


than it usually 


gets and the effect is considerably | 


more enjoyable. In fact, the ac- 
tress’s performance has. devel- 
oped to such an extent that the 
show tends to lose impact when 
she is not onstage. 


, William Prince continues to give | 
| an ingratiating performance in the: 


straight-man part of Orlando. Er- 
|nest Thesiger is a standout in the 
mop-up role of Jacques; Cloris 


Leachman is refreshingly direct as | 
*Celia; Aubrey Mather is plausibly | 


warm as the Duke, and Patricia 


Englund is amusing as the twitter- | 
Some of the other | 
mush | 


‘brain Audrey. 
featured players 
their lines or overplay. 


tend to 
Hobe, 





Star Salaries 
Stir Strawhats 


A central clearing office to gath- 
er data on star salaries demands 
for strawhat appearances has been 
|set up by the Summer Stock Man- 
|agers Assn. Move was made after 
a number of barn operators dis- 
‘covered a large percentage of name 
|performers had hiked their fees 
considerably over last summer. In 
some cases stars who were asking 
$1,000 last year are now requesting 
| $1,500. The findings of the clearing 
office were discussed at a meeting 
of the assn., held yesterday (Tues.) 
at the Theatre Guild offices, N. Y. 

Strawhat operators have also 
|registered alarm over the _ possi- 
bility of “A Streetcar Named De- 


“AS | 
You Like It” is better entertain- | 


College Plays 


Lucky Day 


(CATHOLIC U,.) 
Wishinetcd ata © Story revolves about a magician, 
a Ms Y <. | forced cut of a carnival, who finds 
atholic Speec rama pt. presen- i ; i aden 
tation of musical comedy in two acts | His way a's ego and gets 
(eight scenes). Book and lyrics, Leo|@Mmbroiled in a city council elec- 
Brady; music, Ed Cashman. Staged by (tion. It also involves the affections 
Rev. Gilbert V. Hartke, assisted by Dr. of the daughter of the local b rs 
Josephine McGarry Callan. Choreography, | ~- h tw OSS 
Barbara Cole; settings and lighting, James | With two war heroes, one a captain, 
D. Waring; costumes, Cynthia Ketterer;| the other a private, both of World 
choral direction, Cashman; incidental War I 

music, Jimmy Smiley, Sidney Seidenman, Performances are mostly con 
’ 1- 
petent under the tight direction of 


and “He's the Spittin’ Image of His 
Father.” . 


Jr. At University theatre, Washington, 
April 28, ’50 





With Meredith Schoonover, Virginia , : © ie. 
Bradley, Pete Donohue, Henry Sutton, Eugene O'Sullivan. Mary Lita 
Francis McNutt, Harry J. Farrell, Wil-| Suminich, as the gamin sister of 
| liam Flaherty, Robert Kirby, Louis Ca-|the returned private, has an elfin 


muti, Jr., Rickie Rudel, June T. McCer- 


mick, Patricia Stubinger, Cassle Meer, | Quality and her two partners In 
Edward Garzero, Bill Kearns, Barbara | Crime, Charles Gries and Paul Er- 
| Jarnagin, Frank Dolan, Jill Leahy, Jo-| bach, also register. In a smaller 
seph E. Biberstein, Barbara Cole. | bit, Marshall Smulson as an em- 
|bittered prisoner captures some 
“Lucky Day” lacks the oomph! laughs. James O'Reilly, as a bar- 
which carried its 1949 predecessor | teuder, is polished both in acting 
to Broadway as “Touch and Go.” |2nd_ vocals. Sets by Kenneth 
Nevertheless, Father Gilbert Hart- | Ponte, video set designer, have a 
ke’s kids have come up again .with Broadway lacquer, although simple 
an enthusiastic, smoothly-handled in construction. Zabe. 











| production which boasts some 
jagrne eps” “wrotesiona! INDIE TICKET IS SET 
“Lucky Day” is one of those | 


FOR EQUITY COUNCIL 


paper-thin musicuinedies based on 
the exploits of a nice young chap 


with an inveterate gambling An indie ticket of council can- 
streak. He falls for a professional didates has been submitted to 
gambler’s moll and completely 


Actors Equity by a petition of 
over 15 of the union’s senior resi- 


dent members. Those named on 
the indie slate to serve on the 
council for five years are Thomas 
Chalmers, Doris Dalton, William 
Prince and David Wayne.’ Hiram 
| Sherman is running for council 
‘replacement to serve two years, 
while Phillip Coolidge is running 
for council replacement to serve 
one year. 


The indie nominees are not a 
full slate, but are apparently pre- 
isented with the intention of de- 
|feating certain members of the 
/regular slate put up several weeks 
| the book is a nice score by Edward 880 by the official nominating 
|Cashman with several better-than- committee. The candidates on 
‘average numbers—‘“Sing Me No the indie slate are generally re- 
Love Songs,” a torch; “It Takes a garded as liberals. 


| <— valemes’ Gn Be 4 Ce 
a Barbershop Quartet” and ‘‘Mee 
Toledo’s Meeker Release 
Sought by Texas Fair 


My Sister.” 
Toledo, May 9. 


Standout in the cast is a vest-| 
Officials of the Texas State Fair 


pocket Mae West named Virginia 
| Bradley who plays the gambler’s | 

and the Dallas Starlight Operetta 
| have asked the Toledo Zoological 


overlooks the dumb-dora blonde 
who is nuts about him and who, he 
subsequently learns, brings him | 
all his good luck. Pinned to this 
are scenes at a race track, boxing 
match at Madison Square Garden | 
and a gambling ship. Boy loses 
bankroll at the end but gets the 
right girl. 

Book and lyrics are the work of 
Leo Brady, of the Catholic U. 
Speech and Drama Dept., whose 
book, “Edge of Darkness,” was 
| bought last year by Samuel Gold- 
| wyn. Brady seems to lack the true 
| comic touch, if ‘‘Lucky Day” is any 
_ yardstick. 

But offsetting the mediocrity of 








moll. Her delivery of “It Takes a 
Lot of Trouble to Be Bad,” a topi- 
|cal lament, and the sultry “Sing 
|Me No Love. Songs.” both bring 
|down the house. With more ex- 





players are generaliy adequate, and sire” hitting the summer ‘circuit 





acify the irate future son-in-law 
vy inviting him to sleep on an 
army cot in her bedroom. 

It should be spicy in noisy trav- 
esty. Outside of a few good breezy 
scenes, the leg-pulling fable lags so 
inconsistently that it doesn’t estab- 
lish the right nonsensical mood. 


the net result is easily the best 
presentation of the season. Quin. 





Legit Follow-Ups 











Biggest laughs come when the R 
burly father, parading in long un- | Brigadoon 
erwear, andcuffs imse to | 
Wheeler in bed to keep him from ___,, petal CENTER, N. ¥.) 
lamming. | Brigadoon” returned to New 


» | 
: , York last Tuesday (2) for a three- 
— Pry 4 Sore Seeeane | week stand at the City Center and is 
falls for the marriage proposals of | pd me bee bargain in town at a 
a high-pressure mugg posing as a) op. e Frederick Loewe-Alan 
well-heeled bookie. He turns out J@Y Lerner musical seems as fresh 
to be a bank robber in a windup 24 bright as the day it preemed 
that would be sticky without at the Ziegfeld, N. Y., March 13, 
Wheeler's crisp, pungent whimsi- ‘47. Producer - Cheryl Crawford, 
calities as he strolls around in pa-|Who has had the Scottish fantasy 
jamas. | on tour since its Manhattan closing, 
Effie Afton as the addled mother | has managed to retain a laudable 
also nabs some guffaws, playing Company and keep its members 
her bucolic role in an old-fash- | delivering lines, songs and dances 
ioned flannel nightgown with ex- | as though they were all new. 
plosive gusto. Gertrudé Beach’s | As for comparisons with the 
eye-popping naivete as the daugh- original cast, much is a matter of 
ter runs like sorghum, although taste. Some of the names of three 
she’s an attractive ingenue. Neither | years ago would certainly burn 


can James Little overcome the | more bright] 

, | y on a marquee and 
-hammy flavor of his goofy cop-| there were a few performers whose 
father role, caricatured to the hilt. | 


Don Grusso is passable as a tough |Personalities were perhaps more | 


stickup guy. Harry Kadison and | 4Ppealing, but there’s little that 

Dennis Dengate are best among 0esn’t merit praise in the current 
the bickering bluecoats who look | COMpany. 

and act like those in a Savoyard| Virginia Oswald, in the principal 

operetta.. Laurence Higgins’ set-| femme singing role, understudied 

tings are okay as staged by Ed- Marion Bell in the original Broad- 

ward McHugh, but Robert Milford, way run and did the part whil 

production supervisor, still has an’ Miss Bell vacationed. She’s highly 

o'd-fashioned comic strip on his effective. Phil Hanna, who plays 

hands ___ Pull. _| one of the Americans who discover 

\the Scottish village that comes to 

life but once every 100 years, is 

FOR RENT out of radio, TV and the London 

‘ company of “Brigadoon.” He’s 

nec ve york tony ge es more able in his singing than act- 











cooled. ing. Susan Johnson, in the femme 
Contact: SHIVE, WRIGHT & EXTON | COMedy assignment, is another 
REAL ESTATE AGENTS understudy out of the original cast, 


» CLINTON, N. 4. having taken over for Pamela 
Britton. Her voice and mannerisms 
are pleasant, but it’s doubtful if 
she completely milks the comedy 
in the role. Peter Turgeon, as the 
eynical Yank, is fine. James Jamie- 
son, in the role of heavy, did the 
sword dance in the original, and 
still makes an exciting turn out 
of it. 
his monotone acting. 

Agnes de Mille continues to be 




















WANTED 
Associate Producer and Cast 
For Stage Production 
(Published Book and Dialogue) 
Exchange References 
Box V-5-505, Variety 
154 West 46th Street, New York 19 

















His terping is better than | 


as a package show. According to 
| Max Siegel, who has the summer 
| theatre rights to the Tennessee 
' Williams play, nothing definite 
‘has been set in the way of a barn 
tour. However, he said, if it 
does play the circuit, it will do 
so as a package. Show will not 
be put into general release, he 
emphasized. 

There’s a strong possibility of 
the barn producers boycotting the 
‘show as they did with “Voice of 
| the Turtle” when it was initially 
offered as a package. The gang- 
up on “Turtle” paid off with the 
show being put into general re- 
lease. 

The SMA’s play committee, head- 
ed by Theron Bamberger, reported 
back to the membership yesterday 
ithat Samuel French and Brandt & 
| Brandt, respective agents for the 
stock rights to “Born Yesterday” 
and “Harvey,” 
‘strawhatter demands for simultane- 
ous release of the two plays, but 
/would not agree to limit royalties 
ito the 4-5-6°% minimum scale rec 
ommended by the Dramatists 
Guild. 

By a unanimous vote, the SMA 
‘members present then agreed that 
no one (except in cases of deals 
already set) would pay more than 
the 4% guarantee for “Born” or 
“Harvey” or any other play. By 
|means of the simultaneous release 
|formula, the prospect of competi- 
itive bidding for exclusive local re- 
\lease of the scripts is believed to 
‘have been forestalled. However, 
‘there appeared to be little chance 
lof succeeding in the other SMA 
| objective, of holding down star sal- 
| aries. 

About 30 members attended yes- 
terday’s session, at which John 
Huntington, recently elected presi- 
dent, presided. 











Haley as Producer 


Jack Haley is scheduled to make 
|his entry into the producing ranks 
'next season with “Mrs. Candy and 
|Saturday Night,” comedy by Jo- 
‘seph Fields and Irving Ellman. 
Haley, currently in N. Y., is alse 
| looking around for a play in which 
to appear. 


perience in how to use her body in | 
would | ; 
| seem ready for bigger things tharfrom his three-year 


delivering her songs, gal 


a college campus. 

| Dancing in this year’s produc- 
| tion is by all odds the best seen on 
{Catholic U. boards. This is due 
|to Barbara Cole, former student 
of Father Hartke’s course, who has 
returned from Broadway to dance 
|the lead, coach the hoofers and 
|ecreate the choreography. Miss 
Cole knew just how far she could 
carry the student thespians. By 
remaining within the limits of 
their talents, she has created some 
effective footwork. One of her 
proteges stands head and shoul- 
ders above the rest—Joseph E. 
Biberstein, a slender, loose-limbed, 
graceful kid strikingly reminiscent 
of Buddy Ebsen at the time he was 
breaking into big time. 


Rickie Rudel, as the dumb-dora 





|femme lead, does a fine job, and 
neat comic bits are contributed by | 
had .accepted the) Billi Kearns as a punchy pug and} 
as a fortune teller. | 
| Both costuming and scenery are. 


| Jill Leahy 


| well handled. Lowe. 


Lucky for Me 
(LOYOLA DRAMA DEPT.) 


Chicago, April 29. 
Loyola U. Drama Dept. production of 
musical comedy in two acts (85 scenes). 
Book by Dan Rodden, 
O’Byrne. 
Musical direction. John Reinke; settings, 
Kenneth Ponte; choreography, Jules Wal- 
Parks. At Loyola U., Chicago, April 28 
With John Ertmann, Diana Dwyer, Otto 
Kvapil, Robert Dousa, Mary Lou Mugan, 
Bob Ermantinger, Marie Burns, James 
O’Reilly, Rita Tanzi, Frank Leyhane, 
Joanne Budill, Mary Lita Suminich, Paul 
Erbach, Charles Gries. Hugh Fitzgerald, 
Pat Unger, John Ryan, Tom Ott, Louis Cas- 
tagna, Jack Nabholtz, Riata Bashieri, John 
Madden, Marshall Smulson, Wayne Faulk- 

nei, J. J. MeGeever, Frank McCormick. 





uates has a good chance of hitting 
professional marquees, if some re- 
visions are made in the book and 
several new tunes are interjected. 
It’s pitched in the nostalgic vein, 
somewhat in the style of “Up in 
Central Park.” Main revisions 
needed are the trimming of first 


tunes that stand out, 





“Nobody 


act and slicing of the last scene, ' 
which seems anti-climactic. While Thomas Mitchell, took in a good 
the ballad selection seems to bear $24,600 in eight performances 4| 
a sameness, there are two novelty|the Davidson here last week. 


music by Joan, 
Directed by Eugene O’Sullivan. | merit. 


ton; incidental music, Reinke and William | 


Society to release its new. manag- 
ing director, Charles R. Meeker, 
contract in 
| Toledo, starting Nov. 1. Though 
ithe Zoo Society was not officially 
informed whether Meeker wishes 
release from his contract, it doesn't 
| plan to take any official action un- 
til the whole situation is clarified, 
according to Edward F. Knight, 
president of the zoo. 

James H. Stewart, newly-ap- 
pointed vice president and general 
manager of the Texas Fair, said 
both the Fair and the Dallas Star- 
light Operetta would be left “in 
a position of great weakness” if 
Meeker comes to Toledo next fall. 

In addition to taking over guid- 
ance of the Toledo Zoo and the 
expansion program planned by its 
directors, Meeker was planning to 
reorganize the Toledo Civic Opera 
Assn. 








Ballet Theatre 


For the fourth and final pre- 
miere of its current N. Y. season. 
Ballet Theatre presented Antony 
Tudor’s “Nimbus” at the Center 
theatre last Wednesday (3). The 
ballet, Tudor’s first choreographic 
creation in two years, is a lighi- 
/hearted, light-footed work of no 
hit proportions but of considerable 
It has wit, style and some 
fine dance steps. Ballet is a ten- 
der, witty romantic fable about @ 
working girl, who is asleep, dream- 
ing of a dashing hero. Then, 
awakening on a hot summer night, 
she ascends to the apartment roof 
to find her prince, as well as an 
amusing assortment of night ow's 
and prowlers. 

Nora Kaye is charming as we'l! 
as gifted in the lead role, while 





|Diana Adams (representing Miss 


j 


This college presegtation of the | Kaye in the dream sequences) is 4 
efforts of two Catholic U. grad-' treat. 


Hugh Laing, as the dream- 
beau, acquits himself creditably, 
and supporting cast is good. It 
will make a good, and lasting addi- 
tion to the BT repertoire. Bron. 


‘DEATH’ $24,600, M’W’KEE 








Milwaukee, May 9. 
“Death of a Salesman,” starring 


Show is at the Lyceum, Minneap 


‘Throws a Party Like the Irish” olis, this week. 
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romises to them personally with- 
out any reservations. 

Later, during his defense of 
M-G-M, Richey stirred up a hor- 
net’s nest when he said that those 
unable to meet the terms for ‘ Bat- 
tleground” shouldn’t buy it, “al- 
though their failure to do so 
wouldn’t make me happy.” * After 
all,” he told the convention, “I dis- 
approve of your refusal to buy 
percentage pictures, but I recog- 
nize your right to do business in 
your own way.” 

‘Take It or Leave It’ 


Assailing Richey for what he | 


called a “take it or leave it” atti- 
tude, Berger said that “instead of 
not buying, when, after all, we can- 
not get along without good pic- 
tures, we should compel them to 
xell us films at a price that we can 
afford to pay and on which we can 
make a fair profit.” This was a 
signal for a verbal bombardment 
of M-G-M and Richey from other 
exhibitors. The company was 
charged with allocating pictures 
unfairly and it was charged that 
the “Battleground” deal was in- 
tended to serve as a precedent for 
future terms. Then Richey took 
the offensive in earnest. 


} 
“I’m rather amazed and hurt,’ 


he said, “that after all the years 
M-G-M has cooperated with you, 
the fair treatment for which it has 
become known, its clean way of 
doing business and the help we've 
given at critical junctures, our 
company should be singled out 
and attacked in a resolution which 
‘censures and condemns’ it.” 

William Volk, prominent circuit 
owner, at this juncture repudiated 
Richey for stating that local dis- 
trict and branch managers have au- 
thority to make the final alloca- 
tions of pictures. Then Berger as- 
serted companies were raising film 
prices despite enormous earnings 
and in the face of declining theatre 
grosses. Richey countered with 
figures showing that his company’s 
profit from film production were 
infinitesimal, after which Berger 
quoted figures revealing, that nine 
M-G-M officers alone drew $3,000,- 
000 in salaries and bonuses the 
past fiscal year. 

As finally adopted, the resolution 
omitted charges that M-G-M policy 
had been changed, a partial Richey 
victory. It asserted, however, de- 
spite Richey’s protests, that the 
company policy for “Battleground” 
is “unwarranted, unfair and un- 
just.” 

The Richey altercation wasn’t the 
only one to enliven the convention. 
Even Rembusch was a target for 
verbal assaults from Berger and 
others when he, like Richey, also 
argued that exhibitors could get 
along without pictures they felt 
were unreasonably priced. i 

Fireworks were set off, too, after 
Leon J. Bamberger, RKO exhib re- 
lations head, speaking on public re- 
lations, finished his talk and Don 
Buckley, prominent circuit owner, 
Jumped to his feet and shouted-that 
a company “which has given us 
‘The Outlaw’ and ‘Stromboli,’ which 
have done so much to alienate the 
public from the films, has a lot of 
gall to send one of its men here to 
tell us how to improve public rela- 
tions.” Bamberger advocated chil- 
dren’s shows on Saturdays as a 
aoaee of improving public rela- 
ions. 


Berger Loses on Resolution 

Although re-elected president, 
Berger lost out in an attempt to 
get the convention to adopt a reso- 
lution, vetoed by the resolutions 
committee, that aimed to halt pro- 
ducers from releasing to television 
old or new feature pictures of more 
than four reels in length and also 
to enlist IATSE and allied crafts 
in the fight. After resolutions, 
Committee members declared that 
such a resolution might damage the 
industry's public relations and 

Would accomplish nothing,” it 
was voted to refer the proposal to 
the board of directors. 


Both Rembusch and Berger de- | 


clared that good showmanship will 


enable exhibitors to lick the tele- | 


Vision bogey, and Rembusch, in his 
maiden speech since assuming na- 
tional Allied’s presidency, urged 
exhibitors not to sell their theatres 


because of fear of television. He. 


assured the body that national Al- 
‘led has set in motion a plan that 
— protect all exhibitors from TV. 
“xcept for this plan to obtain five 
channels for theatre television he 


asserted 15,000 to 17,000 theatres | 


never would get TV af all. 
Rembusch assailed Herman Levy, 
heatre Owners of America coun- 


No. Central Allied’s Attacks 


Continued from page 4 gaan 


sel, for opposing the Lewis bill in 
Congress to outlaw ASCAP. He 
said he couldn't help wondering if 
Levy was representing exhibitors 
or distributor-owned publishing 
companies, 


By resolution, NCA is asking for 
adoption of a national voluntary 
arbitration plan to settle griev- 
ances, including those occasioned 


‘costly litigation, etc. 
ing national Allied States directors 
at their forthcoming meeting to 
launch what in effect would be a 
boycott of product of companies 
having a compulsory percentage 
policy for any picture. 








by film deals, in order to eliminate | 
It’s also ask- | 


tax matters, also figures the capi- 
tal gains difficulty is insurmount- 
able under-the present setup. As 
he _explains it, the Government 
ruling on limited partnerships 
Sives a backer the right to take 
a loss for the entire amount of an 
investment, but classifies the re- 
turn from a limited partnership 
/as income. An investor can’t have 
it both ways. That is, he can’t 
| classify losing investments one 
way and winning ones the other. 
| More important, Liebman fig- 
ures, is the necessity for not doing 
anything that might upset the 
present ruling covering limited 
partnerships. As it stands, the 
tax regulations are advantageous 
to legit, since they permit inves- 
tors to write off losses in full. 
That encourages theatrical invest- 
ment. But if the limited partner- 
ship setup were tossed out, the 
Government might, as it threat- 




















ened to do about a year ago, tax 
income at the corporate rate or 
limit the tax exempt of loss on any 





Overseas See-Saw 
{L___ | 


Continued from page 1 jae 





despite the b.o. decline. Part of 
the improvement is due to greater 
dollar availability abroad because 
of Economic Cooperation Adminis- 
tration aid and other factors. Much 
of it is also due to additional know- 
how acquired by the Yanks in the 
past few years on getting frozen 
|money thawed. 

Since Britain is Hollywood’s ma- 
jor market abroad, ups and downs 
there ordinarily account for prin- 
cipal fluctuations in foreign in- 
come. This has been tempered, 
however, in the past two years by 
the Anglo-U. S. films agreement, 
which limits dollar conversion to 
$17,000,000 annually plus~= an 
amount equivalent to British film 
earnings in the U. S. 

When the British pact became 
effective June 14, 1948, immediate 
effect was felt on worldwide Amer- 
ican film income figures because of 
the decrease from Britain. Agree- 
ment, however, provided for uses 
for frozen American coin—such as 
the making of films abroad and the 
manufacture of prints—and in that 
way the Yank firms have gradually 
increased the proportion of British 
b.o. receipts they are able to take 
up as income on their books in 
the U. S. 

British theatre grosses have fol- 
lowed the trend of those in this 
country more closely than they 
have fluctuations in other parts of 
the world. In other words, b. o. 
receipts in England started to de- 
cline in 1947, about the same time 
"they did in the U. S. There was 
such constant improvement in the- 
atre income in other countries, 
however, that it tended to balance 
off the British drop on total over- 
seas figures. 

Upturn in remittance to America 
has been accomplished in the past 
six months despite devaluation, 
which has taken an approximately 
30° bite out of American earn- 
ings in many countries. Revalua- 
tion of currencies, such as took 
place in England, means, for in- 
stance, that for every £100 earned 
in rentals, Americans have only 
$280 instead of the $403 they had 
formerly. 











Unionite’s Murder 


Continued from page 1 joan 


must be proferred to WB but it is 
doubtful whe.her the company will 
take it on. 

Pic will be shot in New York 
on a budget approximating $600,- 
000. Members of Lurye’s family 
and union officials have signed con- 
tracts which grant Norma permis- 
sion to depict actual persons and 
scenes. 

Lurye was stabbed to death in a 
telephone booth in New York’s gar- 
ment center, May 9, 1949. Bene- 
detto Macri and John Giusto have 
been indicted for the crime but 
are still at large. 


‘Stock Market’ | 


Continued from page 49 





























the possibility of a setup such as 
Fleischmann outlines. Saul  P. 
Pryor, of the Jaffe & Jaffe law 
office, asserts that various versions 
of the general idea were suggested 
several years ago, but that the 
Government ruled that in every 
case a capital gains classification 
would not apply. He thinks the 
whole proposal is impractical, at 
least under existing tax laws. 
Wary On Status Quo 
Walter H. Liebman, attorney for 
the American National Theatre & 
‘Academy and a specialist on legit 


<ingle investment. 

Finally, Liebman thinks, there’s 
insufficient potential dealing in 
legit shares to support such an ex- 
change. The regular stock ex- 
change is supported by relatively 
tiny commissions on shares traded, 
but the volume of business in legit 
securities would be so small that 
the commission would be prohibi- 
tive. Even the expense of a girl 
to handle transactions by telephone 
would be too great for the number 
of deals involved, the lawyer esti- 
mates. 

Fleischmann readily concedes 
the various difficulties cited by the 
others, but insists that such a sys- 
tem would be valuable if it could 
be worked out. And he is con- 
vinced that if someone wanted to 
take the time and trouble and 
energy, a solution could be work- 
ed out. It wouldn’t be easy, he 
agrees, but it would be worth the 
effort. 
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| Designers 
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mated $20 per show for messenger 
service, around $50 per show for 
taxis, $30 per show for blueprints 
and $4.25 an hour for a 30-hour 
week (double for overtime) to an 
assistant. During the final week of 
rehearsal, the first few days of a 
road tryout and the final days be- 
fore the Broadway opening, the de- 


signer and assistant frequently 
work a 60-hour week. 
‘10‘o Racket’ 


Since the weekly royalty makes 


it possible for a successful design- 
er to live on his legitimate income, 
it tends to eliminate the “10% 
racket,” under which it has long 
been the accepted custom for de- 
signers to receive a kickback from 
the firm building and painting the 
scenery. Possibly more important, 
the royalty arrangement enables 
the designer to maintain a perma- 
nent staff and thereby provide a 
continuing service. 

Probably the prime effect of the 
weekly royalty, however, is that it | 
gives the designer a financial in- 
terest in the show. Thus, a design- 
er getting a weekly return from a 
production will be concerned not 
merely to provide scenery that will 
be most effective dramatically, but 
to work out the most economic 
physical layout possible, so as to 
insure the maximum run, Under 
such circumstances, the weekly 
payment to the designer can in- 
volve a substantial reduction in op- 
erating cost for the production, 
with a correspondingly longer run 
and greater profits. 

A notable example of the kind 
is “Salesman,” which was origi- 
nally written to be produced with 
several settings. After Mielziner 
had read the script and visualized 
a simpler method of presentation, 
Arthur Miller rewrote the play and 
it was done with a skeletonized set 
_and elaborate lighting, at a produc- 
tion cost of approximately half the 
original budget of $100,000. In that 
case Mielziner’s weekly royalty of 
$100 is much more than offset by 
the saving in stagehand salaries 
alone. 

As far as kown, all designer roy- 
alties are in the form of regular 
amounts paid weekly, rather than 
a percentage of the gross or a 
share of the profits. However, cer- 
tain managements are inclined to 
favor changing to one of the latter 
setups. The idea would be to avoid 
the designer payments when a 
show's gross falls off and thus trim 
operating expenses to the bone. 
|Designers might favor that ar- 
rangement, as their royalties are 
now limited during good weeks, 
but thew’re frequently asked to 
/waive when attendance slips. 


‘anniversary issue of VARIETY, to be 


| : 
Literati 


SEP’s 50G For Barrymore Biog , anthologized in “Best Hum 

| Saturday Evening Post has paid | 1949-50” by Louis Reel | 
| $50,000 for a six-part biog of Lionel| Ralph E. Shikes. Zolotow. has ! 
Barrymore. To be published in the | bowed out of his NBC “We the ' 
| fall, it will carry the byline of | People* simulcast assignment and 2 
Barrymore and writer Cameron is stepping up his magazine writ- 
Shipp. ‘ : : ing, having just finished a series 

|. Yarn will be published in book | for the Saturday Evening Post on 

form by Appleton-Century next! Jimmy Durante. 

spring. Heien Strauss, of William |, 


‘Morris office, set both deals, | : 
| Night Club Reviews | 


_ Chi Trib’s Early Bird 
| Chicago Tribune, now that Sun- | 
Times has dropped afternoon edi- 
‘tions, is moving its early bird 
edition up te six p.m. daylight | 
Saving time, about an hour earlier 
than previous newsstand sale, and 
an hour earlier than S-T. 

Loop sale is cutting into late 
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Cocoanut Grove, L. A. 
repertoire of 14 numbers, all skil- | 
fully selected. Material included | 
many of her disclicks like “De- 
lovely,” “Blues in the Night” and 
editions of the afternoon Daily | Man Around the House,” and hit 
News and Herald-American. “|a highspot with Irving Berlin’s 
oldie, “Simple Melody,” in which 
She grabbed a uke while straw- 
hatted sidemen dittoed to build it 
Into an effective production num- 
ber. 

Harry Zimmerman conducted 
| the Benny Strong orch (augmented 
for the date by a guitar, viola and 
cello) and Ticker Freeman _pro- 
vides the keyboard accompania- 
| ment. ] 

Floorshow layout included one 
song by Sirong who alternates on 
vocal chores during remainder of : 
evening wit Betty Bryant. Both 








Time On Times 

Time magazine wanted its May 
8 cover story on New York Times’ 
publisher Arthur Hays Sulzberger 
checked in proof by one of the 
newspaper's tep editors. Latter, 
however, declined because the 
checking would tend to shift re- 
sponsibility for the piece from Time 
to the Times. 

The daily’s staffers commented 
that the article “‘was as favorable 
as those Time things are” and 
while the researchers had gathered 
a tremendous amount of material, 4r¢ 800d. Strong orch is a neatly 
only a small amount of it could blended crew of three sax, three 
fit brass, three fiddles and drum, bass 
and piano which dishes a fine 
brand of dansapation. Taking ad- 
vantage of the current nostalgia 
kick and two-beat resurgence, 
Strong drew oldies out of the book 
to keep the customers happy. 
Whether straight or Dixieland, he 
kept ‘em crowding the dancefloor. 

Kap. 





Buchwald Paris Guide 

Art Buchwald, ex-VARIETY mugg 
now a Herald Trib Paris staffer, 
has written a “Paris After Dark” 
booklet which has been published 
by the HT (75c). 

It's a kind of guide for tourists, 
with a rating of restaurants and a 
bill of fare glossary, supplemented | 
by some of Buchwald’s previous 
Herald stories on Paris night life. 





+ ee 


Oval Room. Boston 
(COPLEY PLAZA) 
Boston, May 4. 





First ‘Aldus’ Award 





Florence Eldridge wil! present Lena Horne (4), Ranny Weeks 
the first “Aldus” award of the Orch (10), Tony Peters Trio; cover 
Limited Editions Club tomorrow | 52-59, $3. 

(Thurs.) evening to Bruce Rogers, | 
tvpographer, with Ben Grauer Lena Horne, svelte sepia song- 


stress, is currently the lure at this 
plush room and the customers are 
certainly getting their money's 
worth. Miss Horne is one of the 
few who combines attractiveness 
and charm with a slick sense of 
showmanship and the solid ability 
to sell a song. Her half-hour stint 
seemed much too short with the 
ringsiders clamoring for more at 
windup. 

With sock backgrounding by her 
support trio of piano, drums and 
bass ably abetted by sidemen of 
Ranny Weeks’ band, batoned by 
Lenny Hayton, gal gives out with 
nifty array of songs such as “Jump 


reading the citations. In addition, 
21 artists, authors, printers and 
binders will get plaques for dis- 
tinguished service to the world of 
books. 

Presentation will be made at a 
dinner at the Hotel St. Regis, N. Y. 





Fields Head East 

Screenwriter Martin Field and 
magazine writer-wife, Helen Col- 
ton, are driving east for annual 
gab with editors. Field is bringing 
a novel, “The Lonely and The Lov- 
ing,” and a play, ““My Wife Helen,” 
a domestic comedy based on his 
forthcoming article in Your Life 


mag. for Joy.”’ “Good Morning, Heart- 

Miss Colton, ex- VARIETY mug- | ache,” “Beale Street Blues” and 
gess, will see publishers about the rhythmic “You Do Something 
book collection of her mag ar- to Me.” However, she’s at her 


ticles, latest of which are due in 
McCall's and Redbook. She is also a 
frequent contrib on pix subjects to 


best with such slyly sexy numbers 
as “Do What You Did Before” and 
“I Want to Be Loved.” She really 





N. Y. Times. gives them something. 
All too brief stint winds with 
CHATTER “One More for the Road.” Stint a 


solid click throughout. Weeks orch 
and Tony Peter’s trio split dance 
assignments. Biz good. Elie. 


—— 4 


Next Week: 
EAST 
LYNNE! 


By GLADYS 
HURLBUT 


Chapter on crime from Jack 
Lait and Lee Mortimer’s “Chicago 
Confidential” is basis for lead 
article in current Look mag. 

L. B. Conrath is writing a book 
about the Powys brothers, with 
emphasis on John Cowper Powys, 
now in England, who has lost sight 
in one eye, and has only dim vision 
in the other. 

Bill Ornstein, Metro publicist, 
has sold three short stories, namely 
“The Great Nobody” and “The 
Ring” io Southern Jewish Outlook 
and “My Aunt Rachel” to The’ 
American Hebrew. 

John Wilstach sold an article to 
Saga on Ringling Bros., ‘Five 
Wizards In Three Rings.” Writer 
was on press staff- of the circus 
with Wells Hawks and Guy Steeley. 
He has also just finished a novel on 
night life. | 

Monogram formed a tieup with 
the MacMillan Publishing Co. for 
a special edition of Dr. Popenoe’s 
book, “Marriage Is What You 
Make It.” in conjunction with the 
national release of the picture, “A 
Modern Marriage.” 

Sidney Sheldon, Hollywood film 













scripter, addressing a group of 

Armed services officers and men Joe Laurie, Js. 

Thursday (11) on the “Art of 

Screen Scripting” at the Motion in 

Picture Division of Armed Forces 

Radio Service in Hollywod. VARIETY 
Anatole Chujoy, editor-publisher says 


of Dance News, is sailing June 28 
to London for three weeks to cover 


“It is a book that was 


bow of N. Y. City Ballet Co. at written with grease: 
Covent Garden. He also has a paint for a typewriter 
lecture sked in August with Ted ribbon!” 


Shawn's school at Jacob's Pillow, 
Lenox. Mass. 

Maurtce Zolotow’s “Man Bites 
Magazine Writer,” from the recent 


$3.00 at bookstores 
£. ?, DUTTON & CO.,, Ine. 
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CHATTER 

ings with RKO distribution execs 
Broadway FE ~~ land ia on a 
; , : | regarding sney’s “Cinderella 
Irving Berlin’s 62d birthday to- | and forthcoming “Treasure Island,” 

morrow (Thursday). ‘both for RKO release. 

Cornelius Vanderbilt, Jr. east) —_—_—_—_——_ 
on his travelog films for video. | . 
Gloria Safier now repping Gloria | India 
Swanson for radio and video wr By N. V. Eswar 
Nate (Chi Herald - American) | J. Arthur Rank’s “Blue Lagoon” 
Gross in town, en route south on has been dubbed into Tamil and 
a casual month’s holiday. | will probably be released in 
Joel Preston resumed as N. Y. Bangalore during ony we 
oC. -s-Warren; Indian government has promise 
a Peg wa - a ne ‘filmites release of further dollars 
Cowan Hollywood HMackery. for purchase of raw film stock 
Copacabana’s manager, Jack En-' needed to take care of growing 
tratter, recovering at Doctors — of i sad ea. 
ae , RKO’s “She ore a Yellow 
igh ste — a Aig seh _| Ribbon” drew healthy receipts for 
Norman Frescott, Arena Mana-|,,, week's stand at the New 
gers Ass'n. exec secretary, back at Globe, Madras. Paramount’s “The 
his desk after a throat operation. | Heiress” played 11 days at the 
Joe Schoenfeld, of the Wm./| New Elphinstone, Madras, to good 

2 te . | business. 

Morris Coast office, in town for 10 a - ay 7 film director and 
days of business and show gander- owner of Rajkamal Studios of 
ing. Bombay, has concluded gay 
We ; oil ments with Technicolor, Inc. for 
Billy Rédfield, comedian, sailed the establishment of an _ Indian 


on a six-weeks’ European vacation | plant for production of Hindi 

last week, accompanied by his films for his company in color. 

mother. |_ A Tamil version of “Loves 0 
John B. Nathan, Paramount’s Carmen,” titled “Queen for a 


European manager, in New York |}. "jupiter Studios. A Hindi ver- 
on an indefinite stay for medical sion of Danny Kaye’s “Inspector 
treatment. General” is already on the screens 

Arthur Kennedy off for a few|im Bombay and other northern 


weeks of fishing after he winds situations. 
up his role in “Death of a Sales- 


man” May 27. 
Charles C. Moskowitz, 


Buenos Aires 


Metro's 


Bw , , 5 Musical comedy actress Gloria 
treasurer and veepee, due back at/ an returned to her native 
his desk Monday (15) from a) gpain. 


Miami Beach vacation. Screen comedian Pepe Iglesias 
Arthur (Bugs) Baer and his wife (El Zorro) currently making pix in 
Louise celebrated 19th wedding) Mexican studios. 


anni. Mrs. Baer is recuping from! Mexican cinemactress Maria 


|Night,” is being made in Madras | 
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London 


The Mack Triplets at the Colony. 

Bandleader Ivy Benson planning 
early visit to the U. S. 

Charles L. Tucker back to work 
after two weeks’ flu bout. 

Leo De Lyon doing special chari- 
ty concert for Scotland Yard. 

Sam Goldwyn expected here 
from the continent in mid-June. 

Agent Baron Polan here on brief 
visit and planes to the Riviera end | 





| of the week. 


The “Hornblower” pic unit with | 
Gregory Peck off for a month’s 
location to the Riviera. 

George Dembow. of National | 
Screen off to the continent after | 
a few days in London. 

Ronald Chesney has been book- | 
ed by Nat Karson for the Empire | 
May 15 for three weeks. 

Vic Hyde, currently appearing at 
the Hippodrome, Manchester, goes 
into the London Palladium May 29 
for three weeks. 

Royal Command Film Perfor- 
mance skedded for Oct. 30 at the, 
Empire. A British pic has to be 
selected this year. 


Geraldine Fitzgerald in from, 


¢| New York to star opposite David | 


Farrar in the film version of “‘The 
Late Edwina Black.” 
Raymond Lovell 
leading role in “A Lady Mislaid”’ | 
at the St. Martin’s, replacing) 
Ronald Ward, who goes into a new | 


taking over! 


Chappell is publishing the scere 
of John Tore’s musical, ““The Gold- 
en City,” which Stepken Mitchell | 
is presenting at the Adelphi thea- | 
tre shortly. 

“Larger Than Life” to go on 
provincial tour at conclusion of its 
run at the Duke of York’s, May 20, 
with its stars Jessie Royce Landis 
and Reginald Denny. 

New play by Ronald Adam, 








heart attack at N. Y. hospital. 

Marian Anderson was awarded 
the Commander of Merit by the 
government of Haiti last week 
when she gave two concerts there. 

Theatrical attorney I. Robert 
Broder to launch his new 57th 
street penthouse offices with a 
cocktailery at 4 p.m. Friday (14). 

Metro producer Carey Wilson 
arriving from Coast by plane May 
19 for sneak showings of “The 
Happy Years,” his latest film re- 
lease. 

Harold Desfor, RCA-Victor pub- 
licity director, back after six-week 
trip setting up advance promotion 
for Arturo Toscanini’s NBC sym- 
phony tour. 

Gloria Swanson on a_ swing 
through 25 U. S. and Canadian 
cities to beat the drums for Para- 


mount’s “Sunset Boulevard,’ in 
which she’s starring. 
Rupert Hughes has _ forsaken 


Hollywood for a month on radio fourth week at Empire, Sydney, | 


and video deals around New York. 
Some of the vet author’s works 
are being readapted for TV. 


Felix expected in July for radio 
and pix contracts. 

French author Pierre Benoit in 
Buenos Aires with Mme. Benoit, in 
search of story material. 

Charles Trenet dickering with 
Argentine radio webs for second 
radio, legit and nitery tour. 

Legit and screen actor Marianito 
Mores, composer of hit tune ‘““Pam- 


pa Mia,” just back from Holly- 
wood. 
Cuban songstress Maria An- 


tonieta Pons arriving shortly for) 
pix and radio, as well as musical | 


revue, work. 

Pilar Lopez’ ballet (“La Argen- 
tinita”) opened at Avenida theatre 
and hit the jackpot as biggest le- 
git attraction. 


| Australia 
By Erie Gorrick 
“Hellzapoppin’” is solid in its 


‘for Harry Wren, in association 
'with J. C. Williamson. 
Ernest Turnbull, head of Hoyt’s 


“Marriage Settlement,” to have a 
Sunday night tryout at the Bed- 
ford, Camden Town, May 21. Cast 
is headed by Antoinette Cellier 
and Hector Ross. 

Angna Enters exhibited some of 
her paintings and sketches at a 
private gallery a week prior to her 
appearance at the Mercury theatre. 
Show was formally opened by au- 
thor James Laver, and portraits of 
| stage folk attracted most interest. 


Pittsburgh 


By Hal Cohen 


Gus Van made life member of 
Pittsburgh Lodge 17 of Theatrical 
Mutual Assn. 
| Phil Doyle re-elected biz agent 
|of stagehands union for 20th con- 
| secutive year. 

Dorothy Mac.!eil will sing the 
‘femme lead in “Brigadoon” for 
/summer opera company in July. 
| James Scanlon resigned from 
Playhouse technical staff to con- 
centrate on his pre-med studies at 
| Pitt U. 

' Playhouse was unable to get 


} 


Jack Green, formerly with the |. 1ema loop, will be in London «Goodbye, My Fancy” for its clos- 


William Morris. Agency and later 
head of his own package outfit, has 
joined Billy Shaw Artists as head 
of the tele and cafe department. 

John M. Whitaker, erstwhile 
RKO veepee, who ran the major’s 
ad-pub dept. for a stretch before 
ankling the company, has become 
an indie producer on the Coast. 

Nina Foch set for femme star- 
ring role opposite Dick Haymes 
in the Danziger Bros.’ indie pro- 
duction, “St. Benny, 
being made in N. Y. 
Classics release. 

The Wednesday Culture Club 
That Meets on Friday resumed its 
sessions at Trader Tom’s last Fri- 
day (5), under aegis of George T. 
Bye and Glen Allvine, to honor 
Gellett Burgess’ 84th birthday. 

Twentieth-Fox ad-publicity vee- 
pee Charles Einfeld slated to re- 
turn from Europe May 22 after an 
eight-week tour of England and 
the Continent, where he’s huddled 
with exhiBs and distribs on show- 
manship plans. 

Joseph H. Nadel, associate pro- 
ducer for Harry M. Popkin Produc- 
tions, currently in New York to 
attend the Capitol theatre opening 
Thursday (11) of Popkin’s “Cham- 


for 


pagne for Caesar,” being released | 


by United Artists. 


Gene Kelly back in New York 
. from Paris, where he studied back- 


ground for Metro’s “An American | 
to be based on the! 


in Paris,” 
George Gershwin composition. 
He'll star. Stays here about a week 
before heading for the Coast. 
Walter Reade theatres, New 
Jersey circuit, is launching an in- 
tensive campaign featuring the 
theme “Movies are better than 
ever—let’s go .onight.” Suburban 
circuit has placed prominent ads 
in New York dailies, plus lobby 
displays, trailers, 
special promotions. 
William B. Levy, world-wide 
sales supervisor for Walt Disney 
Productions, returned from Europe 
ever the weekend following meet- 


the Dip,” | 


contests and, 


‘for several weeks on company biz. 
|May return home via U. S. 

' Biz is so hot with the “Joan 
| Davis Show” at the Tivoli, Sydney, 
‘for Dave Martin, that policy is be- 
‘ing switched from once-nightly to 
| two-a-day. 


A. Ben Fuller, son of Sir Ben 


due home from London 


extended stay 
'booking talent. He'll take over 
'the managerial reins from his dad 


‘on return. 
“One Wild Oat,” with Arthur 


| Fuller, 


|this month after 


Film | Rigby, is winding up a six months’ | 


'run at the Palace, Sydney, for the 
'Fullers. Clifford Mollinson bows 
i\in next with “The Girl Who 
,Couldn’t Quite.” 

Tommy Fields bows into Tivoli, 
, Melbourne, for Dave Martin in the 
|musicomedy, ‘“Where’s Charley?” 
| Arthur Askey has just concluded 
|a boff run at the same house with 
'“The Love Racket.” 


| CBS Almost 


Continued from page 1 = 
show for NBC. 


| Even at that 
| Frigidaire balked for a time be- 
‘fore accepting the Sat. period. 
“Hopalong”’ segment still poses a 
problem for future’ Frigidaire 
‘shows, but NBC plans to take 
,them in stride one at a time. 
Frank Sinatra, currently in Flor- 
ida overcoming the effects of a 

















throat ailment, is expected to re-| 


sume work on the Bob Hope video 
|'show. Deal was made late last 
; week with Sinatra, 

' Bea Lillie and Peggy Lee have 
also been signed for this display. 
‘Other performers are under nego- 
‘tiation. Max Liebman is again pro- 
‘ducing for Frigidaire. 

No contracts for the stanza have 
been formally signed and commit- 
'ments, so far, are verbal. No ink- 
lings will be made until the basic 
contract with Frigidaire is com- 
pleted. 


‘ing show and settled for “Jenny 
| Kissed Me.” 

Carl Low and Clay Flagg have 
_re-signed Hale McKeen as their 
| director at White Barn theatre 
this summer. 
| Walter Appler, former Play- 
‘house actor, here, signed for “The 
| Liar.” He toured this season in 
“Finian’s Rainbow.” 


| 
| 


| e e 
| Miami Beach 
By Lary Solloway 
Peggy Ann Garner at Sans Souci. 
Bill Jordan shuttering his Bar of 
Music on May 14 until July. 


| Charley 


| 


{ 


| 
| 


Phils” quartet—Dick Sisler, Ritchie 
Ashburn, Granny Hamner, and 
Willie Jones, all of National League 
Phillies ball club, slated to appear 
on Ed Sullivan show, May 28. 

Bob Hope and Betty Hutton 
headed the visiting celebrities to 
American Federation of Labor’s 
Industry Show, with a special pro- 
gram in_ 15,000-seat onvention 
Hall last night (Tues.). More than 
1,000 firms and 107 AFL unions are 
represented in the show, which 
began Saturday (6), 


Barcelona 


By Joaquina C. Vidal-Gomis 
on™ Cadet at the Ritz 
rill. 


Dancer Pedro de Cordoba and) 


chirper Nila Cara at Rio nitery. 

French actor Louis Jouvet in for 
a few performances at the Romea 
theatre. 

Miriam Cupello, “Miss Vene- 
zuela of 1950,” touring Spain with 
her mother. 

Gabriel Garcia Espina, state film 
and theatre general director, on 
official visit in Barcelona. 

National Co. of Cuban Art open- 
ing at the Talia theatre in “Em- 


brujo Antillano” (“Antillian Witch- | 


ery”) with Carlitos Pous, Canelina, 


Oscar Lopez, Isora and Celia 
Romero and Jose Eurfe and his or- 
chestra. 

Montreal 


Latin Quarter opened Monday 
(8) with all-Spanish show policy. 

Tic Toc readying plans for room 
to seat 350 and floor productions. 

Bob Harvey, top disk jockey at 
CJAD, doing new platter column 
for one of dailies here. 

Phil Maurice, manager of Con- 
solidated Theatres, back on job 
following siege of heart trouble. 

Larry Stephens, formerly with 
Rank office in Toronto, now p.a. 
for Montreal’s new art house, the 


Seville. 
Portland, Ore. 


Kay Starr at Jantzen Beach Ball- | 
room for one-nighter. | 

Burt McElroy bringing Vaughn | 
Monroe here later this month. 

Walter Brennan in town to look 
over some Oregon properties. 

Ice Follies of 1950 to open 14- 
day run at Portland Ice Arena 
middle of this month. 

Jantzen Beach Ballroom 
Barnett and Peggy 
inked for near future dates. 

Ben Lessy and Patty 
opened at Amato’s Supper Club. 
Three Lind Brothers inked to fol- 
low May 23. 

Frank Pratt, manager of Para- 
mount here, promoted to city man- 
ager for Evergreen houses in Bel- 
lingham, Wash. Russ Brown took 
over old spot. 


Minneapolis 
By Les Rees 
Tommy Dorsey into Prom Ball- 
room for one-nighter. 
Mel Torme and Jean Carroll 
back at Club Carnival. 
Metropolitan Opera, into North- 


rop Auditorium for 


has 
Lee 


Moore! 


four perfor- | 4,” 
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Hollywood. 


_Edmund Grainger bedded with 
virus. 

Dick Powell and June Al 
Little Rock. aynon: te 

Joe Hoffman recovering from 
major surgery. 

Jose Iturbi left for South Africa 
on concert tour. 

Susan Peters back from a 10- 
month stage tour. 

Scott Darling recuperating from 
operation on his arm. 

Irene Ryan east on stage tour 
starting in Milwaukee. : 

Audie Murphy to Seattle for 
world preem of “Sierra.” 

Robert Stack to Mexico City to 
star in a bullfight picture. 
| George Brown on the mend after 
| removal of stomach ulcer. 
| Ciarence Brown celebrated his 
'35th anni in picture business. 
| Claude Binyon took a six-week 
jleave of absence from 20th-Fox. 

James A. FitzPatrick returned 
|from tour of 14 foreign countries. 
| Josef von Sternberg in from 
| N.Y. to ready another RKO picture. 
| Rosalind Russell guest of honor 
}at the L. A. Women’s Advertising 
j Club. 

Mitzi Green recovering from 
neck injuries sustained in auto col- 
lision. 

Dana Andrews called off his va- 
cation when yacht broke down in 
| Mexican waters. 

Robert Kronenberg in from N.Y. 
to gander western field for dis- 
tribution of foreign pix. 

Producers Assn. cooking up a 
'dinner party to honor Liaquat Ali 
| Khan, premier of Pakistan. 

Jack Greenlagh seriously tram- 
pled by a horse while lensing a 
scene for “New Mexico” near Gal- 
lup, N. M. 

Juano Hernandez goes home 
next week to receive honorary de- 
gree of Doctor of Fine Arts from 
| University of Puerto Rico. 

Fred S. Meyer reappointed rep- 
jresentative for Assn. of Motion 
|Picture Producers on executive 
board of Theatre Authority. 


Paris 


By Maxime de Beix 
(33 Blud. Montparnasse ) 
Robert Sherwood in Paris. 
Tamara Toumanova dancing at 
| Rex for charity gala. 
Glenn Wallichs of Capitol Rec- 
'ords expected in Paris. 








Danny (and Sylvia) Kaye at 
Balmain’s fashion show. 
American Club Theatre pre- 


sented “Our Town” May 4. 
“La Beaute De Diable” break- 
|ing records in its Paris run. 
Film men prepping a _ pilgrim- 
age to Rome for end of May. 
Arthur Lesser thinking of pro- 
ducing “Anna Lucasta” in Paris. 
Horace Heidt and cast of 60 do- 
|ing a benefit at the’ Palais De 
| Chaillot. 
| John Nasht busy prepping his 
| series of 13 French TV shows for 


| U.S. release. 

| The John Wildbergs through 
| Paris on their way back from 
Majorca to London. 

| ‘Leo Joannon to meg the Laurel 
_and Hardy two-versions pic, “Atoll 


which is to role in June. 


/-mances, fell short of last season’s| Moshe Halevy and his Ohel 
gross. . . | Israeli legit group in repertoire 
Hotel Nicollet Minnesota Ter-| from May 2-20 at the Sarah Bern- 


| 


!lowed close of burlesque season. 


| New show at Five O’Clock Club. 
‘has Jean Carroll, Sonny Howard 


and Billy Bishop. 
| Brandt theatres 
| building of new film house in Coral 


announced | 


Gables, the 1,100-seat University. | 


| Universal sending full crew here 
.to shoot new film, “Under the 
Gun,” with John Conte and Au- 
drey Totter. Ted Tetzl * = 


rect. 

| Philadelphia 

By Jerry Gaghan 
Bandleader Buddy Williams 


named musical director for Rain- 
bow Records. 

Babs Ryan, formerly with the 
Smoothies, is launching disk jockey 
show on WFIL-TV. 


(5) to address 800 members of the 
‘Shrine at luncheon session in 
‘Benjamin Franklin Hotel. 


_ Eddie Newman, who recently 
quit his late show on WPEN, is 
| broadcasting nightly over WCAM, 
‘Camden, from Weber’s White 
‘Horse Pike nitery. 


Rudy Vallee emceed the Record 
Dealers Assn. banquet at Palumbo’s 
Sunday (7), with Eddie Fisher. Vic 
Damone, the Red Caps and Rose- 
mary Clooney also appearing. 


race has Kay Thompson and Scott, 
Miller & Martin for first local ap- 
pearance. 

With police clamping down on 
sex pictures, Alvin, burley house, 
discontinued brief policy that fol- 


Grand and Crystal, lower 
houses, also quit sex films. 


Scotland 


| harat. 


Lou Jackson over from London 


| 


to introduce his new gadget, a 
half horsepower motor for bi- 
cycles. 

Jimmy Davis selling a _ song, 


“Un Petit Coup De Chapeau.” to 
100P | Metropolitan music 


pub. Yves 
Montand is featuring the ditty. 
Vicki Baum’s “Does One Ever 
Know” to serve as a vehicle for 
Michele Morgan and: Jean Mar- 





By Gordon Irving 
Dave Willis, Scot comic, in deal | 


ais, with Rene Clement megging. 
Roland Petit Ballet back at the 


‘to buy w.k. Clyde coast hotel. |Marigny May 11, with Moira 
Michael Redgrave in Edinburgh| Shearer replacing Renee Jean- 
May 8 with Old Vic in “Hamlet.” | maire, on sicklist, as top dan- 
Gladys Cooper and Basil Sydney  seuse. 
to Lyceum, Edinburgh, in new) : étuteteatimnmets 
medy “The Hat Trick.” T . 
Stewart and Mathew, w.k. Scot | Chicago 
comedy-dancing duo, clicking in . ‘ 
South of England strawhatters. Peter Conlow and Al Checow 


Pri Storm’s play, “Black Chif-| : 
| fon.” 
Cecil Sheridan, Irish 


Flora Robson due in Edinburgh, | Upped to featured billing in “Lend 


July 10, on pre-Broadway tour of | 


stint in 
motfra.” . 
Signe Hasso will have lead in 


An Ear” at Great Northern. 
Gertrude Bromberger out beat- 


ing midwest bushes in advance of 
comic, | “Kiss Me, Kate,” which closed at 
back to Glasgow for two-weeks’ | Shubert, May 6. 
“Gossoons from Glocca- | 


Rosalind Russell was _ key 
|speaker at convention of National 
'Conference of Christians and 


_Max Faber’s adaptation of Ibsen’s Jews Sunday (7). 


Harold Lloyd came here Friday. 


“Rosmersholm,” due at 
Royal June 5. 


Radcliffe and Ray, 


Glasgow 


song-and- 


/piano act, released from resident 


| 
| 


show in Glasgow to join Norman 
Evans in U. S. vaudeville. 

Denny Willis, son of Scot comic 
Dave Willis, to play leads at Clyde 
coast strawhatter, Cosy Corner 
epi Dunoon. He’s a comic, 
00. 

May Dalziel, mother of Logan 
Family act and sister of Ella Lo- 
gan, sans song by her hubby, Jack 
Short. in her son Jimmy Logan’s 


| Elliot Lawrence and his “Fightin’ | radio show, “It’s All Yours.” 


Herb Rodgers, operator of High- 
land Park Summer Round theatre, 
back after 16-week Palm Springs 
season to prep June 1 opening of 
house. 

Gertrude Lawrence and Walter 
Pidgeon helped Mayor Martin 
Kennelly open cleanup drive here 
| by wielding brooms on_ State 
| Street. 

“Red, White and Blue,” all vet- 
eran American Legion revue, wil! 
open at Opeya House next January 
and play five weeks. Benefits 
‘Legion’s vet rehabilitation and 





child welfare programs. 
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VARIETY 





———— 





_ FRED JOHNSON, JR. 
Former Judge J. Fred Johnson, 
Jr., 57, chief hearing examiner for 
the Federal Communications Com- 
mission, died after a heart attack 
at his home in Washington, D. C., 


2. . . 
Mey tails in Radio section. 


ERTHA ‘CHIPPY’ HILL 

antha “Chippy” Hill, 50, Negro 
plues singer, died in New Yofk 
May 7, after being bit by an un- 
indentified motorist while crossing 
a street in Harlem. Miss Hill made 
her first professional appearance 
as a dancer in New York in 1916 
at Le Roy’s, Harlem. On the bill | 
with her were James P. Johnson | 
and Ethel Waters. It was there | 
that she was given the tag “Chip-| 
y” because of her youth. 

“Miss Hill also toured the TOBA 
circuit appearing with Gertrude 
“Ma” Rainey’s roadshow. In 1925 
she made her first disks on the 
Okeh label. Standout among her 
platters was “Trouble in Mind. 
In 1930 she retired, but made a) 
comeback in Chicago in 1946. 
Around that time Rudy Blesh| 





OBITUARIES. 





hospitalized since becoming ill last | 
September. 

A native of New York City, Miss | 
Elikann went to work for Heiman) 
when he was with the old Orpheum | 
circuit, going along with him to 
the UBO when the latter agency 
was formed by a merger of the! 
Shubert and Klaw & Erlanger in-| 
terests, 

Three sisters and a_ brother! 
survive. 





RALPH EDINGTON 
Ralph Edington, 29, legit stage | 
manager, died yesterday (Tues.) at! 
Amityville, L. I., of an embolism. | 
He had been ill a week. 

A native of Spokane, Edington 
was a technical sergeant with the | 
Army Air Forces during the war, 
flying 29 bombing missions. After | 
leaving the service he toured with 
the Maurice Evans “GI Hamlet.” 

His first Broadway assignment 
was with the Theatre, Inc., revival | 
of “Pygmalion,” starring Gertrude 
Lawrence and Raymond Massey, 
after which he rejoined Evans to 
stage manage the latter’s produc- | 
tions of “Man and Superman,” 


In Fond Remembrance 


WILLIAM 


H. STEIN 


CO-FOUNDER OF M.C.A. 
MAY 14, 1943 


signed her to make a number of 
recordings for Circle Records. In 
1947 Blesh brought her to N, Y. to} 
appear on his radio show “This | 
Is Jazz’ and later presented her 
in a concert at the Ziegfeld thea- | 
tre, N. Y. 

Following this, Max Gordon 
booked her into the Village Van- 
guard, N. Y. She later went up- 
town to Jimmy Ryan’s where she 
remained for more than a year. | 
About a year ago she went to 
France with a crew of jazzmen. 

Miss Hill wound a Chicago en- 
gagement a few weeks ago and re- 
turned to N. Y. Her death fol- 
lowed an appearance Saturday (6) 
night at the Stuyvesant Casino in 


IN MEMORY OF 
OUR BELOVED FATHER 


ANTHONY DE ROSE 


Whe Passed Away May 4, 1950 | 
PETER AND ANDY DE ROSE 


| 
downtown N. Y. She was sched-| 
uled for a return engagement at 
Ryan’s, 

Two sisters and several children 
survive. 











FRANK A, TICHENOR 





“Browning Version” and the cur- 
rent ‘Devil's Disciple.” 
Parents survive. 





FRANKLIN DYALL 

Franklin Dyall, 80, British actor- | 
producer, died in Worthing, Eng- | 
land, May 8. Dyall made his first 
stage appearance in “The Mas-| 
queraders” in Lordon in 1894. A 
few years afterwards he joined Sir 
Johnson Forbes-Robertson’s Shake- 
spearean repertory co. with which | 
he toured Germany. In 1905 he’ 
toured the U.S., returning again 
in 1914 with Marie Tempest’s com- 
pany. In 1935 he toured with John 
Gielgud’s production of “Hamlet.” 
He also appeared in a number of 
films. 

Survived by son, Valentine 
Dyall, w.k. as the “Man in Black,” 
whom he portrays over the British 
radio and in films. 





HIRAM BROWN 

Hiram S. Brown, 68, former) 
financier and president of Radio-| 
Keith-Orpheum and Radio Pic- 
tures from 1929 to 1933, shot him-. 
self fatally May 4 at his home in, 
Chestertown, Maryland. He had. 
been in ill health for some time. 
Brown was connected with bank- | 
ing firm of Lehman Brothers for | 
many years, during which time he | 
handled organization of various 
large companies for the bankers. | 


| Since 1935. 


| playwright, died 
| Veterans Hospital, May 9. 


| John Woods in the team of Jordan 


Boston Musicians Union, was killed | technician for 15 years, died May | 


control and crashed into a tree 
in that city May 6. 
_ Wellknown in the Hub as a cell- | 
ist and saxophone player, he work- | 
ed with many of the better known | 
local bands before assuming the | 
post of president of the union. 
‘ Survived by wife and two chil- 
ren. 


here when his car went out of | 





ENRIQUE J. VALLEJO 
Enrique J. Vallejo, 67, pioneer 
cameraman, died in his sleep May | 
2 at his home in Hollywood. Start- | 
ing his camera career in 1910, 
Vallejo was associated with David 


Wark Griffith, Charlie Chaplin, 


Mack Sennett and other early film 
leaders. 

At one time he organized a pro- 
duction company with Donald 
Crisp. He had been in retirement 
His wife, three daugh- 
ters and a son survive. 


FRANCIS W. BAKER 
_Francis William Baker, 72, un- 
til recently top exec of Butcher’s 


| Film Service, London, died after 


a stroke, May 5. 

One of the pioneers of the in- 
dustry, Baker was a member of 
the Cinema Veterans, former pres- 
ident of the Kinematograph Rent- 
ers’ Society and was on the coun- 
cil of the British Film Producers’ 
Assn, 





CHARLES E. WAGNER 
Charles E. Wagner, 58, of RKO 
Radio Pictures publicity staff, died 


May 8 in West Englewood, N. J. 


Wagner was with RKO since 
1940, as a publicity and advertising 
rep assigned to the Press Book 
department. He was a veteran in 
the film business having previously 
been with Motion Picture Trade 
Review and United Artists. 

Survived by wife. 





ZISKIND FELD 
Ziskind Feld, 69, owner of Feld’s 
Restaurant, a London rendezvous 


| for notables, including writers and 
actors, died May 1 in London. 


Feld was also a governor of the 


_Cumberland Hotel, Bournemouth, 


England. 
Surviving are his wife, three 
sons and a daughter. 


WILLIAM F. GRAHAM 

William F.'‘Graham, 80, former 
manager of the' Garden theatre, | 
Buffalo, died in that city April 29. 
Starting as a stage hand, Graham 
later became manager of the Gar- 
den and held post for 15 years. | 

Following its closing, he became | 
manager of the Palace theatre, 
Baltimore. 


CHARLES H. DIVINE 
Charles Harding Divine, 61, 
in Bay Pines 








Among his plays was “Strangers 
At Home,” which was presented 
on Broadway in the 1930’s. He 
also wrote occasional radio scripts 

Father survives. 


CHARLES JORDAN 
Charles Jordan, 47, vaude per- 
former, died in Brooklyn, N. Y.,: 
May 4. Jordan, who appeared in, 
vaude for about 15 years, was at 
one time partnered¢ with pianist | 





& Woods. ; 
Wife, son and mother survive. 


FRANK S. MORROW 
Frank S. Morrow, 80, vet banjo- 





Frank A, Tichenor, 69, editor He became head of RKO following ist, died May 4 at Harrisburg, Pa. 


and publisher of Aero Digest, died | 
in Greenwich, Conn., May 8. 

Born in Gethsemane, Ky., Tiche- | 
nor was graduated from Villanova 
College. At the turn of the cen- 
tury he came to New York and 
joined the motion-picture industry. | 
He became the president of Gen- | 
eral Film when it was the giant of 
the industry in control of vital 
patents and fought valiantly 
through the bitter patents war as. 
the result of which the so-called | 
independents broke General’s con- | 
He merged the remnants of Gen- | 
eral into the Eastern Film Corp. | 
and from 1919 to 1929 produced 
educational and industrial films. | 
h uring his motion-picture . career | 
th was credited with engineering | 
ue engagement of Will H. Hays as 
at rn of the industry. Hays was | 
the 'e time Postmaster General in. 
me Harding Cabinet. Tichenor was | 
credited with inducing the com- 
pany presidents, headed by Sam- | 
bop coldwyn, to offer Hays $100,-| 
ye. year, feeling that, despite the | 
Cahier Hays would not leave the , 
abinet. He did, however. | 





THERESE ELIKANN 


fon nerese Elikann, 50, secretary 
Hei the last 30 years to Marcus 

man, president of the United 
nooking Office and manager of the 
yi onal theatre, Washington, died 
NY 3 at St. Vincent's hospital, 
weeks "iam the exce»tion of a few. 
eet S last January, when she | 

urned to work, she had been| 


a stretch as president of U. S.| 
Leather Co., and was responsible 
for the selection of David O. 
Selznick as production chief of 
RKO studios. He is survived by 
a wife, and a son, Hiram S. Brown, 
Jr., film producer. 


GEORGE D. SPRAG 

George D. Sprag 76, pioneer 
exhibitor in upper Ohio Valley 
died May 8 in Huntington, W. Va. 
He started in 1908 with a nickelo- 
deon in Bellaire, Ohio. Later oper- | 
ated several other theatres there 
and in Zanesville, Columbus, and 
Martins Ferry, O. and in Wheeling 
and Fairmont, W. Va. 

Before retiring in 1928, he was 
one of first officers of Motion 
Picture Exhibitors of America, 
serving as vice-president for Ohio. | 
Survived by daughter and two 
sisters. 





ALVIN ENUS NELSON 

Alvin Enus Nelson, 58, former as- 
sistant vice-president of National 
Broadcasting Co., died of a heart 
attack in San Francisco, May 3. 

From 1923 he sBecessively oper- 
ated stations WIBO in Chicago, 
KOA in Denver and KDKA in 
Pittsburgh and was sales manager 
for N.B.C.’s Blue Network. He took 
over management of KPO and 
KGO in San Francisco in 1939 and | 
became an assistant vice-president | 
of N.B.C. He left N.B.C. in 1942 
and opened an advertising agency. 





RALPH C. SCOTT 
Ralph C. Scott, 35, president of, 


Morrow, billed as the “Wizard 
of the Banjo,” gave many concerts 
in Philadelphia, New York and 
Pittsburgh. Survived by daughter 
and a sister. 





Mother, 86, of Bobbie Folsom. 
former vaude actress, died at St. 


'AlBans, N. Y., May 2. Miss Folsom 


retired from the stage some years 
ago after her marriage to Harold 
D. Kemp, former booker for the 
Keith-Albee circuit. 





Francis E.' Gorey, 48. business 
manager of Local 2 of Theatrical 
Protective Union, Chi stagehands 


! union, died in Chicago April 30. 


Survived by wife, son, daughter 
and two sisters. 





Mother, 65, of Shep Chartoc, ra- 
dio producer and publicist, died in 
New York, May 4. Also survived 
by two other sons and two daugh- 
ters. 





Father, 88, of David Ross, radio 
and tele actor, died in New York, 
April 28. Also survived by wife 
and two daughters. 


Father, 93, of Peter De Kose, 
songwriter, died May 6 at Port 
Washington, N. Y. Another son, 
Andy, is manager of Broadway 
Music. 


Mother, 86, of bandleader Kay 
Kyser, died in Rocky Mount, N.C., 
May 6. 








Casey, 62 . 





William J. Metro 


gactor. 


2 in Santa Monica, Cal. 





Mother, 69, of Charles Boren, | 
MPAA industrial relations veepee, | 


died in Hollywood May 5. 


MARRIAGES 


Elizabeth Taylor to 





Conrad 










fe ® 
3-Dimension Pix 
Continued from page 1 
eliminate the third element. By that 


! 





|is meant the elimination of any 


t 


(Nick) Hilton, Jr., Beverly Hills, | 


May 6. Bride is a screen actress; 
he’s son of head of the Hilton ho- 
tels chain. 


Valerie Cardew to Fred A. 


Berle, New York, May 6. Bride is'| 
stage and screen actress; he’s a 


film editor. 


Cynthia Riseley to Ted Scott. 
New York, May 4. Bride is a 
dancer; he’s understudy to Alfred 
Drake in the Broadway production 
of “Kiss Me, Kate.” 

Tina Gray to Lyn Murray, Las 
Vegas, April 30. He’s a composer- 
conductor. 

Marge Bishop to Frank Koerner. 
Chicago, May 9. Bride is free- 
lance TV packager; he’s an ABC- 
TV technical director. 

Nancy Waring to Horace Sutton, 
New York, May 7. Bride is indie 
publicist; groom is travel editor 
of the Saturday Review of Litera- 
ture and. author of several travel 
books. 

Suzanne Kalish to Mischa Auer, 
Rome, Italy, May 5. He’s the stage 
and screen comedian. 





BIRTHS 


Mr. and Mrs. Charles Hoffman, 
daughter, Hollywood, May 3. Fath- 
er is a writer at RKO. 

Mr. and Mrs. Rudy Rudolph, 
son, Hollywood, May 4. Father is 
account executive at KECA-TV. 

Mr. and Mrs. Paul Fierro, son. 
Hollywood, May 4. Father is an 


Mr. and Mrs. Vern Herron, 
daughter, Chicago, April 30. Fath- 
er is WMAQ-WNBQ sales traffic 
manager. 


_Co-ax Cable 
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ceivers. If the load becomes too 
heavy for the advertiser (who 
else?), the government should lend 
a fiscal hand to have the facilities 


|available in the event of crisis. 


Weaver conceded his’ thinking 
would be mooted in certain quar- 
ters but indicated his NBC bosses 
felt the same way about it. 


Both the kine and film will have 
their places in the TV _ pattern 
after the co-ax is transcontinental, 
Weaver foresees. Tube recording 
will service non-metropolitan cen- 
ters and film will have its own spe- 
cialized function, such as with dra- 
matic shows and to neutralize the 


\time differential between the two 
| coasts. “But,” avers Weaver, “there 
can be no substitute for live instan- 
,taneous telecast for pure quality 


and sales impact.” 
Just to prove his point that Hol- 
lywood won't get on the main line 


‘until the cable puts it there, Wea- 


ver said the network has no imme- 


‘diate plans for expansion of its 


Coast facilities. Filmed shows will 


| continue to be farmed out but some 


day, he hoped, NBC would produce 
its own. He’s due back in a few 
weeks for a long stay to help Nor- 
man Blackburn, his Hollywood lieu- 
tenant, get more of the radio and 
picture stars on to the sight-and- 
sound track. 
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tickets to the theatre. The action 
in Wyandotte county district court 
was instituted by Joseph H. Mc- 
Dowell, state senator, and brought 
to light the prevailing statute. 
There has been no hearing to date 
on the case. 

Since that time, however, main 
stem theatres have had increased 
Negro attendance. Resultant un- 
favorable reaction from white pa- 
trons has thinned their ranks. Re- 
action has been particularly strong 
at the Avenue, according to offi- 
cials. 

Fulton also owns the State thea- 
tre. Minnesota avenue grind house, 
and he has given employees there 
a “running notice.” 


A meeting of theatre managers, 


on the Kansas side was held in mid- 
week, with the group deciding to 
take the matter before the city’s 
board of three commissioners. 
State law has a clause making it 
effective only where a city license 
is required for operation. Repre- 
sentatives of the managers’ group 
are hopeful of ironing out situation 
by changes ia city licensing regu- 
lations. 


| jectionists 


‘in 10 years. 


other gadget besides the projector 
and the screen. All techniques so 
far, except for Cinerama, new 
three-projector process promoted 


‘by the Rockefeller interests. must 


use some apparatus besides the 
projector and screen. 


Several companies have weighed 
inventions which would require 
the insertion of a separate screen 
in front of each theatre seat. The 
patron would see three-dimensional 
films by peering at the big theatre 
screen through the smaller one in- 
stalled in front of him. However, 
this technique has been ruled out 
because it is felt no audience would 
accept it. 
Tri-Dimension Sound 

As for three-dimensional sound, 
that is a process which has been 
used on occasions ir the past. In 
this, a system of loudspeakers is 
set up surrounding the screen. 
Each loudspeaker would pick up 
the voice or other sound effects and 
give directional effect, depending 
on the locale of the individual 
speaker. Notching of the film 
strip has been used in the past as 
a way of switching the soundtrack 
from one speaker to another. 

Number of major company tech- 
nicians object to Cinerama as not 
being the answer to the problem. 
In the main, their opposition is 
based on cost, since the process 
uses three projectors. It would 
mean the employment of six pro- 
besides triple the 
amount of film footage against the 
current two-dimensional  projec- 
tion. Moreover, it is contended 
that only those customers seated 
in the center of the theatre would 
get the three-dimensional effect. 

Cinerama was demonstrated to 
the press last week at Huntington, 
L. I.. in an enclosed tennis court. 
W. French Githens, chairman of 
the exec committee of Vitarama, 
Cinerama’s parent unit, said he 
expected every theatre to have it 
Githens expects to 
make a feature in this process this 
summer for showing Dec. 1. 

Company may take a _ special 
Broadway house to play the fea- 
ture. One ramification of the film 
is that voices come from portions 
of the screen where performers 
are stationed through use of six 
loudspeakers, each serviced’ by 
separate sound track. 
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tically no oakleys this year for 
matinees, which ordinarily sell 
out. Whatever passes were handed 


out were for evening perform- 
ances, at which there are gener- 
ally spare seats. 

In addition, the Norths were 
very stringent on the order that 
no ducats be given away for 
Saturday afternoon and evening 
and Sunday matinee’ perform- 
ances. This has been a_ long- 
standing rule with the show, but 
was never before enforced with 
such vigor. 

Part of the drive to get maxi- 
mum grosses out of the Garden 
resulted from the Norths’ deter- 
mination to make their final 
$500,000 payment this year on the 
claims against the show resulting 
from the big top fire in Hartford 
several seasons ago. They've paid 
off $4,000,600 so far. 

The show, incidentally, didn't 
suffer a single serious accident at 
the Garden this year. Thats a 
highly unusual record. 

Question of RB-B&B’s return to 
the Garden next year results from 
a combination of what the Norths 
feel are excessive rental demand 
plus efforts of the newly-revised 
Cole Bros. show to lasso the arena. 
Cole outfit was recently taken 
over by Arthur Wirtz and Bill 
‘Hopalong Cassidy) Boyd and is 
trving to break into New York. 

“We are still negotiating with 
General ‘John Reed) Kilpatrick 
‘prez of MSG), and my brother 
John and I are still hopeful of 
reaching a mutually satisfactory 
agreement.” Henry North declared 
Sunday. Show reportedly paid the 
Garden about $350,000 in rental 
this vear. Deal is a guarantee 
gives 


against a percentage that 
the arena corporation between 


$10,000 and $11,000 daily. 
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Just completed 
A Universal-International Musical 


“AFTER HOURS” 
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Just Released 


“Be Mine” 
“Tenderly” 
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